Interview with Varg Vikernes
"C.O.T.I.M." Magazine (#3, 1991), by Werner "Nyar" Linke
I guess that this band does not need any long introductions, Mayhem have always been the guarantee for insane brutal death metal, forget about most of the new so-called "death" metallers, only Mayhem are real! They should be familiar to everybody who is truly into underground Death Metal, especially their legendary "Deathcrush" mini LP/demo has to be heard... Things looked grim as their former vocalist Dead committed suicide last year, but then I heard that the band got a new bassist (the previous one, Necrobutcher had left the band after Death's death) + that they are already recording their debut full length album! This was reason enough for me to contact Grishnackh, who also plays in Burzum, and who now plays the bass in Mayhem...


***

Mayhem is a cult band, are you "proud" to play with them?

Yes! Mayhem is the only first generation band that still is "true"! I am proud as the goat!

Did you contact them or, or have they asked you to play with them?

They asked me to help 'em out on rehearsal! Later they decided to let me do the bass on the LP.

Are you a full member of Mayhem, or just a stand in musician?

I really don't know. Time shall tell.

Now as the line up has nearly been totally changed throughout the years (only Euro remaining from the first line up), do you think this is still Mayhem?

Yes it is! Euronymous has always done most of the music. Anyway, "new" Mayhem is as I see it better then ever! Hellhammer is the best drummer ever and Euronymous is a musical genius. Could it be better?

Mayhem put much stress on things like attitude + clothes etc, do you fit in the band? Do you wear only black clothes + use corpsepaint at gigs and such stuff?

Yes I do! I wear clothes reflecting the color of my soul!

Are you planning to use any pseudonum like the others do? Is this important for Mayhem?

I will use my own name Count Grishnackh of Burzum. Maybe I'll add "Undead" to mirror my being.

Now, let's come to your LP. How many songs have you recorded, and which?

Eight songs, "Freezing Moon", "Funeral Fog", "Buried By Time And Dust" and 5 new titles.

I heard the cover will show Dead's corpse. Is this true?

Picture of a church is true! People don't deserve to see Dead's corpse!

On which label will it be, on D.S.P. or has any other label offered a good contract?

Only D.S.P. is real!

Judging from what I have read in interviews, Euro has had quite a lot of plans for albums being released on D.S.P., but till now there is only Merciless + Burzum. Why not more?

Ever heard of economical problems? More LP's is soon to come. Mayhem "Deathcrush" mini LP, Abruptum LP, Mayhem LP, Burzum 2nd/3rd LP etc.

Merciless critisized D.S.P. for not presenting the album, how has the experience been for Burzum? Are you satisfied with the label?

Would do a second LP if I weren't "happy" with D.S.P.?

Will there be a tour afrer the LP? Will you by any chance come to Germany?

Probably not! No tour is planned. Maybe to Albania?

I guess you have played in Old Funeral some time ago... right? How is your relationship with the other guys now. What do you think of their music now and are you happy that you left them? Old Funeral?

I'm "happy" that I left them, they are one of the few "true" people minus one "normal" guy... their music now is better than ever! Still I prefer to listen to the rain!

Does Burzum still exist? If yes, will there be another album?

2nd album is recorded. Out late 1992! 3rd LP (with line up) will be recorded late 1992, out 1993 sometime. Yes, Burzum exists. Hellhammer on drums, me on g/voc. I'm looking for a bass player, a guitarist and a synth dude! We'll play live with Burzum soon!

Have you ever met Dead personally? What did you think of him?

Yes, I met Dead personally! Insane, unsocial and evil as all Black Metal people are supposed to be! I like Dead a lot. Transylvanian dreams! The Northern upir's death! I feel like I will meet him again in a foggy landscape... shadowed by towering mountains, hooded by cold snow in a cold domain...

Why does Euro not answer his mail?

Because 1000 guys like you have done the same!

I heard there it/was a kind of "war" going on between Euro and Occultus (former b/voc). Do you know more about this?

Under a fullmoon of June a cross was burnt in Occultus' garden. His window shattered under the raging stormclouds by the hands of evil beings tossing an iron crucifix. The false will be given a sign before they DIE! One Night!

Euro claims to be a communist. Do you know him enough to say if this is true?

Fuck politics! Make war not love. He's a communist! So what has that to do with Black Metal? (not much, but it interested me - Nyar).

Ok, let's come to the end, I read in "Hammer of Damnation" that Euro refuses to play gigs in Norway because the audience is too stupid and not true Death Metal. I can understand him, but on the other hand: maybe the only way to turn those trendies into true death metallers is a Mayhem gig to show them what it is all about. Maybe someone changed his attitude then, who knows, so isn't quite boring to refuse these gigs?

Maybe, maybe not! I guess it's up to us to decide that, isn't it?
Author: Werner "Nyar" Linke (© 1991 "C.O.T.I.M." Magazine Germany)


Interview with Varg Vikernes
"Orcustus - The Shadow Of The Golden Fire" Magazine
(#01, 1992), by Bård "Faust" Eithun
Orcustus - The Shadow Of The Golden Fire 1992About Black Metal bands in Norway, there aren't many of them, but this band, Burzum, is one of the really few true bands around here, and this one-demon-band plays Black Metal in the vein of almighty Hellhammer, but also some influences of Mayhem and my own band Thorns can be found here, but be sure that this band is an original (though that is kinda difficult to imagine today with all those mainstream-sounding Black Metal bands). In May there will probably be released an album with this band on Deathlike Silence prod., so look out for that one. Also T-shirts can be ordered for 15$ (Europe), 10$ (Eastern Europe) or 17$ if you live in that strange country called elsewhere. Order from: Burzum, Grishnackh, Ibsensgate 45, N-5037 Solheimsvik, Norway. For the first time in this magazine, I've the pleasure to introduce you Grev Grishnackh and his Burzum...:


***

Before you played in Old Funeral. Why did you actually leave, and was the idea of a one-man-band born after you leaved Old Funeral, or was that some thing you had been thinking of while you played in Old Funeral?

I left Old (Fun)eral because I can create darker music better alone. And... I think some of the people in Old (Fun)eral aren't true worshippers of "death", and that's what Death Metal is all about. If not, I'll call it life-metal, fun-metal, or maybe trend-metal... not Death Metal. The thought of an one-demon-band was born in very early 1991. It was born from selfishness and total hate!

Ok, about the Reh/demo you released in 1991 then... You told me the tape was a protest against the standard 3 track studio "death" metal demo with printed cover etc. Please tell me your views behind this statement?

Ages ago when the good bands released their demos, they didn't do professional demos. Why should they? A demo is a demo, a LP/mini-LP is good quality. Nowadays half of the bands who come with LP had a better demo. My LP will be total better than demo! And death... or so-called Death Metal (see question 1) is a big trend who all the loser humans follow... as usual!

I've heard that you don't enjoy playing gigs, so I suppose you're satisfied now when you're doing a one-man-band, but how come your hate against gigs?

I hate all that is human! On gigs there are tons of waste flesh... or call it humans if you like... Of course going on gigs or doing gigs surely increase my hatred... (if that's possible).

What do you think about Satanism when organizations like the Church of Satan has made Satanism so "acceptable", and what are your views on the occult art in general?

So-called Church of Satan is not in my views a church of Satan... It's rather a humanistic individualistic organization who worship happiness and life (for them it's only this life). All occult, philosophy, lore, science, wisdom, bla bla bla is interesting... I am a theosoph in many ways. I try to know it all (theosophy is a wisdom religion who worship (if you can call it that) wisdom). Of course I use all my wisdom to spread evil and sorrow and hopefully death. I worship death, evil and all darkness. Hm... use the goodness on earth in evil purposes! And of course the evil...

There aren't much vocal on the original tracks on the reh/demo from 1991. Why?

Recorded on a borrowed cassette player! And I have no mic! By the way, it's no longer for sale.

Let's talk about the underground then... Well, all in all, is there any sort of underground left at all, when "brutal death metal bands" get pages up and pages down in such mags like "Metal Hammer", "Kerrang!" and "Rock Hard", and got played on TV-stations like MTV? Is it that what we all want to be underground? Do you think it's easy to fall for the temptation to sign a major label or record videos which you know will be played at MTV?

I don't care about the underground. Well, I did, but the underground is dead.

What do you think about the Norwegian scene at the moment? Any bands worth mentioned, and do you look at it as a good or bad sign that more and more bands change their musical style and look to Black Metal?

I think a new trend is growing... Bit if we can make the trend people more destructive and evil, then it's great with a new trend!

It seems like everyone wants to be looked on as a true satanist these days, but I don't really think anyone can decide who's a true satanist or not, and on the other hand, everyone has got different opinions about what a true satanist is, so what I think, is that what you believe yourself, and what you consider as true is what matter. What do you think?

It's trend to call yourself a satanist these days. People don't know anything about satanism, only that it's "cool", and a must to be with the tough guys. We all know who they are, don't we?

You prefer to call yourself "Grev" (which is Norwegian for "Count"). Are there any special reasons behind it?

I am a Count of Grymyrk.

Most people in today's underground seems to love "brutal & evil" gore movies, but are they after all that brutal & evil? Most movies let at the end the good guys win over the bad guys and are often mixed up with different funny things and if course it got to have a happy fucking end. I find often old classic (real) horror movies more attractive than this shit. What do you think?

I hate movies in the first place! But of course I agree with you wise lord! Count Dracula will never die (well, never will be destroyed).

I am at the moment listening to Hellhammer and I can hear some similarities between them and you. How much does this band mean to you, and what are actually your source of inspiration?

Hellhammer... is a holy word! My source of inspiration comes mainly from dark woods, caves, magic and sorcery, but of course Mayhem, Thorns, Darkthrone, all of Bathory, Hellhammer, old Kreator, Celtic... etc. influences me a lot either I want it or not!

Ok, no more questions, so please end the interview in an obscure way...!

The tribe is Reuben, the deity name ORO, the archangelic name CAMBRIEL and the governing angelic name is ZINGGEN. "What is the sign of Grev Grishnackh".
Author: Bård "Faust" Eithun (© 1992 "Orcustus - The Shadow Of The Golden Fire" Magazine)


Interview with Varg Vikernes
"Putrefaction" Magazine (#07, 1992)
Burzum the new Black Metal group from Norway! Oh, their LP are just fucking great! I hope you have bought it from DSP? If you not own this record, you has missed a very good Black Metal album! The music Burzum are playing are real atmospheric, and we can describe them to sound like: Bathory, Celtic Frost and Mayhem in their old times... Well, now to the interview...


***

First of all, are Burzum a one man band?

Hm... First of all I am not a man! But yes I am the only horny being in Burzum.

Isn't it hard to play all the instruments alone?

Well, in some songs yes! Mostly it's quite easy!

And now you has recorded your debut LP, what is the title of it?

I think it is right for Burzum to call their debut LP just Burzum, so I did! Many old groups called their debut LP only after the band name, so I think doing it now brings the old spirit up again!

How much do you hope the album will sell?

So many that I can live of the music! The underground is dead! Only (almost) trend people left!!!

What do you think of that Darkthrone has change their style from techno death metal to Black Metal?

About that, Darkthrone has always played Black Metal, "Soulside Journey" has total Black Metal lyrics, so it's also a Black Metal LP. Their new stuff is more what people know as Black Metal musically! I think it's better than the death of Jesus!

How much money do you get for every 1000 copies you sell?

10000 NOK... ca. 130-140 USD

What for new bands has DSP signed?

Abruptum, Mayhem. Maybe Arcturus.

What do you think of that Entombed are in Swedish television, and on the money making MTV?

I have always hated Entombed! I guess their second LP is better than "Left Hand Path". I hope that for Entombed... "Left Hand Path" is the bottom of shitty Death Metal! False people shouldn't be anywhere! By the way it's not MTV. It's NTV "Nigger television".

What do you want to do with all false people?

Rip their little sisters heads off, then fuck them in their throat! Necro pedo dhilt rules!

Do you wear black clothes and spikes?

I wear black clothes yes! I wear spikes only in war with medieval maniacs in Bergen.

Which are your total classic Death Metal album?

"Morbid Tales"

Future plans and last shit?

Abruptum must be Norwegian! Future plans: Make war with Sweden!
© 1992 "Putrefaction" Magazine (Sweden)


Interview with Varg Vikernes
"Hammer Of Damnation" Magazine (#03, 1993), by Niko Sirkiä
Hammer Of Damnation magazine #3 1993Lately there had been a wave of vampirism in the cold Norway. The traces led us to the ancient castle of Count Grishnackh...


***

Grishnackh, how has it been going today?

"Quiet. It's day outside and the sun shines... I hate sun. So I sit here in shadow... in a dark room and dream about night! I hope there will never be a new day", says the vampire Grishnackh and continues: "Hm... Burzum was "formed" early in 1991 as a project band beside my other band of which I have left. I did a demo in late 1991. 3 songs... later I included 9 more songs on that piece! The 3 song demo is available from DSP for an unknown price... write for details! First LP was recorded in January 1992, out in April 1992 (on DSP)! The second Burzum LP is recorded containing 8 tracks. It is called "På Svarte Troner" (it's Swedish or Norwegian and means something like "On Black Thrones" or so... -ed) and will be out on DSP late 1992... it was recorded in May 1992. Burzum is now a two piece band. Hellhammer is doing the drums. We will do an ep 7" probably on H.N.P. Records in Norway that will contain new (fucking ten times better) version of "A Lost Forgotten Sad Spirit" and a new track that will only be released on this 7" EP! Later we will do the third LP that will (of course) be out on DSP! Hm..."

Grishnackh, the man behind Burzum was kind enough to give us some background knowledge considering his band. It would be wise to take this debut LP to the subject... so, please tell some facts about each song on the LP.

"Feeble Screams..." (made in middle 1991) is a piece describing why I hate the feeble slave race. "Ea, Lord Of The Depths" (in late 1991) is telling how Ea looks like. "Black Spell Of Destruction" (made in early 1991) is a dream I had. When I Destroy the Earth with a Spell... may the dream come true! "Channeling The Power Of Souls" is a spell manipulating souls into worship... (made in early 1991). "War" is a song made to remind you of Bathory (and especially the end of their debut LP's B-side? -ed). Its lyric explain the pleasure of dying slowly in war... (made in late 1991) "The Crying Orc" of mourning because of natural hate of everything. "A Lost Forgotten Spirit" (made in middle 1991) is about grave desecration. "Disturb their rest and they shall haunt forever". "My Journey To The Stars" is a dream of mine (made January 1992). "Dungeons Of Darkness" is a track by Euronymous and me! We here create the feeling of entering the dungeons of darkness.


FULL OF HATE AND WINTER

All right, are you satisfied with your debut as a whole?

I am satisfied with the debut LP! It's full of hate and winter. I'm not totally satisfied with "The Lost Forgotten..." that's why I do it again on the EP!

And sincerely the LP is a masterpiece of Black Metal! As far as I'm concerned, I recommend you to order it immediately from Deathlike Silence... About the deal with DSP; it came true after Euronymous (the boss of DSP) heard the Burzum demo...

...and I guess he liked it. DSP is doing their job well! Only DSP is real!

You told that your second LP "På Svarte Troner" is already recorded... please tell something about it.

It's more dark and depressive... I think the first LP is more cold hate in a bit depressive way!... Anyway 2nd LP is more varied songwise!

Can you give any titles?

It contains of tracks as "Lost Wisdom" (early 1991), "My Key To Purgatory" (middle 1991) and "Dominos Sathanas" (early 1991) and new one as "Svarte Troner" (May 1992), "Den Onde Kysten" (January 1992), "Han Som Reiste" (May 1992), "Snu Mikrokosmos Tegn" (February 1992) and "En Ring Til Å Herske" (April 1992).

All these new song titles are in Swedish or Norwegian... use your dictionary to translate them!


DARK, DEPRESSIVE

Nowadays Burzum is a two-men band. Are you perhaps going to build a decent line-up? And why didn't you search for any members earlier?

Earlier I didn't need any other members to do Burzum. Now I got Hellhammer on drums for 3rd LP (and beyond). After third LP we will look for a bass player, a second guitarist and a synth player for live performance... It'll be fucking hard to find suitable members.

Have you already planned your stage show?

Yes, it will be a dark depressive live show! No fun, no mosh. Trend folk will be bored to death seeing Burzum live. We are no fun.


BLACKNESS IN MY OWN TOUNGE

About how Grishnackh makes the tracks for Burzum, he says: "It varies a bit! Some times I do some riffs and sometimes I do whole track!" Nevertheless you must be pretty fast in creating songs according to that your second LP is to be released very soon, and the debut has been available for only short while!

Hm... I did 15 tracks in 1991. I've done 20 tracks in 1992 (it's now end of July). I think the reason for this is firstly I'm unemployed and that enables me to dwell where I wish in the night! Deep dark woods, medieval sited, cold caves, and high mountains. My personal influences is purely dark persons to... so my dark essence is not ruined by any "light of god".

How did you practice your songs when you still were the only member?

I didn't! I think how they shall be and play them like that when I records them!

By the way, the meaning behind the name of the band isn't Blackened Undead Raging Zombie Under Mould as everybody thought (Who?- Santa Claus), but...

It means blackness or darkness in my own tongue.


WINGS OF DARKNESS

It seems Grishnackh didn't allow this interview slip at all to this "save-the-world" (fortunately!), because his answers to my question about his opinion on Norway legalizing the whale hunting was simply: "I worship death". The return to the paths of musical harmonies...? Ahm, what could be the most important elements in the music of Burzum and why?

I see my music as a whole. It's mournful to catch the spirit of the dark ones.

Do you think your music can be considered as art?

Black destructive art.

And if Burzum's music was a dinner course it would be...

A female human virgin for me to "drink"!

To the end, do you have anything to say about the future of Burzum?

The darkness spread its wings in the night. For every night that pass the wings reach new places, souls and feelings... the world shall be darkness!

I thank you for your thoughtful answers and time...

My time is endless...
Author: Niko Sirkiä (© 1993 "Hammer Of Damnation" Magazine Finland)


Interview with Varg Vikernes
"Niflheim" Magazine (1993), by Marco Lockhorts
Burzum = Count Grishnackh, this interview was done before the Count killed Euronymous, it was done shortly after the rumours that Grishnackh signed to Earache. His second full length LP/CD is out now on his label as far as I heard it its limited to 1000 but I am not sure, it seems somebody else is taking care of the orders since the Count is (again) in jail, that about it.


***

What is the actual line up?

The actual line up is rather simple. Me. I did use a session bass-player on the "Aske" mini album (Samoth of Emperor ed.), but I will never to such thing again. I only need a line up for gigs and I have no plans for such an event.

What's the meaning of the words Count Grishnackh and Burzum?

The word Burzum means Darkness translated from a language forgotten by mortal men. Count Grishnackh means something not too nice so I'll leave you wonder.

Did you play all the instruments by yourself when you recorded Burzum or did you use session members?

On all albums I have done all the instruments myself (except bass on "Aske")... I think it is to late to start to use session musicians now because they will have another style of playing drums, guitars, and so on... it would be totally different band so I drop it. Besides I know how to do it myself. Construction of my ego.

How do you rehearse, isn't it difficult when you are alone in a band?

I play different instruments and put it together in studio.

Are you satisfied with the new mini-LP "Aske"?

I am satisfied yeah, but it was the second full length album that supposed to be out by now, I guess D.S.P. did not understand that in time. The second LP is recorded in April 1992 and it's getting rather old, it'll be out in September 1993 which is rather late (this will be the LP which is going to be released on Count Grishnack's own label. ed.)

Can you give us some more info about the third CD of Burzum?

The album that will be out in September is really the second, the "real" full length album, it's getting old and about 99% of the ridicules "black" metal kids have long ago started ripping stuff from that album so when it comes out it'll be old news in the scene, there is already some hundreds clones ones out there... so probably the third album that'll be released is the real third album, the third album is something totally new so I won't tell anything about it, you'll have to hear it when it comes out, that way all the idiots won't be able to rip off this stuff BEFORE it's out. So why did I not get released when it supposed to be (mid 1992)? Well, I blame D.S.P. for slow work (so far).

Have you any plans with Burzum to play live?

No, not really, maybe a video.

How is it to be in Mayhem, is the LP finished?

I don't do bass in Mayhem anymore, I am Burzum and I only need myself.

What about your time in custudy, I heard you got told in court that you were not involved in church burning yourself but that you said you were to get publicity for the band.

Yes, I told the court that it was a publicity stunt... luckily they believed me.

What about the Black Metal scene in Norway and Europe?

I don't care shit about the Black Metal scene in Europe/Norway, I hate metal freaks. I listen to two or three Black Metal bands all the rest can f*ck off!

What's your opinion about the band Anus Cunt who just released a demo with the title "Never mind Burzum, here is Anus Cunt"?

I don't think about the. I never heard of the name and I have no interest in any band at all. I know what bands I like and will listen to their music and ignore all the clone-shit-kid bands out there.

What books do you possess about the Occult?

Never mind what books I got, I surely don't possess any book written by Anton "duck" LaVey.

Can a book inspire you to write a lyric?

Yes, a book can probably inspire me to do a lyric.

Can you describe the area in Norway where you live?

Coastal town surrounded by seven mountains on all sides and the sea on the west side, the area which surrounds the town is simple mountains, mountains and more mountains. It almost rains every day and the winds are strong here. My home town is called Bergen and the name actually means "mountain(s)", only Bergen is real! Death to Norway, Hordaland rules!

What do you do beside Burzum?

Only Burzum is real! There is nothing but Burzum.

Last words.

HEIL H*TLER!
Author: Marco Lockhorts (© 1993 "Niflheim" Magazine)


Interview with Count Grishnackh of Burzum
"Petrified" Magazine (#1, 05.11.1993)
Petrified Magazine 1993 USAAs you'll read in the review, Burzum is Black Metal hailing from Norway. Some of you already know, that the Count has got himself in some deep shit in his home town Bergen. He has been accused of church burning, but there is insufficient evidence or proof to press any charges. Here is the interview.


***

Count, can you tell us a little about Burzum? When was it formed?

Burzum is the Reflections of my Personality, it's my dreams and desires. I began playing in 1987 under the name of Uruk-Hai. In 1991 I changed the name to what it is now and forever. Burzum was never formed, as Burzum is no group, only Count Grishnackh of many colors. I did use a session bass player on the second release, titled "Aske". His name is Samoth (of Emperor)... But future holds nothing but solitude in the Darkest Nights and Beyond.

When I listened to your "Burzum" CD I fucking came my pants! (ha ha!) Seriously though, it was fucking genius!!! There aren't too many "True" Black Metal bands around, but yours is 100%! What is the scene like in Norway? And what bands should we be looking for?

I really don't care about the scene in Norway! I know only two Black Metal acts in Norway: Darkthrone and Mayhem!

What are your lyrics about? And how important are they to you?

Read them yourself. If I had something to say about my lyrics I would say they were about different subjects concerning the Darkness and the Night.

What plans do you have for any future albums?

Third Burzum album "Det Som Engang Var" will be out in September on DSP.

From what I read in "Kerrang!", I have found that your beliefs are similar to mine. If you had a chance, would you destroy and kill everything and everyone who did not believe what you do?

I think it is more wise to examine beings who think different and maybe learn something. I prefer thousands serving me than thousands dead. There's no point in killing people who don't interfere with my life in a negative way. I don't care about the world beyond my own so what happens there is of no interest.

What do you think about Christianity, and humans in general?

Christianity is the best way! Oppressing the Humans for their own best... I support Christianity for many reasons, one for example, is virgins... Christian societies have more virgins... Now it's almost impossible to find a clean and white Virgin to use.. Only dirty hippies, and hippies don't work! If a society is happy or not is for me not interesting to examine. Humans are sheep who need a leader to function properly...

What do you think about the scene here in Tampa Bay?

Tampa Bay? Never heard of it... I live in Hordaland, in a town called Bergen, all that happens outside the seven mountains surrounding my town is of no interest to me and my town!

Do you think Deicide, and Morbid Angel are "true"? (Meaning they believe what they write about...)

Maybe, maybe not... I don't care. No matter what they are, they don't stimulate me in ANY way, so I have already forgotten all about these... "bands"! Only the Moon and the starlit key are real tonight!

Any last comments? Hail Sathanas! Down with false religions! Thanks for the interview!

Blidly believe in "false" religion if you seek Goodness... Belief can move mountains, so why not your soul?! Move your soul from here to beyond...
© 1993 "Petrified" Magazine (USA)


Up From The Ashes - Or Into A Prison?
Interview with Varg Vikernes
"A 1000 Years... of lost pride and dignity - The epitaph for religious propaganda" Magazine (#1, March 1994), by Olv. Svíþjóð
A 1000 Years... of lost pride and dignity - The epitaph for religious propagandaThe following, is an interview with Varg Vikernes. The Only one person performing in the band "Burzum". I guess no further introduction is needed, since "The Count" are known worldwide for his threatening answers in several interviews and his actions here in Norway. This one, by the way, was done while Varg was waiting his sentence...


***

THE PRISON

Well, of we go, Varg-man... Once and for all; would you consider yourself as a "Satanist", a heathen, anything else or simply nothing??

A heathen, but as I'm an opponent of the ludicrous "god" of the effete 'n inept Jews, "Satanist" can also be used as a correct term for me. (well, well... -ed) I really don't care what people call me. I'm a Norwegian with Norwegian moral. As simple as that. I'm not nothing, I'm everything. Boasting and arrogance are apart of my spirit, my nature. "Norwegianess".

But a lot for people have doubted your knowledge concerning your "out'er"-image, which indeed seems "satanic". Anything you would like to say to those human-beings?

People read Christian's interpretation erroneous interpretation- and misconception of my splendid equivocate uttering. I know my outer image is beyond any truth, but I ignore the fact and continue with my propaganda as before, thought a bit less confusing and equivocate to avoid being misunderstood by mortal men. I say to them; reason and think Norse.

I wouldn't say that corpse-paint is the best propaganda ever, and words should be strong enough to stand alone without a visual reflection of the "victim". Anyhow, we continue this round speaking of astral experiences... I personally, wouldn't have told anyone, Varg, but maybe you'd like to share your views/experiences on it with the readers...

What's so secret about astral projections? (my reality I do keep inside... -ed) Every person who sleep, experience astral projections. It's the only way to load energy into our etheric and astral body. It's nature. I have no problems telling you I've had many astral and etheric projections in my conscious state and also an NDE, but I see no point going in detail about it.

How are you able to develop body, spirit and mind within the concrete walls of the prison?

Development of body occurs when training material arts and lifting weights+jogging in the prison yard whenever I want to. I do about three times a week, so that's my bodily development. Spirit and mind develop when reading books, during self-hypnotic regression therapy, astral and etheric projections and by the adversity one experience in prison. Four months on total isolation, made me confused but it hardened me a lot. Today I would never be without that time in "everlasting" solitude. Also I socialize with a lot of strange people. That's very informative communication. In prison you find the biggest loosers, but also the most brave and courageous. Vast amount of experience to reason over.

Please tell us your views on women and your feelings about sowing the seeds for next generation?

By study of the EKTOPSYCHIC system I can tell female are lesser being than males, but we are mutually interdependent so even though they're much worth as males to our evolution. Females let emotions, control their behavior, while males reason principally. Reason control our emotions, thus reason is above. Men over women. Women may be as intelligent as men, but their feelings are in charge almost without exceptions. With reason I won't panic. With emotions in control I will. That's why women have their hysterical reaction to the least danger-mostly. In our contemporary, the Northern race almost faces obliteration due to internationalization. Bastardization of nations; races and cultures. So I'm proud to be a with aryan man with a white aryan daughter (she to have a white aryan mother). (most likely... -ed) It's a bit sick and repulsive but to tell the truth, I would like to have most possible white aryan children just to save my own race. I feel it's my duty to let there be Norse also in a hundred, or to set the situation, let's say in "A 1000 YEARS", and forever man exist... I'm proud of my blue eyes, dark blond hair (colored black? who said proud? -ed), and white skin. If I know love, it is love for my own race and culture (heathen) and land. The once proud Norway! Today women have no pride, No self respect, and I hate them for that. Truly. But still I love 'em... True reason though. Norske jenter over alle!

Well, that's all for Varg's twisted, as many would proclaim, personality. Another "subject" which interested me a lot with this burzum'ist, was his different attitudes and opinions on some topics. I was about to say that this also, in reality, goes under one's personality, but what the heck... read on...


OPINIONS AND & ATTITUDES

In your opinin, what is Mother Earth's destiny like?

"In primam Figuram". Our earth will die sooner or later. Die and turn to dust. Still we are all one and all in all eternity. Another world will always come for us to settle in. Our spirit is forever. As subtle other, as Odin the water of the wise.

And now; for a question, asked and answered in Norwegian...: Du kaller deg "Pannestjernens Høvding". (om eg ikkje tar feil) I Snorre's Edda, er panneststjerner betegnelsen for øyne. Har dette sammenheng med Cymophane/Eye 1,2, osv? Hva vil du frem til med dette øyet, og hvilke sammenhenger vil det brukes i?

Pannestjernens Hofding er som du sier, Øyets høvding, og vestlendingen Varg. På Lidskjalv sitter en gammel mann, enøyd, høy og tynn, og på sitt hode har ham hatt. Met sitt ene øye ser han alt som skjer der ute i den vide verden. Ja, tilmed dugg som i dalene faller! Haner ringenes herre og Draupne er ringen "En ring til å herske" - Odin. Cymophane er en edelsten formet som et øye. Brun-rød, brun-grønt eller brun. (NS-farge). "Kymo-phane" er gresk, og betyr "Bølge som kommer", og her tales det selvsagt om den hedenske bølge som skal skylle over og legge "guds" syke rike I ruiner. Den brune bølge. NS Eye 001 & Eye 002 osv., er burzum's øyne pannestjernens høvding. Kanskje kan Varg eller Valfar gjennom Varg se med disse øyne? I alle fall vil mitt øye stirre olmt på enhver som har det i sitt hjem, og derfra kanalisere inntrykk til eierens underbevisshet. (ja, det vil vi så gjerne tro... -ed) Mal et øye på veggen, og høvdingen ser deg. Vil du vite mer? (tja...) OK, øyets høvding er således en hedensk høvding. Vargens stamme er de som støtter ham. Fenriz er Varg's stolte bror og skald over alle skalder. SKALDEKONGEN. Harald, alias Demonaz, er også Varg's bror og den hæ som først fulgte med til sverd-tinget for fire år siden sammen med ulvhednen Varg. Sammen er vi en herlig treenighet (hvem sa trekant?? -ed) som alrdi kan brytes. De første er samlet slik Allfar og sine to brødre samlet seg i opphavs tider. Historien skal gjenta seg! Den store jotne kalt "gud" skal drepes, og Aasagaard skal igjen bygges. Odin er "Immortal" på en "Darkthrone" i "Burzum"! Aldri skal han stige ned eller dø hen og vissne vekk. Burzum er lyset, de ynkelige kristnes mørke! Jotnenes død! Når det skjer, er ikke jeg lenger Varg.

Back to the good old English... "A green Norway for white people". Are these white people heathens only?

I believe in pureness. A pure heathen white aryan Norway green (??? -ed) as plants can ever be. There shall be no Christian dust left in our Norway- or a Christian thought. Ay, only heathens.

"I expect from children like Enslaved, that they pull themselves together, and not to let them "be moved" by their love for my enemies", was a sentence you once used. What lies behind this statement?

When my enemy, the commie-rat, fell, in a most dishonorable way into whatever death may hide, they among others mourned. Samoth of Emperor for instance, cried while telling Mortiis the splendid news. Such behavior is pathetic, and it surprised me that these people are so Christian in emotional nature. I doubt Enslaved ever suck that low, but they mourned and acted childish. Still I reckon they also did pull themselves together and realized the truth; Survival for the fittest! I hail Enslaved, but off course only if they hail me. They were children, but happily they are men now? (read int. and judge... -ed)

It was once written by Varg Vikernes; "Jul", which is the "heathen" word for "x-mas". A word which was earlier known as a statement for mid-winter's feast. When you wrote this word, surrounded by quotation-marks, I guess you meant that Jul was the wrong word for that particular time of the year. Could you explain this a bit further, or am I right?

I meant that Jul is a heathen mid-winter feast, and not a celebration of Jesus' birthday as many men and women believe today. Our heathen Jul is the same as the Pagan Yule I think.. Si meg du dette, siden folk mener du er vis og vet mye! (Det vil jeg da for all del tro... -edit'en igjen...)

Metalion of the ever-mighty "Slayer"-mag is now handling the distro of Burzum's releases throughout Scandinavia. Does he share your points of view on most things? or do you only have the low-life christians as your common target?

I think you should ask Metalion the ever weighty (ha,ha) about this yourself. I have no right to say what he is or isn't. My impression is that we are brethren though! Read the next issue of the mighty "Slayer"-mag and find out. (box 447, 1701 Sarpsborg) He is new Cymophane, the Burzum-centre of the North. Only orders from Norway, Iceland, Sweden, Denmark and Finland accepted... Other can order from Misanthropy Records. (P.O. box 3641, LONDON E 15 3HP, England) (The newest Misanthropy Rec. address is: P.O. Box 9, Hadleigh, Suffolk IP7 5AU, England... -typer). "Slayer"-mag is world-wide though.

It is for sure, yes, Let us quickly move over to the next questionnaire then. I suppose you're highly inspired by Bathory concerning composing, Which one of Bathory's albums do you find most powerful?

I'm highly inspired by German underground techno. Transcendental monotonous electronic "music". I'm not inspired highly by Bathory. There are some very few musical links but indeed the link between Burzum and Darkthrone is a vast in comparison, still minor. The best and most powerful album of Bathory is without doubt "Hammerheart".


THE LYRICS

Are you deeply inspired by the language in the elder Edda in your poems/lyrics? It even seems you "act" like a "modern skald", as you write your poems under the statement "Vargsmål" (Vargs-tounge in English that is...) as the old skalds wrote their poems/kvad under statements like "Havamål"...

With Burzum I try to hide the heathendom as best as possible to make it seem more like a fantasy. Subconciousness read the archaic elements anyway as it's our archetypical moral and ideology-our nature. But in poems and lyrics for "another band" I'm less secretive if not very clear to make it different. Skaldship is an old Norse tradition I won't let die, thus "Vargsmål" instead of the boring "written by Varg" or tha like. Just like Fenriz in Darkthrone is "skald af satans sol", we fight to keep our archaic spirit alive. I am a skald as with Fenriz- and Demonaz of Immortal. Join us Norsemen, cut the modern crap! This goes for a colourfull poetic Norse speech to. Instead of our simplified modern dull Norwegian. Instead of krig (war), we can say ufred, økstid, nevetid, sverdtid, strid, hjaldingevær and many more. That's an interesting word... From simplicity to complexity, not otherwise unless it's about increasing reasoning to make the complex appear more simple.


BURZUM - THE FUTURE

"We won't be stopped by ridiculous police propaganda and a bit of adversity", were the sentence which opened your first info sheet to the media's; Burzum-up from the ashes. Don't you think it's a bit optimistic to state something like this when you probably are aware of the reality you soon will face?

Prison won't stop Burzum. That's the big point. I can continue my propaganda anyway, and that's what's important these days of lost pride, to elucidate our archetypical moral for the masses.

Recently, Burzum released the second full-length album on your very own label; Cymophane Productions. Have the sales turned out even better that expected in the beginning? Why will your next full-length be relished by U.K.'s Misanthropy Records?

Voices of Wonder ripped me off for 20.000 NOK, and DPS ripped me of for about 40.000 NOK. Cymophane was me alone. I'm in jail and broke as a church-rat. Misanthropy has hitherto done a most surprisingly well job with "Hvis Lyset Tar Oss", and it's a label with brains (unlike most others (ha, ha..), a fine example of German efficiency. "Hvis Lyset Tar Oss", is a split-release with Misanthropy/Cymophane. The latter concentrating on our proud Northern lands (plus Finland and Denmark). Only thousand copies was printed of the 2nd long play of Burzum. Sold out in a week, but never re-printed by Cymophane. Unfortunately it's bootlegged DEAD by many labels, so I'll never know the sales... The album is officially being re-released by Necropolis in the U.S. on cassette only. Only for the sales in the U.S. though...

There has indeed been a lot of rumours going around lately about "the count's" earlier actions as well as his future existence. We asked him to lay all the cards on the table and unveil the "mystery"...

I'm accused of a lot, but I guess you wanna know what I'm charged with? (OK, then. Let's be off... -ed) I'm not sure really. (What???!? -ed) I know I'm charged with four cases of church-arson and one attempt. The most timeouts and splendid slaughter of the feeble commie-rat. (A.K.A. Euronymous) Some burglaries, some grave-desecrations (Wow! -ed) and theft and storage of 150 kg of dynamite, but I expect some more minor charges too, like possession of illegal arms- (a carabine, a sawed shotgun, some illegal knifes, and if I'm really un-lucky, some other guns too...) - "very-fast-driving", and some other havoc of non-Norse "things". I will be found not-guilty in the major and some minor charges anyway... Don't believe in what Police say! It's pure Juden-Propaganda!

Maybe it's so, but let's continue anyway... You have by now (March 1994), released two letters/info-sheets to Norwegian papers, music-stores, media's in general and even some bishop's (?) within the Norwegian borders. Have you obtained any reactions towards them so far?? What's peoples view on this in general, and what's your lawyer's thought about it since he's probably the one whom type them out on the type-writer...

Actually, it's an aly who did the type-writing. Not my lawyer. Anyway; the reaction has been very positive indeed. The message on the one and only Burzum-propaganda sheet has been fairly clear and digestible for our underground-scene, but as with all Burzum, others find it "a bit" to uncongenial as "Christian-values". Yersinia pestis spiritus... (the spiritual Black death) My lawyer is a good lawyer, and good lawyers is not supposed to have any meanings concerning their clients. They're supposed to defend without any prejudges. So he say nothing, he's a lawyer.

We were told that a new wave is rising; Cymophane. Did you really wake the people (as you said) with the first wave, and do you now plan to aware them of their weapons against "the church"?

Ay, indeed. The wave of heathendom awoke the Norwegian people, and it all began with Darkthrone and Satanel back in 1990. (Satanel is Immortal/Burzum today) (I wouldn't actually name that on as a wave of heathendom... More like some kind of an "anarchistic movement" -ed) WE are a blaze in the Northern sky. In January 1993, I made a sacrifice and made us clear to all of Norway, and to many beyond... Modesty is unknown to me, I'm a Viking, as boasting and arrogant as my forefathers. Fuck modesty, it's a Christian value... (Who the hell mentioned modesty as all??? -ed) Today we are stronger that ever. Show Odin to the people and Odin will be lit in their hearts. It's inevitable as Odin is an archetype of our German race. That's what I did, and that's why heathendom grow stronger every hour. The gall of Christendom has begun, the heathen wave will wrack it's palace and crush the skull of "god"! Hei Wotan!

What's 24h. in the prison-cell like, knowing you're soon entering the Norwegian court of law?

Prison is like a hotel, and knowing I'm soon entering the Norwegian court of law is a scary as dead Jew. I can't see why the hell people's so fucking afraid of prison. Fear is a failure when there's NOTHING to fear. I can even fuck my girlfriend weekly in the visiting-room... (seems evil -ed) Custody is shit, but when you get a sentence everything is fine. 24 h. in the prison-cell is like 24 h. in a room with toilet, cassette and CD-player, dinner, TV, radio, newspapers and whatever else you want, as books, strategy-games, snacks etc. (Of course, on isolation you have very little! That's real shit, but nothing last forever)

Sure it doesn't, but let us try to sort out few rumour settled by the police themselves! It is said that your fingerprints were found on the railing in the stairs which lead down to Euronymous department. What's your comments on these rumours?

My trial comes up in April. Any response to the charge will come then.

A short comment that was, but your relationship towards this Euronymous seemed like it was going down the drain before he died. Is it, as you said, because he ripped you off and that he worked against you and your ideas?

Euronymous was a hypocrite and he did whatever his parents told him to do... (The EVIL Mayhem strikes again, Wow!! -ed) I don't like weak people. A 25 year old "man" doing all his parents tell him to do is weak, and I simply told him. We disclosed his as the joke he was: An inept feeble ludicrous poser. I disdained him and told him to shut up and stop posing as a "satanic terrorist". He was nothing but a guitarist with a bit foul mouth. He responded by claiming I had gone mad and started work against me. That's the story.

The exposing of the "true" Euronymous should hereby be delivered to all you readers out there. Await the next subject...


THE STAVECHURCHES

If you had the possibility to travel back in time to about mid-1992, would you then have re-considered the burning of Fantoft stave-"church" near Bergen? I mean, these "churches" are a development from our elder heathen temples, and they are deeply inspired by them... Since you often mention "art for buildings", is there by any change that yu regret this act??

If I had done it, I would not regret it at all. The stavechurches were built in an era of change from proud heathendom to ludicrous christendom. By destroying them, we set for a new change. From ludicrous christendom to proud heathendom. ("god"-danmed! These mentioned temples were build from the very beginning of the 11's and up-wards! So you're going to change the history too, now?? -ed) It's symbolic. (I bet... -ed) Only fools do things they later regret. For by reasoning, one can read the future. Regret manifest lack on reasoning before a thing is done! And alas, I have never burned a church and I will prove that in court, Still I hail all who do, or did. WITHOUT REGRET!

Some say these temples were built by christian people, but I surely don't agree on this in full. Maybe these "Northsmen" were "baptised", but still they had respect enough for their fathers, and their own former believes. To put some details from the Norse mythology in it. What's your view on this?

No Norseman can be a true christian, we are heathen whether we want it or not-by nature. (instincts I would maintain, and I agree for sure! Applause?? -ed) It is within us forever as long as we breed our race. To built a christian "temple"-or whatever on our heathen soil, is desecration of the land of Odin. Were they "christians" or heathens matters nay. They desecrated our earth with their art, and we shall not tolerate that.

Clear speech from "Varg "behing barrs" as they tent to call it in the low-life lands of the united states..., but the discussion goes on & on & on... In some of these temples, the christian symbols are situated down by the floor, and the heathen symbols are more or les placed under the ceiling. Why do you think this is? Could is be that the heathen-symbolism were moved later?

Probably some un-willing crafters who made fin of christendom by placing the Ases and the Ases symbols above the christian one. The Ases above "god" even in his own temples ay? Ha, ha. I find that reasonable. If forced to build a church, I would do that. Thor's (an "h" in Tor? fy skamme seg... -ed) Hammer on the top.

I assume the low-life race wouldn't have allowed that, but it's another story though...


SHAMPOO'S

In the end of this interview with Varg, we wanted to check out if this "anti-fun-mafia-shit" still was in charge within his mind and if he had some humour left by asking him what kind of shampoo he uses these days: The answer followed as; "Eh??? Do you actually think I wash myself? Hah, you disgusting!" Bingo, that was... Anyway, heathenism regards goes to Varg for his time and support when answering the questions we asked his...
Author: Olv. Svíþjóð (© 1994 "A 1000 Years... of lost pride and dignity - The epitaph for religious propaganda" Magazine Norway)



Interview with Varg Vikernes
"Burning Ground" Magazine (1994)
Again, this "interview" is made up from selected extracts of my correspondence with Kamerad Varg Vikernes / Greifi Grishnackh.


***

You stopped the "Anti-LaVey" shit Øystein Aarseth / Euronymous started.

Aye, the Church Of Satan talks about the elite, the Black Metal Mafia talks about the elite-race: we talk about the elite of the elite-race, so we can cooperate with both the fore mentioned categories. The statement appeared in the newspaper the other day. I think this will calm down the so-called "true" Satanists around who spend more energy talking shit about the Church Of Satan than they spend doing anything else.

How are things going with the Cymophane-centers?

We must explain the concept to others and thus find the elite in each country. We will take our time in doing that as we do not need unserious or half-serious elitists. The response on the Cymophane Propaganda will elucidate the situation I think. I mean, we need all elitists, but only the most thorough elitist can be a Cymophane national center. Right now, I think you and I can cover Europe at least fairly well.

How about the play that some people will call a "fair" trial?

The trial is not going particularly well. They have false testimonies but we will try to get the truth out. As you say, the trial is just a play, but I will try to get out of it the best way possible and with my self-respect intact. No need to give up as all the others did - only weaklings crawl to the cross for mercy! Strange that people actually believe the Inquisition is over. The only difference is that toady, they got altruism, and the feebleness of that altruism prevents them from burning us. Instead we are imprisoned, but the injustice is the same. "Jewish justice".

Alluding to the press coverage...

As Fenriz so correctly stated, "Journalism reeks of incompetence". Not only music journalists, but all of them - a unique breed they are: the Homo Pestis!

Darkthrone are facing boycott / lock out for suspicion that they be racist / fascist or Nazis. Do you wish to comment upon the situation?

Der Angriff on Darkthrone is but a feeble attempt to suffocate the courageous ones. Darkthrone only strengthened their positions by facing adversity. "With my art I am the fist in the face of god!" Panzerfaust - Satan thrive. The inept Jews prove our effect by their heavy reactions: they fucking feel the beating!

And you wrote some lyrics.

Aye, I wrote half the lyrics on "Transilvanian Hunger," and others for "Panzerfaust". We work together.

Last words for you.

Lay waste the world!
© 1994 "Burning Ground" Magazine


Interview with Varg Vikernes
"C.O.T.I.M." Magazine (1994), by Werner "Nyar" Linke
C.O.T.I.M. magazine GermanyI do know that the following is a very controversial interview. Some of you will like it, other will hate it. Personally I don't care about the possible reactions of the readers, I just believe that everybody should have the opportunity to inform him/herself about what Hofding Warge believes in and stands for. So now read this interview and enjoy it... or hate it, it's up to you...


***

Do you regret what you have done?

We are all responsible for whatever situation we are in at any given time. We make the picks. I would never do anything that I could possible regret.

Describe your idea of an ideal society.

Die dritte Reich. Ein judenfrei Welt. Das istder Lauf der Welt, daß der Abscahum der Menschheit todgeweiht ist. Gottes Tod (Wotan mis uns). (This is German, but I'm not going to translate it. Ask Hofding Warge yourself what it means, ok? - Nyar)

You once used the term "Übermensch" - do you mean this in a nietzschean sense? Have you studied Nietzsche?

Nay, I have not studied F.W. Nietzsche, but I have read "Jenseits von Gut und Böse". My definition of an Übermenschen ist ein weiß-arische Mensch mit Stäarke und Stolz. Both mental and physical Stäarke. I also use the term in Thule-connection but it is esoteric and beyond comprehension for the unconscious Untermensch-masses anyway.

Do you thunk that anyone can ever become an "Übermensch" - have there already been people that you could call an "Übermensch"?

There was Übermensch in "Die alte welt", but as we use the term today I dare to call myself and my brethren Übermensch as with many of the Vikings. (and with my of the Germanic tribes connect with the mainland too.) No doubt we are äber the drowsy masses.

Name some virtues/values that you hold dear.

Most important is the Wotanic code of honour, and the other virtues comes intervowoven with this: virtues as pride, honesty, courage, bravery, faithfulness, pureness and strength. I spurn the true misanthropy, thus the Judeo-Christian ethics. The degeneration and devolution of mankind.

What is your attitude towards animals?

Survival of the fittest. Some animal races are effete in this merciless world. (As with the Negroe-race and the Jew-race.) And we do not need them. I love all strong animals, like myself.

Would you still call yourseld a satanist? Odinist might be the more appropriate term, I think.

I am a Heidhinn (heathen) and both a adversary tothe "God" of the Jews (Satanic) and Wotanic, (or Odinic as you would say) so whether you call a Satanist or a Odinist matter no whit, I am both.

Talking about Odin and the Nordic gods, in the past people believed in them as actual living beings, so how do you see them? As gods or as symbols?

The Achses (there are no Norse/German "gods") are but representation of all that matters. Deities and idols to identify with, images and symbols to be exalted by, forefathers to honour and to be proud. They are archetypes in our race. They were living beings (Übermenschen) but died as all mortals do, and left us our nature. Our archetype.

Do you think it is possible that the people of Norway (or any other European country) will ever forget Christianity and get back to their roots?

We will never forget the devastation caused by Christianity, nor the degeneracy if forced unto us, but I believe we will return to our heathen singularity. "Ashes to Ashes, dust to dust" and indeed from "Wotan to Wotan". It is our destiny. We must fail before succeed.

Please describe your ideal culture.

A culture built on our archetypal values. Something like the culture Saxony in 300-400 anno Yersinia Pestis Spiritus, and the Norse culture in the early Viking-age.

Do people today have any culture at all? To me it seems that cultures disappeared in Europe when Christianity was introduced.

Europe is cursed by the rotten, rip-off, capitalist Jew-culture, a culture based on $ (plague and torment), miscegenation and Jewish world-supremacy. So it is a culture but one hell of a shitty one, and as anti-Germanic a culture can possibly be. And worst of all, Europe itself fail to see the true face of this culture, as it hide behind lies as the Holocaust lie, the lie about the reason of the world wars (where Germany got all the blame) and the lies about National Socialism being "bad" and so on... "Masters of lies".

Which other cultures besides your own do you admire or respect, if any?

Apart from the Norse/Germanic culture I admire the Celtic culture, the Roman culture and most other archaic European cultures really. I care nothing about any culture or Volk beyond "Germania".

Some people might say that burning down churches just makes Christianity stronger, what do you think of this?

Burning Churches is our duty as long as they desecrate our lands, and it strengthen both the heathen and the Christian front, but no doubt our heathen-mass-awakening make their add of support seem like a piss in the ocean compared.

Are there other bands that share your views? If yes, which?

I let them talk for themselves.

In how far do you think the people that listen to your music will understand your ideas?

Some will, some won't and some will understand the ideas with time. As most people are brainwashed by society it takes time for them to realize the truth.

Whose idea was it to include the German translation of the Burzum lyrics to the last CD? Any special reason for choosing the German language?

Germany, Deutschland, deserve special treatment. Of course it was my idea. Ich liebe Deutschland und vie deutsche Volke (still: Norwegen über alles). There is no people in the world who have been treated more unjust that the German volk, the least I can do is to show that at least BURZUM favourize Deutschland - take back your glory. Wotan mit uns.

Is thare any special reason why you call yourself Count Grishnackh? In how far have you deserved the title "count"?

Actually it is a bit misinterpreted. Count comes from the word "Comte" which means companion or partner in Latin, so what I had in mind was being "the companion of all German warriors", which I truly am. It was meant as a artist name and not to be used in other connections. The name I use normally is Hofding Warge, (Häptling Warge) Häuptling Cymophane.

I understand that "Cymophane" is more than just the name of your label. Explain in full what Cymophane means to you.

Cymophane is the name of a brown gem formed as an eye (Political brown, the eye of Odhinn). Cymophane is Greek and is translated as "Wave to appear" which is the wave of heathendom which will wash over Europe and lay waste the Judeo-Christian world. We also have important slogans; "Up from the ashes", which "Die Vierte Reich", or "Wotans Reich" as we also call it, up from the ashes of Christianity world layed waste. Now we close to the BURZUM concept, too, with album titles as "Aske" (Ashes), "Det som engang var" (Was einst var - Wotans Reich), "Burzum" (means "Dunkelheit" but also "The spirit of Aether" which is both "Dunkelheit und Wotan"). Cymophane is also our heathen movement, a rejuvenation of the black circle, so, as you say, it is not just a name for my label. Read the "Filosofem" publishing for details about our movement.

You said that you wanted to spread Cymophane to all of the white world. Doea this include every nation with a white population? What about America?

Aye, all the white world. AmerliKKKA included.

What is your life goal? What steps have you taken to obtain it?

Many painful, costly steps, and this is only the beginning. The end you will see for yourself... if you still alive then, I may not be.
Author: Werner "Nyar" Linke (© 1994 "C.O.T.I.M." Magazine Germany)


Interview with Varg Vikernes
"Petrified" Magazine (#3, 1994)
Petrified Magazine 1994 USAVarg, good to see you're still around! How has O.K.F. been treating you?

Like a heathen in a Christian jail, still many of the guards are more heathen so it varies a lot from guard to guard. They steal all my Burzum Propaganda though. The Jail-Priest is one brainwashed sucker too... Welcome to HELL... HAH!

Have you had any problems with anyone in the prison?

No problems with Scandinavians, but these Muslims do their best to make things bad for me. False accusations, threats, attacks and such, but they don't get away with it. Nobody fucks with Norwegians in Norway, we don't tolerate that, KKK Norwegian division. HA HA.

When is/was your trial?

Comes up the 18th of April (1994). Lasting about three weeks.

What are you being charged with?

Four cases of Church Arson and one attempt First Degree Murder of the little commie rat, possession of illegal arms, theft 'n storage of 150 kg of dynamite, 7-8 burglaries, some grave desecration and some other minor havoc. The final list of charges I know not yet... Anyway, I won't be found guilty on but some minor charges, unless they believe in what the false witnesses say.

Who has remained loyal to you, since all this bullshit has taken place?

Everybody but some betrayers... Only the weaklings and failures betrayed us... Most were men.

Who are the betrayers?

Samoth and Bård Faust of Emperor turned everybody in to the police and witnessed false against us to save their own feeble asses... Cowards who gave up without a fight. Fucking Christians...

Which members of the Black Circle have fallen because of police crackdown?

I won't tell as it would tell the police who are my allies. Bård Faust got 14 years, but is no more our ally. His punishment will start when he gets out, we are all Vikings - Avengers of Blood.

What will happen to Burzum (and you) if you are found guilty?

I'll continue inside the prison-walls. Also I'll grow stronger in all ways, prison is adversity and adversity strengthens...

What will you be releasing?

Nothing changes. I'll release firstly the "Hvis Lyset Tar Oss" album on Misanthropy Records in U.K. and later "Filosofem". Probably on the same label.

Have any of your views changed - since the death of Euronymous and the jail tune you have had?

Nothing ideological or morally, but of course we all change more or less in half a year. I'm still an opponent of the ludicrous "God" of the Christians and Jews. And I won't ever change those views. Born Heathen and Heathen forever, the Viking spirit shall never die.

In your opinion - do you think there are any true Black Metal bands left in Norway other than yours?

Yes, of course. Darkthrone, Immortal, ...In The Woods, and many more. We won't give up just because some losers of Emperor knocked most of us off with their false testimonies. Emperor is nothing, and nothing changes nothing. We will win - found guilty or not guilty matters NOT. For I am alive with my pride and respect as ever before. Perish the weaklings and failures. Let us help them disappear...

What was your verdict?

Twenty one years.

Are you planning to appeal it?

Of course, the verdict is fucking insane. Twenty one years for killing a guy in self-defense is sick... Jewish-Justice.

Who testified against you?

Samoth and Faust of Emperor, Jørn of Hades, and two other guys. These weaklings first knocked off everybody in the scene who had done anything illegal and they testified against me/us in court. Unfortunately we do not have the same "silence" as you got in the U.S. in this communist country, with a fucking Jew as a prime-minister, informers are hailed as "Honest People".

Who backed you?

All the others...

I have been told that the Black Metal Mafia no longer exists, but new Black Metal Mafia has risen in Norway... Is this true? And who are some of the members?

Well, call it a rejuvenation. I changed the name of our movement and we have expelled the weaklings and hobby-elitists. The "members" are all those who support us and live to fight for national socialism (or call it National Social individualism if you like).

Some of the members?

Well you need not know...

Who now runs your record label in Norway (Cymophane)?

Metalion of "Slayer" Magazine. Cymophane is also the name of our movement. It is Greek and it means "Wave To Appear".

Do you still believe In the Anti-LaVey slogan placed on all the DSP releases?

I believe in working with all types of heretics and not against them. The Church Of Satan has certain Judaic and Hellenic elements which contradict our Norse nature, also the whole Anton LaVey ideology is "soporific" asit discourages any illegal activity at all. Nothing will change if we have such an altitude. After all. If we watch the history, all change is caused by people breaking the laws and not by those who follow them. It seems like the Church Of Satan will fall asleep and wake up when we have changed the situation. What they fail to realize is that we do not want to change the course of "the ship", we want to sink it and swim ashore (those who make that tough swim). Guess who will swim with that ship as they sit there and wait for the world to change? Still I hope they realize this and join us, so I won't work against them. Wake up guys. Only pussies hide the the law. All gain needs pain, all pain is gain.

Rumors have said that Euronymons was going to sell "Helvete", and stop doing all that he was doing... is this true?

Partially, as he closed his shop and began working against me. Envy is a curse. That is probably why he worked against me, after all, well gifted Church Of Satan to.

I heard that Euronymous felt threatened by you. And that he was going to get you before you got him. Do you have anything to say about this?

He tried but he failed, as failures usually do, so I answered by slaughtering him... My act was a response to his, so the splendid killing was in self-defense. It is correct that he felt threatened. He even threatened me. Weak men threat, real men act. I had to provoke him severely to make him act.

What is/was the goal of the Black Metal Mafia?

We want to destroy this capitalist Judaic system of Hedonism, eradicate the Judeo-Christian ethics. National Altruism and Egalitarian Mediocrity. We want to preamble the "ways of our Germanic Blood". Which is the cardinal personal goal for all of us of which are to endeavor for personal magnanimity, abstain from detrimental and stupefacient fruition, partake tedious, enduing and perilous tasks with peremptory obedience, transpose of honour and not to deviate from these principles.

What do you think of all the bands rising, sounding like Burzum and cloning your vocals?

If I care about such small people, I am no bigger myself. Strength is to ignore...

In what way are you affiliated with Nazism, KKK, Skinheads, etc?

I know some KKK guys who support Burzum and Cymophane, but that's all I know about them really... I am studying esoteric "Nazism", as you call it, and the vast majority of my friends are either National Socialists, Skinheads or "similar". So I am naturally affiliated with "Nazism". National Socialism is built on our archetypical values so whether we want it or not. We the German people are all very National Socialistic by nature. Just like all Romans are fascists and Jews are Capitalist scum by nature.

Just for curiously, are there blacks in Norway?

Yes, but most are Pakis and Arabs; Muslims. In jail there are quite a few of all these, but they walk silently in the doors. If they get too big-mouthed, we teach them to "behave".

Can you list all your supporters worldwide who are distributing/releasing merchandise?

Ask Misanthropy Records, I care less about such "Mundane" affairs.

It came out in a Norwegian newspaper that in your trial you had the most arrogant attitude ever, can you comment on this?

I will give you a clue, "The Jewish-Tabloid-Press". To quote Adolf Hitler, "A National Socialist who is not slandered and held up to scorn in the press, is no real NS". Even though I am not really a NS, they, the Jew-Press, view me as one, so they spread a lot of bullshit. Just because I stood proud and did not show any submissiveness, which is unusual in the Christian world, they came up with all sorts of idiocy. They fail to comprehend that I am not scared by their feeble prison sentence, they're fucking stunned. Jew-Clowns.

What did you plead? And what is your side of the story?

I plead NOT GUILTY on all charges but theft and storage of 150 kg of dynamite. I killed him in self-defense so I am not guilty in MURDER. They had no single proof but those idiotic weaklings, I mentioned earlier in this interview, who talked charges on a dozen of us. My side of the story is like this: Jews always need a scapegoat when things get out of control. They are so full of lies it makes me sick. To bad the holocaust is a lie too, I would love to know they lost six million of their ugly, elephant-nosed, foul mouthed sub-apes. Too bad it is a lie. Anyway, to keep it short, they needed a scapegoat and they got one... I can but take it as a compliment and a sign of fear in their ranks.

Any final comments?

Join the NSLF and Cymophane. BURN what you spurn, strife is life. Lay waste to the Jews world...
© 1994 "Petrified" Magazine (USA)


Unholy Wars
Interview with Varg Vikernes
"Sounds Of Death" Magazine (#04, 1994), by Karl Milton Hartveit / David Horn
In a quiet night in late July, 1992, sheltered inside their small suburban home in Upplands Vasby north of Stockholm, a family, including two small children, lay sleeping in their beds. Meanwhile outside. Maria, an 18-year-old member of The Black Circle organization of devil-worshippers quietly sprays acetone on the front door and the windows of the house and calmly sets the structure ablaze. Before fleeing the scene Maria stabs a large knife onto the front door with the message "The Count was here and he will come back." The family smells smoke a short time later and barely manages to escape with their lives before the flames rage out of control. The police investigation of the crime leads to Maria's arrest and confiscation of her diary in which she reveals herself to be a member of a secret devil-sect known as The Black Circle. In a reference to Count Grishnackh of the Norwegian Black Metal band Burzum Maria writes "I did it on a mission for our leader, The Count. I love The Count. His fantasies are the best. I want a knife, a fine knife, sharp and cruel." The victimized family was the family of Christotter Jonsson, vocalist of Swedish Death Metal band Therion. Four days after the arson a letter was received by the family from The Count. "Hello victim! This is Count Grishnackh of Burzum. I have just come home from a journey to Sweden (northwest of Stockholm) and I think I lost a match and a signed Burzum LP, ha ha! Perhaps I will make a return trip soon and maybe this time you won't wake up in the middle of the night. I will give you a lesson in fear. We are really mentally deranged, our methods are death and torture, our victims will die slowly, they must die slowly." Shortly thereafter Count Grishnackh, real name Varg Vikernes, is taken in for questioning about three arsons in Norway and the arson in Upplands Vasby. The Count does not confess any relationship to the Swedish girl Maria and declares his innocence on all charges. Maria is taken to a mental hospital and released after one year of treatment. The charges against The Count are never proved.

August 10, 1993. Øystein Aarseth, otherwise known as Euronymous of the Black Metal band Mayhem, is found dead in the stairwell outside his Oslo apartment from several deep stab wounds. Called "The Godfather of Black Metal", and known in Satanic circles as The Pnnce of Death, Aarseth ran the Deathlike Silence record label, and a record store called Helvete. Norwegian police suspect that the murderer first stabbed Aarseth in his apartment, and as he tried to escape down the stairs he was caught and stabbed again. His best friend was the Norwegian Satanist leader Count Grishnackh. The circle of The Count is sure that rival Swedish Satanists are behind the murder. A police spokesman makes the statement that "These groups really hate each other and they are capable of using almost any method to punish each other." According to The Count, the Swedes read the Devil-bible and claim that to be Satanism whereas his followers worship death. That is real Satanism, states The Count.

August 13, 1993. Oslo police conduct an eight hour interview with Ilsa, a 16-year-old Swedish girl who was close friends with both Øystein Aarseth and Count Grishnackh. "I am quite sure that I know who killed Øystein. The murderer was jealous and wished to take over Øystein's leading position in the environment," said the girl. "I do not believe that Øystein was killed by Swedish Satanists. Most of the Swedes are too cowardly to ever commit a murder. I will not reveal the name of the real killer. The Black Metal environment will exact its own revenge against him." One month prior to this interview Ilsa lived for three weeks with Øystein Aarseth at his apartment in Oslo. She states that Øystein had been talking about the conflict between the Swedish and Norwegian Satanists and he had made it clear that in his opinion the feud had come to an end. "The one who I think is the killer is part of the Norwegian environment. Many of the others I have been talking to in the Norwegian environment have already reached the same conclusion. I cannot give the name of the person I believe to be the killer because I would be risking my life." The girl went on to say that Aarseth did not usually carry weapons to protect himself as he was physically strong and felt quite able to protect himself unarmed. "I don't think he would have let a stranger into his apartment, that wasn't his style. That makes me even more sure about who the killer was." Four days after this interview took place Count Grishnackh was arrested and charged with Aarseth's murder. He is currently awaiting trial.

During an evening at the end of March I spoke with The Count. He surprised me by being a cold, eloquent person who formulated himself clearly and intelligently. To my questions he answered precisely and made it clear what he wanted to answer and what he did not want to answer. He displayed a convincing knowledge of magic and Satanic traditions and he formulated his statements with a steadiness and knowledge that you would seldom find with a charlatan. I declared that I was working on a book about Satanism and he without hesitation agreed that I could use his statements in my book. A consistently recurring topic in his conversation was his intense wish to breakdown and ruin everything good and harmonic. The fact that he spoke with a reserved and cultivated bergensk (Norwegian dialect spoken in Bergern, home of The Count) only added to the horrifying power of his message.


***

Actually, I am not interested in any interviews as in the past, magazines have twisted my words. I find all this focusing on my person a very bad thing. I am not into this for fame or money. I see Burzum as a dream without holds in reality. It is to stimulate the fantasy of mortals, to make them dream. I'm sick and tired of being misrepresented by the media. All of the stuff that's been written about me is so full of errors, like this bullshit about "Nidarosdomen", the church I was supposed to blow up with dynamite. Who the hell told them that? I've hardly heard of the Goddamned church!

What is the goal of your crusade?

We want to create the most possible fear, chaos and agony so that the idiotic and friendly Christian society can break down. We are overall not interested in that the truth comes through. When we spread lies we cause confusion and confusion leads to chaos and at last breakdown. People shall be oppressed and we support everything that oppresses man and takes from him his feelings as free individuals. It is for this reason that we are glad that Christianity is powerful because Christianity oppresses people and that is fine.

What are your feelings towards practitioners of so called White Magic?

They are stupid and naive. They work for goodness and we are totally against that. We want to spread evil and destruction.

What is your opinion of Anton LeVay and his followers?

Anton LeVay is an idiot and the things he represents have nothing to do with Satanism. He represents self-benefit and egoism in the guise of Satanism. Aleister Crowley was also a fake. He was so fixated on sex that he lost the real magic.

Can you give examples of how you spread chaos and destruction?

Through our music. It tears apart the soul of the listener, and through it we spread death and devastation. We like that.

I don't understand, don't you like the music that you create?

We like what helps to destroy good, kind and stupid humans, and therefore we like our music.

You talk as if you belong to a secret society, elite in the world. What and who are this elite?

It is a few people who worship evil, you may call the evil Satan but that is a worn out and and insipid concept that has been misused by both the media and the church. We want evil to gain more power in the world and that we achieve through being evil. When simple humans create evil the evil power in the world grows stronger. I see nothing extreme in my views. What fools call evil, I call true reason or survival. Strife is evolution, peace is degeneration. Only the blind can deny that!

Do you work through contact with supernatural powers?

I don't want to talk about that but demons and invisible powers exist and can be used.

How many are you and how are you organized?

I can not possibly say how many we are, but we exist in most countries of the world. Only in small, isolated countries like Albania have we not yet been able to establish a foothold. We have close contact with each other and work towards the same goal.

Do you have members in the large cities of Norway?

Yes, in many towns.

Does your organization have a name?

We call ourselves The Black Circle and we are organized in one inner and several outer circles. Those in the outer circles we use to accomplish our goals. It is only we that belong to the inner circle that have full knowledge as to what we are all about.

You say that you use people and that you spread destruction, fear and hate. Don't you respect the laws and rules of society?

No! Why should we? We have our own laws and we do not care at r all about society's rules.

You deliberately break the laws of society?

I cannot say that, that is criminal.

But in principle?

In principle we do not have any scruples at all towards breaking all the laws of society. Those laws belong to a society that we are fighting to destroy.

Do you see yourself as a rebel?

No, we are not rebels. We seek only to destroy and spread evil.

What kind of rituals do you perform?

We have many but I will not tell you about them.

Are sacrifices and blood important parts of these rituals?

Of course, blood is the power of life and is central to the rituals.

Do you sacrifice animals?

Yes.

Do you sacrifice humans?

That is criminal.

But in principle?

In principle we do not have any scruples towards human sacrifice.

And you have performed human sacrifices?

I won't tell you anything about that.

I don't understand. Why did you give that revealing interview to "Bergens Tidende"?

Because that journalist was nagging and we had already previously revealed parts of our activities. What was said in that interview was nothing new.

But you said that you set fire to Fantoft Stavkirke and Åsane Kirke.

No! I was totally misunderstood and distorted. I said that somebody in our group knew how the fires had started, nothing more.

So you had nothing to do with those fires?

I won't answer that.

How long have you been involved in Satanism? When did you first start having these thought that you've spoken about?

I have always had them. Basically, I am a worshipper of Odin, the god of war and death. Burzum exists exclusively for Odin, the one-eyed enemy of the Christian God. For as long as I can remember I have always hated good and kind people. When I was a little boy I saw people who were well off and enjoying life and it fucking hurt me and I wanted to ruin it for them. That is what I am doing now.


***

Grishnackh started Burzum early in 1987, when he was 14, under the name Uruk-hai. Burzum then had a one-year break from mid-1990 to mid-1991, when The Count, along with Demonaz and Abbath of Immortal, played in a band called Satanel. He also played guitar in a Death Metal band called Old Funeral. When Satanel split up, Grishnackh continued with Uruk-hai and changed the name to Burzum in August 1991. "I have always avoided involving other musicians in Burzum. I am too much of an individualist for that. You could call it intolerance and egoism, ha-ha! However, I had a bass-player for several months in 1992, but I kicked him out after that!" Burzum have released three records so far: the self-titled debut ("The most primitive and hateful album") in March 1992, the "Aske" EP ("The rock and roll album") in March 1993 and the "Det Som Engang Var" album ("The heaviest and weirdest one") in September 1993. The latter was released as a 1000 limited edition on CD only, just prior to The Count's incarceration. A re-release of this album is planned for later this year. A fifth album, "Filosofem", will also be released later this year and is, according to Grishnackh, "depressive, transcendental and without a doubt the best".
Author: Karl Milton Hartveit / David Horn (© 1994 "Sounds Of Death" Magazine)


Interview with Varg Vikernes
"Aorta" Magazine (#20, 1995), by Kadmon
Aorta Oskorei Magazine 1995Why did you choose the name Greifi Grishnackh?

I used it as a nom de guerre, but as my real name is known to everybody there's no point in using it anymore. The point was to stay unknown, while this fantasy figure Count Grishnackh should be known.

It failed so there's no point in continuing to use the name. My legal name is Varg Vikernes, my nom de guerre is Hofding Vargr, and my nom de plume is Vargr Víkarnes Lárusson. Hofding Vargr means Häuptling Warg, and the latter of the three names is the old version of my legal name, it is like how my name would be like a thousand years ago. All Graf, Greifi, Count and Grev before Grishnackh mean Count in different Germanic languages. Comtes in Latin means companion, and I chose the title because I view myself as the companion to all of the Germanic Volk. Also I have Norwegian blue-blood, so it was not a major misuse of that noble title. I got tired of the name as well, I am a man of many names, and I like that. It is a Norse tradition to give names to people as they suit them, as you view them. Thus we all have many names. Odinn as an example has 149 different names in the Edda poems alone.

Do you see yourself in the tradition of the Skalds?

Not through Burzum, but the Norwegian lyrics I wrote for Darkthrone were very much written in the old Skaldic way. They were written as rimes and with a lot of kennings - kenning is another way of saying a word to make it more poetic and to make it suit better in the rime. Like sea horse is it kenning for ship. So, aye, I see myself in the Skaldic tradition or in Skáldskaprinn as we say.

In the magazine "Filosofem" you are not only referring to Nordic mythology but also to alchemy, you are mentioning the work of C.G. Jung too.

I refer to Al-Khemi or alchemy as most know it and other more or less - for us Norsemen - alien sciences to show similarities between them and our own sciences, our own Heidindómr, heathendom. Al-Khemi is an Egyptian science originally, still the quintessence is identical to the quintessence of our Schöpfungsbericht. When I reiterate the analogy between the different sciences those who listen will understand how important it is to study all of them. Study of one science only will leave you one-dimensional. Still I can tell that even though studying alien sciences it is to help me understand my own science. I watch the wyrd through a blue heathen eye, and that should be an answer to your question.

In "Filosofem" there is an illustration of runes related to parts of the human body - this system reminds of the Kabbalistic tree of life, and you also used the names of some Kabbalistic spheres/Sephiroth. Do you know the books on runes by Freya Aswynn and Edred Thorsson?

The Kabbala is not the only tree of life. We have the Yggdrasill as our tree of life, the Fins have their tree of life, the Indians have their Asvattha tree, the Jews have their QBLH and so on. Instead of viewing my essay as one with names from the Kabbala you should view it as an essay about mankind. I used some of the names of the Sephiroth simply because they are the names for that particular area of the body. The Kabbala is a system built on Egyptian mysticism, and as the ancient Egyptians were Aryans that explains why there are some similarities. The Kabbala is one big misinterpretation of Egyptian magic. Our system hasn't anything to do with the Kabbala, the only thing similar are the names of some bodily functions. An ear is an ear in all cultures, we all use it to hear with - still the music we make for our ears is very different from the music in other cultures. I have heard of this Aswynn but never read any of her books, well I got some of her work but it was all, in my eyes, womanish romantic fiction, so I did not pay much attention to it. My experience with non-Norsemen who write about the Norse traditions is very bad. The non-Norsemen seems to get it all wrong. So I chose to ignore the books on the subject written in English. In German there are many good books though, but of course the best books are the ones in Norwegian/lcelandic/Swedish/Danish, Norraena - all the original records about Norse Mythology. We used the runes, the Futhark, as official script in Norway for as long as until about 1400 when it was replaced by the Latin alfabeta. We learn both the older and the younger rune-rows in the Norwegian elementary school. Tradition is strong in the Nordic countries, especially on Iceland and in Western Norway. My work with runes, which again is in connection to Al-Khemi, has been mostly with weapons. I seldomly use runes for divination, l prefer reading the Virdr, English wyrd. When crafting weapons I have always carved strengthening runes and such on them.

You hate Christianity - what do you think about the wooden churches of Norway that show many Nordic symbols and ornaments?

Aye, some of the churches are built in the unique Northern style, stave churches, but even though the architecture is Northern it does not make them worth the heathen soil they are built on. The stave churches were built in the period from around 1000 up to 1349 when the Black Death attacked Norway, a period where the heathendom, although officially dead, still was strong in Norway. The problem are the places these stave churches are built on. They are built right on the very top of the ruins of our heathen temples and holy sites. When they put big stone crosses on top of my forefathers' Horgar - a heap of stones serving as an altar - and build Judeo-Christian churches on the ruins of my forefathers' temples ruined by the same Christians who build the churches, I cannot say the nice style of the building makes me want to keep it there. All churches, no matter how they may look, are Judeo- Christian, and therefore we shall not tolerate that they rest on our heathen soil. As simple as that.

Can you tell me obout your musical project "Hliðskjálf"?

I think it is better to let you find out for yourself how it will be like when the debut is out. "Tomhet/Leere" on "Hvis Lyset Tar Oss" is a good but primitive example of "Hliðskjálf", but still it is different in many ways. It is 100% Germanic music, no Negro instruments or style, like all metal music.

A Burzum symbol is an eye in a swastika. Is this eye the sacrified eye of Odin?

It is not the sacrified eye of Odinn, it is the one remaining eye the one he has left. We used Das Auge as a symbol of Odinn.

Why did you decide to use after Burzum the name "Hliðskjálf"?

"Hliðskjálf" is the throne of Odin, it is the highest throne of all, as I see it, the throne above all thrones, the highest seat of the king of kings! To avoid any misconceptions like I had with Burzum, I decided to be more obvious and less cryptic in the name of the band. "Hliðskjálf" is nothing but 100% pure Germanic music, so it needed a 100% pure Norse-Germanic name.

Did you read works by Friedrich Nietzsche? In one of his books he claimed to be a Hyperborean.

I have read "Jenseits von Gut und Böse" and parts of "Antichrist" but I have not read other books by Nietzsche. As for his claims to be one of the Hyperborean - well, in "Havamål" it says that if you do not know the subject being discussed well, you be better of if you shut up and let the others speak. So this I do here. What I do know however, is that Hyperborea is an ancient Greek name for Scandinavia, meaning the uttermost North, just like the ancient Roman name for Scandinavia which is Ultima Thule. The Hyperboreans are the ancient Scandinavians.

Do you consider life as determinism or as an area of complete freedom? Do you think that Odin's sacrifice is of Nordic origin or rather a Christian influence or Celtic influence (Anfortas)?

I think it is universal. We have our Odinnic sacrifice, the Fins have a similar myth, everybody has similar myths worldwide, even without being influence by any other cultures. We create all these same myths and theories. The spear is a symbol of the male characteristics, just like the cup is for females, in all cultures. It is so simple to explain why as to give an example of a common thing for all mankind- all men have a penis (spear) and all women have a vagina (cup). It is not anymore weird that we have similar myths as the fact that we all penetrate the vagina with our penis, no matter what culture we live in. The Gungnir wounding Odin with his own spear, representing his own male force wounding him. Jesus was wounded by a Roman spear, so there is a difference here. Also Odin hang himself while Jesus was hanged by others, Odin was hanged with a rope around his neck, while Jesus was nailed to a stake - not a cross, that is a falsification by historians to make the Mediterranean pagan holy symbol, the cross, a Christian symbol, thus being more influential on the Christianization of the pagans. The cross is a pagan symbol of a man standing with his arms out praising mother earth for all the gifts she gives to her human children. - So there is a major difference between these myths, we have a sacrifice and a self-sacrifice, also Jesus died, but Odin only partially died. He hang for nine days, Jesus only one. Nine is a holy number for the Norsemen. Odin hangs nine days and nine nights, and that is to acknowledge all the powers and forces of nature, both the destructive and the constructive. There are also nine Valkyries because of the sacredness of this number, the ultimate number, as nine is the last number, the end, Ragnarokkrr. As Jesus only hanged one day, I guess this is the symbology for the beginning instead of Odins self-sacrifice which is a symbol of the end. One is the first number, thus the number of a beginning. And that it was, but that era is nearing its end now, making room for a new beginning, as I mentioned, the pendulum is swinging from left to right, and back again forever. Wotan kehrt zurück!

Would you like to talk about your time in prison?

There is not much to talk about really, all days are the same and nothing happens here. I am in a security section where we have a suicide committed by a stranger once every half year on the average - they are not used to isolation the way we are. But we don't know before they tell us. The prison yard is a concrete silo, the sun doesn't shine in because of the extravagant high walls. I only get some of the mail that come to the prison for me. I am not allowed to read books about Norse-Germanic mythology because it can have "a bad influence" on me and besides it is "nazism", they say - at the same time I have both James Mason's "Siege" book and Adolf Hitler's "Mein Kampf" in my cell. If these books are not "nazism" then I wonder what is - mythology is not anyway. Very little happens really, some screamlike protests from other inmates from time to time, but little else. I spend 22-24 hours a day in my cell, and the time outside is spent one hour a week in the visiting room and an hour every day in the weight lifting room. Physically it is okay, in terms of food and what we can have in our cells, like TV, CD and cassette player and a computer if we study, like I am doing. We get the same food every second week or so, the diet is very monotonous and I am getting very tired of it now. Actually we get milk soup very often and there is a work duty on the better sections, so "Arbeit macht frei" can with right be written on the frontgate here as well. They served milk soup in the concentration camps too, you know... A major difference though is that we are not allowed to socialize with the other inmates more than one hour in the yard each day. So there are no others to rely on than yourself, no one to talk with, only yourself. This I don't mind, as I am unsocial anyway, but I can tell most of the others get really frustrated after a month or two. Especially the ones from cultures where they are used to this close family-link where their family back them up when they need it - there is nobody to back them up in here, so they are having a harder time than us Norwegians. We are not used to seek comfort in a family anyway, the Norwegian culture is a individualist culture, we rely on our own individual strength and might, no one elses'. Physically this is one of the best prisons in the world I would guess, but mentally it is severe terror, one of the worst mentally. An ex-friend of mine who turned Christian said to me that she could not believe in Odin, because he did not answer her calls, but "God" did. This is very representative for the Norse culture, the southern God answers the calls for help from the worshippers, but Odin doesn't - for Odin wants us to be strong and able to rely on our own strength and might, not any others'. If I need help and I am not able to survive on my own strength and might I won't be good enough for Odin. He is a god for the strong, and the Norwegian culture is influenced by this, as are our prisons. The foreigners crack and sometimes commit suicide - after first having spurned us for being wimps living in such a "luxurious" prison. Fools. Life in prison is what you make of it. I study and see it as some sort of existence in a monastery, although I get female visits almost weekly. I can take the psychic terror, so it is fine for me to be here, although I would have rather been somewhere else. When I get out of here I will be very well educated, in great physical form and with my good old childish will to power.

There are still many rumours about the reasons for your fight... Was the reason that you wanted to have back your master tapes?

I would have gotten back the master tapes anyway as he did not have a contract with me for any of the albums he released. This is one of the reasons why he got so damned desperate as he feared I would stop his Burzum releases and release them on my own label. The one and only reason I killed him is the fact that he attacked me. He planned to kill me by first knocking me out with a electro-shock pistol and then torturing me to death in a desolate place. I found this out because a guy he believed was his friend told me. So I got pissed and went to his place to make him calm down. When I showed up he panicked and attacked me as there was no way he could run away. So I smashed him and chased him when he tried to run away for help, calling the doorbell of the neighbour and screaming like a fucking woman. I could have let him live, but why should I? He would just have tried to kill me again later anyway, in an even more cowardish way than by attacking me without a warning like he did. So I struck him in his head with the knife, ending his life in a moment. I don't see why people can't realize that he intended to kill me, and that that was my only reason to kill him. He was a nothing, a failure, and he even failed when he tried to kill me.
Author: Kadmon (© 1995 "Aorta" Magazine Austria)




Interview with Varg Vikernes
"Deprived" Magazine (#3, 1995), by Antoinette Flynn
Who among us has not heard of Burzum or Varg Vikernes, the notorious being behind its creation. Jailed for 21 years in May 1994 for murder and arson, Varg's strong views have earned him many enemies, but the music speaks for itself.

Unfortunately, "Filosofem" will be the final Burzum opus although Varg will continue under a possible new name and in a completely different style. The first part of the interview was answered two days before Varg was given his sentence in May 1994. He chose only to answer questions relevant to the expression of his beliefs. In Dec 1994 sent him some more questions to see if his experiences had changed him. The first question he answered was number 4 and deals with Scandinavian mythology as an influence in extreme music.


***

Do you think there is some relationship between the dark extreme myths of Scandinavia's past heroes and gods and the dark extreme music now generated from these lands? Are the echoes of the past still influencing this music?

The Viking blood still runs through our veins, the Semite-socialistic Christians have systematically destroyed our culture, religion (cosmology really) and everything belonging to the Germanic tribes. Even our myths are twisted and corrupted. Nevertheless we are Germanic in thinking and behaving thereafter. It is not echoes from the past it is echoes from ourselves! The archetypes awake within us. Aye, we are proud of our heritage but it's our blood that has begun boiling again, with fury and self-respect. This is our awakening. The return of Wotan.

I think the dedication on the "Hvis Lyset Tar Oss" album was to Fenriz of Darkthrone. Is so, can you tell me why you dedicated the album to Fenriz in particular?

"Hvis Lyset Tar Oss" is dedicated to my brethren Fenriz and Demonaz. Skalds of the north, following the brown lamp and its chieftain". This is what is written on the inner sleeve. Why? Fenriz and Demonas have supported me all the way with Burzum/Cymophane. Fenriz is also one of the wave to appear, up from the ashes of Wotan's Reich. The Norwegian heathen undemocratic Front and Cymophane world-wide.

Can you explain the meaning of the lyrics on "Hvis Lyset Tar Oss"?

It's a concept album about what once was before the light took us and we rode into the castle of the dream. Into emptiness. It's something like; beware the Christian light, it will take you away into degeneracy and nothingness. What others call light I call darkness. Seek the darkness and hell and you will find nothing but evolution.

Do you write purely because it pleases you or are trying to touch those with similar instincts world-wide?

Both reasons really. Not world-wide but in lands with a similar heritage to mine, or to people with the same heritage. Non Germanic people won't comprehend to what the hell I'm talking about anyway. So mainly in Europe.

Would you like to be remembered in a hundred years time? Why or why not?

It depends on what I'm to remembered as or for. It's not a goal in itself to be remembered. It's far important what one actually accomplishes. I don't want to be remembered as one of the last Vikings, but as one of the new worlds rise! As I said before; "The return of Wotan!"

I believe you feel strongly about Odin your god. But there are other Norse gods. Why do you hold Odin in highest regard of all the gods?

There are no Norse gods, we have our Aeser and Asynjer. God is a Christian word. I believe in the spirit and the soul of Wotan (Odin is the Norse name for the German Wotan). The Germanic race is what's left of Odin/Wotan. We are all one - the body of Wotan. Odin/Wotan is the father of all the Aeses. The king of all chieftains. The others are different sides of Wotan... Loke his shadow side, Hod his blind side and so forth. The so-called gods are symbols of Germanic ideas and values. Odin is the Ase of eloquence, magic and wisdom, of war and death. He is what I seek in myself as a Norse man.

Odin and our Celtic god Lugh are both patrons of poetry, innovation, travel and it has been said that they are the same being, worshipped under a different name by two cultures. Do you think this possible? If so can you see any other similarities between us Celts and you Norsemen?

The Swedes call him Oden, the Icelanders call him Odhinn, the Norwegians and Danes call him Odin, the Germans call him Wotan, the English call him Woden and their may be other names for him as well. I call him Wotan, for that is his oldest name (and we all originate from northern Germany), We are all one. I know very little about your Celtic paganism, so I cannot see the similarities between the Celts and Norsemen all to well. But of course there may be some...

Would you like to live in Valhalla when you die?

My interpretation of Valhalla is very different to the Christian one (we have no Germanic records of it). I am now in the hall of battle, we are all there...

Can you see Burzum ever touring? Would you like to tour?

No and no. Burzum is not a live band. I will never say never, but I doubt it will ever happen. I strongly dislike concerts.

Despite the criticism you have encountered, Burzum retain a healthy and growing body of support. Some bands spurn popularity what is your view on this? Would popularity bother you?

I think popularity just for the sake of popularity is ludicrous! If people like what I do, be it musically or ideologically, it is nothing but fine. Such popularity only tells me that there are people out there who appreciate what I am doing. Why the hell should I spurn such popularity? I would have to spurn myself and I don't. All support is good support, and we need support to overthrow the Christian kingdoms. Burzum is a movement not a band.

Do you think black metal will exist for a long time to come?

Until the end of the world as it is today, perhaps beyond... We are here to stay, maybe the newer bands will wimp out. But Darkthrone and Burzum are doomed to opposition against this world by our very own ability to think. This goes for a lot of our supporters too.

What would you need to do in life to fulfill your greatest dream?

I'll answer this question partly by quoting Josef Goebbles as the two of us don't have a common goal, but the quote suits fine; "We shall reach our goal, when we have the power to laugh as we destroy, as we smash what ever was once sacred to us tradition, as education and as human affection. Perhaps you will see what our goal was when it is reached, or perhaps you will lie lifeless in a track of blood..." The weaklings will perish under the Cymophane.

Would you like to say anything else to anyone else?

I will encourage the proud Celts to contact "Up From The Ashes" (5 Rue Gabreil Pierne, 57000 Metz, France) and join us. Only the elite need pay attention to this, we are the tomorrow where Wotan reigns. Smash the weak, the inept, the stupid, the hypocrite and the enemy of nature. Strife is evolution, peace is degeneration.

You have now served about seven months of your sentence now, how have they been treating you?

I have served 17 months of my sentence not 7. 1 never complain and I abstain from saying anything good about the police/prison powers, so there is not much to tell. The treatment varies from guard to guard, from director to director.

Have your beliefs in the Norse race faltered? Why or why not?

Why should it? I do not think that the word "believe" is satisfactory. To believe is cowardish, to have trust in or to know is another thing though. In this connection, I must say no, my beliefs in the Norse people have not faltered. Actually it is not correct to talk about a Norse race. I talk about the white Aryan race, but the Norse-Germanic people. Included in the race is the also the Celt people, the Roman people and the Slavic people amongst others. Well back to your question; you ask why not. All I have to do is think logically and my views are strengthened. The more contact I have with non Norse-Germanic people, the more I have trust in Norse-Germanic people. The fact that Norway turned down the EU membership proposition is clear proof of our sovereignty to the other white Aryan peoples of the Old World. Nuke Brussels!

Have you had time to read and to think, have you been reading anything interesting lately? Has this helped you to develop any interesting ideas or philosophies? If so could you share any of these theories with us?

Nothing particularly interesting, but I have read books lately which were interesting. Like a book called "The masks of Odin" which reveals a theoscopic view on Norron (Norse) mythology. Also "Idunns Epeler" (The apples of Iduun) is quite interesting, dealing with the meaning of apples throughout the history of Europe and Scandinavia.

In the restricted conditions you now suffer, can you still write music and lyrics? If so can you describe this music and do you plan to release it?

Aye, I can write both music and lyrics. The music and what I plan to do with it will remain unclear until anything perhaps is released. No need to awake any expectations or such for now.

Are you pleased with the interest in "Det Som En Gang Var" on its second release? Are you still happy with that album?

As I have nothing to do with the sales of that album I do not know what interest there may be for it. As a matter of fact, I don't really care! I make music mainly for myself and not for others. I release it simply because there are people who want to release it and I see no harm in that. Aye, I'm still happy with the album but I must say that it's strange to release an album two and a half years after it was first released (in 1000 copies). Also, "Filosofem" is already two years old, and still not released. Strange.

On "Filosofem" the fifth Burzum release, there are deliciously insidious sound effects plus another epic keyboard piece. Describe the atmosphere you are frying to evoke on this album. Do you think it will attract listeners outside the black metal genre?

What effects? I do not remember using any effects on the album apart from using a headset microphone for the vocals [note - adds to the suggestion that the Filosofem guitar effect was added later by Pytten, but then why does "Once Emperor" have that effect? - Rainer]. Well I have no interests in saying anything at all about the album as anybody interested may listen for themselves whenever the album may be out. The "traditional black metal genre"? If you think twice you might remember that Burzum has never been promoted as "black metal" by my label. I usually do not care who listens to my music, but I would prefer that nobody from the "black metal" scene listens to Burzum, as the "black metallers" tend to be a bunch of pubertal losers with a strong feeling for inferiority. I dislike vehemently such low life. Burzum is not for weak losers with dyed black hair. Burzum ist nur für Arier! I do not know about Europe, but in Scandinavia and on Iceland mostly so-called normal people listen to Burzum. And of course, unfortunately the black metal losers listen to it as well.

Does evil exist?

For idiots yes, for others no.

Have you any goals or aims? What are they? Will you fulfil them - even if this takes until the end of your sentence?

Maybe, maybe not. But anyway I won't tell you about it, or anyone else for that matter!

Is it possible for you to maintain a sense of humour in your situation? Do you think this is important?

I do not see why my "situation" should differ from anyone else's as to whether humour is important or not. I see no point in discussing my private life with anybody but my closest friends. ...So I won't.

Do you take condoms with you from the visiting room, every time that you have visitors? If so what do you do with them?

I cannot take anything with me from the visiting room as they practice very strict security here. When we end the visit and return to our cells, we first have to undress, open our mouths and lift our tongue to see if anything is hidden there. Lift our arms, shake our heads so that anything hidden in the hair should fall out, lift our manly limb, and sit down in the hockey position so that anything we may have hidden up our arses may have fallen out! Also we have to put on a new set of clothes before we are allowed back into our cells. All this is done in a special room with mirrors on the walls. Later when they have checked our clothes very inch, we get them back.

What, at this point, is your message to mankind?
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Author: Antoinette Flynn (© 1995 "Deprived" Magazine)


Interview with Varg Vikernes
"Pure Fucking Hell" Magazine (#03, January 1995), by Nadrach
Pure Fucking Hell Magazine 1995Tell me something about your work with Darkthrone.

Mutual respect and honouring by hailing each other through our arts.

Did you do anything else on "Panzerfaust" except some lyrics? Did you contribute to "Caravans To Empire Algol" in any way?

All my contributing has been lyrical, both on "Transilvanian Hunger" and on "Panzerfaust". Nay, no Vargish work on "Caravans..."

Do you have any idea when these records are to be released?

Early 1995 A.Y.P.S, I do believe.

What about your own material? When can we expect to hear "Filosofem"?

In the winter of 1995 A.Y.P.S, in March perhaps...

I heard that your latest stuff were some kind of techno. Ambient perhaps? Does "Filosofem" yet fall into this category?

Nay, "Filosofem" are as metal as shining blades. Hliðskjálf, a second project, will be, not exactly techno, nor ambient nor house, but something like ritualistic trance-music for Ecstasy-magic and tribal dance.

Is it true that you originally played bass on Mayhem's "De Mysteriis Dom Sathanas"?

Aye, unfortunately.

How did Euronymous get into Black Metal Mafia anyway? And how is it possible that he became the leader?

First of all, Euronymous never was the leader of our movement, although he desperately tried to give people the impression that he was. Secondly, the term "mafia" taste sour on my tongue. We had and still have, a movement - something like an anarchistic (dis)order - without any organization or leaders. It's all based on following a heathen symbology and ideology, not leaders. Still some persons has become symbols themselves, symbols of our struggle.

Is the Black Metal Mafia still working after all these imprisonments?

Still the same.

I hail you for killing Euronymous because you acted in the spirit of the ancient true Norse warriors. Have you received much "fuck off" letters or any death threats for this great deed of yours?

Not many, but some. Only some puerile kids too bored to find anything sensible but sending letters to people they do not like.

I think it is astonishingly ridiculous that bands waging war on Christians (and just about on everyone) are now screaming because you killed Euronymous. Do you find this amusing too?

It's proof of their stupidity. Self-contradicting idiots. First they scream about "survival to the fittest" next they mourn over some loser's death. Aye, amusing it is.

On the other hand, would it be better if all the "true" black metallers joined together and crushed the Christians before any inside quarrels!

Of course, but that's fantasy as the vast majority of the Black Metallers, "true" are but inept losers incapable of even stealing candy from children. Big mouths, but no courage nor any wits to even plot anything. If you want to find true Vikings search amongst the ranks of non-musicians short-haired "normal" people, and amongst the skinheads.

"Kerrang!" once stated that you planned to blow up certain church during Sunday mass, and that you worked with some neo-nazis on this one, is this true?

First time I heard this was when forwarded with that article that you speak of.

Are you, by any chance in the same prison with Faust?

Luckily for him, I'm not.

Samoth says that you are very insane and that you change your views very often... I don't quite follow his statement, so could you shed some light upon it?

I changed my opinion on him when he turned everybody he knew to the police, of course I change my view on people who turn out to be weak and cowardish police-informers!!! If I'm so God damned insane he should be more careful with what he is saying, I won't be in jail forever...

Tell me something about the order of Dungeon of Darkness. Is it led by you and Mr. Ray Williams?

Ask Herr Williams himself! His address is: Blood-Axis, 5 Rue Gabriel Pierne, 57000 Metz, France. He's doing a zine for our movement called "Filosofem" which costs $5. Good reading.

In "Burning Ground", #2 you stated that you don't drink or smoke (very wise choice indeed), but in the end of the paragraph you wrote: "Hail Methylene dioxy, floating in a dream of X.T.C." What on earth does this mean? Is Methylene dioxy a narcotic drug of some kind?

MDMA (Methylene Dioxy Methamphethamine) is LSD, acid, I support the use of hard drugs as it kill people, the weak people. Death to weaklings, log live the strong!!!

Reading many Burzum interviews I have gathered that you don't really like us Finns... In ancient Norwegian legends the lands of east (mainly Finland) are described as the dwelling place of wizards, demons and giants. Is your negative attitude based on this age old enmity or are there more reasons?

I have nothing against you Finns except some idiots amongst you. The ancient Norwegian legends speak of the East as the home of trolls. It is not Finland we speak of here. The laps come from the Cola Peninsula, so I guess the legends refer to them. Ugly little stupid beings. The legends also speaks refer to the Huns which invaded Germania from the coast. Again ugly, little and stupid beings!!! Hail all norsemen, fuck the rest!!!

As you are a son of Wotan, do you find Loki and the rest of the norse "evil" gods negative in some way?

All the Aesir and Vanir have their good and bad sides. Nobody is perfect!!!

Please name your favourite author of literature...

F.W. Nietzshe, A. Hitler, Goethe, Snorre Sturlason and more authors worth honouring. Fave literature is norse mytology.
Author: Nadrach (© 1995 "Pure Fucking Hell" Magazine Finland)


Into The Lion's Cage
Interview with Varg Vikernes
"Sounds Of Death" Magazine (#5, 1995), by Stephen O'Malley
Sounds of Death Magazine USA #5, 1995The following interview, conducted by Taoiseach Steven O'Malley, editor of "Descent Magazine", is presented here completely uncut and uncensored so that you the reader may form your own opinion about Count Grishnackh without the intrusion of our editorial comments (even though we think he's a bit of an egoistical wacko).


***

You claimed self-defense as a plea in the trial this spring, yet Euronymous suffered more than twenty knife wounds... A bit curious for self-defense don't you think? Was it (his passing) a loss?

The plea was partial self-defense, not self-defense. Anyway he in-tended to kill me, so killing him was in a way self-defense, partially. Aye, more than twenty wounds, but not all of them were knife-wounds. Over half of the wounds were caused by fragments of glass, which he fell into a pile of. So it is all simply blown out of proportion by the horror stories of the police, to make me look bad. Judeo-Christian mendacious propaganda.

If his passing was a loss? How can you ask? Of course not... Nobody needs weaklings or failures. Let them perish, they are a disgrace to our race.

And now the sentence is 21 years... A result of an obviously highly biased trial... Such is the price paid for publicity, right? Why did you (and do you) seek such exposure in the press? It has caused you more harm than help, hasn't it?

This is wrong. I have done one interview for a local newspaper and turned down all the other media who wanted to do an interview. The only interviews I do are for underground magazines and other magazines dedicated to music or heathendom. The press has exposed me and of course without asking for my permission to do so. I only made the ball start rolling!

The highly biased trial was biased because of my highly "fiendish" views. The mother-pig system does not tolerate that people have other views than they themselves have. I paid the price it cost to utter these "fiendish" views in public. Your views on this are those made by the press of the Judeo-Christian system in the first place, so do think twice before you swallow what they have to say. It is nothing but mendacious propaganda meant to twist the truth.

In the end that twisted exposure can, and will, be turned into our best with some cunning schemes, but today it is more harm than help. It is simply to "twist the picture back into the right picture." Turn their own weapons against them.

Now the Norse forces are splitting... The old brotherhood is lost. Is this a bad thing for you? Or a gain?

What old brotherhood? What Norse force? The only brotherhood and Norse force ever existing in our scene are those forming now as a result of what I did. The Black Circle only existed in theory, and in practice by me pushing along a handful of losers in casual attacks on Judeo-Christian sites. The others would have done nothing if I alone had not pushed them into doing it. So what brotherhood? What Norse force? Give me a break!

Now I'll ask you a bit upon the subject of the heathen brotherhood, Cymophane. Your interests seem to have only recently fallen upon your Nordic heritage/traditions; how serous are you about this?

Recently my interest in "Norsedom" has been revivified. For half a decade, before the year 1992 A.Y.P.S., when my main interest was Satanism, I have been involved with Norse activity. Like I was a National Socialist and a skinhead until I was sixteen years old, this includes study - or let us call it "interest in" - Norse mythology, genealogical research, and Norse-Germanic traditions. Both "Norsedom" and occultism have been my interests since I was only 12-13 years old. To call my interest "recently arisen" will be rather wrong, would you not say? Recently revivified is correct. So, to your question... I am dead serious. Just ask Euronymous!

When speaking of your "gods" you seem to have more of an atheist view of things, with these "gods" being more symbolic than physical beings. To you who or what is Wotan? A piece of yourself?

Actually my views of the Æsir and Vanir are quite diverse. I want the exoteric view to be more symbolic, but the esoteric is another question. Before people know fully the exoteric ways, they can no possibly understand my esoteric views. So I let them know what they can grasp in order to avoid distrust and further confusion.

To me Wotan (Odhinn, Wodan) is everything. I am sure this did not enlighten you very much, but there is not much else to say. Wotan is the Fimbul-Thulr of Oskoreien! (Das Wutende Heer!) Pardon my arrogance but you have to be able to crawl before I can teach you to walk and run. Copy?

Ah, Wotan is our king and father, Hill auk Sæl!

As for the northern Pagan beliefs, I find their legends and stories to be extremely interesting... And applicable to ones everyday life. Which is your favourite legend, or rather, which legend do you identify the most with?

The "Mimes Bronn" (Mime's Well) tale shows clearly the quintessence of Heathendom. So I hold that one high. But all of them reveal something valuable to us, so...

As for Cymophane, all are not Nordic, yet common goals and similar views draws the affiliates together. What do you see as Cymophane's goals?

We all have different goals I guess, but the revival of pride and honor must be something ranking high on all lists. Aye, not all are Nordic but the vast majority are Germanic. Some Celt blood and Roman, but our FILOSOFEM is strictly Norse-Germanic. The Celts and Romans are just allies, not one of us, just like I am not one of them because I am Norse-Germanic and not Celt nor Roman. This is racial paganism. The blood-axis.

So one goal is to segregate all the peoples. The Celts shall worship their gods, the Negroes shall worship their gods, the Romans shall worship their gods and so on with all the races and peoples. In America this is quite hard but then again I work for my people and leave USA to the American divisions. Good luck... You need it!

It seems that pure thought such as this could arise only from lands with a deep cultural base... Unlike the United States. I find the U.S. to be extremely weak in this area... Comments and/or comparisons?

Well, in terms of racial paganism the USA is an area of catastrophe. You can hardly find someone who is not in consanguinity with at least two different cultures. Like Norse-Germanic and Roman, Celt and Roman and so on, and in Norway one can hardly find someone who is not pure Norse-Germanic. So obviously the fundaments we work one are quite different.

When it comes to Holy sites and such there are hardly any left in Europe anyway as all of them are either completely desecrated by church-builders, or tourists - like Stonehenge. That is one of the reasons around twenty churches have been burned to the ground the last two years in Norway. They are all built on heathen holy ground. We can reverse it. Since you live in the USA far away from "home" a lot more people study their heritage than in Europe. We are living in the middle of it every day so only the most dedicated bother studying it. But of course when only ten percent of the Norwegian population go to church, when Christian youth is being persecuted because they are Christian, when twenty times as many churches are burned to the ground in Norway than in any other country yearly - on the average, and when "Norwegianess" is something almost worshipped, then of course I have a good start in revivifying the Viking spirit in Norway. It hardly ever died - it just got oppressed for some time.

The deep cultural base is in our blood, so despair not Americans - just take pain in keeping your blood as pure as possible. Misgeneration is the death of all culture. Race treason.

As far as affiliations with groups of similar interests, which can you recommend? Should these be taken seriously?

For your case I think the Asatru Alliance can be highly recommended. I know little of them but from what I can grasp their virtues are congruous with our ideals. Still this goes for Anglo-Saxons/Norse-Germanic only. "Odinism is not for all" as they said themselves. Imagine a Negro or a Jew worshipping Odhinn, it would be just as stupid as if I, the pure Norse-Germanic man, worshipped their "gods," like Jehovah, hah! Ridiculous.

A lot of criticism has arisen from your affiliations with a certain (ex?) Church of Satan member in France. What can you say of these critics, and also of Wiking Herske, these ridiculous threats, etc.?

To attack someone who is not your real enemy, is to untimely attack yourself. If people ever understood syncretic eclecticism they would understand what we are up to. Weak men threaten, real men act!

The common foe is of course Xtianity... The Reaper of all of our ancestors and cultures. It has drawn a veil over societies consciousness with it's plastic ways... Why can not the average person realize this?

Because the people behind Christianity are masters of psychology. I will quote what the Jew Marcus Eli Ravage wrote in "The Century Magazine" January 1928 A.Y.P.S. under the title "A Real Case Against The Jews."

"We have torn down your gods, thrown of the road your race-heritage and given you our god and our traditions instead. Without you knowing what we did to you, you became agents of our race."

The average person is degenerated by the same Judeo-Christianity leaving him incapable of reasoning on a higher level at all. If anybody talks bad about the Jews, our world's prejudiced sub-humanity automatically stamp him as the "Nazi-scum" or a "prejudiced-fuck" and a "racist." The average person does not even realize what the Jews are up to. Simply read the bible (2 Mos 19:5, 5 Mos 6:10-19; 1-3, 16-24;20:10-17) and see for yourselves. What is more racial than to claim to be "Gods chosen people"? So who is the real racists?

As for your journal-publication "Filosofem", it seems to be an educational source more than anything. What are your plans regarding "Filosofem"?

To make a textbook for heathens interested in the true Norse-Germanic traditions and not least the way of thinking. Replacing moral with "hamingja" (honor and luck set by the lineage) and "good" and "evil" with the laws of nature. Survival to the fittest. Make loyalty a virtue. Loyalty to the tribe, the family and the lineage, the Æsir and Vanir and not least to oneself. Reveal esoteric traditions too. In short make it the textbook for heathens of Norse-Germanic blood.

The accusations of your National Socialist beliefs are abundant. What's the truth behind this, Varg?

Prejudice. The Jews made the world believe in the holocaust-lie, and whenever a blond, tall, proud Norseman with sky-blue eyes, like myself, says anything negative about the pestilence called Judeo-Christianity and its roots, the Jews, he gets automatically stamped as a "nazi". I am not necessarily a National Socialist just because I have realized the holocaust story is but a big lie and because I acknowledge the fact that the Jews are the root of the Judeo-Christian thornbush. Attack the bush and you get hurt, attack the roots and the bush dies. This is not racism, it is racial-survivalism. Survival of the unique pure races. So the reason I am scorned as a "nazi" is the many lies of the Jews and the worlds prejudices as a result of their lies. ERWACHE!!!

I suppose that we must speak of your musical project, Burzum, as well... And I'll start with a lyrical question. To me, your lyrics seem dreamlike in ways, yet their meanings are not comprehensible, truly, by everyone. Is this a purposeful effort?

I am adamant to the claim that anyone familiar with the Norse-Germanic heathendom will see and comprehend the messages in Burzum. Still the "kvædi" may appear cryptic and puzzling as they are written with a lot of "kenning" and "heiti". Enigmatically.

As for the upcoming "Filosofem" album, what can you say regarding it's content and direction?

It is Burzum heading to the Ultima Thule (Latin: the uttermost north). Wait and see for yourself. Patience!

As for your association and collaboration with Fenriz and mighty Darkthrone... You contributed quite a few of your own verses to the "Transilvanian Hunger" album and also to the forthcoming "Panzerfaust". Tell the readers a bit of your relationship.

We share many views and I dare say we have common goals. We have been associates since 1991 A.Y.P.S. when we started the first wave of heathendom. Let us not delve into things on a personal level. Who cares about us anyway? It is what we say that matters.

As far as Norse, and for that matter worldwide, musical groups which you recommend; which do you support besides Darkthrone and also Immortal?

I am like a mirror, I return what I see, so I support all those who support me. As simple as that. When it comes to music I can recommend Software, Das Ich, Der Todes King (soundtrack), Goetes Erben, Hliðskjálf (Lidskjalw), Nacht und Nebel, Thule, When's Death in the Blue Lake and The Black Death, Coil's Hellraiser and so on. Darkthrone, Immortal and Burzum should be obvious.

I feel I must ask this question; over the past few years your views have changed from hard-core Satanist to nationalist, neo-paganesque. What is to say that they may not change so drastically in the future once more?

As I answer your fourth question I do clear this point. "Hard-core Satanist"? It is important to note here that this is a term used on us after Euronymous said in "Kerrang!" that all of us were "Devilworshippers".

He was never representative for any of us. What he said was not even representative for himself!

The only thing Satanic about my views was the hedonism. Satan is Hebraic and is translated as "adversary." So Wotan can rightfully be named Satan simply because he is an adversary to the Jewish "god".

If you view my Satanism in this perspective you know how little it had to do with what common folk view as Satanism. The change was no more drastic than if I had painted my house in a different color. What's inside is still the same with the exemption of that hedonistic furniture I smashed and threw out. I used Satanic images and names for the same things I use now. I would never have done it if I knew how much confusion it would create.

As for the storm that has been created in Norway, can you not say the "Black Metal Mafia" was successful in ways? After all many of Jehovah's shelters have burnt to ash.

The material damage inflicted on the Jew-servants or agents as the Jews put it, has been about ten million US dollars just in little Norway but the biggest gain for us, no doubt, is the psychological effect it had on all the youth, and many adults including the National Socialist scene who turned more Odinic then they were to begin with.

The Black Metal Mafia has done nothing, and as you know nothing changes nothing. Some individuals like myself operating in 1992 A.Y.P.S. mainly pushing around a couple of losers, and some independent individuals in their teen were inspired and, apart from the ten churches which burned in 1992 A.Y.P.S., some came about in 1993 A.Y.P.S. and 1994 A.Y.P.S. The last one some weeks ago.

So what proved any effect was the psychological scheme I started with one basic idea: "To show Odhinn to the masses, will light Odhinn in its soul." It worked.

How far will you go, with respect to your limitations at current, to re-instate the ways of the old on our earth?

Here are a few clues; propaganda, agitation and education. This is how far I need to go. To re-instate the ways of the old on our earth is not a goal, all I care for is Scandinavia and Germania. But both Rome and Anglia, America and Eire are worth supporting too. The rest of the world I have absolutely no interest in. Hail Japan though!

Are there any personal views you would like to share?

No, not really. Buy the "Filosofem" magazine. It will warm your pure Norse-Germanic heart.

Is there anything you'd like to say to conclude this interview?

Dey fe, Dey frændi,
Dey sjalfu as samur leyti;
Heldur gljai Odhinns
Skal aldrei deya
I virtur eftirmæli
("Vargsmål")


***

Perhaps what you have just read will change your impression of this man, whether it be for the better or worse. Whatever your thoughts on the man behind Burzum are, one fact remains: THE MUSIC IS INCREDIBLE! Misanthropy Records (P.O. Box 3541, London E15 3HP, England) have released Burzum's fourth epoch "Hvis Lyset Tar Oss" and are to release the first album ("Burzum") and the classic "Aske" mini-album together as one disc as well as the classic "Det Som Engang Var" very soon. All of these releases come highly recommended so be sure to send $1 or 2 I.R.C.'s to Misanthropy for their most current newsletter/catalog. For more info on Cymophane and "Filosofem" contact Blood Axis/Dungeons of Darkness ([NOTE (Frank Seinstra): address deleted; typing it here would make me supporting their cause]). Glem aldri dodens prins og istigh an tuath on oiche!
Author: Stephen O'Malley (© 1995 "Sounds Of Death" Magazine USA)


Interview with Varg Vikernes
"Genocide Productions" Magazine (#2, Winter 1996), by Beastus Rex
Genocide Productions Magazine 1996I guess there is no need for a long introduction to the person interviewed below. During the past year there have been several articles written about Varg Vikernes in Norwegian newspapers. In some of these articles Varg's expressions have been various, and it also seemed like he always changed his mind. As you might know, newspapers don't always tell you the truth, therefore I sent Varg some questions and here is his answers.


***

Greetings Varg! How is life treating you these days? What do you do to keep yourself occupied while you're in jail?

Greetings! Life is treating me as expected, and, whether I like it or not, as I want it to treat me. We all weave the threads of destiny, for ourselves: in long run the benefit of ourselves. To keep me occupied I study, write. train and read books.

Not so long ago you were transferred from Bergen to ILA. How is ILA compared to Bergen? What would you say was the reason behind your transfer? Are they trying to give you a hard time or what?

Considering ILA is an old concentration camp used by the Germans in WW2 (then called Grini, one of two in Norway. The other one being Falstad in Trøndelag in mid-Norway) and Bergen prison being built in 1991 a.y.p.s. there is an obvious difference. Also considering the fact that ILA house almost exclusively killers and rapists while Bergen prison house almost exclusively burglars, car-thieves, petty drugdealers and other "minor scum". The difference is very obvious. Still if comparing the two there is not much a difference. ILA has been more or less renovated, and the rules are only slightly more strict. Less drug-problems though, due to the fact that almost no "drug-criminals" serve here. The reason of my transfer is not totally clear to me (or anyone else it seems). Yes, someone wants to give me a hard time. Anyway, no big problem. No complaints. That which does not destroy me, makes me stronger, as Nietzsche said it.

How would describe your time in Old Funeral and Mayhem? How was it to play in these bands?

The time in Old Funeral was technically and musically very educative. A bit tiresome to play because nor all of us took it very serious. Never really played in Mayhem. I rehearsed with them some six times, recorded the album with them and that was it. I have heard they removed my playing later by the way, as Euronymous' parents didn't want me on "their sons album". Funny. Anyway, Hellhammer, the drummer if anybody shouldn't know already, is (and was) a very good drummer and a nice guy, so I remember more playing with him, than with Mayhem. Well, that might be two sides of the same thing... I mean, what would Mayhem be without Hellhammer's unique drumming?

Why have you decided to use Norwegian lyrics? Would it be because you're a nationalist or is there more to it? What do you think is the reason why so many bands from Norway only uses Norwegian lyrics?

In 1992, both Fenriz and I, wrote texts in Norwegian, both without knowing the other one was doing it. I can't speak for Fenriz, but I did it because it felt naturally. It sort of suddenly came to me that writing in an alien language was rather stupid. Nationalism had a lot to say on this choice of course. Why others do the same? I guess they realized the same as I did, and Fenriz perhaps. It's nice to be cross as well, making the texts esoteric, only some know the language. That's a typical Norwegian thing; do the opposite of what everybody else want you to do, or expect you to do.

Have there and are there still a strong link between you and Fenriz?

About the link between Fenriz and I there is not much to be said. We still have our argumentative correspondence, but for a year I was isolated in Bergen unable to correspond with rarely anybody. They even stopped letters from my mother as "Nazism". So that period we had no contact, quite obviously. The link must be mutual respect, quarrels (private) and the enjoyment of that. The strongest links are eyecolour, nationality, and names... or is it?

Where do you get your musical and lyrical inspiration from? Do you have any special source of influence?

I am "drugfree". No drugs - not even "Coca-Cola" or candy. Inspiration? HM... main inspiration must be Waffen SS. Influence is classical, barokk, folkmusic, romantic music (Wagner's "Der Ring Des Nibelungen" for example) and techno.

What are your lyrics, both old and new, dealing with? Do they have any special theme or topic?

They're all dealing with topics I find interesting, as Paganism, romantics (national), the occult and mysticism. Not least the mystics around death vs. life, darkness vs. light and other dualities.

Tell me all there is to know both musically and lyrically about following albums:

"Burzum"

Musically: Ugly sound, annoying vocals and actually variation. This all is what made it so different when it came out in march 1992.

Lyrically: Astral projection, the afterlife, the Mesopotanian Aquarius, hope, self worship, destruction of the world as it is today, and eternity, what once was.

"Aske"

Musically: Fuzzy sound. Better drum sound, even more annoying vocals and more monotonous songs. Done in three hours all in all in studio, contra the debut's 19 hours in studio. Session bass-player, Samoth of Emperor.

Lyrically: Suicide, about the fact that "gods" adversary is dominant, and eternity.

"Det Som Engang Var"

Musically: Aggressive yet calm, most varied album of Burzum this far. Primitive production. Recorded half a year before "Aske" in 26 hours, I think (don't remember for sure actually). Lotsa bass, and otherwise "thin" sound.

Lyrically: Norway as it once was, the wisdom we had, melancholic thinking (contemplation more correct). The hall and ring of Wotan, Wotan (he who left us), the loss of mysticism in nature and death.

"Hvis Lyset Tar Oss"

Musically: Speedy yet slow music. Fairly good, but noisy production. Endurance in drumming, floating end. First concept-album, real concept album. Also musically.

Lyrically: In right order; first death, dying and the memory of what once was, then wondering, if the light take us, the light who burns us, dehydrate and hurt us, the journey to Valhalla, Wotan's hall, a ride towards Valhalla, in a way life itself, seeking death. Lastly the peace of complete emptiness, after a long, speedful ride through life. Calm, peace, sleep. I made this album actually to exhaust myself before I go to sleep, exhausted I sleep, fall asleep in emptiness - the final track.

"Filosofem"

Musically: Noisy, heavy drums, more aggressive vocals, monotonousness brought to the extreme, endurance-drumming, music for special occasions only. Music for solitude and in "melancholic nights". "Entrancing" music, hypnotic. Time confusive.

Lyrically: Praise of darkness, the queen of night, respect of the dead pagans, more contemplation, contempt of decrepitude, duality; light vs. darkness, what once was, hope, contempt of the world as it is today, Wotan.

The material on "Hvis Lyset Tar Oss" is different and sometimes more melodic and moody than the older material. What would you say is the main difference? Will also "Filosofem" be different from the other albums, or what?

The songs are actually less melodic, with the exception of the last track on the "Hvis Lyset Tar Oss" album. The main difference is the song-length and degree of monotonousness. Musically more simplicity. None of the albums sound the same I think, and "Filosofem" will be no difference. The "Burzum"-track from august 1991 appear on "Filosofem", still it doesn't sound like the debut or the song on "Det Som Engang Var" who was made the same year. I use a different drum-kit on all the albums, with exception of the one used on the debut and on "Det Som Engang Var". Well, actually I used the same kit on "Aske" as on "Hvis Lyset Tar Oss" when I think of it. Also with each production I learn something about sound and production. So the next album always end up sounding a bit better (in my eyes though).

Will "Filosofem" be the last chapter in the saga of Burzum? Have you got any plans for Burzum? What happens with Burzum now that you're in jail?

After "Filosofem" I will release the "Balder's Død" ("The Death Of Balder") album, sometime in 1997 or late 1996 I think. I have no rush. With time I will be able to record and release more albums. In one to two years time I guess.

What would you like to tell me about your new project, "Hliðskjálf"? How would you describe its music? When will the first "Hliðskjálf" album be released?

"Hliðskjálf" is the name of a Burzum album I never was able to finish. I have half the album recorded and I will continue when I can. It's together with "Balder's Død" a part of a Burzum concept trilogy. The music you will hear when it's released.

Why did you decide to start your own synth/ambient project? What's your opinion about this style of music, and other synth/ambient bands?

Electronic music, no ambient/synth style music. I know enough about other bands, be they electronic or not.

Have you got any favorite bands, both metal and non-metal? Do you think it's becoming a trend to play industrial, ambient, atmospherical music?

Fave "bands" must be Hedningarna, Das Ich, Goethes Erben, Rinnan Band, Vidkuns Venner, Vangelis, Nacht und Nebel, Adolphe Adam, Wagner, Grieg, Mozart, Blood-Axis, with more.

Well, I care no whit about what is trendy and what is not. I like what I like, no matter if it's a trend or not.

What do you think of people who claim to be "evil" or "satanic"?

I never think of them, but when asked to I must say it's quite amusing. The guy I killed was "evil" and "satanic" as well, it didn't help him much did it? Losers begging for mercy the moment they're threatened. Pathetic. Anybody can be "evil" and "satanic" when they're home in their kids rooms answering interviews, but they tend to run like chicken if some real trouble arise. I speak from experience, you bet.

Lots of bands have said that they have been listening to Venom, Bathory, Hellhammer, Celtic Frost, etc. for ages. Why, in your opinion, didn't they come out with material earlier? What do you think is the reason behind it?

They're probably 16-17 years old, +/- now, and weren't able to produce music earlier. Or perhaps they were listening to MAX MIX 9 and Madonna until they saw us in the paper one morning?

Anyway, what matters is what they are today, not what they were. Right? (I agree! You shouldn't be judged after your past. It is as you say. It is what they are today that matters. -ED!) Besides, listening to pop music isn't any more "negroid" than listening to metal-music, so who cares if they do? After all, metal music, all rock'n'roll, has its roots in negro-music. That is why I stopped playing metal-music in the first place.

What's your opinion about following themes/topics?

Nazism: The biological cosmology, the road to Valhalla.

Fascism: The road to the New Roman Empire.

Racism: Every race's natural survival instinct.

Nationalism: Necessary.

Immigration: Traitors running away from their problems, instead of solving them, or dying in the attempt-like.

Communism: Just another Jewish tool of manipulation.

Paganism: Latin word for non-Jewish.

Heathendom: The Germanic paganism.

Christianity: Just another Jewish tool of manipulation.

In the past you have claimed to be a Satanist, a heathen, a odinist, a Nazist/fascist, a racist and a nationalist. To clear things out, where do you stand today? What do you consider yourself as?

For the sake of simplicity, and tactics I call myself a "true pangermanic Norwegian". This leave you the option to suspect me of being almost anything of the above. However, the only way I can correctly be called a "Satanist" is if you interpret the Hebrew word "Satan" as "the adversary". I am definitely an adversary to everything Jewish, including their childish fairytale "god".

What does these persons represent in your eyes?

Adolf Hitler: Deutschland. Friedrich Nietzsche: 19th century's Übermensch mentality.

Sigmund Freud: Jewish libido, a spiritual black death.

Charles Manson: New America. The future U.S.A.

Aleister Crowley: Jewish libido in practice. Misinterpretation of western magic.

Anton Z. LaVey: U.S. plastic culture, American tastelessness. Jewish libido, capitalism and hedonism.

Joseph Goebbels: Propaganda. The master of the art.

Charles Darwin: The theory of evolution.

Count Dracula: Romantic crap for women. Romanian victory over the Turks.

Marquis de Sade: Never heard of him. Sounds French to me.

Countess Bathory: Stupid Slavic bitch.

Tor Erling staff: Liberalism.

Do you believe in the existence of "true love" and "happiness"? What would you say is the most constructive emotion there is? How do you feel about love, hate, happiness and sorrow?

Happiness is an illusion made by mankind. True love is when you're willing to make sacrifice for a person, cause, whatever, without wanting anything in return. The most constructive emotion? Destruction is construction, but I don't believe emotions has got anything to do with that. Love and hate, joy and sorrow, is necessary. It's the differences that creates energy.

What is the beauty of pain to you? How is it possible to find the beauty of pain?

Why ask me about that? Anyway, pain increase the enjoyment of the opposite, so in that sense it's a "beautiful" thing.

How do you see what people call "the complete evolution"? What is mother earth's destiny like? The return to a naked singularity.

Earths destiny? Ask the past...

How are you able to develop body, spirit and mind behind the prison bars?

Same way as you out there, in the "illusion of freedom".

What is your view on women? How do you feel about sowing the seeds for the next generation? What will the world be like for our children and their children?

My view on women. They're equal with us men, based on their unique qualities, and ours of course. However, we have different tasks in this world, based on the same unique qualities of both sexes. Lets just say I'm against abortion for some depending on certain qualities of the parents, and I'm in favour of forced abortions for some. I have a light blond, blue-eyed daughter, age 3 1/2, and intend to father more such "quality products". The world is at a turning point, it will be even more violent, sick and cruel, for some time however.

What about the "freedom of speech"? Does such a thing exist for you and I? Are we extremists because we express ourselves against Christianity and immigration?

We are not extremists (I don't think we are either, but my experience the last year tells me that a lot of people think we are. -ED!). I find it far more extreme wanting to destroy ones own unique race, culture and religion. Replacing it with greedy degenerated bastards and a fully Jewish religion, than wanting to treasure and uphold our own. Freedom of speech exists to a limited degree, being able to express my opinions, due to censorship. This prison is strict, but not as fanatic as Bergen prison was, in limiting my freedom of speech. Well, I'm a revolutionary in Norway, a true Norwegian, something the Judeo-Christian bastards ruling this country don't like.

What about the murder of Euronymous? What effect did this have to the Norwegian Black Metal scene?

The killing (not murder) gave the scene a boost.

How do you feel towards the fact that you have to be in jail at least the next 10-11 years? Do you have any regrets towards your own actions? If yes, what is it that you regret? Anything you should have done?

No regrets. However my experience taught me that it's better to kill one to many than one to little in Norway. Prison is a negative thing but as I said; That which does not kill me, makes me stronger.

How was the trial against you? Did you get a fair trial? What was done wrong against you? Are you a victim of the inquisition anno the 1990's?

Lets just say the inquisition of the middle ages would be impressed by the one called "system of justice" today, if they had the chance to see it in function. Some hints; the first psychiatrist was a Jew and freemason, the other one was a communist, the jury was average age around 70, with two freemasons and a "Christian healer" in it (a guy claiming to see through you and healing you with the help of Jesus). My defense lawyer was a homosexual, my "friends" defense lawyer was a freemason witnessing against his own client just to nail me, the judge was a woman and a member of the "workers party" and so on. Incredibly as it may seem, I actually found the prosecutor/district attorney the least threat. I could go on and on, telling about this incredible inquisition. Pulling this show they called a "fair trial", but I guess you got the point. And of course, I got to know most of the facts mentioned above after the trial was all over. The only thing I knew was the jury's average age and the stand of the "co-defense lawyer".


***

The 29th of August 1995 I read an article/interview with Varg in the Norwegian newspaper "Dagbladet". Due to the fact that it often happens that what is written in newspapers doesn't always tell the truth, I wanted to hear what Varg had to say about this. The next five questions deals with that article/interview.


***

Why do you want to fight Satanism and the Black Metal scene? Why do you want to tear apart the satanic ideology and make Satanists look ridiculous?

I fight everything alien to our culture, race and religion, including Christianity (Satanism). I don't remember mentioning the Black Metal scene though (I guess it's something the journalist took out of the air. -ED!).

Wouldn't this be a contradiction in term when you still get paid for your Burzum albums? Do you reject your own past? Do you hate your past, or what?

What has Burzum got to do with Satanism and Black Metal? (I see it this way; You are Burzum, and once you even claimed to be a Satanist. -ED!) Old Burzum is metal music alright, but what's "black" about it? (In case you don't remember I can tell you. In the interview in "Slayer Magazine" # 10 in the end of question one you say, and I quote: "I don't view rock'n'roll as the roots of my Black Metal..." -ED!) I represent the ultimate light, the darkness of everything Jewish. The light of the sun, light skin, light hair, light everywhere. I am what I always have been, and I stopped call myself a Satanist, simply because I understood that I am not, have never been, and never will be. Satanism is just another Jewish religion. I am proud of my past, present and my future.

What can you tell me about "Norsk Hedensk Front"?

N.H.F. is for, by and to true Teutons.

Why is H.N.F. needed?

You will know when we want you to know.

When will your book "Vargsmål" be published, and do you have plans for more books?

The book is due for release in April 1996, in Norwegian. It will be translated into both English and German. More books will come from me, aye. See answer above for more details.

What's your opinion of the use of corpsepaint? Was your use of this only an experiment when you were in a depressive period of your life, or what?

Corpsepaint? I used it ritually as warpaint, but you're right it was used experimentally and during a period death was a "favour topic". This in connection to Åsgardsreien, the army of undead warriors. Wotans heer.

Enough of that. Burzum is signed to Misanthropy Records (UK). How do you feel about this label? What makes it so great? I guess Diamanda treat you with respect. How has your albums been selling and will you stick to this label in the future?

Diamanda of Misanthropy is doing a very good job, with German efficiency, so I have no plans signing to any other label. Burzum has sold some 20.000 of each release, but as this is old numbers and all the albums are still selling it's hard to tell. Also we let labels in South America, Japan and Poland print and sell the albums in their own format/versions. And I have no idea how much they have sold. The sale rates goes up as the distribution increase. Ask Diamanda about this, I don't really know anything for sure.

Now that I have asked so many questions I give you the opportunity to ask me whatever you want.

Okay... What does the following mean to you:

Eugenics: Genetic manipulation. A way which makes it possible to eliminate undesirable genetic material, and it also makes it possible to diagnose genetic defects in the unborn. This also makes it possible to control and create a superior race, without defects.

Valhalla: Odin's hall where warriors who fall in battle will live.

The number; nine: This number goes again and again in actions taken by the Vikings, and according to the Norse mythology Heimdall were born of nine sisters. Some also claim it stands for wisdom.

Wotan: One of Odin's many names.

Atlantis: A legendary island in the Atlantic ocean. Some believe this island really existed until it went under water.

Thule: The name of the occult sect I believe Hitler was a part of. Thule is also another name for Greenland, and landscape which goes from north of Trøndheim to the polar circle (the north one).

Finally we have reached the end of this rather long interview. The last words are yours. End this as you wish to end it.

Hail Wotan! Meine Ehre heißt Treue.
Author: Beastus Rex (© 1996 "Genocide Productions" Magazine Norway)




Jailhouse Rock
Interview with Varg Vikernes
"Metal Hammer" Magazine (January 1996)
No one really cared about the extreme music scene in Norway until 1993, when all hell broke loose - literally!

Churches were burned and murders were committed. Emperor's drummer, Faust, was charged with killing a homosexual man who was foolish enough to make advances towards him; and the man who is Burzum, COUNT GRISHNACKH, was charged with killing Mayhem guitarist Euronymous. Others within the scene went down for arson. In 1995 the rivalry between bands anxious for notoriety has subsided, as the most activists lay behind bars. In an exclusive interview, Robyn Doreian travels to Norway to talk to convicted murderer Grishnackh about how he is dealing with the reality of prison life, about Burzum's fifth album, and the future of his one-man musical project.

The prison where 22-year old Varg Vikernes (aka Count Grishnackh) is currently serving a 21-year sentence for murder used to be a concentration camp in WWII. It sits amidst the hills of Oslo, about 20 minutes from the airport, looking about as bleak as would expect a German halfway house of death to be.

This is the third prison Varg has been in since receiving his sentence on May 16, 1994. His first incarceration was Oslo jail, then Bergen prison, and he has been here since August 1995.

In accordance with bizarre Norwegian laws, Varg is allowed to receive visits from journalists, but at present none from friends or relatives. Whilst we had no security check, people who actually know him have to undergo extensive scrutiny from the police and authorities before they allowed in.

Once through the massive barbed wire gates surrounding the building, we walk into the reception area where three guards sit watching us arrive on closed-circuit TV.

It takes around 15 minutes before we actually see him. We have to go through several locked doors constructed of metal bars before we reach the wing where he resides, which is occupied solely by murderers and rapists.

There is a long hallway with approximately 20 locked cells. Each cell is approximately five feet wide by 12 feet deep, and contains a bed, sink, small table and wardrobe. The place smells like a hospital.

We are shown in to what serves as a visiting room. The windows have vertical metal bars on them, and provide a full view of the massive exercise yard to the rear of the building. The walls around the building are imposingly tall, complete with barbed wire and an abundance of security cameras.

The notorious Count Grishnackh appears in the doorway of the room. He is wearing a long-sleeved, heavily soiled Burzum shirt, army trousers and army boots. Varg is intelligent and articulate, speaking surprisingly good English but occasionally grappling for the right adjective. During our discussion, he is overtly hyperactive, making drumming movements whilst seated on the cushioned sofa, and looks incredibly pallid. The latter can be explained by the fact that he is currently serving time in an isolation cell.


***

Why are you in isolation?

Because I had some trouble with the guards. They come up with these ideas that suddenly I am not allowed to take visits from this or that person because they are politically incorrect and I am a bit pissed because that is no reason whatsoever. They really just want to mess things up!

What sort of people won't they let visit you?

Well at this time they denied my girlfriend visits for no reason. They claim that she smuggled things out, but that is bullshit, as they check me. We have to undress and they go through our clothes and we have to stand naked - even when I talk to you, journalists, which I don't normally do. So it is just bullshit, really.

How have you been treated since you've been here?

Not different from the other inmates, I believe, but because I have political beliefs which are lot acceptable they have stopped all my mail. Sometimes I get one or two letters, but they stop most of it because people write letters with these stupid inverted crosses on it. I am not allowed to draw Norwegian flags on envelopes and such things, as that is Nationalist Socialist, they say.

What was it like the first night you arrived in prison?

The first day, I was left naked in a massive cell with a concrete floor with a hole in the middle. There was no bed, nothing on the floor, and they left the light on for 24 hours. People were walking past 24 hours a day, looking in at me through the bars. The next day they threw a blanket in. Of course it was very humiliating, but that was the point - no shower, no nothing.

What were you thinking while you were lying there on the floor?

I thought it was quite ridiculous. They thought I would be so scared, and they would be like, "You are really down now!" There is psychic terror in these places, not physical terror. They know this is worse!

What is an average day like for you?

Well right now it is a bit extraordinary because I am in isolation. I have been there all week and was allowed to take a shower today, so right now I do nothing. Normally I read books and write some letters.

You can either go to work or go to school in here. When you are at work, you have to put lamps together - very intellectual work, (laughs) - but luckily I am in school. I have to get up at 7am, and then go there from 7.30 until 2.50 pm and then have dinner. Then from 4.00-6.00 pm you stay in the yard if you want to be out there that long, and then go back to my room.

There are sections of 10 people who have to share a kitchen, shower and toilet. You don't have a toilet in the cell, so if you need a piss you do it in the basin. You had better not have to do a number two (laughs), as you will have to do it in a plastic bag or something.

I wrote a book when I was in Bergen. There was always the threat of it being stopped, so I crammed in as much as I could. I will be talking to a publisher soon.

There are some chapters dealing with the so-called "black metal" in Norway, and some chapters about the relationship between the ecstasy dance culture and pagan rituals. It is exactly the same thing in Norse magic, when you dance until you are completely exhausted and then have an out-of-body experience.

How do you escape from your reality in here?

Listen to music. Normally we are allowed to have a cassette and CD player, and I listen to Bach, Beethoven, Grieg (of course, as he is Norwegian), and some techno.

Would you ever think of committing suicide?

Why should I?

Do you get incredibly depressed?

From time to time. Suicide is a cowardish thing. It is one of these escapes some people take.

Do you regret killing Euronymous?

No, why should I? The big point is that I am serving time for something that I didn't do. They claim that it was a first-degree murder, and everything points to the fact that it wasn't. And it wasn't, but still I am charged with this. If the truth would have been served I would have had a maximum of 12 years. And that is a totally different thing, as I would only have had to serve some six to eight years.

What do you think should you have been charged with?

Well the guy I murdered, he tried to kill me but obviously he didn't manage (laughs), so I killed him instead. It wasn't what I would call direct self-defense, because he was no real threat there and then. I could have beat him up and kicked him out in the street, but I killed him. If I didn't kill him then, he would have tried again. There was no point in giving him a second chance.

Why did he want to kill you?

The point is that he started with black metal in 1984. He was always considered the king as such in Norway, but when we started to socialize with them in 1991 everything changed.

The scene had a boost. My debut came out in March 1992, and then Immortal came in September, and at the same time churches started to burn. None of these things happened before we came into the scene. Every time a church would burn he would phone around to all of his friends and tell them we had burnt another church, as he really wanted to be part of this church-burning thing.

We got a bit tired of him, and he was into this Satanism and evil and all of this, and for a while we called ourselves Satanists. We were never really Satanists, so why call ourselves that? He didn't want that, because he wanted to be evil and all this bullshit, and we didn't, so it sort of became a disagreement.

How did you know that he was going to kill you?

Because he phoned a friend of mine and told him, and also sent some letters to a friend of his who told me. I went around to his place to warn him not to come near me.

I turned up at 3am and we started to talk angrily, and he panicked and tried to attack me. I just threw him on the floor, and he got up and ran to the kitchen to get a knife. And I thought if he were going to have a knife so could I. I cut him off so he could not reach his knife. Then he headed for the bedroom where he had a shotgun, so I ran after him, but he ran out screaming for help and ringing all the neighbours' doorbells.

That pissed me off. First he attacks me, and when he starts to lose he is screaming for help. It was ridiculous and pathetic. The neighbours told the police in the interview that they had heard a woman screaming (laughs). So I followed him, and the other guy who was with me followed us, and he ran into a lamp and the glass broke and he fell onto his back. I waited to see if he would attack me again but he just went past me and tried to kick me, and then I just stabbed him in the head.

What did it feel like when you killed him?

Nothing special, really. It was no big deal.

Were you horrified that you had actually killed him?

Why should I? It is natural to kill, especially when you are threatened. I think it is quite normal. This thing about killing has caused such hysteria.

Isn't it to keep our society civilized? Otherwise people would be running around killing each other.

Of course there has to be rules and standards and all that, but when a pig like him planned to kidnap me and first knock me out with an electrode shock gun, what can you do? It doesn't matter how strong you are.

Am I to have mercy with such scum? No way! I value my laws more than the laws of society. People who want to kill me, that is fine. If it is serious, I will kill them first.

Everything that has gone on around black metal in Norway - the church-burnings, murders etc, what has it got to do with music?

I think it has very little to do with the music. There has never been a black metal scene in Norway, that is the point. The only black metal scene we have in Norway is the one we have today after the newspapers started to write about it.

When will you be eligible for leave?

In four years time. You can fill out a form so you can get out for one day with all of these people following you around with handcuffs. Later you can have more leaves - two to three days, but you have to sit four years first.

Do you think you will get out before your full sentence?

I get out on probation after 12 years. Everyone does.

Were your parents horrified when they heard you had committed murder?

Not really. The reactions my mother got from her friends was that I should be rewarded for killing that pig! She didn't like him at all.

Was there really an "inner circle" operating in the scene, performing acts of terrorism, satanic rituals and rapes?

That was just another dream of Euronymous. He wanted there to be an inner black circle, and we played along for a while. But he was damn serious. The only person seriously into this Satanism thing was him. Nobody else wanted anything to do with it, so his fantasy picture was falling apart and he was blaming me.

There were no ritual rapes. I think there are two forms of Satanism: Firstly you have this Satanism which is more continental in Germany and Britain, where you have middle-aged people who have watched too much pornography and they can't get their dick hard without very extreme things. They dress up like Satan in pajamas with horns and get really horny by doing it, and that is their Satanism, right?

The other is the Church Of Satan Satanism, which is in many ways the same as the other, with these middle-aged men who tempt young girls into it because they cannot get women of their own age to do it. They have sex in churches and think it is really exciting, but this thing has absolutely no place in Norway. It doesn't exist at all quite simply because we do not have much pornography in this country and have strict rules about such things.

Are you allowed to have conjugal visits?

Yes, you have a normal visiting room and you can lock the door. It is not the most comfortable place, but it is possible. When I have visits from my friends - if they are allowed to come here in the first place - there has to be a guard in the room at the same time, because we are not allowed to plan any political activities. They have also started to do that with my girlfriend, just to be arseholes.

What are your political beliefs right now?

I am involved in the Norwegian Heathen Front, which is a place where we spread information about Norwegian paganism. I am against anything that is alien for us. That goes not just for religion, but also counts for politics and race.

Do you advocate racial segregation?

Race hygiene, because it is proven scientifically that it is damaging for people. If you mix a negro and a German, you don't get the developed organizational skills from the German and the strength of a negro you get a weaker result of the two. Besides, we are created different, so why should we destroy the order of nature? It is the differences which create energy. Black and white is not a colourful friendship. It turns out to be grey.

I have a problems when my people who are originally exclusively blonde or red-haired with blue eyes cease to exist. In 100 years time the Norwegians will look like the Greeks do today if we don't segregate.

You have a new album, "Filosofem"...

I made it in March 1993; it is quite old. The tapes for it stayed in the studio all the time, and the first time I will hear it is when I have a finished copy.

What will happen with Burzum, as you won't be able to record another album?

I recorded an album in Bergen. I was allowed to have a keyboard and a music processor, so I recorded everything on disc. I had a four-track portable studio, so I just recorded it and sent it to Misanthropy. It is an instrumental and electronic album.

You must be expecting to sell a lot of records because of the huge press coverage you have attracted and your now notorious reputation...

I don't know anything about that, because I do not see anything. It depends who is on guard as to whether I can have these things. I haven't read a music magazine since mid-1994, so it is hard for me to know.

Do you enjoy all of this media attention?

I have been accused of courting press attention, but the big point is that I have weekly requests from TV stations etc. but don't fulfill them. It is not very pleasant, actually, because most of what is written is normally wrong - just shit talk and rumours like I have heard that I am a communist. If they would have quoted me directly it would have been more interesting.

But I don't do these things because I want my picture in the press, but because I want these opinions out there to create dialogue.

Do you think other bands in the scene despise you because you've had so much attention?

Yes, that is natural. That is one of the reasons that Euronymous was so pissed at me, because everyone wanted to talk to me and not him.

Why have you changed your whole appearance?

I coloured my hair black in 1992; I shaved it off in 1994. All the newspapers make photos of me look very dark because they wanted me to have black hair. Everybody who has this black hair they call a Satanist and want them to look like that, so I had to have black hair.

How do you envisage your future?

Well, I am going to educate myself and eventually I will get released.

We are trying to get a new trial, because in my jury we had two freemasons and the only Christian healer in Norway - an old guy with a beard who could hardly walk, who claimed to look through you and pull the evil out of you. In my jury - great! Ninety per cent were pensioners over 66, and that is the jury. My defense lawyer was a homosexual; one of the psychiatrists was a freemason and a Jew, and the other one was a communist; the other guy was tried in the same time and his defense lawyer was a freemason and was actually witnessing against his own client just to hurt me. The whole thing was just a big show, really. They could have just as easily sent me the sentence by mail - here is my 21 years!

If you got out of prison tomorrow, would you fear for your life?

Why should I?

You don't think that friends of Euronymous or members of his family would try to kill you?

[Laughs] I am sure that they would say that they would, but I still stand by what I said in court: weak men threaten, real men act. If they really wanted to kill me, they wouldn't say anything, they would just shut up wait until I get out and kill me instead of boasting about it. The big point is that they would do that because they want attention; the only way they can get it is by threatening me.

Why didn't they do anything when they had the chance? Everybody knew that I had killed Euronymous the day it happened, and still nobody did anything.

If I should fear for my life, it wouldn't be from them, it would be from others - other groups with opposite political views. If I should really look for someone to fear, it would be the police. If I tried to escape whilst on leave, the police would shoot me. That is what the police do with people they don't like. The last time they shot a guy, he was sleeping in a bed and he got up naked and they shot him in the throat. And nothing happened to the policeman. That is the only fear I would have.


***

The time arrives for Varg to be escorted back to solitary. As he disappears through a locked door, you can't help but think what a waste of two lives.
© 1996 "Metal Hammer" Magazine (UK)




The Count Speaks
Interview with Varg Vikernes
"Terrorizer" Magazine (#28, March 1996), by Robert C. Sanchez
Terrorizer Magazine #28, March 1996The Nordic Metal scene was rocked asunder when Varg Vikernes was jailed for the murder of Euronymous of Norwegian Black Metallers MAYHEM, as well as starting church fires. Now serving a 21-year sentence in a Norwegian prison, Varg, alias Count Grishnackh remains the most controversial figure in Black Metal.

Robert C. Sanchez took advantage of visiting hours and went to meet the man behind the music of Burzum.

Ila is not the name of some fascinating Norwegian woman, but rather of a place that no modern Viking hopes to ever have to visit. In fact, the most feared prison in Norway rises up from the original structure of a grim concentration camp from the Second World War. This prison can prison can be found in a normal, quiet country where crimes and murders don't usually give too much work to local newspapers and where, obviously, the deeds of the most famous Count of the 1990's were enough to make "public enemy No.1", recognized and feared by children and adults and not just by a bunch of Black Metallers.

The atmosphere surrounding ILA (defined by most as the "trash-can" of Norway) is rather depressing; snowy hills, trees and "the nothing" all around; the whole ambience is lightened up by a disarming silence.

I shyly enter the building with a certain insecurity: eventually, but not without a strong wish to go back and without starting inside at all. The hospital ambience in the hall distresses me even more; a pathetic and formal examination and then here I am, ready to spend half a day with the person that some consider the genius of extreme music, and others a fake circus phenomenon. Varg Vikernes, alias Count Grishnackh, alias Burzum itself, shows up in a very good mood, excellent physical condition and a surprising dose of sarcasm.


***

Nowadays ever really talked about your musical roots and evolution, first as a fan and then as a musician; maybe nobody ever really thought of you as a musician at all. When did you start listening to music and do you remember the first bands you listened to?

I have been listening to music since a very early age, though obviously in a passive way, just absorbing everything my big brother was listening to. In a conscious and active way I started listening to some music only at the age of 9, and my first passion had been Tchaikovsky. But strangely, I lost this growing interest towards music pretty soon again. This kind of "blackout" lasted until I was 14 years old, and this was the moment when I approached metal music. The first album I ever bought was "Killers" by Iron Maiden, if I remember well. The Maiden themselves were one of my fave bands at the time! But quite soon, I started to get into more extreme bands and sounds, like Kreator.

Can you identify now within your listening of that time any bands who were actually a strong influence on you then as a musician and composer?

No, or at least not intentionally. But like everybody I guess, I absorbed a lot of passive influences, and if I think about early Burzum compositions I can name the German band Destruction as a main influence. At least, this was the band that changed my approach towards playing my instrument and the whole playing role completely, though I discovered this band quite late, only in 1991 in fact. But maybe that's the point: I discovered Destruction when I was starting to write songs for Burzum, at a very important moment...

That's surprising, I thought about other bands, Bathory and Venom for example.

For sure Bathory were important, but I wouldn't say the same for Venom. I never enjoyed them very much. Still, I have to quote Celtic Frost, but only the "Morbid Tales" album, since their other LPs don't appeal to my taste like this one. You should know that when both Burzum and Immortal began to play, their main goal was to compose very simple music, disregarding the trends of time, the pseudo Techno-Death Metal bands. Therefore Destruction were a perfect example to follow. Another great influence for us was Bathory's "Blood, Fire, Death". They were actually the very first extreme Metal act I used to listen to after the Thrash Metal boom.

Have you ever listened to other musical genres?

Yes, I do believe that each musical genre suits a particular moment in your life, or at least is bound to your mood in that very moment. Each style can give a certain feeling and emotion connected to it: for example, when I pump iron I absolutely have to listen to some Techno, for the rhythm and adrenalin it unleashes. Anyway, I don't care very much since nowadays I'm not listening to music in massive doses, especially Metal.

On your records you play and record each single instrument yourself. Which is the instrument you love the most, or think is the most representative of Burzum?

Even if it sounds obvious, it's the guitar. This is by the way the instrument most people learn how to play first. I began to play the drums only in 1991, and I don't even own a drumkit. so I could never rehearse regularly. So drums were always improvised in the studio! Furthermore, when I recorded "Burzum", I had been playing drums for just three months... moreover, I didn't play them at all between the first and second album!

Well, in fact, you're not a genius on the skins, but you do show unexplainable coordination skills and training...

Look, I consider myself an "air drummer". I play drums with my imagination 18 hours a day, and even if this seems strange, it helps a lot.

[In fact, Vikernes spends the whole time nervously simulating drums on his own legs or on the table.]

What about keyboards? The seem to play an important role on your latest records.

Well, honestly, keyboards have always been artificial. I can't play them, and they've always been added with various sequencers.

Being a factotum and doing everything yourself, do you use any particular facilities, like drum-machines or pre-recordings?

No, all drums are real! I generally record a drum-track, and at the first break I go back and record the guitars. Afterwards, I record the drums again, until the mosaic is complete. It is not so difficult, but its fundamental to enter the studio with all the songs well impressed in your mind, even if you never had a chance to rehearse and listen to them with all the instruments. All in all, it takes a lot of fantasy. For "Filosofem" only I experienced recording with a click track, and I've had difficulties in keeping steady tempos, as it obviously is hard for me to play on slow riffs without losing the tempo, whereas I have no problem playing fast.

Have you ever studied music? Or are you completely self-taught?

I am completely self-taught... someone tried to instruct me to play a ludicrous flute at school, but I always refused.

Would you talk about other musical experiences you've had in the past, with Old Funeral and Satanel, for example?

Satanel was just a few days' project I had with Abbath from Immortal; nothing important really, we played to fight boredom and because we were living close to each other. It was an extreme project anyway! As for Old Funeral, I was just a guest musician. I've never felt part of the band, who used to play a very technical and boring genre, but it was an interesting experience from some aspects, having the chance to play with a real line-up. I also learned quite a lot from the other members of the band.

Don't you think its strange that you took part in recording Mayhem's "De Mysteriis Dom Sathanas" EP? Did you consider yourself effectively Mayhem's bass player at the time?

Ha-ha! Yes, I recorded the bass on that record, even when after the killing they wanted to make people believe that the same bass tracks were re-recorded by someone else because the commie rat's parents didn't want me on the record with their own little son. Anyway, I've never been Mayhem's effective bass player, I only helped them out in rehearsing the EP for three weeks before they entered the studio, but then it was logical that I recorded the album as well.

I suppose you dedicate your time to serving different cultural interests, as you always seem to know your subjects, even when you speak on "serious matters". Is there any writer or philosopher you could quote as particularly influential on your character?

Well yes, I used to read a lot. I have always been fascinated by history in particular, religious studies, which is different to "belief", and philosophy. I can quote Nietzsche, but also a lot of fantasy tales and books. Well, "fantasy"... it depends on how you see it all. I don't think about it as fiction in absolute terms. In such a context I should quote "The Lord Of The Rings" by Tolkien...

Well, it's obvious; everything you wrote is always full of references to that book, isn't it?

Yes, that book has been a strong influence on me and it's full of important meanings for me, even behind the words themselves. Recently I've been thinking of it more as an encyclopedia than a fantasy book! Tolkien was a professor in Norse mythology, thus the historical references and the figures he used in this book are very precise in the whole fantasy context. It's a bottomless source of study and inspiration for me, starting from the choice of the name of my project itself. "BURZUM", the supreme and wide darkness, the plural form of "Burz", the dark. The whole book is rich with concepts that I can easily relate to the religion of Odinism. So it's all kind of linked.

Have you ever been interested in different forms of art besides music and literature?

I must say I'm not at all interested in any modern form of art, I hate contemporary art, besides a certain kind of Norwegian nationalist and romantic painting with wonderful and sad nature subjects. That's all I'm into right now.

Do you really believe that the nature surrounding you is a strong influence on you Norwegians?

Definitely, yes. At some moments of the year here everything is dark for most of the day, and it's so cold you can't even put your nose outside the window, so you can imagine... And even this big fascination we have towards forests, believe me, is really spontaneous and just obvious, despite the fact that some of my compatriots are ruining it all abusing this subject with their Black Metal bands...

Indeed.

Indeed, yes. Anyway, I strongly recommend you to try and take a walk in the middle of a winter night in a forest all alone, and you will understand what I mean: it actually speaks.

Did you get any specific or strong religious education from your family?

Absolutely not. Christmas itself has been celebrated with different meaning, our pagan and Viking one, not as a Christian ritual. It actually is the celebration of the Sun, or better the Sun wheel; in other words the Swastika itself, though some people misunderstand that symbol.

Do you define yourself as an Odinist?

Personally, I define myself as a Norwegian, and this says it all. But it's not a matter I could explain and cut in a minute, so... But more or less, really superficially speaking, a Norwegian is a pagan worshipping Odin. We are not anyway too anyway too distant from other European's conceptions and versions of paganism, like Greek or Roman ones; it's just that we use different icons, symbols and figures.

I'd observe that it's not so easy to be a pagan in the artificial plastic light of today's society.

Right, I'm really disappointed. Each time I listen to the media, I understand they're doing everything to destroy what we're believing in. Our faith, our ideals.

Is it true that you legally changed your name from Kristian to Varg?

Yes, I couldn't stand that. First of all, with the first "K" which means Christ and "Christian"... the word "Varg" has a great meaning for me. I could speak about this matter for an hour, anyway briefly, if you make a diagram of this word, you'll see that it's the combination of the vertical and horizontal of the words "Amor" (the strongest feeling), "Roma" (the centre of the world) and "Grav" (grave). Besides, "Varg" derives from an archaic Nordic language and means wolf.

In an old letter, you told me that you had the intention to make Burzum a real band with a proper line-up, gigs and so on.

Yes, it was an idea. But I immediately gave it up because I realized that Burzum is too personal a thing to be ruined by other people and by the ridiculous and depressing concert atmosphere.

Do you have any particular expectations for your new album, "Filosofem"?

No, it's an album recorded two years ago. I have not even listened to the final mix. But yes, I hope people will like it as well, although this isn't my problem, but the label's and I've never recorded albums looking toward sales perspectives...

Do you have any chance to enjoy your success in a material way?

No, obviously not. I haven't been allowed to read music magazines for ages. Concerning financial things... royalties... I can't own any goods, as they will be confiscated since I have a debt with the Norwegian government for millions of pounds, for they say I burnt some churches.

"They say"?

Sure, they have no evidence on that!

I'd say the greatest difference between "Filosofem" and your other work is the vocals. You've come up with a hell of a sound on this!

Ha! I asked Pytten [the producer] to give me the worst microphone he had, and he gave me a pair of bad headphones... this is the secret!

Can we consider the long electronic/ambient song featured on the album as a taster for the next album? I heard you've already recorded a new album in prison, a totally electronic one...

Yes, it was recorded with a Portastudio recorder and a sound module synth during my stay in Bergen prison. You can't consider this song an advance theme from my next album, because the new songs are very different.

Still concerning prison-works, I heard you've written a book which is going to be published in some way. What can you tell us about this?

I started writing this book after my imprisonment. They did everything possible to stop the writing process, but they didn't succeed! They took away my paper and tried to stop those people who were going to receive them outside the jail. Anyway, nothing will stop me and the whole book will be published, though of course distributed through underground channels. The contents are various: flashbacks on my story, but above all some necessary explanations for people about several different subjects.

Finally, it seems like a sign of destiny that you recorded all your albums in such a short space of time. Did you have any bad omens?

Probably, yes. I felt I wouldn't be a free man for long. I even thought that maybe I wouldn't stay alive for too long.
Author: Robert C. Sanchez (© 1996 "Terrorizer" Magazine UK)


In The Cell With Varg Vikernes
Interview with Varg Vikernes
"Fritt Forum/Norsk Blad" Magazine (#07-08, 1997)
He is convicted for murder and church arsons. He is 24 years old and will do time for ca. 10 more years. We met him at Ila national prison. The Odinist and National Socialist, Varg Vikernes, is probably one of the most talked about men in Norwegian history. He has managed to become a respectable musician and book author. The book he has written is entitled "Vargsmål". Musically he is most known through Burzum, which is sold over the whole world.


***

Varg Vikernes, when was your band, Burzum, started?

Burzum was started on a serious level in 1991 (A.Y.P.S.), but at that time I had already for four years been working with the same thing, as a side project under the name Uruk-Hai. This name basically means something like "Race with creative thoughts", while Burzum means "darkness" or "light" all depending on the viewer. Both words are borrowed from a fictional language based on old Norse, constructed by J.R.R. Tolkien.

How would you characterize your music and lyrics?

The music on the five first albums are quite varied. Some aggressive, some dozing, some depressive, etc. The music on the sixth album, Burzum "Balder's Død", is totally different from the others, like some "new-classical" way. It is a musical interpretation of the myth about Balder's death, with classical instruments. About the lyrics, I can say they are right through anti-Christian, pro-Germanic and bitter? [Vikernes answers in a questionable way]

Many say that Burzum is Black Metal. How do you react to this?

People may believe what they want. The new Burzum is not "metal" at all, and I will newer create any "metal" in the future either, so I give a good Fuck in what people may believe about the old Burzum. If they walk around calling Burzum Black Metal they might as well call the Sun for the Moon. There will always be people who don't know what they are talking about. Ignore them - simply.


Not A Satanist

Are you a Satanist, Vikernes?

No, and I have newer been a Satanist either. I have on the other hand used the term in the meaning "opponent to all Jewish religions" - I might name Christendom - in a short period in 1992. I quickly stopped using it when I found out that no one else interpreted the term in that way. I'm on the other hand an opponent of Satanism, just as I am a opponent to all other variants of Judo-Christian anti-religions.

Christendom - Satanism, Judaism, Islam, Hinduism etc. - are all foreign religions, which have nothing to do with our race at all! We always have been, and will always be Odin's race. [Varg Vikernes answers, and ends with "Heil Odin" to put a line under his spiritual belonging]


***

Varg Vikernes became as know a celebrity after he was arrested and later convicted for murder and church arsons in the beginning of 1990s, something that led to a violent media-interest in the "Satanism" - society in Norway. In foreign countries, Vikernes has become a cult-person to many thousand followers.

His records are being sold in the biggest record shops all over the world, and he has just released his newest record named "Balder's Død". In April this year, a handful of radical nationalists where arrested by the surveillance police. They where accused for having planed an armed burst out of Vikernes.


***

150 Kg Dynamite Against Blitz

During your trial you were accused of planning to blow up Nidarosdomen, Is this true? (Nidarosdomen is a big cathedral in Norway)

It is true that my accuser said so, but this was not the case. That I and some of my friends - had planed to blow up Nidarosdomen is a lie. It was also stated that the 150 kilos of dynamite was to be used to blow up the Blitz house and Stortinget (the Norwegian parliament building, found here: www.stortinget.no), but this probably did not interest the Jewish press, because if people would have known, then I probably would have become directly popular. [said Vikernes while smiling] Neither their politicians nor their offspring - the Blitzrubish - are widely popular to the folk, you know...

What thoughts do you make of today's politics in Norway?

The only outcome of today's politics in Norway is the destruction of our folk and race, we are drowning in what I call genetical garbage. In the Judo-Christian Norway today they worship everything that is sick, weak, cowardice, ugly, non-fertile, foreign and destroyed. Useless human beings are kept alive at every cost - all in the "humanists" or the Jewish "Gods" name. There is also shown a disrespectful way against Mother Nature, which basically is being raped by capitalists.

It's like a thousand years of Judeo-Christianity has broken our races will for survival. There looks like the spark of life has disappeared, exhausted by the dream of a "Heaven". I can not see any other reason to this, that our race is committing collective suicide through a Jewish dictator. [States an engaged Varg Vikernes to "FF/NB". He continues...] My total loss of respect for everyone who agrees with this kind of politics, and who therefore contributes to the destruction of Odin's holy race, Jarls ætt. A folk who does not resist against the ones who is trying to destroy it, does not deserve to live.

Have your political position made your stay in jail heavier than if you for example had you been a communist or antiracist?

It depends on what you mean with "a heavier stay". My meanings and ways makes me capable of carrying any burden of any weight on my shoulders, and therefore the effect of my extra burdens that I carry will disappear because of my beliefs. There is no instrument of might in this sickening, weak "democracy" we live in, that is capable of changing "a Norwegian soul in a Norwegian body" in any negative way. Whatever they might do, we can smile and say: "Gelobt Sei, Was Hart Macht" (promised be, what makes me hard(er)).


Has Written The Book "Vargsmål"

You have written a book named "Vargsmål". What is it about?

It is about Norwegians, Norwegian culture and Norway. But it is also a defense statement for me. The Book is meant to enlighten people, make them more enlightened about their history and race, and make them more enlightened about what is happening to our "civilization".

Some last words to our readers and to the nationalists of today's people?

Heil!

We thank Varg Vikernes for the interview.
© 1997 "Fritt Forum/Norsk Blad" Magazine
Translated from Norwegian by Vidar Ermesjø


Interview with Varg Vikernes
"Metal Hammer" Magazine (#154, October 1997), by Tolis Yiovanitis
Metal Hammer Magazine Greece #154, October 1997Your new album is already out. Would you like to tell us a bit about it and inform us about the connections between the concept story you picked up and the musical outfit you chose to dress it with?

The album is part of a BURZUM-planned trilogy. It was recorded in 1995 in Bergen prison, on a synthesizer with disk-station. The concept is the death of Baldrr, or better, my interpretation of the myth. Every song of the album is a musical interpretation of each part of the myth.

The connection between the concept story and the "musical outfit" - as you put it - is, in one word: "origin". The Balder myth is Germanic, or European if you like, so I chose to dress it with a Germano-European musical outfit.

Talking about the artwork of your records, what led you to select Theodor Kittelsen's works for your previous albums? I mean which certain aspects of Burzum's music and lyrics can be represented best by works such as the "Tirilil Tove" (see "Filosofem" cover)?

I used art from Kittelsen's BLACK DEATH collection on the "Hvis Lyset Tar Oss" album, as that album is about the SPIRITUAL BLACK DEATH, commonly known as Judeo-Christianity (note that the "Black Death" is the name the Norwegians gave to the plague which swept away almost half the Norse population back in the 1350s).

The "Filosofem" album is in many ways a continuation of the "Hvis Lyset Tar Oss" album, with some Norwegian folk tales added. These narrow-minded and Christianized folk tales from the late middle-ages up 'till the 18th Century are re-interpreted and put in connection with the concept of the album. Theodor Kittelsen's art was created to visualize these folk tales, so they suited perfectly.

Your plans were to release synth-based music under the "Hliðskjálf" moniker. "Dauði Baldrs" is synth music all right, but it's still BURZUM. Does this mean that the course of "Hliðskjálf" shall be totally different?

"Hliðskjálf" is the second album in the above mentioned Burzum trilogy.

Now to your new album and back to "artwork selection". What does the front cover symbolize, who did the paintings accompanying the libretto and what's the "story" of them?

I will take it systematically:
Picture 1 (Dauði Baldrs) shows the Death of Baldrr, i.e. the meaning of life. In other words it shows how and when my people were Christianized.
Picture 2 (Hermóðr Á Helferð) shows women of our race who search for the meaning of life (Baldrr) in their unconsciousness (Helheimen i.e. "Hel's home"). The title translates as "Hermoðr on a journey to Hel" (Helheimen).
Picture 3 (Bálferð Baldrs) shows the meaning of our life being buried, as the best of our people are killed in their refusal to accept the Jewish Christianity as their religion. Trust (Litr) and nearness (Nanna) are burned with Baldrr on the fire. The title translates as "Balder's Burning (burial)".
Picture 4 (Í Heimr Heljar) shows what the above mentioned women found in their unconscious.
Picture 5 (Illa Tiðandi) shows the above mentioned women being burnt alive, since they found the meaning of life and thus represent a big threat to the Judeo-Christian tyrants who rule OUR Europa. This generally refers to the inquisition, who burned the best of Europa's men and women as "Satanists" or "witches" and the like. The title translates as "Bad News".
Picture 6 (Móti Ragnarokum) shows our future, i.e. the light (Baldrr); the Sun (Baldrr) descending or ascending in the horizon. It is up to us to decide, if Balder shall descend or ascend. The title translates as "Towards Ragnarok". A woman T.S. (ED: Tanya Stene known to you from various ULVER and DARKTHRONE illustrations) did the paintings.


Do you still enjoy metal music, and guitar-based music in general nowadays or not? If you are given the opportunity to record another metal album (guitars, bass, drums, etc.) what will your choice be?

If I could listen to music, I would listen to old marches, folk music, classical and some electronic music only. I will most likely never record any "metal" records.

Being in prison is for sure a negative thing. But to my eyes you seem to have developed very much in spirit as well as in body these last three years. Am I wrong? Do you think your evolution would be the same if you were still free?

You are both right and wrong. Bodily I was on a peak in my teens when I trained athletics and martial arts actively for five years. However, I moved from home when I was eighteen, got my own "apartment" and could not train anymore because of "pretty" bad economy. I quickly degenerated physically, and at some point I was so thin that old women approached me several times, handing me around 10 kroners and told me to "get yourself something good to eat" when I met them on the street, ha ha! I could just move back home, but "of course" my pride prevented me from doing that. It was at this stage, by the way, that Harald (Demonaz) of IMMORTAL and myself started to experiment with war/corpse paint. The resemblance to the "undeads" was already there...

This situation improved with the years and the last month I was "free" the economic problems were gone more or less. I don't know how things would have developed from there.

When it comes to spirit and mind, I think the worse the situation you're in, the better it is for the spiritual evolution. Artists are at their most creative when they suffer the most. Torment is the origin of artistic creativity. Humans have the ability, but we never really think unless we're forced to (in one way or the other). It is an unpleasant fact for some, but still a fact. On the other hand, if you first start to think and if you have the courage to continue thinking, I believe you shall never stop thinking "actively". I have been privileged in this way by being given plenty of time to think as well. I doubt the development at this point would have been anything close to this, if I had still been "free". In a way, prison is like a monastery: primitive conditions with a lot of time for contemplation.

When you get out of prison will you continue to defend your morals as an activist or will you concentrate more on the theoretical side of things such as releasing books and the like?

I will continue to educate, agitate and propagate. With what means depends on how the traitor-government of Norway chooses to treat me in the near and distant future... "Ut Sementem feceris ita metes" (something like "you harvest what you sow") as Cicero puts it.

In early BURZUM days you too used war/corpse paint. I don't suppose your answer here shall be the typical black metaller's answer "That's how I felt". Let's chat a bit about the Asgardsrei. Apart from imagery was there any musical connection between the Oskorei and BURZUM?

The musical connection must be the Rage and the Melancholy. Rage because the Asgardsrei/Oskorei is Wotan's army of "living dead", or undead. Besides being God of eloquence, magic and wisdom, Wotan is also the God of war and death - the more melancholic aspects of life.

The Asgardsrei/Oskorei is a name for all the warriors who have given their lives to Wotan ritually, but also the spirits of those who died in combat for Wotan over the years (ED: commonly known as Einherjer). The warriors were called undead, because of the initiation ritual where the warrior is hanged in a tree, and then brought back to life. Thus the warrior learns the runes (translated as "secrets") of "the other side". He is dead, but still alive. Thus the title "undead" or "living dead".

The warriors of Odinn, the Asgardrei/Oskorei, consist of Kings and Earls (Counts), warriors and other noble men, but also of thieves and murderers, criminals and bandits. Odinn is namely the God of all these noblemen and rogues as he knows they're all the same kind of men...

I'll use Hitler and Stalin to exemplify my assertion: First Hitler was a decorated hero of World War One. Then he was a criminal after the failed coup in Munich. Then he was Fuhrer of Germany and finally confounded and damned as a "war criminal". Stalin was a bank robber in Georgia, then he became dictator of the CCCP (USSR) and today he is, more or less, confounded and damned as a mass-murderer and criminal. The point is that Kings and murderers, criminals and upholders of the law, tend to change positions with each other more than anyone else. Rulers and criminals have much in common... they are all "psychopaths" and thus welcome in Odinn's berserker army, who wage war for the sake of war.

The warriors of the Oskorei were either berserkr (clad in bear-hides), ulfheidins (clad in wolf-hides) or just dressed in old rags. They painted themselves with war-paint to look even more scary, painted their shields all black or with Totenkopfs (skulls) and they sometimes attacked their enemies during night - storming out of the darkness, looking like corpses, half-dead and half-beast. This is the actual origin of the werewolf myths here in Norway. The Oskorei is also a mystery-cult, with occult rituals under the full-moon. Since also a war-cult, these rituals often ended with a frenzy. This often can, or better could, result in "innocent villagers" being... affected, and thus create the werewolf myths. As you might know my birthname is Kristian (ironically) and I changed my name (officially) to Varg some five years ago. I did this for obvious reasons, but also because Varg is a Wotanic name. The name Varg means "hanged criminal, killer wolf" and the like. Werewolf in Norwegian is "Varulv" (old "Vargulf") put together by the two words "Varg" and "ulv/ulf" (wolf). Werewolf/Varulv thus translates as "Killer wolf", simply meaning "a wolf that has killed". So they called these warriors Werewolves.

They could of course just call them Werebears, but as one had to kill the animal (while naked) in order to be allowed to wear it's hide it is quite obvious why the warriors clad in wolf-hides were far more numerous than the ones clad in bear hides. Also it is obvious that the warriors clad in bear-hides have a far better reputation (berserkr) than the Werewolves... Okay, killing a wolf can be tough, but killing a bear, all by yourself isn't exactly... easy. Especially considering the fact they had to be naked and unaided while doing it.

I guess all this explains the use of war/corpse paint of mine sufficiently.

A band in which you have participated in the past, MAYHEM, is reunited and on the same label as you are. How do you look upon this reunion even though their founder is dead?

Well, Euronymous formed the band together with Necrobutcher, so only one of their founders is dead. Also, until Hellhammer and Dead joined the band in 1989, MAYHEM was a shitty, "fun", Hobby-band. If you read the lyrics on their "Deathcrush" album you'll know what I mean. Today MAYHEM is different, but I must say it doesn't interest me all that much. I wish them good luck and a successful future though. They are finally rid of Euronymous (Hellhammer's own words) so maybe their future will be more bright than their past?

BURZUM's music is mostly appreciated by metallers. What other "groups" of people would you like your music to appeal to?

Whites all over the world.

You are involved in the Norsk Hedensk Front (NHF). Tell us a bit about it. What happens when a non-Norseman (but still European and a white man) is interested in your interpretations of Teutonic Religion and tradition and your "message" in general?

The NHF is dedicated to throw the Zionist Occupation Government (ZOG) out of Norway, just like the SHF (Svensk Hedensk Front - Swedish Heathen Front) is dedicated to throw the ZOG out of Sweden. However, since ZOG is a problem for all of Europa, and the rest of the white world for that sake, we have decided to cooperate more closely with ALL serious whites, paying little - if any - attention to nationality and ethnic background. Our RACE is our NATION, and although different peoples, all whites belong to the same RACE. If the elite of all the Pagans of Europa stand together we might even have a chance to win this war. A handful of guys from Norway can do little, a handful from Hellas can do little, but if a handful from ten or twenty European countries join forces it will be a punch in the face of the Jewish "god". With the hammer of Thorr we can break it's skull. Smash it into bits. So if any non-Norsemen out there are willing to sacrifice everything for our white race, willing to fight, kill and be killed in the fight for our and our children's future and willing to go to war for Odinn - the father of our race - then I wish them welcome.

Okay, we've reached the end. Close it as you like best.

Thanks for the interview. Hail you! Hail Hellas! Hail Zeus!
Author: Tolis Yiovanitis (© 1997 "Metal Hammer" Magazine Greece)


Interview with Varg Vikernes
"Abruptum" Magazine (February 1998), by Josh
Greetings Varg... Could you tell the reads about your current release "Dauði Baldrs" and the concepts behind the material on this recording as well as the cover painting on this release and how it represents the concept and title? How was this recording accomplished from behind prison walls and what sort of musical limitations do you have with the equipment you have in your cell? Is the material on "Dauði Baldrs" to your full satisfaction and is there any ideas you had for this recording which were difficult to achieve with your limitations?

The "Dauði Baldrs" album was recorded on a synthesizer with a disc station and then on a normal tape recorder. I would have recorded a voice telling the tale about Balder's death in between the tracks if I could, but that was not possible. The album is all about the Norse-Germanic myth about the death of Balder and the visual art interprets that in a historical context just like the music does, in a musical context.

I'm quite surprised to see you being allowed to continue recording in prison, were you surprised by this as well and could you tell us what was done to allow you to continue on with your music in prison? I heard that you now have a guitar and amp in your prison cell, is there any truth to this and if so, do you have any plans to record material in the future with guitars mixed with keyboards once again? Have you begun to compose or even possibly record material for your next release? I read in an interview where you mentioned that you don't even actually know who to play the keyboards and that they have always been artificial and added with various sequencers?

When I was in Bergen prison (one year, from September 1994) I was after some time allowed to have a synthesizer in the cell for a couple of months. I then simply recorded the album and sent a tape to MISANTHROPY. Then shortly after the prison authorities sent me to another prison, where I was not allowed to have any instruments in the cell whatsoever. Since that I have not been allowed to have any instruments in the cell, until a couple of months ago when I was allowed to have a guitar (but OF COURSE no amp). If you compare my keyboard skills to that of any classical pianist, I can easily be accused of not knowing how to play the keyboard, but compared to the masses of "Wannabe musicians" out there, I am hardly any more incompetent than the average keyboard player. Playing the synth is pretty much all about programming anyway...

I read in the past that BURZUM will now be deceased after the release of "Filosofem" and that your synth based music will go under the moniker of "Hliðskjálf". Could you tell us why you chose to continue with the name BURZUM and what shall be come of the title "Hliðskjálf", I understand that it might possibly be the title of your next release?

"Hliðskjálf" is the title of the third album in a BURZUM trilogy. The first in this trilogy is the "Dauði Baldrs" album.

I understand that you no longer have any interest in Black Metal music, or Metal music in general and wish to no longer have links to Black Metal. So has this changed your opinion on your past Metal based albums which are still very influential today, do you still take pride in these past recordings and the impact they still have? It's quite obvious that you have always had an interest in snyth based music, even far back as to the BURZUM 1991 demo. Could you explain what synth based music does for you on a personal level, which Metal based music seems to no longer do for you?

It has nothing to do with that. All Metal music is simply alien music, with roots in nigger music, and for that reason alone I will have nothing to do with it, as simple as that.

I know that there are a few unreleased tracks from the early Metal days of BURZUM and I've heard that there is possibly an unreleased Metal based album from your early days, which might be possible since you did quite a bit of recording in such a short period of time? So is there any truth to this album and is there any possible chance of it ever being released or the few unreleased tracks possibly with some of your demo recordings? Could you also explain why you did such a great deal of recording in such a short time span?

Rumors, rumors, rumors. Just like 90% of everything else you have heard about BURZUM, this is complete crap with no roots in reality whatsoever. FAMA CRESCIT EUNDO (the rumor grows as it travels). You should remember one thing, the internet and the underground, is the playground of the incompetent writers. This is where every fool can release his own ludicrous speculations. There is no "truth control" or anybody stopping the complete fools out there from printing their own crap here. Naturally, all the theories and speculations of the subhuman masses out there, is spread here on the internet and in the underground. Always keep that in mind when you read zines and web-pages! [Rainer: Just as a note, you can actually download the unreleased tracks from this webpage, so there's clearly quite a bit of truth in the "rumours"... :) ]

I heard that there was to be a BURZUM tribute CD, but that MISANTHROPY no longer wish to have any involvement with this tribute and that a German based label may still continue on with this release? What are your feelings on such a release and do you have any say in the releasing of this CD since it is your material that will be covered? I'm quite sure that there are some bands you don't want covering your material?

Well, I don't know anything about this.

I also read in an interview quite some time ago that you planned to add a full line-up to BURZUM which would include Hellhammer and that BURZUM would be releasing a 7" through the Norwegian label HEAD NOT FOUND, as well as planned to perform live with BURZUM. What happened to all of these plans you had for BURZUM and why did you feel the need to add a bass player (who will go un-named) for the recording of ASKE? Did this at all really help speed up the time of recording, etc?

There were no plans, but I have thought about such things. I used a session bass player on the recording of ASKE, his name being Thomas Haugen (Samoth) by the way, simply because I wanted to see how that worked. It did not work, so I continued to work alone after that experiment.

I read in an interview where you mentioned DESTRUCTION being a big influence on BURZUM when you started to record material. I honestly don't hear a influence in your music, and have always felt that there was a strong influence from BATHORY which shows through quite well on the track "War". Wasn't this song a tribute to BATHORY in some form or another? I'm quite sure I read that in a very old interview.

Who cares anyway? Besides, even though DESTRUCTION was a big influence, that does not mean that BATHORY was not, does it? (I don't think that's what I was saying) Yes, "War" was a tribute to BATHORY.

Speaking of HEAD NOT FOUND, does Metalion still have any involvement with CYMOPHANE, and if so, what is his involvement with CYMOPHANE now and as well as in the past? I heard that people in Germany are also involved with CYMOPHANE as well, what is (or was) their involvement with CYMOPHANE?

Metalion has NEVER had anything to do with CYMOPHANE, and I was surprised I found out "someone" had printed his address as a contact address of CYMOPHANE, on the internet I think. (it's on the "Hvis Lyset..." CD) The Germans you mentioned were meant to release an album on CYMOPHANE, but we had to drop it, for several reasons (including legal reasons).

I find it quite odd that MAYHEM would wind up once again on the same label as BURZUM, as they once did in the past on D.S.P. What is your opinion on MAYHEM being on the same label as BURZUM again, which the band themselves must not be too worried about since I know that both you and Hellhammer don't think too highly of Euronymous? Do you still keep in contact with Hellhammer or any of the other members of the new (but yet old) line-up of MAYHEM? Do you think Hellhammer possibly signed with MISANTHROPY to shame Euronymous even more and to piss off MAYHEM fans?

Actually, D.S.P. was MAYHEM's label (hehe... I know), so it is no wonder they ended up on the same label as BURZUM. MAYHEM actually signed BURZUM, you could say. I don't know why MAYHEM signed to MISANTHROPY, but I assume they did it because it is a very good label. I know they were signed simply because the director at MISANTHROPY likes their music, and they sell well. Yeah, maybe Hellhammer signed to MISANTHROPY to make it clear to all the fools out there, that there are no hostility between MAYHEM and BURZUM, and that the clowns out there who think otherwise, should think again. MAYHEM was swindled badly by their last label, and now they have a label they can trust, a label that does not steal all their money. I wish MAYHEM welcome to MISANTHROPY, and good luck in their career henceforth. Heil Hellhammer!

I've been told by a few people that you do not want your releases distroed in the US and that you won't have anything do with anyone inside the US, but you at one point had several contacts here in the US as well as two American labels re-releasing two of your albums in cassette format and your albums are still being sold in the US. So is there any truth to any of this and your ban on the US? I was under the impression that you welcome support by all whites since we are all one race, is this true? Didn't you at one point consider Japan as allies too?

Well, well, well. More of these utterly ridiculous rumors. It is true that I don not like the US, or the UK for that sake, but that has to do with the history and USA's and the UK's role in history, as well as USA's and UK's role in the world today. I have no contacts in the US metal scene, just like I have no contacts in the European metal scene (with some few exceptions, like Misanthropy Records), but that does not mean I have no comrades in the USA, right? It is true however, that we (not just I) are not all the "enthusiastic" about the whites in the USA.

This is simply because we have little in common with the US "white power" aims. US citizens tend to be utterly Judeo-Christian, utterly ignorant to what has really happened in history, and besides, the white population of the USA is very different from that of Europe, as it is so mixed. In Europe we have Teutons, Romans, Salvons and Celts. In the USA you are pretty much just "white". The culture of the USA is a couple hundred years old.

The culture of Norway is 13,000 years old. That in itself make our situation very different from yours. I fully support organizations like the 14 World Press/Wotansvolk, but we pretty much consider the USA a "lost case", an example of how degenerate, Jewish and rotten a culture can become. Even large parts of the "white power" movement is degenerate and rotten, with some insane misconceptions of life, like the "identity Christians", who believe WE are the biblical "chosen people". Like they claim Denmark is named after one of the Israeli tribes called "Dan". I mean, even the most ignorant European knows that this is crap. Denmark got it's name as late as in the late Viking age (900-1000), and it was named by North Scandinavians (i.e. Norwegians and Swedes). Denmark MEANS "the field of the Churchlords", a name we used simply because the Dane's were Christianized long before us, and they started to send "Churchlords" to Christianize us as well.

DAN (Churchlord) MARK (field). When we see these utterly ignorant theories manifest themselves in the US all the time, it is damned hard not to just shake the head and ignore the USA. The whites in the USA came from Europe, but it seems you forgot to bring the European spirit with you when you left the "old World", think about it.

Could you tell us about the prison you are serving your time out in, I understand that is the most feared prison in Norway? How does it differ from the previous you were held in and how you are treated by this prison? I understand that you are not allowed to receive any form of money, etc... and that the prison takes all items you receive, but yet they allow you to have recording equipment and a musical instrument? I also noticed in a photo that there is a window in your prison cell, something you would never see in an American prison. Are there any restrictions on who is allowed to visit you in prison?

Right now I am in Trøndheim jail, and I have been here for about half a year now. Before that I was a month in Ullersmo prison, then two years in Ila prison, before that again I was a year in Bergen prison, and then a year in Oslo jail. In Oslo there were normal bars for cell windows, in Bergen there were bullet proof glass with bars on the outside, in Ala there were square bars and windows you could open, you could not open the bars though!, in Ullersmo there were normal bars, like in Oslo, and here in Trøndheim it's the same as in Oslo and Ullersmo. There were windows in Alla prison simply because it's an old concentration camp used by the Germans during the second world war, and the prison authorities are not allowed to replace the windows as the building is so old it is protected by some law protecting old buildings. Anyway, the picture you saw was not from my cell, but from the visiting room. The system is very different from prison to prison, from jail to jail.

In general the jails are more strict when it comes to what we are allowed to have in the cells. Like here in Trøndheim we are not allowed to have even a walkman in the cell. On the other hand, the jails are better when it comes to censorship. I can pretty much receive anything I want of magazines and "propaganda". The prisons however are better in the way that we are allowed to socialize more with other prisoners. For instance, here in Trøndheim I have to stay 23 hours a day in the cell (all cells are one-man). We are not allowed to receive any money or anything else from the outside, except clothes and books. That's the rule for all jails and prisons in Norway. Also, like I mentioned earlier, I have been allowed to have a snyth only for a couple of months this far, when I was in Bergen. And a guitar the last few months here in Trøndheim. To be allowed to visit anybody in a jail or in prison one has to fill out an application, which will be sent to the police by the prison authorities, to let them check the person for any criminal past or anything like that. Also, we are allowed to put up to four people on our list of persons allowed to visit us, and that's it. The visiting rooms tend to be very different from prison to prison and from jail to jail as well. From "cafeteria like" rooms with guards present, to private rooms with a sofa.

Do you feel in some ways that your imprisonment has actually strengthened you in ways, more in philosophical sense, and allowed you take further studies in to your interests? It seems from the interviews I have read with you that you spend a great deal of time looking into the philosophies that you speak on and base your life around, but in many of the interviews I read with you years back you seemed not to take them as quite serious and answered in very short replies. Was spreading your ideals and philosophies not as important back then, do you take them more serious now since you have grown as an individual and in your studies?

I take this stay as a forced stay in a library/sports camp. Just like any other teenager, I became more erudite and articulate as the years passed by. I am now twenty-five years old (well, I am twenty-five tomorrow). Like anybody else, I grow in many ways. I don't take things any more serious now than I did some years ago, but I know better what I am talking about now, and besides, I no longer have any interest in alien culture, like the metal culture.

Could you tell us about your book "Vargsmål" you have written and the difficulties you faced while trying to write this book in prison and what this book is based on and how it is being distributed? Will there ever possibly be an English version published? I know that you are quite interested in German myths, etc.. as well as European history in general, does this book touch on these subjects at all and what draws you most to German mythology? It almost seems you are more interested in German myths than your native Norwegian myths, etc... Do you feel that they all tie together well with Neo-Nazism? I've been hearing about a possible "Vargsmål II", is there any truth to this?

First of all, there is no such things as German or Norwegian myths. They are Norse-Germanic myths. The only difference between Norse and Germanic mythology is the language differences. Like in Germany Odin is called Wotan, as "fury" in German is "wut", while he is called Odin in Norse, as "fury" in Norse is "Odr". In Norwegian and Danish we say Odin, in Swedish they say Oden, in English they say Woden, and in German they say Wotan. Still, it is all the same, commonly called Norse-Germanic mythology. Of course, this can be used as an example of the typical US ignorance... hehe... Okay then, to your question, "Vargsmål" will not be translated into English. The reason why is because it is written in a Scandinavian perspective, for Scandinavians about the Scandinavian situation. My next book however, will be translated into both in English and German and maybe other languages as well. "Vargsmål II" is just a name I use for my next book to make people know there's a difference. It will have another title than that when released. The Norse-Germanic myths are essential parts of National Socialism. It is like the "religious" side of NS ideology.

I understand that the Norwegian government is planning, or has, to take you to court in hopes of obtaining 40,000,000 Norwegian crowns for the damage caused to churches, etc... but it's quite obvious you don't have this large amount of money due to being in prison. What will become of this and where do all the royalties from your recordings go? You also mentioned in an interview that basically you had no part in the burning of churches and that the government has no evidence of you taking part in such acts, so you say you had no involvement at all?

I say they have no evidence of my involvement. Anyway, I cannot say too much about this court thing, as it is not finished yet. All I can say is that they will receive nothing from me no matter what happens. And that's for damn sure.

People today in Norway are reminded of their Viking/Pagan past, so do you feel that possibly far off in the future, longer after were are gone, people in Norway will be reminded of the terror that Black Metal once brought upon Norway and that what you and others have done will leave a permanent mark on the history of Norway and will one day be read in future history books?

It depends. There has never been any "terror" brought unto anybody by "Black Metal", but the Pagan attacks the last few years will be remembered as the first attacks against the Judaic Dictatorship of our world, since Germany woke up some fifty years ago and threw the Jewish pigs and their trash out of Germania for some time. This is the second (or third actually, as the Viking age was the first) attack, a new beginning. Either we will win, or there will be no future for Europe, as simple as that.

Well, I guess I will end at this point. Thank you for your time and the interview and is there any final words you would like to leave us with?

Thank you for the interview. Sorry for my "hostile tone" in my answers. I am just so god damn tired of all these ridiculous rumors out there. Hail!
Author: Josh (© 1998 "Abruptum" Magazine)


And Thus Spake Varg...
Interview with Varg Vikernes
Burzum.com (February 1998), by Rainer Padamsee
Rather than wait and wait for yet another mainstream magazine interview that doesn't actually tell you anything "new" or give you any real "insight" into Varg himself, I decided to do an interview with him myself. The first section concerns some "in-depth" questions that, true to form, Varg supplied with some very "in-depth" answers. In the second section Varg answers some of the questions that Burzum fans reading this page have asked me to put to him.

This interview may be freely reproduced and distributed in it's full format only (a promise I made to Varg), on either electronic or printed media.

Some of the ideas presented here I agree with, some I strongly disagree with. I'll leave you to reach your own conclusions. My personal views are already documented elsewhere on this page, so now it's time to let Varg do the talking:


***

These days it seems a lot of people see you simply as a "racist". However, having read a great deal of your works it would seem to me that you in fact are attempting to promote "cultural survivalism" - that is to say, to prevent further dilution of the true Nordic religion following the "spiritual death" of Judeo-Christianity's arrival. Am I right?

Dilution of the Norse-Germanic philosophy of life - or religion if you like - is one thing, but just a part of the reason for my racism. It is not just our philosophy of life that is threatened, but our very race as well; our culture, the distinctive characteristics of our race and our peoples (i.e. the European peoples). In short everything that is ours. The spiritual Black Death (i.e. Judeo-Christianity) is a threat to our spiritual life and to our mental health. When this plague has destroyed our Germanic spirit the way is open for the destruction of the rest of our race. Not that they intend to murder every single one of us, but they intend to murder our race through interbreeding and degeneration. The latter they do with unhealthy lifestyle and through forcing "humanistic" views unto everybody. An example is slogans like "every human is valuable", or "everybody's value is the same". Of course modern medicine has a role in this as well. Sick and degenerated individuals are kept alive at any cost, there is no "natural selection" like it used to be, or any race hygiene to see to it that our race do not degenerate.

Our society is built up so that the immoral thrive, so that the cynical thrive, so that the greedy thrive. That is the "strongest" in our society. You have to be willing to lie, cheat, backstab others, pretend, and so on to get anywhere in our world. This leads to what they call "individualism". Also everything is measured after it's value in hard cash.

Individualism is all fine, however only one type of individualism. The "advanced" world we live in have a tendency so over-simplify everything - of course because of their "humanism" and their "humanistic" and "caring" will to make comprehensible for the retarded idiots they breed as well. Instead of saying "positive individualism" (i.e. artistic creativity, courage, initiative, the ability to lead others, inventiveness etc) and "negative individualism" (i.e. egoism, the strong desire to only care for what is best for oneself etc) they just say individualism. This means that they let negative individualism thrive as well, if not exclusively.

All this is interconnected; the Judeo-Christianity, Capitalism, Humanism, Communism, and so on. All these things just play a part in the great game of the Zionists.

The only real threat against their regime is our Aryan (i.e. European) race. It is the pureness of our blood that resist the Zionist forces. I talk so much about our Gods and Goddesses simply because our pure nature is a result of them, and they are the result of our pure blood. Our philosophies have their origin in us, our nature, and to eradicate them they need to destroy they pureness of our blood. That as well is interconnected; out pure blood and our philosophies, our culture, our nature, our cosmology; everything that is ours. The pureness of our race is the last obstacle in the way for Zionist world- hegemony. Dilution of our "religion" is thus the same as dilution of our blood, to put it that way, l"nis means that fighting for OUR culture, OUR philosophies, OUR art and so on, is the same as fighting for OUR race, OUR blood and OUR peoples! A flower need its leaves to survive, just as much as it needs its flowers, its stalk and its roots. Now we have nothing but our roots left, and to save them is alpha-omega to our survival. It's racism alright, but so what? I care more for the survival of nature - be that human or Mother Earth's nature - than I care about what some mentally confused, traitor, Judeo-Christian Capitalist pigs say about me.

To me it seems that Judeo-Christianity has always stolen from the Pagan/Heathen religions, in addition to the obvious "spiritual death" that you refer to, also in quite literal terms. To give an example of what I mean, let's consider "Christmas". It seems unlikely that Christ was born at Christmas - shepherds would not have their flock out in mid-winter, even in Palestine; the Romans would never order a census in winter, the hardest time of year to travel. The "12 days of Christmas" are most likely nothing to do with the "wise old men" arriving at Bethlehem - the Roman celebrations around the winter solstice (21st December), starting with the Sol Invictus festival lasted 12 days. "Santa Claus" is another interesting part of it. How did "Saint Nicholas" (who lived in Turkey) end up in the North Pole with a sledge of reindeer? Most likely this is in fact based around Odin, who gave to the poor and rode across the sky in Norse myth. Or maybe Freyja, who was supposed to spend the 12 days after winter solstice driving a chariot pulled by stags, giving presents to the good and punishing the bad. Either way, it seems to me Judeo-Christianity has tried hard to integrate Pagan ideals into their religion; when Pagan traditions proved too hard to break, they simply stole them.. Is this just one example of many? And, extending the question a bit, do you think that to some degree the Pagan/Heathen religion has survived preserved in elements of Judeo-Christianity? Clearly some things were too strong for Christianity to break, and so traditions were simply "absorbed" into the Christian mythos. If so, can these Pagan elements one day be "extracted" back again from Judeo-Christianity?

I understand that you call the Yule celebration "Christmas" in English speaking territories. In Scandinavia we call it Jul (Norse: "Wheel") and in Germany it's called "Weihnachten" (meaning "the night of initiation"). Also "Santa Claus" is called "Julenisse" (roughly translated "Yule-goblin" [although Goblin in this context is more like a "Fairy"]) in Scandinavia and Weihnachtsmann ("initiation-night-man", directly translated) in Germany.

It is only the last twenty-thirty years that the true meaning of Yule has been more or less forgotten in Scandinavia. Some very few people (about 4% according to surveys) go to church on the Yule-day, and some people do celebrate "Christ's birth", but the majority don't. There is NOTHING in our celebration that is alien (i.e. Judeo-Christian). Yule derives from Saxon and it means Wheel, and that is short for Sunwheel (i.e. the Swastika). The tree is a symbol of Yggdrasil, the finery hanged in the tree are symbols of sacrifice to the Gods, we eat pig to honour Freyr, we sing the Yule in to call upon the dead (as Yule is a feast for the dead as well), we have food we do not eat before after the Yule-celebration is over because the dead is supposed to take what they want first (and then we can eat what is left), the so-called "Santa Claus" is Heimdall (and not Wotan) that come to visit his children (as you might know he was sent by Wotan to the humans to improve them, and we are thus his children) and bring gifts to those who deserve them. He lives "on the north pole" simply because that is the point where the wall between the spirit world and the world we live in is easiest to cross. Yule is also the time of initiation into the Asgardsarmy (Asgardsreien). It is a Sunfeast, when we celebrate that the Sun is coming back (as you might know the winter in Scandinavia is pretty dark and "Sunless").

Judeo-Christianity never managed to "absorb" this Heathen tradition, it even worked the other way around, and now even non-Germanic peoples celebrate Yule, because of Judeo-Christianity (ironically). They have managed to exchange the Spear in the top of the Tree with a Star, but that happened only some years ago, when the Star with electric light came on the market. When my parents were young for instance, they had Spear-points in the top of the tree everywhere instead. Symbolizing Wotan's Spear of course.

They do their best alright, to "Christianize" our traditions, but it's not very successful - that is in Scandinavia though. We still celebrate Yule, and not "Christmas", we still have Heimdall and not some "Santa Claus". Needless to say, the Scandinavian and German peoples managed to keep their tradition that good, compared to other parts of Europa, simply because we are racially far more pure. This is the why they try so hard to destroy the pureness of our blood, simply because they never succeeded in Christianizing us. We are still resisting vehemently, both in Scandinavia and in Germany. After a thousand years now they have changed tactics, and are now attacking our blood, to break the resistance.

So, to answer Your question; it is not Judeo-Christianity that have absorbed our traditions, they simply never managed to ruin and destroy our traditions. They did that with the native American culture, with the African cultures, and with many other cultures, but they never managed to do that with us. We are too strong for them. Or better; our nature and blood is too pure for them. Needless to say, we have to keep it that way, and make sure they do not destroy the pureness of our blood! As long as we stay noble we will never perish. Nobility is in the pureness of the blood.

Although you're no longer a "black metal musician" as such, Burzum still is probably the biggest band in the scene and you still have a lot of support from fans in black metal. Do you still acknowledge that support, even if not a black metaller yourself anymore? (Though I realize you were never a "black metaller" in the traditional sense anyway).

It depends on what you mean with "Black Metallers", and what you mean with "support" for that sake. There is a lot of "support" out there that would be better called "spreading mendacious gossip". I could be well without that. When people start to present their own speculations as "facts", not least on the internet, I do no longer call it "support", although it is often meant to be support. Real support is great whoever it comes from, although there are groups other than "black metallers" I would prefer to receive support from.

Obviously the question most readers will want to know is: when can we expect more music from you? Recently you mentioned the possibility of a new Burzum trilogy.. You also stated that "Hliðskjálf" will be the next Burzum album - has any of it been written or recorded yet? Do you have keyboard, computer or recording equipment in your cell at the moment? If not, do you think you may be able to record anything in the near future?

I don't know.

I recently heard a rumour that you now have a guitar in your cell, although you don't plan to use it on upcoming albums. In the past you have stated that you will no longer record any more "metal music". In relation to this, you have stated that you no longer want to play guitar anymore. To me this seems a bit strange - after all, bands who share similar views to your own and who you've mentioned in the past (Vidkuns Venner for example) play guitar-based music. And, of course, "guitar-based" need not necessarily mean "metal" music. After all, surely an electronic synthesizer is no more Nordic than an electronic guitar. Thus is it possible that you might use a guitar in the way you did on the later tracks on "Filosofem", given the chance?

The guitar is an European invention, just like the synthesizer. However, the music played on guitar is mostly nigger music - and that goes definitely for all metal music. I have nothing against guitars, as you might know a lot of classical music is played on guitar. If I would make any more guitar music it would be classical music. So, it has nothing (or better; little) to do with the instrument in itself.

I guess I have been a bit unclear when talking about this, until now. Anyway, what I explain above should clear things up for you. I categorize music like this; Aryan music (European classical and folk music, as well as some other more electronic music); Alien music with Aryan lyrics (like all these Viking-metal bands, Oi-rock and the like) and; Alien music with alien lyrics. As simple as that.

Bands like "Vidkuns Venner", "No Remorse" and so on, are "half-way" to the right way, and I know that in our times we might need to get people on our side one step at a time. Being used to nigger music and nigger or Jew lyrics they need to become used to the lyrics first, and then they can be introduced to real Aryan music. That's why I can support these "half-way" to the right way bands. That is pretty much the role of old Burzum as well, to be a "gateway to Heaven". You become what you listen to (mentally), so I deem it very important that we promote Aryan music to our Aryan race. This as well, is a part of the struggle. This way we can save our collective mental and spiritual health as well. Instead of primitive, degenerate, subhuman mentality promoted by the nigger (pop) music today, we can educate and "heal" our race with Aryan music, promoting. Aryan ideals like honesty, justice, honour, faithfulness, strength, courage, respect, nature awareness and so on.

To what extent, if any, do you believe in life after death? Is Valhalla a physical or metaphorical perception of the afterlife? From what you have said in the past it seems to me that you consider "Gods" as only a symbolic entity (unlike the Judeo-Christians who will blindly follow) and believe the ultimate driving force to be nature, i.e. the natural selection of the strong over the weak...

"Nature" and "the Gods (and Goddesses)" are two sides of the same thing. The Gods are forces in nature, and with that I mean forces in our human nature as well. Which of course is just another reason to keep the blood pure, as if we destroy the pureness of our blood we also destroy our Gods and everything they stand for. All their wisdom is stored in our pure blood, and it will be lost if we interbreed with others.

The Gods are symbolic, spiritual, parts of our nature (genes), as well as being physical beings. I can give You an example of a physical manifestation of Thorr (Juppiter, Zevs, Perun etc). As You (hopefully) know Thorr is the defender of our race, he protects us from the Jotuns (i.e. the "giants", which is a metaphor for "uncontrollable forces of the universe" in this context). His beard is red and he have a belt that increases his strength.

Then I can ask You; what is it that protect us, on Mother Earth, from "space debris" (asteroids and the like)? It is of course the planet of Jupiter! The planet also happen to be red and have a ring around it (the "strengthbelt" mentioned). It is Jupiter with its gravity ("strength") that prevents all this debris from smashing into Mother Earth killing us. The planets and the Sun (Sun/Sól, Merkur/Loki, Venus/Frigg, Tellus/Moder Jórd, Mars/Týr, Jupiter/Thórr, Saturn/Heimdall, Uranus/Wotan, Neptune/Njordr, Pluto/Hell) and the moons of the planets (I don't bother writing the names of all of them here, as there's a lot and it would take to much time) are all bodies of the Gods. The Gods are namely not just one single thing, they don't have just one being, one form, one manifestation.

Any astrologer knows that Saturn (Heimdall) is the God of the principle "You harvest what you sow" (Ut sementem feceris, ita metes [Cicero]), and that brings us back to the subject of Yule ("Christmas") and his role there, as the judge over who shall receive gifts and who shall not. Unfortunately these astrologers tend to ignore our science "as it is racial", so they lack the knowledge about this and will not be any wiser with time as long as they continue to ignore what "we" say about this. They are not free from Judeo-Christian prejudice it seems.

Valhalla as well has many sides. I can give You another example, and quote some part from "Vargsmål";

"To get to Valhalla we have to get past many guards. Wotans wolves Geri (the greedy) and Freki (demands and obstinacy), the warge hanging west of the entrance, the eagle that bend it's head above the hall. We have to build the Hall with our own weapons and armour; our spears make up the walls, our shields make up the roof and the benches are covered with our chainmails. Before we get to Valhall we have to get across two rivers as well, Thund (swallow up, "self-solemnity") and Ifing (doubt, uncertainty).

This means that we must defeat our own weaknesses, like our greed, our obstinacy, our many demands to others, our bestiality (the warge is hanged), our pride (the ea~lge bend his head), our "self-solemnity", our doubt and uncertainty, and our weapons we shall use to something constructive" (quote finished).


We have to build our Valhalla with weapons, to build something new we have to destroy the old. Anyway, that's ONE interpretation of Valhalla. One of many, all being true. They do not contradict each other. The above is of course how we must face Wotan, how we shall relate to him.

Another interpretation covers another "theme". When we say that the Einherjers (warriors) fight and kill each other every day, only to be reborn the day after. This simply means that we need not fear death on the battlefield, as we will be reborn again later anyway, in our race. That again of course depending on the pureness of our race. This encourages courage and bravery, and thus makes our soldiers the best.

Valhalla is also a "Hall of Fame", a spiritual unit consisting of the dead men's spirits (parts of them live on, parts of them are reborn, and parts of them, are immortal through being remembered forever [like Hitler]) as well. Any theosophist that might read this will of course open his or her eyes when I point at the fact that there are 540 doors into Valhall, and 800 Einherjers can walk through each of them at one time. 540 multiplied by 800 equals 432.000. The secrets of Valhall are many, but then again; I am a "terrible racist" and therefore nobody will take serious anything I say. As You know; they are not free from the society's "moral" laws.

How is prison life treating you at the moment? I hear you are working on a new book, referred to as "Vargsmål II", could you tell us a bit more about this? Have the authorities been attempting to hinder you from writing it as they did your first book?

I just wrote a political program for our Allgermanische Heidnische Front (Pangermanic Heathen Front) which took some time to finish, as M I needed more "accurate political knowledge" to finish it. This however is only 16 pages (A4) so I wouldn't call it a book. Prison life is treating me well. I get the time to read a lot, to write and to train, and for now that is all I need. The authorities hinder me by not letting me have a computer in my cell, so that I have to write everything by hand or on a typewriter. Right now I am working on another project, about "the creation". That's pretty much an interpretation of parts of our mythology, it'll be written in Norwegian, but I will (unlike with "Vargsmål") translate it into English as well and from there I guess it'll be translated into German as well. I will systemize our mythology and reveal some facts about our past that is not yet known.

Firstly I'll write the book about Ginnungagap and then later I'll deal with the other myths and subjects. I am more or less finish with the preliminary work so it is pretty much all about getting it all down on the paper now. I must say I really love to work with this, and ironically I would probably not have had the time to do it if I had not been imprisoned.

How is your daughter? I imagine it must be difficult staying in contact with your family given the present situation. Or have prison conditions improved a bit? I remember you mentioned that at one point you were completely shut off from the outside world and they even stopped letters from your mother...

My daughter is, as far as I know, fine. I got a letter from her some weeks ago, but apart from that I haven't had any contact with her since the summer of ninety-three. The prison conditions tend to change all the time. Now I am in Trondheim, about 500 kilometers from my hometown (i.e. my family and my friends). It's a bit irritating of course, but as we say; "strength is to ignore". Nothing lasts forever. In the meanwhile I'll educate myself - to their great despair.

Is Islam a growing threat in Norway? If so, will you fight it just as you fight Christianity and Judaism? (I remember you once said you would fight anything that is alien to the true Pagan peoples).

Islam is an adversary to the Christian religions, so I say let them tear each other apart. If one of them wins or becomes too powerful we'll simply join forces with the weaker part, only to obliterate it when WE are the strongest part. Today Christianity is the strongest part, so we should not attack Islam, instead we should join forces with them and fight Judaism and Christianity together with them.

Besides, Islam is much closer to our philosophy of life than what Christianity is, after all they hail those who die in battle, they have a sense of honour and of course their view on women is far better than the Christian one. It is better with "Allah hu akbar" in the morning seven days a week, than with church bells every Sunday.

It should be pretty needless to say though, that no alien religion can be accepted in OUR Europe, be it Islam, Judaism, or any form of Christianity (all generally referred to - by me - as "Judeo-Christianity").


***

Finally, here are the miscellaneous questions I mentioned earlier, sent in by Burzum fans:


***

Do you have a favourite Burzum album? - Stuart

Both yes and no: It depends on my mood. I am pretty satisfied with the "HLTO" ("Hvis Lyset Tar Oss") album, but then again I am pretty satisfied with the DSEV ("Det Som En Gang Var") album as well. All in all I like the "Dauði Baldrs" album best, but when it comes to the old albums I think the debut is the best for "nostalgic moments", the DSEV is the best for "lone moments", the "HLTO" is the best for contemplation and "aggressive moments", the "Filosofem" album is the best for... certain moments (it's - for me - something like a mix between "HLTO" and the debut, as the tracks are from these two albums. Well, from the "eras" of these two albums). My favourite is thus "Dauði Baldrs" and "HLTO".

Who is the mother of your child? - Emiel

I don't want to tell her name, as she might not want that to be known, but I can tell she's a Norwegian. She's a weird character, living in the end of some deep Fjord. She's an agricultural college graduate/agronomist, growing most of the food they need herself, playing violin, wearing home-made clothes and generally being weird (of course mostly in a positive way).

What bands do you listen to these days? - Travis

None actually. We are not allowed to listen to music here, and we are not even allowed to have a walk-man here, so it is not very easy to listen to any music really. If I could listen to music though, I would listen to - apart from folk music and classical music bands like "Das Ich", "Goethes Erben", old "Kraftwerk", and some other electronic music I guess.

Do you love nature? - Anna

Yes, absolutely It is Mother Earth's green nature that provide us with everything We need to survive, evolve and fulfil our tasks. We are ourselves a part of nature, just like the trees of the forest and the air we breath, and it is our duty to see to it that these parts of nature are clean and healthy as well. The Capitalist exploitation of Mother Earth that goes on as we speak is horrendous and it must be stopped as soon as possible, by all means. This as well is a part of our struggle for nature, both our Aryan nature and the nature we live in. Aesthetically nature is beautiful as well, just like our Aryan race. There is nothing of more value to us than nature, both our Aryan nature and Nature, and besides love we must learn respect and admiration for this. Heil Mother Earth!

Why did you decide to get a "skinhead" look? - Heide

That's just how I looked at the time the TV news team got there. We could turn the question around however, and ask "why did you let your hair grow"? as I was a skinhead in my mid teens as well. As for the "skinhead" look today, or better last year and the year before that, I like it, besides it was nice to make it clear to some people where I was on the "political scale". For some strange reason people seems to understand such things only if you have the haircut that matches their picture of how a person with that certain political ideology look. Now I have a normal short hair, which "of course" the newspapers refer to as a "Hitler-Jugend" haircut, and generally I don't pay all that much attention to such things as haircut. It's pretty irrelevant. Short hair is good in battle. It's practical and easy to clean, which after all has something to say when we aren't allowed to shower "all that much" in Prison.

What make of guitar do/did you play? - Bjorn

I have a Westone guitar, and I have had that Guitar all the time, since 1987 when I started to play. It's just some old, cheap, and according to all "experts" crappy guitar, but it has worked fine for me and my needs (so far). It's a bit rusty and definitely not a pretty sight, but that's not very important.

Are you still friends with Immortal? - "Dragonulv"

Well, well, well. I haven't talked to them for some years now, or been in contact with them in any other way. They have their interests (inebriation and music) and I have mine, and our paths do not cross in any context, so...

Ok, that'll be all. Heil Wotan!
Author: Rainer Padamsee (© 1998 Burzum.com)



Interview with Varg Vikernes
(March 1998), by Björn Hallberg
Please state complete name, age and present location.

Complete legal name is Varg Vikernes. I am born the 11th of February 1973, and I am for the time being in Trøndheim jail.

What EXACTLY were you convicted for?

I was convicted for; theft and possession of 125 Kg of Dynamite and 26 Kg of Glynite (another type of explosives); arson of four Jewish temples (churches), whereof three burned to the ground; three cases of burglary (in search for weapons some claimed…); 1st degree murder (although it was really second degree murder); and… yes, I think that was it.

I was charged for arsoning a fifth Jewish temple (Fantoft Stavechurch); one or two cases of grave-desecration; and they took some 3000 rounds of rifle and pistol ammunition (but the police just took it, and never even mentioned it on the list of confiscated items). I was found not guilty in burning the Fantoft church, and the prosecutor actually advised the jury himself not to find me guilty of those charges - simply because they were utterly ridiculous and there was no proof whatsoever that I had done such things! (like grave desecration).

I told the Court that I was guilty of the theft and possession of dynamite/glynite, and I told them I was guilty of "voluntary manslaughter" in self-defense. Meaning it was in self-defense, but I understood that in their view, in their legal system, it was legally "voluntary manslaughter", as I no longer was in a position where my life was DIRECTLY threatened after Aarseth (the guy I killed) ran out of the apartment.

As for the proof in the case there were no technical proof in ANY of the cases, except in the dynamite/glynite case of course, where they found 150 Kg of it in my cellar…

In all the other cases I am found guilty solely because of ONE or TWO witnesses in each case, claiming I had done it, or been there, or the like. Some of the proof was so thin that my new lawyer said he was surprised I was convicted in the first place. In one case it was OBVIOUS I have not done it (the Åsane Kirke-case).

So I would say, they never proved these things, but I was convicted anyway!

You say Mayhem founder Øystein Aarseth was killed in self-defense? Why would he want to kill you in the first place?

He wanted to kill me for several reasons. I dumped his label, and by doing that left him with a label with only bands that sold extremely bad (Abruptum, and some other trash). I made him look like a complete fool several times - i.e. from making fun of him to disclosing his many lies to others. I started to spread racist propaganda to our milieu. But most importantly I managed to become more interesting for the media, than he was. For some reason it was very important for him to be "the centre" of everything. This was of course because I did something, while he was just talking about these things - so after a while nobody took him serious, as they saw that he was just full of talk, and no action. He blamed me for this, since I was the person - he believed - responsible for making him look like a wimp (which he was of course).

You must remember that he had been "the centre" of the movement a long time, he was 25 years old, while I was only 19 (and 20 when I killed him), and he took it very serious when people started listening to me instead of him. He was a Communist, and hated the fact that "everybody" was fully into my nationalist and racist views - that is, after a while of course. In short he didn't like the development, and wanted to put and end to it by killing me. First he tried to find proof against me for several crimes he "knew" I had committed, but he failed to do so.

The reason I disrespected him was simply because he was completely incompetent and incapable of running his label efficiently. He was full of big words and never did anything as he promised to do. He was obsessed with this "Satanist" thing, while I wanted to spread Odinism in the scene (and he hated me for that as well). He was disgusting, watching dirty movies all the time, and we even suspected him for being bisexual or homosexual! I did not want anything to do with him, and did nothing to my contempt for him to anybody! He was a pig, and I told that to "everybody"!

I was a bit pissed because I had wasted so much time, belief and energy on his label, and everything was a waste! I was young alright, but still was a fool to believe in his label in the first place.

To put it short there were a lot of reasons for me to hate him, and because of my respectable way of handling this he had a reason to hate me as well; I told the truth about him, and for sure the truth is very often uncomfortable for many!

I meant - and still mean - that I killed him in self-defense, simply because it was he who attacked me, and not the other way around, when I showed up in his apartment that evening to tell him to "fuck off" (to put it that way). He intended to torture me to death, filming it and selling it as a "snuff" movie to others - and I knew this because a friend of his told me about it. He attacked me and he tried to kill me (with a knife).

He failed miserably alright, but I knew that if I did not end "the show" there I would only give him a second chance, and of course I saw no point in doing that. Maybe he was more successful (for a change…) the second time? That is why I mean it was in self-defense. In beginning it was self-defense, even legally, but when he started to flee it was no longer legally, and I then call the killing a "preventative action", "preventative self-defense".

There was a story some years ago of some girl (Maria or something), who had set ablaze the home of Swedish Therion vocalist near Stockholm, still not any comment on that one?

What do you mean "still" no comment on that? Anyway, I really don't see what this has to do with me.

She (Suvi Marjatta by the way, not Maria) set fire to the house of this Therion guy a week after I had been in Sweden. I think I had signed to some album to this Therion-guy, for fun, because she (Suvi M.) knew where they rehearsed and that she could give it to him.

Anyway, she set fire to the door of his family's house, and then nailed my signed album to the wall (I think)!

Then she phoned me in Norway, and told me what she had done. Of course I thought that she was nuts (and she was; I think she ended up in a mental hospital actually), then again it was nevertheless a bit amusing. We (in Norway) didn't take this seriously at all, we probably should, but we really saw it as some sick joke. So I wrote a letter to Therion and wrote something like "I think I lost a matchbox when I was in Sweden, ha ha", or something like that.

I signed the album because we didn't like them, as they tried to be like Rock Stars, and took themselves very seriously, so I made a joke of it by pretending to be a Rock Star myself - signing the debut album and giving it to him (as if it was "obvious" he would be interested in a signed copy). It was of course ironic and a joke, but needless to say this Suvi M. "took off" a bit.

So, in short the arson had really nothing to do with me, and from the beginning it was only all about a joke. I actually meant to deliver the album myself, but we ran out of money when we were there (me and a guy from Abruptum), so we had not enough gas to travel to their rehearsal place (an hour or so of driving from where we were). That is how she came into the picture. She could do it later for me.

I haven taken a lot of shit because of this, with people claiming I "sent my girlfriend" to set fire to his house, because I was too coward to do it myself, and so on, "the next time he (me) will send his dog" and so on. However, as You see the whole thing has little to do with the version presented by these Metal-head magazines. The case has given me some laughs alright. It is incredible how much can be made of something like this little incident.

How would you like to be referred to, a Heathen, a true Norwegian, or what?

I am a true Norwegian alright, just like I am a true Scandinavian, a true Teuton, a heathen, a pagan, an Odinist, a Wotanist, Pangermanist, National-Socialist, elitist, and so on. While some fools believe I "can't stick to one thing", people with brains know that these things simply are different sides of the same thing! Not necessarily EXACTLY the same, but still the same.

What is the Black Circle? Are you still active in it?

Ha ha, I am surprised I still get this question. There has NEVER been any "Black Circle" in Norway, except in the head of Aarseth/Euronymous, who wanted to make himself more interesting by making up some "mysterious Black Circle". It is just a fantasy product that has never existed. The British music magazines either swallowed his bullshit raw, or they just pretend to believe in this thing to have something to write about. I don't know.

I must say though, that in the beginning we - some other guys playing metal music - "played along" and did nothing to disclose the fact that this "Black Circle" never existed and was only a product of Aarseth's imagination.

Mentioning it, this was actually one of the things I disclosed to people as "another Aarseth-lie", and a reason for him to hate me - or kill me before he was made a complete fool in everybody's eyes.

What is your primary religious belief? Do they match that of traditional Viking mythology? What do you say about Wiccan or other Pagan traditions for example?

I don't consider myself religious in any way really. I have never participated in any religious ritual (except toasting Odin at Julafton of course) - and I am not even baptized, or confirmed for that sake. I do have a "livssyn" (a philosophy of life) though, which is the traditional Germanic philosophy of life! To put a long story short, you can say they match the philosophical views of the Vikings. The traditional Viking mythology is somewhat perverted by Christians, so I don't really identify too much with them. You cannot trust the mythology and more than you can trust the records of history.

Generally it is good when people prefer Pagan traditions to the Jewish faiths (all forms of Christianity, Judaism, Islam, etc.), but I do find it a bit sad really that Germanic women start to participate in Celt groups - the Wicca! We are no more Celts that we are any other people; we are Germanic! Also, there is a lot of misinterpretation and naive feminism and the like in the "Neo-Pagan" groups, like in the Wicca where they worship only three of the four faces of the Moon. That's like jumping over every fourth number, and still claim you count to hundred! You don't, and it ruins all mathematic rules!
Author: © 1998 Björn Hallberg


Interview with Varg Vikernes
"Asgardsrei" Magazine (#1, May 1998), by Jarl Donarssen
Well Varg, I guess everybody must know the famous Burzum/Mayhem story by now. You were a member of the Inner Circle, a group of satanic terrorists. Can you tell me what viewpoints the Inner Circle shared?

Well, I guess quite a lot of people know a story, but no doubt the version they know is fiction - more or less. Like when you talk about me being a member of "The Inner Circle", "a group of satanic terrorists", and so forth, that is complete crap. I won't accuse you of being an idiot or particularly easy to fool, nor will I accuse anybody else who believe in these mendacious stories to be idiots or the like, but I think it is quite amazing how much trust people have in the Jew-press. Have you ever considered that what the Jew-press, and others, are telling you might be lies, and that they may have a motive for spreading these lies?

There has never been an "Inner Circle" or any "Satanic terrorists" in Norway. Aarseth (a.k.a. Euronymous) had a record company. My band Burzum was for a time released on his label, and that is about everything that I ever had to do with him. He - on the other hand - wanted to make his label something special, so he created a myth around it which was purely fiction. This myth is what people believe to be facts today. When Vikings burned down Judeo-Christian churches, he took credit for it. When Vikings gained a lot of support from youth in Norway, he did his best to make them support him instead. Some believed "Satanic terrorists" were behind it all, others - more enlightened people - believed "modern" Vikings were behind everything. The latter group was right. However, the Judeo-Christian media did their best to support the lie that "Satanic terrorists" were behind it, as they know Paganism is a far bigger threat to them than some other Judeo-Christian religion, like "Satanism" is. So, you "all" believe in a Jewish lie, and by continuing to spread this lie, you serve the cause of Judeo-Christians! Do you get the point?

So, when the arsons started, there were other motives than merely a satanic statement?

The Vikings in Norway acted on their believes long before the lie about an "Inner Circle" was even thought about. Obviously the knowledge about European history is very poor in Europe, at least when it comes to the Vikings. I will give you an example, but first I will tell you a bit about when the first church was attacked in Norway - in modern times of course - by Vikings. Fantoft Stavechurch was burned the sixth of June in 1992 a.y.p.s. The Stavechurch was built in early middle-ages (i.e. around the eleventh century). It was sited in Hordaland, western Norway.

When we look at the records of history, we can find out that the Viking-age began with an attack on a monastery in England - Lindisfarne, a.k.a. the "Holy Island". This monastery was the head of the "Christianisation" of Norway. From there the missionaries were sent to Norway. This monastery was attacked and looted, the monks and other "holy" men were slaughtered and the monastery itself was burned to the ground. This attack was made by a group of Chieftains from Hordaland, Norway. They were tired of the Judeo-Christians who tried to push this new religion on the Norwegians. This attack was made the sixth of June 793 a.y.p.s. So, the sixth of June is the date that marks the beginning of the Viking age, both in 793, and in 1992.

So, how come people believe some idiotic "Satanic terrorists" were behind this? And then we get to the motives of the Judeo-Christians for spreading their lies. Most likely, you have heard of the saying "Save us from the fury of the Norsemen". Well, what do you think they fear the most, some ridiculous new Judeo-Christian group like this fictionary "Inner Circle", or a new Viking age? What is most likely to succeed in throwing the Jews and their ludicrous lying religions (like Catholicism, Protestantism, Satanism, Islam, Greek/Russian Orthodoxism; Jehovah's witnesses, and so on) out of Europe? Just another Jewish religion like "Satanism", or the native religion of all the European natives?

Yes, when I say paganism, I mean Wotanism for the Norse-Germanic peoples, "Jupiterism" for the Roman peoples, "Zevsism" for the Greek peoples and so on. The Greek, Roman, Celtic and Norse-Germanic paganism are all Aryan religions. Scandinavia was the last place in Europe to be Christianised (and it was hardly ever complete), it is only natural that Skandinavia is the first place to get rid of this anti-human death religion with so many names. But, this can only happen if the rest of Europe realizes that "Satanism" has nothing to do with this honourable battle against Judeo-Christianity. Heil Europa; let us make her Aryan, like she originally was!

So, after a while things didn't really work out between you and Aarseth. Can you sketch the events?

Things didn't really work out between me and Aarseth, or better between Burzum and his label, first of all because he did a miserable job with his label. Later I found out he was a communist, and even more disgusting things. So, I didn't want anything to do with him, and I found a new label for Burzum (Cymophane Productions). At the same time, a lot of people in Norway were tired of his bullshit concerning the fictionary "Inner Circle", and most people began to realize the truth behind the attacks on the Judeo-Christians. He lost his influence, and "of course" I was to blame. Fewer and fewer wanted anything to do with him, and at the same time I gained a lot of support. He had to live in a cheap "hotel" when in Bergen, to finish the Mayhem album. Nobody even wanted to give him a room to sleep while he was there.

He blamed everything on me, and told some friends of his that he intended to kill me, he even told them how. These "friends" were pretty tired of him as well, so one of them phoned me and told me what was going on. Of course, I was pretty pissed when I found out he planned to knock me out with an electroshock gun, then tie me up and transport me into some desolate wood, where he was supposed to torture me till death while filming it all. So, I went to his place, pretty pissed, to tell him to "fuck off" - to put it that way. However, when I showed up he was so frightened that he panicked and attacked me. You know the result of that attack.

Over the years, your appearance has changed a lot. Does it have to do with a change in your viewpoints?

My viewpoints haven't really changed, however, I no longer misuse notions - that is, I now use the correct words for things. My looks have changed a lot? Well, have they? It is right I coloured my hair black, in 1992 a.y.p.s., but this was to make me look more like a living dead. Dark hair makes the skin look even paler. I did this because of the Oskorei/Asgardsrei-concept, where the warriors are undead. The Army of Wotan, riding across the sky, the Army of the Dead. So, I did my best to look like one of those. However, the colour didn't last very long, turning to red after a while, and I didn't bother to colour it again as I didn't like it very much.

Today I look more like I did when I was in my early and middle teens, with the exception that I no longer wear any "dongeri" (you know, Levi's and such). Also, I try to keep it more thorough. I do not like to wear Levi's because it is a Jewish brand, and so forth.

So it is true that you were a National Socialist Skinhead before you met Aarseth? What are your thoughts concerning National Socialism and communism?

I have always been a National Socialist. I have supported the NS ideology since the day I became conscious. When I was in my early teens, I shaved my hair off and became more active. Later, I let my hair grow, so that I could look like a Norsemen as well. Today I am like I was before, a skinhead. "Once a skinhead, always a skinhead", no hairstyle can change that.

My thoughts on National Socialism and communism? National Socialism is life itself, the one and only rescue for Europa. Communism is just another Jewish ideology, like capitalism and the Jewish religions. Lenin was a Jew, Karl Marx was a Jew, and so on.

And what about Hellhammer? He has apparent National-Socialist sympathies. How was it possible that he got along with Aarseth?

Who told you he got along with Aarseth? Anyway, I think it is because he knew Aarseth that he doesn't judge me. He knew what a pathetic liar he was. Hellhammer even made jokes to me and the other Mayhem members, that we should kill Aarseth so that the band could start to work. And this was actually months before he actually was killed. When I talked to Hellhammer on the phone the same day Aarseth was killed, he was phoning to hear if it was I who killed him (and of course I had to lie and tell him no), at the same time he didn't actually "sound very sad" to put it that way. Hellhammer, like the other Mayhem-members, was sick and tired of Aarseth taking all credit for what the band did. Especially Hellhammer did all the work, while Aarseth took all the credit for it. To put it short, Aarseth was dispensable, Hellhammer was not. And of course, the political differences made the whole thing even worse.

As for the people who "judge" me, let them do as they please, however I find it strange that even anybody sides with a pathetic, lying, communist-bastard like "Euronymous". Losers support other losers you know.

You released the "Dauði Baldrs" album. In the past, you didn't have the opportunity to make music in jail. How did this change?

I had the opportunity to record an album for some months in 1995, so I did - on a computer. Now I don't even have the "opportunity" to have a walk-man in my cell.

Why didn't you choose from the art of Kittelsen for the new album? Who did the artwork this time?

A woman named Tania made the visual art (especially) for "Dauði Baldrs". I selected the artwork on "Hvis Lyset Tar Oss" from a collection of Kittelsen drawings called "The Black Death", in this context meaning the spiritual black death - Judeo-Christianity. The "Filosofem" art is from different Kittelsen collections.

Is it true that the "Einsatz" shirts will be taken out of print? Isn't this kind of censorship typical?

I do not know if the "Einsatz" shirts will be taken out of print, but I do know the T-shirt is selling extremely well. No doubt, NS-people and our work face more problems than anybody else, because of our ideology.

How do you feel about the Nordic Metal album? What is your relationship with bands like Abruptum, Dissection, Emperor, Mysticum, Marduk, Enslaved... as they refer to you as "wimp", "traitor"... pretty childish words from the spawn of darkness, don't you think?

Well, I have never heard of this album. My relation to the following bands is:

Abruptum - "IT" is a 1,5 m tall gypsy. Need I say more?
Dissection - I have heard of them, but that's about it. Who are they anyway?
Emperor - Police informers
Mysticum - Never heard of them
Marduk - I know "Evil" from Abruptum is in this band, and that is about everything I know about them
Enslaved - Police informers

Okay, let us call me a "wimp", but what does that make "Euronymous"? If he attacked me - a "wimp" - and ended up loosing the fight, and his life by the hands of a "wimp", isn't it pretty logical that he is even more "wimpy" than I am? Hahahaha. Well, seriously, I find these guys completely uninteresting and self-contradictory. I never give them a thought, except when I have fun with them in interviews like this. Simply ignore them. Who cares what gypsies and police-informers say anyway? They are just pissed on me because I was more fit for survival than their homosexual communist "hero" (Euronymous), and now the "evil misanthropes" are mourning over the death of some pathetic heavy-metal jerk. What happened to their "Might is Right", "Survival of the Fittest" and other slogans? Maybe it is just an image for them, and the only way for them to get attention is by talking shit about me?

Will your book "Vargsmål" be translated?

My debut book will most likely not be translated into English or German. It is translated into Danish, and will perhaps be translated into Swedish, but that's it. It is a book for Scandinavians really, written from a Scandinavian perspective. This is not final however. Maybe we will translate the book into other languages anyway. It depends on a lot of other things. My next books will be written for a wider audience - so to speak.

Concerning Germanic paganism, do you think that Odinism was/is one big religion for the whole of Germania, or are there deep differences?

The differences are few, and only minor. Ásatrú, or Odinism if you want, was and is a religion for all of Germania (including Scandinavia and all other areas inhabited by Norse-Germanic peoples). In continental Germania we have Wotan or Wodan and Donar or Donnar, in British Germania we have Woden and Thunor, in Scandinavian Germania we have Odin or Oden or Odinn, and Tor or Thor or Thórr. But, they are all the same - only different names. Wotan und Donar.

Do you worship the gods as being divine or rather being symbolic entities?

The Æsir and the Vanir are divine, symbolic, biological and historic. They are everything, depending on what you want them to be.

Naturally, you are proud of being Norse-Germanic. Are there other peoples or races you sympathize with?

The Norse-Germanic people are the most homogenous of the Aryan peoples. The role of our people is thus very important. Some of the Aryan peoples are lost, like the Sumers, the Iranians, the Afghans, the Indians and the Egyptians. They are lost, and that is forever, due to interbreeding. Other Aryan (or perhaps "originally" Aryan) peoples, like the Greeks, the Romans, the Slavonic and some others, are "repairable" through eugenics. The Celts are fairly homogenous, and even the Norse-Germanic people need some "repairs" - especially in Europa (well, of course Scandinavia is a part of Europa as well, but I have a tendency to "forget" this, so...).

Originally all these peoples consisted of blonde and blue-eyed (that is blue- or grey-eyed), fair-skinned individuals. And it is our aim to return to such greatness, not through murdering everybody who is not "pure enough", but through eugenics. It will take a while, but it shall happen. Non-European peoples however... let us just say the Holocaust-lie will most likely be made truth in the future.

Don't the ancient Egyptians and the Sumers differ a lot from the other Aryans? Aren't they Semitic?

The Sumers were Aryans, but their slaves were Semitic. The Mesopotamians were Semitic however. The rulers of Egypt were Aryans as well, but not the people. Most of the drawings from ancient Egypt have been re-coloured by people living today. The original art showed (and some still shows) white rulers, together with coloured peasants, slaves and the like. They were the tribes of the Aryan race who perished, along with the Iranian tribe, the Indian tribe, the tribes that migrated to China, and the others. Only the tribes that traveled to Europa survived - some only barely. You should not trust official history, it is full of lie propaganda!

Before World War II, you could even read in encyclopedias that White people are different from other races. It was proved that Whites' IQ's were 15 points higher than blacks, and that we have a different physiology up to cell level, etc. What are your comments on this, and what are your specific viewpoints concerning this matter?

As a Norwegian National Socialist I know a great deal about this, as it were Norwegian scientists who knew the most about this subject (closely followed by German and American scientists). I have read a lot about this, scientific material from the Race hygienic Institute in Oslo, and it is beyond any doubt that the Aryan Race differs from all the others. And of course, there are differences between the Aryan peoples, depending on how "Aryan" they are actually.

The facts are, as you say, deleted from the encyclopedias after the second world war. They were deleted simply because lying is a part of the Judeo-Christian ideology. The scientific facts can only promote racism as an obvious thing, people would not have made children with individuals of other races if they knew the consequences, and not least, nobody would have accepted the misantrophic and anti-human Judeo-Christian religions if they knew the facts about human genealogy. Judeo-Christianity has as main goal the destruction of all homogenous races so that their strong power of resistance against Jewish misanthropy would collapse. The only thing that prevents Judeo-Christian anti-life worshipping to become dominant on Mother Earth is our pure blood. By destroying this, through interbreeding, they will achieve their goal. Our pure blood is our strongest weapon against Jew-worship. This is why Judeo-Christians import alien races into Europa, excused as "humanitarian work to help those in need". This is why they attacked Germany in the first place. Germany was a healthy and sane nation, who got rid of Jewish influences - more or less. So, when this fresh and healthy wave spread across Europa, the Jew-power organized and attacked just after Germany declared that it would take back the lands that rightfully belonged to Germany in the east. After crushing the healthy plant on Mother Earth, Hitler-Germany, the Jew-power did their best to destroy the facts, concerning most things actually. They invented a lot of crap to keep the Aryan spirit down, like the lie about the "Holocaust", and so on. You know the rest, how does Europa look like today?

I guess this Race hygienic institute is closed by now... is there any way to access their studies?

The institute was shut down just after WWII, by the New Zionist Occupational Government, that got the power in Norway after Germany's (temporarily) surrender. I got their results of the work they published, handed over to me by old NS-people.

Another great plan of all European countries is the European Community. Lots of people oppose to it. Poor Southern countries get the chance to become parasites, living of the strong economies of Western and Northern European countries. Do you have an alternative of the European Community?

Yes. First of all, divide France into four. Alsace-Lorraine goes back to Germany, Bretagne becomes a new state. The rest is divided between Rome and Germania. Northern parts of France shall be handed over to Germania, like Normandie, and the rest to Rome. Great-Britain is perhaps divided into a Germanic part (England), and a Celtic part (Scotland, Wales and the parts of England just south of Wales), Northern Ireland is handed over to Eire, and to stop the fighting in Northern Ireland, the protestants are given two options: get the hell out of Ireland back to England, where most of them come from anyway, or become Catholics. Of course, both of these Jewish religions shall be crushed, and replaced by the Celtic paganism in these areas.

Poland shall hand back all territories taken from Germany. Spain, Italy, Portugal and parts of Yugoslavia shall make up the new Rome. Northern Africa shall be handed over to Rome as well, making it Roman colonies. Greece shall be handed over all the territories in the neighbouring lands they want, like areas in Turkey, Macedonia perhaps, and more. In short, Europe shall consist of only three nations; a Celtic, a Germanic and a Roman. Each of these nations shall be divided into many small areas, like Denmark, Schleswig-Holstein, Pommern, Saxony, Bayern, Wallonica, Normandie, Vlaanderen, Ostmark, Böhmen, Thuringen, Gotland, Sveariket, Norway, and so on. All these areas have a council ruling it's territory and a representant in the Germanian council, seated in Berlin.

All territories may keep their native language, but everybody in Germania must also learn German fluently (simply because it is the most common Germanic language in Europa), so that everyone can understand each other.

In Rome, the structure shall be the same, as with the Celt nation. But of course, all Celts learn English (but only if England is part of the Celtic nation) instead of German, and all Romans learn Italian, or Latin instead of German or English.

It might be necessary to include all white nations in Germania, even the USA, South-Africa, Australia, and the other white nations (well, they will be white after we have finished...). The goal is to make the whole world Aryan, and then start to colonize the universe. But first of all, we need to cleanse our Mother Earth, remove all "genetic garbage" from the face of our planet. A united white world can do as it pleases on this planet, nobody can threaten us. Then we can start to carpet-bomb China... In short, the alternative for the Jewish "European" Community is Germania!

In conclusion, what will you do when you will be free again? Will you try to get out of the picture, and lead a quiet life, or will you use your fame for other purposes?

There is little needed to be said, you will know what you need to know when you need to know it... got it? I have no comments on my personal plans for the future, for many reasons. Save on perhaps: Meine Ehre heißt Treue! That'll be all for now. Hail the fourteen words. Hail to all co-religionists out there! The future belongs to us! Heil Wotan!

Thank you for the interview Herr Vikernes!
Author: Jarl Donarssen (© 1998 "Asgardsrei" Magazine USA)
A division of "14 words press"


Interview with Varg Vikernes
"Heresy" Magazine (#3, 1998), by Jason M. Healey
Heresy Magazine #3, 1998Burzum is undoubtedly, one of the finest creations ever to emerge in the extreme metal scene, and now the man behind this notorious endeavour, Varg Vikernes brings forth "Dauði Baldrs", a complete Pagan oriented experience. Radically different to all Varg's previous compositions, "Dauði Baldrs" is a unique creation from a unique and outspoken man. The Jailhouse Rock album? Read on and discover...


***

When "Filosofem" was released, there was a great deal of hype, claiming this was the album recorded in the Bergen prison. However, it was "Balder's Død" that was recorded is that correct?

"Filosofem" was recorded in March 1993, as stated on the back of the cover. Since I was imprisoned because of a killing that took place in August the same year, it is pretty obvious that "Filosefem" was not recorded in prison. Yes, you are right, it was "Dauði Baldrs" (Balder's Death) that was recorded in Bergen prison. (Note: The interviewer is not of the belief that "Filosofem" was recorded in prison, that is obvious even to he. The question implies that "Filosofem" was "hyped" as being so, despite all obvious evidence otherwise. The question was intended to clear all "rumours" of this nature -ED)

Had Euronymous never been murdered, and you never incarnated, what would "Balder's Død" have been? Would "Balder's Død" in fact never ever been conceivable had these events never occurred?

Euronymous was never murdered, he was killed as a result of his failed attack on me. Anyway, it is impossible to know what would have happened if something that happened, had not happened after all. However, Burzum has nothing to do with what has happened to me in the last four years, so "Dauði Baldrs" would have been conceivable anyway. I believe in destiny - there has never been any alternative to what has happened - so I think the thought play is rather meaningless. Too many if's.

I recall that this particular album was to be released, not as Burzum but under another moniker ("Lidskjawl" or "Hliðskjálf"). Why did you choose to issue "Balder's Død" as Burzum, and although most of Burzum's audience would be familiar with the ambient/synth side that has always belonged to Burzum, I can't help but wonder if it will alienate the people?

"Hliðskjálf" is the name of the second Burzum album in the trilogy about the Æsir. I saw no point in adding another band name, or project name, to the mile long list of bands already out there. If the album alienates the dreamers, we should all be happy.

"Hliðskjálf", as I understand it, is the throne of Odin. These orchestrations of Varg Vikernes have also described as Norse Germanic pagan music. Considering that were always ready to point out that Burzum had no influence from rock'n'roll, how is this description any different from the earlier Burzum orchestrations... Better phrased, can somebody obtain any insight into the music of Burzum simple through verbal descriptions?

Perhaps, I do not know. What do you think? (I think that is I who are asking the questions. For me to have conceived this concept, I would most likely have read Varg's thoughts on this subject, and wanted to probe it further. -ED)

I can't imagine that Varg would ever been concerned with the degrees of "pleasure" that an individual could extract from the Burzum orchestrations, but assuming that you were, how has prison life changed this view?

Nothing changes nothing.

In the past, you have described Burzum as "A dream without holds in reality, it is to stimulate the fantasy of mortals, to make them dream". Would you say that this was still the case, and what elements of "Balder's Død" apply to this statement?

"Balder's Death" is meant to stimulate mortal's ability to think beyond the normally accepted "truths", to make them think for themselves. Dreams change nothing. Thoughts change nothing either, but perhaps the next album will stimulate mortal's will to act? We need no more dreams. We need no more dreamers. We need people who think, act, and people who know what they are doing. Nothing changes nothing right? The will to act changes everything!

That it was mistletoe that killed Balder, is this to say that the seemingly innocent, as described by Balder's mother Frigg, can actually be the most destructive?

The seemingly innocent is the most destructive! However, to the people who think this seemingly innocent mistletoe manifests itself as what it really is. To the fools, this parasite on the tree of life is ignored. "Poor" mistletoe. "Poor" You-know-who...

With whom do you identify most with in this event? With Loki, the villain, with Odin, with Balder's brother Hod? And Why?

The myth about Balder's Death is a metaphor, where the Æsir are used as pictures for different sides of the human psyche. In this myth, the meaning of life (Balder) is killed. Logic (Loki) finds a problem, and wishes to solve it with no consideration of the consequences this will lead to. Loki asks our pure of heart (Frigg) if there is anything that can hurt Balder. She reveals that the seemingly innocent mistletoe - a parasite on Yggdrasil (the tree of life/humankind) - is able to hurt Balder. Then Loki uses the blind in us (Hodr) to fire a shoot at Balder, with the mistletoe. It kills him instantly. When Balder is buried, his wife, Nanna (nearness) dies from grief, and in anger Thorr kicks a dwarf onto the fire, killing it. The dwarf is called Lit (trust). i.e. The Nearness between us and trust dies when the meaning of life dies.

Further on the Æsir sends Heremod (The Mercurian force in us. i.e. The mysterious occult forces within us) to Hel's home (The subconscious). He finds Balder, sitting on the throne besides Hel (our self-censorship). However, for Balder to be able to return to Asgard (the conscious), Hel demands that everybody, and everything cries for him - to prove that he is loved above everything else. Heremod brings this news back to the Æsir, and they get everything to cry, except one old woman, who really is Loki in disguise. As you know, logic has no feelings. A computer can't cry, so Loki prevents humankind from getting back the meaning of life. In other words, modern science prevents us from getting back to the meaning of life.

We know why we live, we know the truth, but this truth is not accepted as it cannot be proven scientifically. Thus, the only solution is Ragnarok! Ragnarok is the twilight of the Gods, but also a New Beginning! After the battle, Balder and the God's sons and daughters, will come back and find the playing pieces (the ideology and view of life) of the old Gods. This will be the new Golden Age! If you wonder who plays the part of the mistletoe, just have a look at history, and ask yourself this question. What people are the parasites on humankind? What religion has killed our Pagan meaning of life? A lot of Europeans have disclosed them up through the ages, and prosecuted them as best they could, but always there were some fools who cried "poo" you-know-who! And the scum were saved! Stupidity won over and over again.

Let us close the circle, and finish the job! Or else we will never get our lives back! Think about it!

I heard that there is a Burzum tribute album being compiled. I think it would be foolish to think that you did not find this concept acceptable, but what I am wondering, is what is the intention behind it? Will select bands be covering Burzum pieces, or will it be a collective of bands releasing their own material in a bid to aid your financially, (with further court proceedings for example?)

I do not know. I have nothing to do with it.

What is your present status of your prison sentence? How long before you are eligible to apply for parole?

I will be released on probation in about eight years time, if we are to trust the system. I can apply to the King for "mercy" and be released in six and a half years instead, but of course I won't. Applying for "mercy" is ridiculous in the first place, doing it when You are convicted for something you have not done is utterly ridiculous. I will try to get the case tried again, as I did not murder him like the court meant. (I Killed him - big difference). But, the system is crap, so I don't have any hopes. Hey, if it wasn't all crap I wouldn't end up fighting it in the first place, right? (Right! -ED)

The cover art for "Balder's Død" is a slight departure from the previous albums. What exactly is this depicting? From the version of the "Death Of Balder" story that I read, I cannot quite find the correlation between the story, and the artwork. Can you enlighten those of us interested?

The first painting shows a Teutonic Chieftain being forced to accept Judeo-Christianity. To make him the Judeo-Christians hold a knife to the throat of his child. This was a common practice when Northern Europe was Christianized, so it should not be too hard to understand. Next painting shows thirteen Teutonic Women, traveling into the subconscious through a Pagan ritual on a search for the meaning of life. The third painting shows the burial of the meaning of life, when brother torture brothers to make them accept the new foul "faith". Lower once cannot sink, so this is the point when nearness between brothers, when trust between brothers are burned with Balder! Fourth painting shows the maning of life, it shows what Heremod sees, but is unable to bring back to the conscious world, when he visits the subconscious world. The fifth painting shows what happened to the women who searched for the truth. They are burned at the stage - another historical fact. The sixth and last painting shows what lies ahead: a twilight... or a sunset? If you take a short look at the answer to your eighth question, you will find the correlation between the story and the artwork. Right?

Considering that all cultures have some sort of creation myth, what makes that of the Norse creation so valid to you? I mean Christians believe theirs is the true path and so forth. Would this be better understood by us first understanding exactly what Odin is to you... a God, or symbolic figure, a personification?

To answer the last part of your question first, I will quote Dr. Carl Gustav Jung: "Wotan (Odin) is the Teutonic datum of first importance, the truest expression and unsurpassed personification of a fundamental quality that is particularly characteristic of the Aryans". The Norse, or better, the Teutonic myths are valid to me simply because I am Teutonic! Why should I find other people's and race's valid? They have nothing to do with me! In order to be in harmony with myself, I have to be in harmony with my nature. Wotan is valid to me. Nothing else. There is no point in believing in Your neighbour, you have to believe in Yourself, if You don't, your beliefs will be useless. Considering this, and the fact that Christianity is consistently alien to our Pagan nature, there is no wonder why our white world collapse in spiritual confuse.

Is there a desire to do more Burzum, guitar oriented music? I was reading a press release that gave the impression that you were not "allowed" to have instruments and so forth, in your particular case/prison. Is this so?

Yes, I have no instruments. No cassette players or the like either for that sake. No, I have no desire to do any more "guitar oriented music".

I suppose that you are hardly surprised by the amount of controversy that surrounds you in the "music media". Do you view this a negative or positive? From a positive respect, it is all free publicity, and with it, comes sympathy. Do you see it all from this perspective? Are you at all concerned with your "musical career"? It is quite obviously a part of you, and something you are gifted with... (The term sympathy here applies, not to pity, but to more and more ears and hearts willing to listen to your words, and views)

No, I am not at all concerned with my "musical career". I have bigger concerns and passions. Sure, free publicity for Wotanic ideas is always a positive thing. Show Wotan to the people, and Wotan will be lit in their souls.

I think that some good examples of this are the alleged banning of the "Einsatz Kommando" shirts from the Norwegian prisons, or the piece in "Terrorizer" magazine about your mother allegedly paying an extremist group to break you out of prison. Do you care to comment on the alleged events?

The Einsatz shirts were banned by distributors in England. Why? Well in "our" degenerate, sick, Judeo-Christian, Capitalist, anti-culture, distributors stand in line to distribute shirts that advocate Satanism, Hell and Damnation, Torture and Torment, Massmurder and the like, but when somebody wants to sell a shirt advocating Love for one's Race, then they refuse to distribute it. But what else can we expect? "When "anti-nature" writings are called sacred scriptures. Propaganda is called history. Evil is called good. Voting is fraud controlled by media propaganda, and computer programmers. Injustice is called law. Genocide is canonized, and resistance to the murder of the Aryan race is called "hate". (The worlds of Davis Dane).

My mother gave some money to a good friend of mine because he was on the run from the Police after running away from jail. He was broke, and needed money - that was it. There was a lot of crap in the media about it though, and the Norwegian Secret Service arrested both my Mother and my friend, charging them both - together with some other guys for planning a coup d'etat. The media went berserk, and they presented a lot of ridiculous theories. One of them was about my mother supposing giving some money to my friend so that we should not need to commit any crimes to stay alive after he had broken me out of prison. This is just speculation however, and there is no proof to support a theory like this.

Do you believe it wrong of the Norwegian people to reject the "Death's Head" logo on the Burzum shirts in light of Norway's occupation by Germany during the Second World War?

Nobody in Norway has rejected anything we have released. It was some Englishmen who did...

Sure "occupation". That is what the traitor government says today, just because they ran like chickens when the Germans came. They ran like chickens, leaving Norway, with absolutely no authorities, and when Vidkun Quisling tried to bring order back, he was thanked with a bullet in his heart after the war.

In Trondheim, the town I am in now, not one single shot was fired at the Germans, and the Mayor of the town gave the German Commander a tour of the town in his own convertible. In my hometown Bergen, they capitulated after a very symbolic resistance, and arranged a football match between the troops. At the town hall, the Germans stood guard side by side with Norwegian troops. In Oslo the Germans came marching in on line, singing, and the Norwegians threw flowers at them (!). Then the government, at this point, hiding in some village in the mountains, signed the papers of surrender. Then they fled to England, and in spite of signing a treaty of surrender, they continued to, or better, started to, rage war on Germany with all available resources. If that isn't a violation of all rules of was, I don't know what it is.

Back in Norway, everything was fine, 30.000 Norwegians volunteered to the Waffen SS (however, only 15.000 of these were qualified), the National Socialist party NS got more numbers than any party had ever had, before and after the war. This was led by the infamous Vidkun Quisling by the way. 30.000 might seem little, but considering the fact that Norway's population at the time was 3 million (4.5 million today by the way) it was quite alot. One whole percent actually. Then war started for real in Norway, when the "allies" started to bomb our towns. In my hometown Bergen, they bombed a school full of Norwegian children for example. They send saboteurs and blew up a German ammunition-ship so that half of Bergen burned down, killing hundreds of Norwegians, and destroying our still standing buildings from the middle ages (so much for culture).

Of all the casualties Norway had during the second world war, the Germans stood for only 15%. The rest were casualties inflicted on us by the "allies". The 15% the Germans killed, were mainly criminals, and Jews, besides a few soldiers. The "allies" however killed children, and civilians, sailors, and fishermen who tried to get food as they had always been doing the last ten thousand years. So I will ask you, what occupation? And I will refer to David Lane's words again "Propaganda is called history". Do not believe in these foul lies! They executed Quisling, and made his name synonymous with "traitor", and they were the real traitors. The last thing Quisling said before he was shot was, "History will judge me!"

No lies last forever! The history will be re-written! Have no doubts! I am in family with Vidkun Quisling, and I will make sure that I can use my family name in the future, and my children can use my family name in the future, with my pride, and without being associated with treason. Hail Vidkun Quisling! The Hour of Revenge draws closer!

There was a book I believe you were writing called "Vargsmål". Was this ever released, and will it be issued in a English version?

It is out in Norwegian, and it will be translated into both English and German, Danish and Swedish, and perhaps other languages as well.

What will "Vargsmål" contain? Is it simply to tell the true events of that particular part of your life, or do you plan to offer some extended insight into your belief system? What is your opinion on people from the "Metal Scene" writing books?

"Vargsmål" (The speech of Varg) is my defense speech, it contains alot of other things as well, such as mythology, ideology and philosophy, and of course history! My opinion on people from the Metal Scene writing books? Well I haven't thought about it, but since you ask, what is the difference between a writer who listens to Metal music, and others?

During the course of many interviews I have read over the years, many interviewers chose to ask you why you wrote lyrics in Norwegian. I mean is it simply a case where it is more practical? I understand that English offers more describing words, and therefore it could be deemed as inviting, but as Norwegian is your first language, is it not therefore the most likely choice for expressing your innermost?

I am Norwegian, so it is natural for me to write texts in Norwegian. Besides my English vocabulary is not all that good, as with my understanding of grammar.

Thankyou for the interview. Is there anything you care to say in closing?

Thank you for the interview. Support your local Einsatz Kommando! Heil Wotan!
Author: Jason. M. Healey (© 1998 "Heresy" Magazine Australia)


Interview with Varg Vikernes (12.08.2004), by BG
Let me present you the brand new and long awaited interview with Varg Vikernes, whose personality is needless to be introduced. If you wish to publish this interview on the pages of your website or magazine, you can do it without permission keeping the following requests:
the text of the interview (including author's remarks) must be entirely published without any corrections and additions;
separate parts of the interview cannot be used for falsification and juggling of the facts and propaganda of false statements and rumours;
it is necessary to put a link to the source of the interview: www.burzum.org
I would also like to thank all those people who helped me with the questions and those whose questions have become a part of the interview (their names are mentioned!); and also personally Varg Vikernes for interesting answers!


Trondheim Fengsel

PART I: PRISON

When You tried to escape from the prison in October 2003, there were quite a lot of publications in Norwegian newspapers about it. According to the statement of Your lawyer John Christian Elden in "Aftenposten" You "had no concrete plan except that You wanted to get away from Norway" and "wanted to go somewhere where You could live without being treated as a leper because of Your past. That is why You considered the French Foreign Legion". Though nobody has heard a word from You. So if possible can You tell people what was Your real motivation to escape the prison and what were You planning to do?

You should never trust anything reported by the media. Their first priority is to spread propaganda, their second priority is to make money. They never really care if they tell the truth or not. As for my real motivations we'll see about that later.

How do You feel now in prison? If possible describe Your ordinary day: what are You allowed to do and what not? Are You much threatened by the other prisoners and the wardens?

No, I am not threatened by anybody. The prison system in Norway is fairly civilized, by world standards, and so are the prisoners and the guards. I get along well with just about everybody.

Recently, I got to have a computer in my cell and will study computer programming the coming year. Apart from that not much is happening. In my block we sit 23 hours a day in a one-man cell and spend one hour in the yard. We have a TV in the cell and once a week we can go to the library. That's all there is to say really. If I want to do anything I have to do it on my own in my cell, or during the one hour we get each day in the yard. I take some push-ups, lift some bottles filled with water and things like that to stay in shape, and I run in the yard.

Question by Ann from France: Please tell something about Your family. How are Your wife and Your daughter doing? Are they keeping well? Do You often see them?

My father is an electronics engineer working as the security manager in a firm, my brother is a graduate civil engineer and is working in the administration of some security firm, my mother has some annoying complex education (so I don't bother listing it here) and she is working in a large oil company. My daughter is still in elementary school... I don't see my daughter very often (twice since 1993, to be exact), and in fact haven't seen anybody in my family since October last year, but that is due to "prison circumstances". After I was transferred to Trondheim prison, last month, I can take a visit every week actually. I have a good relationship to my family, although my daughter doesn't know me very well - obviously.

As for my "wife" I don't know what You are talking about. I have never been married to my daughter's mother not have I ever been married to anybody else. You could say I'm still waiting for that princess to come falling down from the sky and into my lap...

Question by Mark from Poland: What is Your great yearning while being in prison?

Nothing special. I am a rational human being and see no reason to yearn for things I cannot have. I adapt to the situation, and that's it really.

When do You exactly get out of the prison?

My best guess is August 2006, but I don't know for sure. They change the laws and rules all the time so nobody really knows.


PART II: MUSIC

A lot of people asked me to forward the following question to You: Why You terminated Burzum and is there any hope for its resurrection in the future?

There are many reasons for that. First of all I was very tired of listening to silly rumours about Burzum and figured the best way to shut people up was to tell people Burzum had ceased to exist and wait for everybody to forget about it. Secondly it was very difficult to continue when I was in prison. Sure, I was able to make two electronic albums, but I didn't think it was worth the trouble, so to speak. Any inspiration I had left was pretty much finished off by the many silly rumours regarding both Burzum and myself anyhow. Thirdly I didn't want to be associated with the new so-called "Black Metal" bands. They embarrassed me and I was very tired of having to explain people I met or talked to that I had nothing to do with these people, their image or anything they did. In fact I felt misused by the media and saw the whole growing "Black Metal" movement as a result of the media lies and their ludicrous presentation of, amongst others, me. Further I was rather puzzled by the fact that my electronic albums were placed in the "Black Metal" shelves in the record shops (or so I was told). It seemed that no matter what I did people would cling to the (erroneous) picture the media had made of me in 1993. So what was the point?

Finally I must say it was not very inspiring to see that tons of new bands emerged from nowhere and started to play the exact same music as I did. Why would I want to play this type of music, when tons of other bands did too? For all I know they even did it better than I ever did! So why would I bother anymore? Do we really need a million bands playing the same music? Isn't it enough with one Paradise Lost, one Das Ich, one Vangelis, one Dead Can Dance, or one Pink Floyd, one Iron Maiden and so forth? Why would we need a thousand clones?

I figured that if they want to rip off the early "Black Metal" bands that is fine by me. There are other things I can do, so I moved on.

If there is any hope for a resurrection in the future? In the case I release another album it will be something new altogether. If it sounds just like any other band I won't bother. For now I only have a few new songs, but I guess it is not unlikely that I will make more music in the future.

Question by Karlis from Ventspils, Latvia: If You are allowed to listen to music now, what kind of music do You usually listen to?

If I could listen to music now I would have listened to Das Ich ("Die Propheten"), Tchaikovskij (especially "The Nutcracker" and "The Swan Lake") and other classical music, Dead Can Dance ("Within The Realm Of A Dying Sun"), The Uppsala Jesters (that is; "Juculatores Uppsaliensis" or something like that), Goethes Erben, different house- and rave music, Jean Michelle Jarre, Vangelis, Kraftwerk, Russian folk music, old German and Soviet marches, some opera and possibly some metal music that I have an "emotional time" to - like Paradise Lost (some songs on "Lost Paradise" and their demo tape from 1989 or 1990) and Burzum.

In the recent years there has been a great raise of so called NSBM (National Socialistic Black Metal) bands which base their ideology and music upon NS, Nazi, Pagan/Heathen and Aryan ideas. What is Your opinion about them?

I don't know much about this, but what I do know is that at least these guys have the guts to be different and politically incorrect, unlike the spineless poser-bands in the "Black Metal" scene. At least NSBM has a point other than the brain-dead "sex, drugs & rock'n'roll" attitude in the rest of the metal scene.

There're a lot of rumors in the press about an album called "Sorg", which You have recorded in prison not long ago. Is it true or not?

These are the kind of rumours that made me just want to drop the whole Burzum project. I have never made an album called "Sorg".

Another great rumor is that guitars and drums for "Filosofem" were played and recorded by Fenriz and Nocturno Culto from Darkthrone. Can You confirm or deny this?

Well, who comes up with these rumours anyhow? Why on Earth would Fenriz and Nocturno Culto play the drums and guitars on the "Filosofem" album? The album was recorded in March 1993, in Bergen, and everything was played by me. I even carried all the instruments into the studio myself and recorded the album in solitude.

Talking about "Filosofem", once You mentioned that You had not heard the final version of this album. Haven't You managed to listen to it by now, just for the interest?

As far as I can remember I was very tired of answering questions about what I thought about this or that album, so one time I simply took the easy way out and answered that I hadn't heard the CD version, or something like that, so I couldn't answer his question (it looks like Varg meant by "him" a guy who aske the question - ed.). This was a stupid answer of course, as there is hardly any difference between the mastered version of the recording and the actual printed CD, but I just told him that because I was sick and tired of such questions, and I hoped he and others would see that and stop sending me such questions. I had the final, mastered album on tape in my cell, but not the CD, so obviously I could have answered his question properly if I wanted too. Apparently my stupid answers sometimes creates just as stupid rumours...

Question by Peter Vishnakov from St.-Petersburg, Russia: When You stopped playing metal-related music You explained that the reason was that metal music has its roots in negro music. That is why the last two Burzum albums were composed on synthesizer. But synthesizer was invented in St.-Petersburg, Russia by a Jew - Leo Termen in 1920. The first synthesizer was called "termenvox" (the voice of Termen). How would You comment this?

Comparing an instrument with a music culture is rather odd, I think. It is like comparing letters with languages. I can use Latin letters when I write Russian, and it will still be Russian, right? But if I write another language with Russian letters, it will not be Russian anyhow. See my point? "Eta nje harasjo pitch samnoga vodki!" (It is bad to drink so much vodka - ed.) or "Panjemaesh pa germanskamo?" (Do you understand German? - ed.) is still Russian, even if I use Latin letters! (Well, very poor Russian I guess, but You should be able to see my point). So if I use an instrument made by a Jew to play European music the music will still be European. Or for that sake: these answers are not American, even though I use an American invention - the PC - when I answer the question. Right?

I am able to see the link between classical music and some metal music, but my main objection was and is really that the culture following in the footsteps of metal music is "Negro". The "metal heads" tend to behave like a bunch of "White Niggers", so to speak, with their sex, drugs and rock'n'roll culture.


PART III: WORLDVIEW

What do You do now? Have You written any new books/booklets or articles lately? Any publications in magazines? Do You still make researches in European and Aryan mythology and history?

Yeah, I still read books and try to broaden my horizon. I haven't written that many articles lately, actually the only one the last year is the one I sent You some weeks ago, regarding the "Lords Of Chaos". The last three years or so I have been very isolated, for different reasons, and has not been in a situation where I have been able to write that many articles, or done anything else sensible really. Yes, I have written some books, since 1998, but some of them are not worth publishing and others will be included in later works, after they have been translated into English. In theory the first book will be published early next year, and it will be in English by the way. You'll get to know more about that later.

You are not a member of AHF nowadays, are You? How did it happen that You had to leave AHF? What were the reasons to do this? Were You forced to do it or was it Your own decision?

The NHF was persecuted in Norway, by the Antifa/Monitor, who repeatedly wrote that the NHF was neo-Nazi and that leader was Varg Vikernes, and so forth. Even when the NHF told them that Varg Vikernes is not the leader of the NHF or the AHF they just kept on about it. Even the secret police claimed adamantly that I was the leader of the NHF when they interviewed one of the NHF guys (as he tried to get a license to own a 10mm H&K pistol of some sort). He told them I wasn't the leader, but they just ignored him and trusted their own sources instead.

After a while I figured out that it would be interesting to see what these people would do if I wasn't even a member of the NHF. Would they still claim I was the leader? It never mattered if I was a member or not, as I was in prison and incapable of participating in any of their expeditions to old hills forts, or the like, anyhow. For that reason I left the AHF/NHF, to see how the Antifa/Monitor morons and the secret police would do. In practice I have never been a member, so the NHF guys never noticed any difference (in fact I haven't even met half of them), and if I want to write articles for their magazine I can do that anyhow, whether I am a member or not.

The AHF/NHF never asked me to leave and there is no argument between us in any way. I simply left, for the above mentioned reasons.

Question by Helen from Petropavlovsk-Kamchatskiy, Russia: What books are You reading now? How and where do You get them from?

Right now I am reading "Gjennom Lysmuren" (Through the Wall of Light) by Bente Müller, and "Historien om Europe" (The History of Europe) by Karsten Alnæs. I cannot recommend any of them to anybody. The book by Alnæs is - like his other books - very poor. His reflections are so politically correct (ignorant) and boring it is hard not to fall asleep. The other one I have just started on, but it doesn't look good either.

We can go to the library here once a week and ask the librarian to order books from any other library in Norway. Apart from that I sometimes get books from my kind mother, who is a member of a book club, or from friends.

Have You ever read The Book of Veles? What is Your opinion about it?

No I haven't, but I read a review by Sverd in a Norwegian magazine (KultOrg. Skandinavio [Ooops, I have forgotten how they spell that...]) and I would like to read it (this magazine is known as "KulturOrgan Skadinaujo"; see more info here: www.kultorg.com - ed.). The problem is that I haven't found the book yet in any library in Norway. For some weird reason I have problems finding books about Greek mythology lately too...

Question by Sventevith from Kosice, Slovakia: What do You think about Slavonic (Eastern European) nations and their (future) possible place in Europe?

The possible place of Easter European nations in Europe? Have the Eastern European nations ever not had a place in Europe? Or perhaps You are talking about the European Union? If You are talking about the EU I can tell that I am very negative to it, and would never advice anybody to join that thoroughly corrupt, extremely bureaucratic, predominately catholic and utterly chaotic union.

Well, in any case I am generally positive to the Eastern European nations, both the Slavonic nations as well as the Baltic ones, and I can add that I am far more positive to Eastern Europe than I am to Western and Southern Europe. There is more aboriginal European culture in Lithuania, for instance, than there is in all of Western and Southern Europe all put together.

As I'm from Russia I'm interested in Your opinion about Russians and our neighbors - Ukrainians and Byelorussians?

As far as I know Ukraine means something like "by the border", and of course Byelorussia means "white Russia", because there are more blonde people there than in the rest of Russia, so to me You are basically the same - just like Danes, Swedes and Norwegians are basically all the same. And this is supposed to be a compliment to all these nations, as I am very positive to Russian (and Scandinavian) culture and people. Russian women are beautiful, Russian music is beautiful and history tells us that Russians are tough, strong and proud people.

Question by Durbwakh from Russia: Do You agree with the fact that Russians are descendants of ancient Scandinavians - Varangians, as the word "Russia" occurs from the name of Ross/Russ tribes? Should this mean that German/Scandinavian and Russian pagan gods are one and the same, but have different names?

All the European pagan gods are the same, we just call them by different names, like Svarog, Uranos, Wotan and Óðinn (Ódhinn), or Perun, Zeus, Jupiter, Donar and Þórr (Thórr), and so forth. There are slight differences from one part of Europe to the other, but basically the gods are all the same - and originally they were identical (just like our Info-European languages).

Sure, many Russians have Scandinavian blood, and vice versa. But I do not think the fact that many Scandinavians, mainly Swedes, settled in Russia/Ukraine/Byelorussia in the Viking age has anything to do with the fact that we have common pagan gods. It is very wrong to believe that the Russians didn't have a pagan religion and culture before the Scandinavians came to Your area. Like I said above all the aboriginal tribes in Europe had a common pagan religion, and just like our languages developed over time, so did our paganism.

Another question by Durbwakh from Russia: European nations were descended from Hyperboreans. How do You think who were Hyperboreans descended from?

Well, I wouldn't use the term "Hyperboreans", but I guess that is irrelevant. Obviously I cannot say for sure, but it seems the Hyperboreans, to stick to Your term, came from Atlantis to Europe, when Atlantis was covered with ice, some 80.000 years ago. The ruins of Atlantis most likely lie under the ice of Antarctica (thus it sank into "a sea" of ice), and a natural disaster forced the Hyperboreans to move to other parts of the world (it must be a misprint, because Hyperborea was in the Arctic - ed.). Some places they settled in uninhabited lands, and some places they settled in parts of the world that were inhabited by other races. Some tribes were assimilated by larger populations of other races (like in America, some 10.000-20.000 years ago), others perished, and the only tribe that survived "unpolluted" was the one that ended up in Europe. This tribe is the origin of all the European (that is "white") peoples - and this is of course the tribe I am talking about when I say we all had the same language and religion in the past.

According to the modern researches ancient Aryans came to India from the territory of The North Urals and brought their belief - later called Hinduism. Then they moved to the West and explored Europe and North Africa. Do You see straight connection between Hinduism, Buddhism and German/Scandinavian beliefs?

No, I don't, and I have to tell that the theory regarding the Indo-European "invasion" of Europe is highly dubious. The Aryans were people who came to the Indus valley, alright. They had a European origin and they brought their culture to the Indus valley. After a while they were assimilated by the larger population of natives, and then their high-culture collapsed. In other words the Aryan tribe disappeared due to race mixing. We still see that the highest caste (meaning "colour", by the way!) has some Aryan blood left, as sometimes there are still children born with blue eyes or blonde hair in this caste.

What You are talking about is a theory that there was a migration of Indo-Europeans, or "Aryans", into Europe some 4.000 years ago. They base this theory on the spread of bronze weapons, that is the spread of a certain type of bronze axes (battle axes). This might sound reasonable, but it is actually nonsense. There was no "invasion" into Europe by the Aryans. What we saw was a spread of the bronze technology, that was quickly adopted by all the European (the other "Aryan") people.

The theory of the "Battle Axe People" and their invasion into Europe some 4.000 years ago is actually very silly. We can compare what happened to the spread of feudalism in the Middle Ages, and obviously that was not an invasion of a new and different tribe either - but the spread of a new way to organize society. Nor does it mean that the spread of "Microsoft" all over the world is due to the fact that some American tribe conquered the Earth in the 80-ies and 90-ies, as could be implied by future archaeologists using the same logic trying to explain the worldwide spread of what happened when all the European tribes suddenly began to produce artifacts of bronze. Archaeology is a very inaccurate science and more than often their conclusions are extremely ignorant.

What is Your modern political worldview based upon?

Intuition...

Question by Tetsuro Yoshioka from Japan: What do You think about modern Muslim terrorism?

That's complicated. There are so many sides of that. On one side most people would agree with me when I say that "What goes around, comes around". You harvest what You sow, right? The terrorism the USA is exposed to today is nothing compared to the terror bombing they exposed Germany and Japan to during the last world war, and they targeted civilians just as much as the Muslim terrorists do. The only difference is that the USA was certainly more skilled and competent at mass murdering civilians that these "towel heads" can ever dream of becoming.

On the other hand, what on Earth do these Muslims think they are? Their very survival actually depends on the good-will of the so-called Western world. They should be happy the Western world doesn't decide to wipe them out entirely, and considering this possibility, provoking the USA with terror isn't a very good idea. It is not like they haven't wiped out people before (Native Americans, for instance). We already see people who argue that we should carpet bomb Mecca every time one of those Muslims fart in the wrong direction. We also see people who argue that we should just let Israel do whatever they want to "down there". Why should we care what happens to them when these Muslims threaten the lives of our children? The Arabs have no rights to that area anyhow: the Mesopotamian/Babylonian, Egyptian and Assyrian cultures weren't built by the Arabs. The Arabs came to these areas from the Saudi Peninsula in the VIIth century, that is hundreds of years after the last of the above mentioned Ancient cultures had ceased to exist in the first place. At least the Israelis have historical rights down there, even I can see that. Calling the Arabs "Palestinians" doesn't change that fact.

The problem with this terror is not the threat from terror, but how governments in the Western world react to it. They use it as an excuse to suppress their own citizens, with all kinds of surveillance and other security measures. They basically introduce a police state where the freedom of the citizens are dramatically reduced. What they should do, of course, would be to remove the threat of terror completely by throwing out all the Muslims. What on Earth are they doing here anyway?

Well, I can tell You what they are doing here: they practice their religion. Islam is an imperialistic religion and they know that the only way they can gain a world domination is by moving their followers to civilized, powerful and rich countries en masse. They breed like rats and if we let them stay it is just a matter of time before they become majority, and when that happens they don't need military power to gain control. Our weak and tolerant "democracy" makes sure of that. In Oslo 40% of all the children are such immigrants already!

In my paranoid mind it seems like somebody are letting these Muslims come and stay solely because they want to hold us hostage, so to speak. Would anybody fear Muslim terror if there were no Muslims in our own countries? Of course not! They are a threat solely because they live amongst us. Now who benefits from that? Israel certainly does, as more and more of us are inclined to let the Israelis do as they will "down there", because we are afraid of or grow tired of the Muslim scum (like always, I use very diplomatic terms...). Also, the rulers in the Western world benefit from this. They are able to secure their power, suppress their opposition and everybody who disagree with them, using the terror threat as an excuse to do it.

So, modern Muslim terrorism is a scam and we can and should solve this problem by throwing out all the Muslims from their countries - and give them a bullet in the back of their head if they should refuse to go voluntary (or if they don't get out fast enough). If we should decide to we can always just take whatever we want, like oil, from this scum anyhow - like Japan did in 1941 in Indonesia and the USA in Iraq recently. What are they going to do about it anyhow, throw rocks at us? They can fight back only if we let them. Read whatever You want to into that comment...

When that is done we should throw the Turks out of Europe too, and give the area back to the Greeks... (Is that what we call "warmongering"? if we didn't know any better somebody might think I was British...).

Question by Gert Pedersen & his friend from Esbjerg, Denmark: How do You see modern Scandinavian society? If You could what would You change?

The modern Scandinavian society? It is pretty messed up, that's for sure, but all the problems are mainly a result of the non-European immigrants. There is so much to say about this I wouldn't know where to start really. As for what I would change I can tell that I would like to see Denmark and Sweden leave the European Union. Ironically it seems the Danish and Swedish population has agreed with me in this context for quite a while, but they are still members. (So much for "democracy".) The three Scandinavian countries should simply become one, Scandinavia. Norway has oil and fish, Sweden has advanced technology, industry and science and Denmark has... well, pardon my ignorance, but what do You have?... In any case, a united Scandinavia would be a dream scenario.

There is much that needed to be changed if we wish our civilization to survive. First of all we would need to get rid of all the non-European immigrants. I have no intent to insult South Europeans, but take a look at what race mixing has done to them! If it hadn't been for race mixing (and Christianity) Greece for instance would still be producing brilliant philosophers and a beautiful culture. What is left of that today? You even have to look hard to find an operational toilet when you're down there. There is so much crime down there any normal Scandinavian would fall off his chair in amazement had somebody told him just how bad it is. And we all know what a "blessing" the Turkish heritage has left to the rest of the Balkans too. I wouldn't exactly call it the most harmonious area in the world. So first of all we would need a "European only" Scandinavia. European blood and European (i.e. pagan) religion. When that had been done we wouldn't have that many other problems to solve really... the rest would have come natural.

With that said I have to admit that compared to the rest of the world Scandinavia is a paradise, even today. Like Western Europe we have a good economy and like Eastern Europe we have a rich and strong European culture - and very nice girls...


PART IV: FUTURE

Question by Zoltan Fekete from Hungary: Are You planning to write a book of memoirs about the past, the years in prison and the future?

Possibly.

I know You are much inspired by European and Slavonic folk music. Do You have any plans for composing such music and releasing it in the future? Or maybe have You already had a chance to compose some new material?

Well, I have made some new material, but it is not folk music. Nor do I plan to make folk music. I love that type of music, but somehow I don't see any reason to play such music myself. If I do something it has to be something special, something I cannot get from any other band, if You see what I mean? I don't think I have anything to contribute to folk music anyhow, and they do very well without me.

This actually touches the problem with Black Metal. If only all these guys playing in the bands had been satisfied by listening to Black Metal instead of having to form their own bands too. Why do everybody have to play themselves? Isn't listening to music enough? If you don't make something that is different from the rest there is no point in making music... or so I think.

What are Your plans for the nearest future?

Apart from the computer programming, translating books and things like that I plan to buy a small farm somewhere in Norway and live there when I get out - in two years time, I guess. By doing that I will have a place where I can write books, make music if I like, enjoy nature, get some peace and quiet and so forth. I like manual labour, so maintaining buildings and stuff like that is really my cup of tea. Live a health life, basically. Nothing special I guess.

If anybody would like to ask you about anything personally, how can he/she get in touch with you?

Well, if anybody would want to ask me about something personal he/she could write me a letter. The address is:

Varg Vikernes
Trondheim Fengsel
Nermarka 2, N-7047
Trondheim, Norway (address not operative!)

I only reply to serious letters though, and if they start with some "Hail Satan" comment or anything like that, they just end up in the trash bin right away, before I even read them. And I guess that if anybody have any questions they could ask You to send them to me, but that would be up to You. What do You mean by "personal" questions anyway?... I thought some of these questions were kind of personal... (it looks like Varg misunderstood me here: I didn't mean questions about his personality, but questions that somebody would like to ask himself/herself - ed.)
Varg Vikernes
Trondheim, Norway
12th August 2004


Interview with Varg Vikernes (10.05.2005), by Chris Mitchell
Greetings Varg, how are things?

Greetings Chris, things are fine here.

Over the past few hundred years we have seen both a growing disregard for the environment as well as a steady decrease in culture and heritage. What do you believe is responsible for this and what could we do to improve upon this?

Considering this is just an interview I will try to be short, but it is not easy when You come up with such questions. I think the growing disregard for the environment, culture and heritage is a natural consequence of capitalism. When people care more about profit than the world they live in that is what happens. Capitalism in the "Western" world in turn is just a natural consequence of Christianity, because Christianity created a spiritual void when it ousted Paganism, and all that is left is materialism and a religion with no meaningful contents. The Christians often kept the Pagan festivals, rituals and symbols, but they no longer have any real meaning. For example; Yule, the winter solstice has become "the birthday of Christ", Easter has become "the day Jesus returned from the grave", summer solstice has become "Saint Hans' Day", Heimdallr has become "Santa Claus", and so forth. Originally Yule marks the turning of the Sun-wheel and is the day the dead visit the living, Easter is the first Sunday after the first full Moon after the vernal equinox and the day Baldr and his wife returns from Hell, the summer solstice marks the birth of Freyja, the goddess of love, and Heimdallr didn't only bring us gifts, but he was also our connecting link to the gods. He is after all the guardian of the (rainbow) bridge that leads to Heaven (Asgarðr)! All of this has been lost with Christianity, and without any contact with the spiritual reality and our divine origin, so to speak, we are left with only the base physical world. We no longer have any purpose in life, other than to wander randomly on Earth and become (physically) wealthy and live comfortable lives, and I don't think all that many men or women really find that very satisfying - save perhaps the extremely shallow and egoistic people.

This spiritual void has become an even bigger problem due to the fact that there are six billion people living on this planet, and almost all of them are doing their best to accumulate as much goods they can possibly get their filthy hands on. Also we see that the "Western" capitalists try to export their wealth and system to poorer countries. Not to help these countries, but to create a new market for their own goods. They basically just want more consumers.

This will be an even bigger catastrophe to the environment the moment China and India become wealthy, because our planet cannot take another 2.4 billion capitalist pigs driving polluting cars and buying essentially meaningless consumer goods all day long, seven days a week. We have problems enough with the I billion capitalist pigs we already have (mainly in the USA, Europe and Japan). And what will happen when the world population reaches 9 or even 10 billion and the majority are capitalist consumers?

Ironically, the only thing that can save mankind is a stream of pandemics, natural disasters and other human catastrophes, wiping out most of us. In fact, I think the catastrophe is inevitable - unless something drastic happens very soon, - and to be honest I even welcome it. The sooner this world order collapses the better. We don't even need to do anything for it to collapse in chaos. The best and only thing we can do is to get away from the tidal wave, and make sure the best amongst us survive, along with our Pagan culture. We can physically move away from the modern world and all its moral, physical, emotional, mental and spiritual decay and depravity.

To live like we are supposed to we need to listen to our blood, so to speak. Our Paganism is in our blood, and to be able to create a positive and meaningful civilization in the future, on the ruins of the "Sodom and Gomorrah" we live in today, we need to live in accordance with our blood.

What are you currently reading and have you been allowed to listen to any music at all lately?

Right now I read "Vollmer's Mythologie Aller Volker" (that translates as something like "Vollmer's Mythology Of All Peoples"), by Dr. Vollmer, and I read "Manniskan Och Hennes Symboler", by Dr. Carl G. Jung. The latter is a Swedish translation of "Man And His Symbols", that I have actually read before, but I thought it would be interesting to read it again, and see if I found something in it that I didn't find when I last read it, some ten years ago. Vollmer's "Mythologie Aller Volker" is a mythological encyclopedia, published in 1874, in Stuttgart, Germany. I read it because this is one of the few books I can find that can tell me something about the Slavonic, Finnish and Baltic mythology. It is particularly interesting to read the old books about mythology and our culture, because they are always so much better than the new ones. They are not steeped in political correctness or written to ridicule our European culture, like most modern books are.

We can, in Trondheim prison, listen to three pre-programmed state radio stations on a radio in the wall, or we can watch TV and hope there is some music there, but there is no way to listen to CDs or cassettes. So in short I am only allowed to listen to music I don't want to listen to, although most of the radio shows don't actually broadcast much music, but simply spread state propaganda (or "entertainment", as they call it today). After twelve years in prison I think I have listened to the radio maybe 30-40 times in all, and only when I have been without even a TV. (When you haven't heard a sound in months even state propaganda mixed with pop music becomes an attractive alternative for ten minutes or so, before you remember why you never listen to that crap and turn it off again...)

I have had a non-electric guitar in my cell since last December, so I am not completely without music.

Can people expect you to release any more music after you are released?

Probably. The future albums, if I ever record anything, will as far as I can tell sound much like the old albums, whether I like it or not, because I am incapable of making music that doesn't sound rather "burzumic". :-) I fear it might not be too original or different from old Burzum, as I wanted it to be, but I guess there are people who think that is just fine too. And on the other hand it is not very surprising that I still make music that sounds much like my own music...

To quote a recent article you wrote, "In a sense it was the Golden Age of Burzum - that had its natural end when I was imprisoned in August 1993". Why did the spirit of Burzum change so much when you were imprisoned?

You probably misunderstand what I wrote in that article. The spirit of Burzum never changed, but my ability to make music changed dramatically when I was imprisoned. It is more or less impossible to record music in prison, and the only music I could record was electronic music, when I was allowed to have a synthesizer for a few months in 1994 or 1995 and in 1998. After a few months with a synthesizer in the cell in 1998, I had to choose between my synthesizer and my laptop computer, because the prison authorities didn't let me have both at the same time (for "security reasons"), and I chose to have the computer in the cell, believing I could make music anyhow, by using some music program. But the prison authority had other ideas, claiming I didn't have an "extraordinary need" to have a music program enabling me to make music on the computer. So without a music program I couldn't make any more music from then on. That is actually the main reason I haven't released any records since 1999; to install a music program I need a CD-ROM, and all CDs are banned in this prison (for "security reasons").

Anyhow, since I have a guitar, at least I can make music now, but I have to wait until I get out before I can record anything.

What made Burzum different from the rest of the Norwegian bands at the time?

A lot. The motivation was certainly different, my background was different, my lyrics were in Norwegian, while the others had English lyrics, and of course I was alone, while the other bands were real bands. I don't know what to say about this really. Maybe You will find the answer to this question in the different "A Burzum Story" articles that will be published on www.burzum.org?

You once stated that "metal is nigger music", do you still believe this to be true?

Yes and no. I think the metal culture is nigger culture, in the sense that the traditional metal people look like, behave like and think like a bunch of "white niggers". It's (at least often) an extremely primitive, unintelligent and pointless subculture, like all rock'n'roll subcultures are. I too listened to metal music, but I never behaved like a nigger just because of that, and I don't understand what the point with this metal subculture is. Smoking pot or getting drunk, sleeping around and giving each other venereal diseases, partying all the time, going to concerts to meet other vacuum-heads, and so forth. What's the point? Even bush-niggers can be more sensible and constructive, and deeper than that.

The true attraction people have to this particular subculture is probably something else, like contempt for the modern world, fascination for death and the gothic, romanticism and even Pagan values, but it all becomes so very wrong when mixed with traditional rock'n'roll or heavy metal culture.

What are your thoughts on women and do you view them as equals?

Sure, women are equals, but they are also different from men, and they should be treated differently and have different goals in life. I think the old-fashioned view is the most positive, and I may add that by old-fashioned I mean the view they had on men and women and their roles in life in Antiquity (in Scandinavia).

It is actually a bit hard to answer this question, because I have only positive things to say about women, but I have nothing positive to say about modern women. So where do I start? If we take modern women first, I think it is sad to see how - pardon my French - fucked up modern female culture has become. Today the role of mother is looked down upon and being a "housewife" is an insult to many modern women. This is seen as part of the "male enslavement" of women. To stay home with the children is seen as a nightmare and a burden. Instead they get an education (usually some theoretical nonsense) and do as best they can to become like men. They work like men, dress like men, try to think like men, talk like men and act like men (and some of them even look like men). Since most of the smart women are busy getting an education, the generally more stupid women get most of the children, and as a result of that the whole species is getting dumber - as the average intelligence drops when the stupid women have most of the children.

Cooking too is looked upon with contempt. A (female and American) friend of mine pointed at the fact that women in the USA are actually more likely to slap a man's face if he asks her to cook dinner than for demanding a blowjob on their first date, and I think that says it well. All the "liberation" of women has done is to cause women to replace all the positive characteristics of women with the negative characteristics of men.

I have met Norwegian men who have had girlfriends who didn't even know how to mix lemonade or boil an egg - and note the past form of the verb, have had girlfriends, as they obviously didn't bother to stay with them. The beauty of the women lured the men to them, but they had no other qualities, so they didn't manage to hold onto their men.

The modern women can no longer cook, they no longer want children and they are no longer warm, tidy and loving creatures who think spending time with their family is a good thing. They are probably too "independent" and "strong" to even have a family of their own. The only thing modern women have to offer men today is sex. So instead of being loving housewives who cook and raise children, they are reduced to being sexual objects only - and they are so messed up emotionally and intellectually that they often spend most of the money they make on their jobs on plastic surgery, cosmetics and tons of clothes they think will make them look good, in a desperate attempt to stay or become more attractive. Well, they have no other qualities attractive to men, so what else can we expect? This is the fruit of feminism. The fruit of "women's liberation".

A truly smart woman will understand that being a housewife, raising children and cooking is not demeaning. They perform a task that is extremely important for the whole kin, tribe and nation, and nobody else can do it. Men certainly cannot! Women are equipped with a womb and breasts for a reason. That is just how nature works, whether we like it or not. It is not demeaning for a woman to be a woman. Everybody should understand that, even hateful, self-loathing feminists.

True women are all my equals, whom I adore and respect, but I see modern women more like disgusting, primitive and disturbed animals, or subhuman at best. And those who think I am some male-chauvinist who only criticize modern women here are actually wrong, because this is not only an attack on modern women, but it is an attack on the modern world as a whole, and modern men are certainly no better. Most modern men should be grateful even for the fact that they have not yet been put to sleep, like dogs often are when there is something seriously wrong with them. All of mankind is thoroughly messed up today, not just the modern women, and I am sure there are ten times more women worth saving, than there are men worth saving, so to speak.

What are your thoughts on the Negroid race?

Well, let's not waste any time thinking about the Negro races.

What are some authors and figures that you hold in high esteem?

I think highly of authors like Julius Evola, F. W. Nietzsche, Oswald Spengler and Knut Hamsun (although his books are rather boring, his ideas are very interesting), but naturally I don't agree with everything they say.

When it comes to figures I hold in high esteem I don't know what to say. In general I don't really think on that level. Individual human beings are rarely very important to me, with the exception of my closest friends and family of course.

The figures I hold in high esteem must be all the women, men, girls and boys who revolt against the modern world and who refuse to degrade themselves by participating in the modern menagerie. I admire all girls and boys who wait with sex until they marry and then stay faithful to their spouses until they die. I admire strength in general, wherever it manifests itself. I admire honesty, courage, moral, creativity, intelligence, purity, wisdom and so forth.

Do you have a favorite Burzum album and would you give your opinion on each of your releases?

My favourite Burzum album is probably "Hvis Lyset Tar Oss". Yes, I can give You my opinion on each of the releases I have contributed to...

The debut album: the production is a bit thin on this album, and the vocals and high-hat becomes rather annoying at the end of the listening experience. In retrospective there is much I would have done differently when I recorded this album, but all in all I like it. It was very original when it came, in all ways (good and bad).

The "Det Som En Gang Var" ("What Once Was") album: as far as I remember the vocals are much better on this album and the sound a bit better, but apart from that it is much like the debut album. The tracks on this album were created at the same time as the tracks on the debut album, so in a sense it is "Part II" of the debut album - something that can be seen on the cover artwork as well.

The "Aske" ("Ash" or "Cinder") mini-LP: I wish I had never recorded this mini-LP in the first place, because it is only an mini-LP, and I don't like neither EPs, mini-LPs, "best of" albums, compilations or singles. If it's not a full-length album it's not worth releasing...

The "Hvis Lyset Tar Oss" ("If The Light Take Us") album: this is, as I see it, the best Burzum album. It's very "anti-rock star" and - I think - original, consistent and close to what I wanted to achieve when I made and recorded it. This album is the first album I played music, instead of just playing different instruments... I did that on the earlier albums too, but not as successfully as on this album.

The "Filosofem" ("Philosofem") album: this album contains the first real Burzum track, titled "Dunkelheit" on the album (but the real title of the track is "Burzum". "Dunkelheit" is just the German translation of "Burzum"), that I originally wanted to include on the "Hvis Lyset Tar Oss" album (but the recording was very poor, so I didn't use it). I changed the name to Burzum from Uruk-Hai when I made this song (I think in August 1991). The album is a bit weird, and far from perfect, but it is okay. Unfortunately (?), this is the album that sounds the most like the new Burzum music.

The "Dauði Baldrs" ("The Death Of Baldr") album: the metal versions of a few of the tracks on this album are really cool, so I think I will include at least one of them on the coming album. (The track called "Jesu Død", on the "Filosofem" album, is also a metal version of one of these tracks, by the way.) I am not overly fond of this album, but it is okay. I like at least two of the tracks a lot (the two first, as far as I remember). I once heard a cover version of one of the "Dauði Baldrs" tracks, on some German compilation album, I think, and that was very good... much better than the original. :-) In short, let's just say I prefer the metal version of the tracks on this album oh, and it was recorded in a prison cell, using a normal tape recorder, so the sound is naturally not the best.

The "Hliðskjálf" ("Hidden Opening Into Asgarðr" or "Secret Ritual-Site") album: there are at least three tracks on this album that I like a lot, but in general this album is much like "Dauði Baldrs": it was the best I could do in a few months; the time I had to complete each of these albums, before the prison authorities either sent me to another prison (in 1995 ["Dauði Baldrs"]) or prevented me from recording anything more (in 1998 ["Hliðskjálf"]).

The Old Funeral, "Devoured Carcass" EP: this was the first music I (on this EP only as a guitarist) ever recorded in a studio, when I was 17 years old. The music on this album is Death Metal and the sound is not very good. As far as I remember it is okay, but the Old Funeral demo tape, from 1988 or 1989, that I didn't contribute to in any way, is much, much better. And I must say that although I made some of the music on this EP, I had nothing to do with the lyrics or cover artwork. ("Devoured Carcass"? Give me a break... It is almost as stupid as the Immortal lyrics...)

The Mayhem, "De Mysteriis Dan Sathanas" album: as You might know I played the bass on this album. I am not credited as a bass player on this album simply because Euronymous' parents told Hellhammer that they would stop the album if he tried to release it featuring both their son and me. So Hellhammer told them he re-recorded the bass line himself, which was a lie, and then simply removed my name from the album cover - solely to satisfy Euronymous' parents. (Contrary to popular belief, there has never been any conflict between the Mayhem guys and me, not even after the "inconvenience" with Euronymous.)

I once said that this album reeked big time, because the vocals ruined everything, but the truth is that I had only properly heard the vocals on "Freezing Moon" when I said that, and I think "Freezing Moon" reeks big time, but the vocals on the other tracks is perfect. The reason I think "Freezing Moon" reeks is simply that I was used to Dead's vocals and his way of singing, and I never wanted that to change. Attila, the session vocalist for this album, was more concerned about his "artistic integrity", and didn't want to sound just like Dead, so (unfortunately) he wanted to do his own thing.

So I think this album is great. It is highly original, not least because of Hellhammer's inventive drumming, and I would say that all that was positive about Euronymous is immortalized by this album. Hellhammer's drumming makes the album special, but so does the guitar riffs, that Euronymous was mostly responsible for (although Hellhammer, Necrobutcher and even I have made some riffs too).

I have never even read the lyrics on this album, or seen the album cover, but I still dare say this is one of the few Black Metal releases I think highly off and would actually listen to, if I had the chance. Why on Earth do people even bother listening to other Black Metal albums when they can listen to albums like this one? A good album to me is an album you never grow tired of, and I think this album is such an album.

If you could go back to the day that you killed Euronymous, would you still have? What was your actual reason for killing him?

If You are interested in this subject I suggest You read an article called "A Burzum Story Part II - Euronymous", when (if?) it is published on www.burzum.org, probably next month (May 2005).

What have you been doing in prison to occupy yourself lately and do you have an idea as to when you might be released?

According to the Norwegian constitution and international law I should be released on probation in April 2006, but I don't know what will happen. My experience with the Department of Justice is not particularly good, so I am not very optimistic. I don't think they like me very much... and unfortunately it is more important to be liked by them than to have the right/law on your side.

When it comes to Your question regarding what I have been doing in prison to occupy myself "lately", I can tell that lately I have been mostly reading, corresponding with different people, writing articles and sending different applications to the prison authorities - that they usually turn down (apparently letting me have an encyclopedia on the computer is not possible, for "security reasons" and because I according to them don't need an encyclopedia...?!) or occasionally grant (for instance, I was, like I have already told You, allowed to have a non-electric guitar in my cell last December).

Apart from that I jog in the cell - back and forth on the floor - and have some plastic bottles filled with water that I use as weights, I take some push-ups and sit-ups, and in general try not to rot away.

There is always something to do, and I have never had any problem keeping myself occupied. The biggest problem is when the prison authorities force the prisoners to "work", and we have to sit some place all day long, like in a workshop, and do absolutely nothing (because there are twenty people "working" but only work for one or two people), but "luckily" new police and law reforms and the building of new "temporary prison barracks" in the yard have caused the prisons to flood with prisoners, and the prisons are not given the resources to cope with this situation, so only a few prisoners are given a "job". The rest are simply stored in their cells all day long, left to figure out what to do on their own. To me and many others it's no problem, but especially to the poor bastards who don't even know how to read (and they make up 1/3 of all the prisoners!) it can be rather destructive, and when they occasionally break down and set fire to their cells, crush the interior of the cells and smash the TV, cut off of break their fingers or other limbs (one guy in Ila prison cut off his own balls! *Ouch*...), swallow forks and knives, punch a guard or another prisoner on the nose, or something like that, they are punished for that too, because they don't "behave" well, and the minister of justice or warden come up with some new rule for "security reasons", and tighten the screw even more, something that naturally only makes even more prisoners break down or become anti-social and dangerous. It's a very intelligent system...

Have you experimented with any drugs in the past and what are your views on drug use?

No, I have never experienced with drugs. I don't even take an aspirin if I have a headache - and I never really have a headache (probably because I never take even an aspirin...).

My view on drug use is crystal clear. The only drug use I condone, so to speak, is the medical use of prescription drugs, when it is absolutely necessary (and it rarely is absolutely necessary). After almost twelve years in prison, being forced to live close to drug addicts, I see very clearly how drugs ruin people emotionally, physically, morally and even intellectually, and of course this has strengthened my contempt for people who take drugs. It is also very provoking to see that teenagers are thrown in jail, forced to sit in normal prison blocks and go to "work" along with the other prisoners (because "socializing with the other prisoners" and "work" is the authority's idea of "rehabilitation"), where they are offered drugs and thoroughly rotten morals by the junkies and criminal aliens, and without a single exception the teenagers I have seen have all ended up as junkies and notorious criminals.

There is a lot to say about this, but not many seem to really care or listen, so I will simply say that I see the normal drug use and drug abuse as a thing for human garbage and the scum of the Earth. The more junkies who die form an overdose the merrier, and the voters deserve all the crime they get as a result of their idiotic prison- and drug policy and their Christian-humanistic approach to the drug problem. Line all the, dealers up against a wall along with all the drug abusers, and the problem is solved, once and for all. The police already know who they are, and if some innocents go down as well that is tough luck, but still worth it. Innocents go down if we don't take care of this problem anyhow. Ironically, when I tell junkies how I see this they agree with me, but as long as "humanism" rules our world and as long as we live in a global community the problem with drug abuse will only get bigger and bigger, until it so big the whole global "civilization" simply collapses - and I cannot say I don't look forward to that, so to speak. The sooner the modern "civilization" destroys itself the merrier, and drug use is speeding up this process.

How do you feel about cultures/societies adopting traditions, beliefs, or practices from cultures other than their own?

Well, we saw what happened to ancient Greece and the Roman Empire when they started to let other cultures influence their own culture, and the same is happening to the rest of Europe today. On the other hand we cannot be so conservative that we want to keep inferior systems and ideas no matter what, if there are better alternatives. I think we should be open to everything that is in accordance with our blood and our collective meaning of life, and reject the rest. On the other hand, I have never heard a good idea from outside Europe (and by Europe I mean "the European [Nordic] race"), so I don't think this will be much of a problem to Europe.

The concept of multiculturalism is just brain-dead crap, as one culture will eventually prevail at the expense of the other cultures in the same area, so if we wish to see our own culture survive we have to be intolerant and conservative, and reject - and even destroy - alien influences.

Today the USA is the main problem in this context, because the USA is doing just like the culture of Carthage did. The USA too conquer by trade. The whole world is flooded in American consumer products. The Coca-Cola company, McDonald's, Levi-Strauss, Microsoft, the Hollywood "entertainment" (id est propaganda) industry, and so forth, are destroying all cultures on planet Earth, and are trying to replace it with the American lack of culture. This "cultural" imperialism is of course linked to capitalism, and the American companies' wish to earn money - with no regards to the consequences whatsoever. They don't do this because they are "evil", but simply because they are extremely greedy and unable to think far ahead.

We need to embrace our own culture and we need to have a culture of our own, or else we will all become like the average American (and other capitalists too), who spend more money even on chewing gum than books. We will become disgusting and ultra-egoistic, capitalistic and materialistic, hypocritical and stupid, incompetent and lazy, without any sense of aesthetics or taste, racially indefinable and religiously retarded subhuman scum. Fortunately we have a culture that is our own, and that is our Pagan culture.

How have you changed as a person since you were imprisoned and how do you view Black Metal today? (I'm not referring to current Black Metal, Black Metal of the early to mid 1990's.)

Black Metal was a revolt against the modern world, and in particular against the commercialized (Americanized) Death Metal scene. It was a just revolt, but a bit pointless, because there is really nothing to do when you face a tidal wave. There is no point fighting it. All you can do is to get out of the way, and then return after it is gone, to build a new village on the ruins of the old one.

How I have changed as a person? Pass. I think I will change far more the moment I get out of prison, and I am no longer locked up in a cage with too much time to think about and see all the errors of this thoroughly sick system. I seriously hope I one day will be passionately interested in ordinary humdrum, like most people are, but that won't happen as long as I am in prison or exposed to the persecution of this Soviet system. That's for sure.

What is the most destructive/harmful aspect of Christianity in your opinion?

Probably the internationalism (that leads to the destruction of all human races in favour of one degenerated and spiritually schizophrenic mongrel race with no culture), the cultivation of the insufficient man, the concept of sin and regret, and finally the fact that it is built on a Jewish (id est Asian) belief system that has no roots in our European culture whatsoever.

Christianity was created by some decadent and degenerated Romans as a tool of oppression, in the late Roman era, and it should be treated accordingly. It is like "handcuff's" to the mind and spirit and is nothing but destructive to mankind. In fact I don't really see Christianity as a religion. It is more like a spiritual plague, a mass psychosis, and it should first and foremost be treated as a problem to be solved by the medical science. Christianity is a diagnosis. It's like Islam and the other Asian "religions" a HIV/AIDS of the spirit and mind.

Christianity was tailor-made as at tool to oppress Europeans, so I actually think it is even more destructive to non-Europeans, as even the numerous European traditions included in Christianity are alien to them. Like why would the "Santa Claus" tradition be good to African or Asian children, when the "Santa Claus" figure is a perversion of an ultra-racist European deity, best known as Heimdallr or Belobog, who only let the fair-haired, fair-skinned and fair-eyed children have a chance at getting a gift in the first place? The non-European races are rejects as far as he is concerned.

How would you describe the music of Burzum?

Maybe as monotonous, mostly uncomplicated and also melancholic.

As clichéd and cheesy as this question sounds, what do you believe to be the meaning of life?

I love clichéd and cheesy questions...

This is as You probably know a rather complicated question, and I don't think there is an answer that is valid to everybody. However, I do believe I can come up with an answer that is valid to all ethnic Europeans. The other races are rejects according to the ancient European religion, so I don't really care about them or what they do or believe in. According to the ancient (European) myths the gods created mankind, and some myths state that they were so disappointed by their creation that they left them, but there is one race that was not a disappointment to them, and that was what we know as Jarl's kin - or Earl's kin, to use his English name. This mysterious Jarl, known from Antiquity as (Proto-Norse/Germanic) EirilaR/Eirilaz, was the youngest son of Heimdallr, and the only son Odinn accepted as worthy of access to Valhall ("the hall of the chosen") in Heaven (Asgarðr).

Heimdallr created Jarl's kin because Odinn, the king of the gods, wanted to create an army of men that could help him in the ongoing war against the untamed and destructive forces of chaos. Individuals of Jarl's kin will only be able to assist Odinn if they die, though, because the only way to cross the rainbow bridge and enter Heaven is to die. However, Heimdallr taught Jarl's kin the runes (secrets) of the gods, so that they could actually enter and leave Heaven anytime, even in life. All they needed to do was to be initiated in the Pagan mysteries, and a part of that was to pretend they were dead, or simply disguise themselves - like the Greeks did when they built the Trojan horse to gain access to the city of Troy, or like Cinderella (the initiate) did when she put on a dress to look like a princess to gain access to the king's castle (Asgarðr) and marry the prince (Baldr). The gods taught Jarl's kin how to keep in touch with the gods, so to speak.

The other races cannot communicate with the gods, and the least racist theory is that the Europeans are simply those chosen by the gods to communicate their ideas to mankind, but the more likely theory is that the gods only wanted to communicate with Jarl's kin because the others weren't good enough for them. The others were rejects; failed results of the creation. This is also the reason why only the youngest son or daughter in the fairy tales can marry the princess or prince, and the two older siblings are always cruel, stupid, lazy and ugly. Jarl's older brothers are Karl ("free man") and Trell ("thrall"), and the latter is even being described as an ugly, stupid and black-skinned man in the mythology.

What we can read from this is that racial purity is alpha-omega, if we want to have a link to the divine realm, because if there are no blonde, fair-skinned and blue- or grey-eyed people left we will never be able to communicate with the gods.

Of course all of this is nonsense to people who don't believe in any gods, but I think that all people who have at least some intelligence are able to understand that there is something spiritual that we don't understand or are able to communicate with, and this is what I mean when I say "the gods". The reason we are not able to communicate with the gods is simply that we no longer practice the Pagan religion. We no longer initiate people into the ancient secrets, naturally because Christianity has replaced our religion. Halloween ("hallow-eve") is no longer an initiation ritual, but a silly party for children and others who don't really know what Halloween is really all about, or why they are supposed to dress up as dead creatures. They don't know that the real reason they dress up as ghosts and other dead creatures is to gain access to Heaven (and Hel, that contrary to popular belief is not a bad place); to make the guardians believe they are dead and to make them let the living gain access to in the realms of the dead.

All of this is explained in "The Mysteries And Mythology Of Ancient Scandinavia", so I won't elaborate anymore on this here and now.

When nobody has gone through the initiation mysteries nobody has any contact with the gods. Therefore nobody knows the meaning of life anymore. We are all just wandering without any goal or purpose on the surface of this planet, because the Judeo-Christian burned the last initiates on great fires in Europe as late as in the XVIIIth century.

The gods cannot communicate with us anymore, and they cannot hear our prayers, because the channel between the gods and mankind was broken when Europe was Christianized. That is the reason we are destroying our planet. That is the reason we are mixing races and in effect destroying the European race. That is the reason there is an existential crisis in the modern world, and nobody knows what to think, say, believe or do anymore. Everything is chaos, and the ethnic Europeans are desperately looking for answers everywhere. In Buddhism, in the New Age movement, in materialism, in Hinduism, in drugs, in occultism and even in a ridiculous "religion" like Islam.

In the past we had a crude arrow and a crude bow, but at least we had something to aim at. Today our arrow and bow is very nice, golden, expensive, high-tech and fancy, but what good is that when we just fire randomly into the air, hoping we might hit something?

The answer can be found - or at least I think I know that the answer can be found - in our own ancient religion; the Paganism of Europe. To know the meaning of life we can simply look to the past, and try to figure out what our Pagan forefathers were doing, because they knew the meaning of life. They organized sport contests, like the Olympic games, to find the man with the best blood, and then they let him marry and impregnate the priestesses. Thus they cultivated a genetically better man. They placed the genetically deficient children in the woods, to be eaten by wolves or to die from thirst, because they knew that the cultivation of a genetically better man was the meaning of life. They knew that the meaning of life was to improve our race and become better: physically, mentally, spiritually, emotionally and in all other conceivable and inconceivable ways become better.

And take notice that I say "to improve our race", and not "to improve our species", because the other races are rejects, and there is nothing to improve. They are like old 286 or 386 computers, that cannot be upgraded sufficiently anyhow, so we throw them on the scrap heap instead, like the gods did with the other races, and focus on the newest and best computers instead. We can still use the old computers as typewriters, but the gods didn't create mankind to work as typewriters, so to speak.

So the meaning of life is to purify and improve our European race, to (re)create a culture that enables us to improve and be purified, and ultimately to become divine. The meaning of life is to let the homo deus (the divine man) be born in our race, and then to elevate all individuals in our race to this level, so that we can create or be collectively elevated to regnum innocentiae (the realm of innocence), to Asgarðr, and be able to stay there for a change (instead of being reborn all the time, on Earth).

What would be your ideal death?

I am very glad to hear that You are ruminating on my death and how I should die... :-| But, I'll answer your question seriously, assuming You are actually interested in knowing this, and I guess it is a relevant question in context with Burzum anyhow.

In a sense the most horrible, painful and tragic death one can imagine is the ideal death, because those are the deaths people remember, write stories about and sing songs about. If I am not killed and die a violent death, I think I would prefer to die alone somewhere, or perhaps ask my wife, if I have any, to assist me. If I grow too old and weak, or too sick, I will probably find an old ash tree and simply hang myself, like Odinn and the Pagan initiates did, only I don't intend to return to life (not until I am reborn anyhow). The suicide is the ultimate victory over the body, because the body's natural instincts will force you to try and survive, no matter what, while the spirit and hugr (mind, "soul") always seek to return to the gods. The suicide is also very attractive because it allows me to demonstrate the will to remove the effete, and to give room for the young and healthy, even if the effete is me - and naturally at one point I will become effete too, like we all will.

I must add that even if I don't fear death, I am still usually terrified whenever I am in life-threatening situations, because my natural survival instincts are intact and they take over in extreme situations. Only idiots and "malfunctioning human beings" are without fear.

Death is not only about how you die, though, but also about how you are buried, and I would like my body to be burned on a funeral pyre, and/or be placed in a burial mound on my own property. I don't like the Viking- or even Iron Age burial mounds very much, but prefer the Stone- and Bronze Age burial mounds made of flagstones. These burial mounds could be opened and closed, and they often housed the remains of many generations. These burial mounds were also seen as entrances to the realm of the dead (just like caves, wells, lakes and hollow trees), and like in the fairy tale about Cinderella, when she opens up the gate to the realm of the dead, on her mother's grave, using the holy branch (often a mistletoe), they used them in religious contexts, and especially in initiation mysteries.

Naturally I wish my death can contribute to the future generations' ability to practice our European religion, and I feel that for that to happen we need some good, old burial mounds, with real human remains in them, like my own scarred skeleton. :-)

That covers all my questions, feel free to add anything you want.

The guardian of the dead body and the grave is a goddess, that we know as Freyja or Hel, or simply Freyja-Hel. Her names translate as "love" (Freyja) and "complete", "luck" and "healthy" (Hel), because we will not become complete until we are dead, and we will not find the divine princess, or in the case of women, the divine prince, until we visit the realm of the dead (like Cinderella did). Therefore Hel(l) is called Helvete in Scandinavia, from Norse Helviti, that translates as "visit to Hel", and this journey to Hel and Asgarðr is what we need to achieve oneness with the gods, the unio mystica...

Finally I will thank You for the interest and the at times odd, clichéd and cheesy questions. I hope You appreciate my at times odd, clichéd and cheesy answers. :-)

Greetings from

A wargaR, walking on an overgrown path straight to Hel(l)...
Author: Chris Mitchell (© 2005 Metal Crypt E'Zine)



Swastika

Qua medicamenta non sanant, ignis sanat
(What medicine does not heal, the fire cures)


"Count" Regrets Nothing (04.07.2009), by Rune Midtskogen
"Out of pure spite we pretty much always said the opposite of what the other said, no matter what they said, only to mark distance. That's how we ended up calling ourselves Satanists, despite the fact that we absolutely were not. There was not a single Satanist in the whole Black Metal scene in Norway in 1991 - 92. We called ourselves Satanists because in general, Death Metal musicians often were so very socially responsible and highly negative to Satanism.

I emphasized to the Court that I was not, that I had never been and I never would be a Satanist, but this was of course not a detail reporters wanted to disclose to the Norwegian people. They wanted me to be a Satanist, and thus they presented me as a Satanist. The milieu was quite simply Satanic because of the media's focus on Satanism."

[From Varg Vikernes' unpublished book.]

Telemark, June 2009


We drive through the dense forest, with steep mountains and valleys on each side. Sun shining from a clear sky, it is muggy and hot. We pass a petrol station as the mobile phone beeps. It is Varg Vikernes, also known as "Count". He wants to know if we are on our way.

20 minutes later we pull the car into a streetcar stop. In front of us is a tall, fair, and good-natured Bergen-native wearing jogging pants, sweatshirt and sneakers. We set a course for his new home.

The small farm, which was bought by a family member some years ago, is idyllically situated with nature as its nearest neighbor. For him and his French wife, who's pregnant with the couple's next child, and their 1 ? year old son, the farm has plenty of space for them to play and cultivate.

— It is completely random that we bought this place. We wanted a quiet and peaceful place with beautiful scenery outside the city. It is so beautiful up here. Here we can be self-sufficient. But it takes a lot of work to maintain all of the buildings, lawn and garden. I like to fix things and have always liked physical labor. There is no problem to get time to work, - said Vikernes.

It's only been a few weeks since the man, who in the 90's was one of Norway's most feared men, was released - after having spent almost half of his 36-year-old life behind bars.

He was only 21 years old when, on 16 May 1994, he was sentenced with Norway's strictest punishment - 21 years in prison for premeditated murder of his musical colleague Øystein Aarseth (25), three church fires, arson and several burglaries.

Trial, publicity, and journalists made it so that the young man from Bergen had an almost mythical status, both in Norway and abroad.

"Dagbladet" magazine has gained access to Varg Vikernes' unpublished book. The book, which Vikernes has written during his nearly 16-year prison stay, is his own version of what happened in the years from when the Black Metal community was formed in Norway in 1991, and until he was convicted for murder and church fires, three years later.

In the passage below Vikernes describes what happened when he was released after six weeks in custody in 1993 - suspected to be behind a number of church fires, he later was convicted for:

"I was very surprised when I came out of prison and got to see the picture the media had painted of the situation. It was page after page about the "Count", a nickname the journalists had gotten from Øystein, who called me that because I had used the pseudonym "Count Grishnack" on the debut album. I read everything from interviews with psychiatric patients to self-appointed experts on Satanism, although I had only used the term Satanism to provoke or to mean "against Christianity", as "Satan" after all, was a word that was translated "adversary". The Satanism I read about in the media was not concerned with understanding me, and had nothing to do with me or any of the others in the community for that matter."

— I am not the "Count" that has been presented in the media. It is just sad. Those who have known me a long time don't recognize what was written about me as the real me. But I have partial blame in that I and those in the Black Metal circle were presented as such. That's why I have written this book, which I hope to publish. I will be finished with this issue, and put what happened behind me. I will begin a new phase in life, - says the 36-year-old.

We sit under the farm's largest tree. On the table is a pot of coffee and two large bowls with home baked meringues.

— I love this tree and this place. I like to sit here and relax. It's quiet and peaceful.

It is the wife who provides for the small family.

— I never asked for help. Never needed to, either, - said Vikernes.

The bright summer's day Varg Vikernes got out, he had four rejections of the application for parole behind him. Criminal Relations' reason for rejection was that he was not ready for society. Now he has - on parole - the duty to report every fourteenth day the first three months, then once a month for the next nine months. If he commits a crime, it is straight into prison again.

— Of course, it was good to get out of prison and home to the family. It is wonderful that we finally can be together every day.

He pulls his hand through his light mane.

— I pressed the pause button when I was in prison, and pushed it on again when I got out. People are adaptable. I wrote, exercised, ate healthy and responded to life in prison very well.

— But I do not have anything nice to say about the Norwegian prison system. There is no rule of law in Norwegian prisons.

— I will only be provoked by Knut Storberget, who says that they take the drug problems seriously. It is just rot. Although I have never touched alcohol or drugs.

Who is really the man we call "Count"?


He was born in Bergen and grew up there. As small as a child, he was very active, curious and cheerful. In addition, he was very creative, loved to read, good in school, and he had an ability to engross himself in different things. He was a member of a rifle club, active in athletics and fighting - and was an early lover of music. In particular, classical and folksongs, but he never listened to pop.

At 14 years old he got a guitar. It would be the start of his musical career.

"It is quite ironic to think that I never dreamed about any kind of fame or notoriety. On the contrary, when I started my one-man band, I wanted to remain anonymous. I used a pseudonym on the disc, used a picture where no one could recognize me, and neither wanted to play concerts nor be publicly connected with music."

Vikernes was active in several bands, and at only 17 years old he was member of the group Old Funeral - a Death Metal band from Os outside Bergen. The following year, he started a one-man band called Burzum - which today are considered one of the pioneers of Black Metal, and which remains one of the most famous bands in the genre.

The number of discs sold is unknown, but we are probably talking in the hundreds of thousands, according to estimates by the music experts.

— Burzum was a fresh breath of air in the 80's, which was characterized by intensity and aggression. Burzum introduced an intense ambience, which is a missing page piece in music history, - says founding-member and drummer in one of the most successful Norwegian Black-Metal bands, Gylve "Fenris" Nagell of Darkthrone.

Vikernes has already finished writing nine songs to a new Burzum album, which he hopes to publish next year. He says that several record labels interested in releasing the first album in eleven years.

— I want plenty of time, so I can get it the way I like it. There is metal, and fans can expect real Burzum, - he says.

06 June 1992 Norway wakes up to news that one of Bergen's most popular tourist attractions, Fantoft Stave church, is complexly destroyed in a fire. In the course of six months three more Norwegian Stave churches are burned to the ground. The police put large resources in the hunt for the cause of fire, but it will be eight months before the police take action against Varg Vikernes.

"When the Fantoft church burned down in June 1992 Øystein got it into his head that it was I who was behind it, because we'd had a conversation a few weeks or months earlier about burning churches, after a church was burned down because of lightning. He was very eager to use this to promote Norwegian Black Metal, and scare away "trendy shit kids in bright jogging pants" and other weak personalities. He spread it around that I had burned down Fantoft church, and it was eventually common knowledge in the underground. All "knew" that I had burned Fantoft church, they believed, because Øystein had spread this rumor. They did not even bother to ask me if it was true when we met, so I didn't bother to try to debunk the rumors. I didn't take it particularly seriously, nor did I think anything would come of it. It is striking that no one in any of the bands that were seen as "true" was ever indicted or prosecuted for standing behind the church fires, with the exception of yours truly of course. Why would we burn churches or do anything extreme, when we already were seen as "true"? There were other, usually younger individuals, who were behind the church fires, and they burned them first and foremost to be accepted and respected by Øystein, us, and others."

— Do you know who burned the churches?

— I knew it, but had no interest in informing. They did exceptionally well to get themselves convicted without my help. I didn't speak with the police at all, because I had no confidence in them. They had no interest in revealing the truth, just in getting me convicted.

Vikernes was accused of five church fires, Eidsivating Court found him guilty of three: Holmenkollen Chapel in Oslo, Skjold Church in Vindafjord and Åsane Church in Bergen. In addition, he was convicted for the arson of Storetveit bell tower in Bergen. Vikernes was tried on the basis of eyewitness accounts from people in the Black Metal circle. Several of them were also convicted as accessories in some of the fires.

He describes this time in his book as follows:

"When the chance to give an interview to a major Norwegian newspaper appeared in January 1993, we seized the opportunity. Øystein and I agreed that I should give an interview where I would scare the minds of the people and promote Black Metal. We thought it would promote "Helvete" ("Hell"- Øystein Aarseth's record store in Oslo that sold Black Metal, editor.), and thus he would get more customers. With lots of theatricality and acting, I met a Christian journalist, and as agreed with Øystein I told him Satanists were behind the church fires, and the fictitious organization that was behind it.

I explained to the police that I had not burned a single church, and when they asked me if I knew who had done it, I said that yes, maybe I did, but I had no plans to tell it to them. As a naive and gullible 19-year old, I was disappointed, entertained and frightened of the meeting with the police. They lied under questioning, they made up witnesses who placed me in places I had never been, and even managed to say that they had me in a film outside of the burning churches. The police also deliberately used the media in an attempt to pre-judge me."

— It was because the press went to the police and turned me in, that the police got scent of me, - said Vikernes.

— Do you regret your decisions?

— No!

— Who are you today?

— I'm still not the person the man-in-the-street thinks they know something about.

The total reconstruction cost of the churches was at the time estimated at 45 million. Insurance requirement for Vikernes was 19 million, but he says he has never paid any of it. He owes the city of Oslo 23 million after the burning of Holmenkollen chapel. He said several times in recent years, he has received a letter to pay several million dollars on short notice.

— I have zero in income and will never be able to repay what I owe. The only way out is bankruptcy. Then I can perhaps earn my own money in five years.

— What thoughts do you have about the church burning today?

— Nothing especially. I have not sacrificed so much as a thought for many, many years.

Under the warrants at the home of Vikernes in Bergen in 1993, police found 150 kilograms of explosives and about 3000 bullets of various calibers. The media speculate he was planning to blow up Nidarosdomen.

— Nonsense. I was getting this in order to defend Norway if we were attacked any time. During the Cold War, the United States and the Soviet Union could have decided to attack us. We have no reason to trust either the government, the royal family or the military because of what happened last time we were attacked. We are left to ourselves, - he said.

Vikernes squints against the blazing sun and takes a bite of meringue. It is warm and quiet on the farm, in the distance, a car motor rumbles. Near Vikernes is his son, playing with toy cars. Beside him sits his heavily pregnant French wife, whom he met while he was in prison. Last year they got married in Skien, they had a small, private ceremony. There are only a few weeks left before their new baby arrives.

— It is very fun with children. We look forward to it, - says the father of two, patting his youngest lovingly on the head.

— Will you tell your kids about your past?

— Of course. My daughter (17 years old), is studying music at school in Bergen, and everyone knows there. It has never been a problem, - he said.

— It went well with me when Varg was inside, but of course it was tough. There was a lot of responsibility to live on a small farm alone with a small baby. Now we're happy, - said Vikernes' wife in ringing Norwegian.

In late summer of 1993, the relationship between Øystein Aarseth and Vikernes was becoming strained. According to Vikernes, Aarseth had fallen as the leader, and laid the blame for this on Vikernes, who was receiving more attention.

On the eighth of August that year, the following takes place, according to Vikernes: at home in his apartment in Bergen, he gets a call from a mutual friend of his and Øystein Aarseth. Vikernes is told that Aarseth has concrete plans to kill him. This, despite the fact that Vikernes and Aarseth had finished negotiating a record-deal with Aarseth's underground company, "Deathlike Silence Production".

"He wanted to be done with me, I must be gotten rid of. He would use a stun gun to hit me with. Then he would tie me up, throw me in the trunk of a car and take me out to the woods, where he would tie me to a tree and torture me to death."

Vikernes writes in his book that the day after this phone call he receives a letter, of which police later took possession, from Aarseth. The letter asks that Vikernes come to Oslo, so they can sign contracts. That same evening Vikernes decides to travel to Oslo - according to him, with the intention of signing the contracts. With his friend, he takes the long trip over the mountains. They take turns driving and sleeping through the night.

"I would deliver the contracts to him right away, so that he no longer had any reason to meet. We had nothing to do with each other anymore, and it was only those contracts that could give him a pretext to get near me again."

According to Vikernes, they park the car at about three or four in the morning outside Tøyengata in Oslo, where Aarseth lives. Vikernes rings.

Here is an excerpt from the dramatic night of Aarseth's death, as it appears in the book:

"Because of the phone call and the false letter, I was angry at Øystein, and when I got there, he must have seen it on me, because he seemed very afraid. Either that or he thought of his own plans to take my life, and felt discomfort in that I suddenly was there. He wouldn't have further excuse to do as much as write another letter to me. I would not have anything more to do with him. While I spoke I took a step forward, which must have seemed very threatening for Øystein. He must have been panicked, because suddenly he kicked me in the chest, but struck the breast bone so that the blow had no effect. I pulled in his foot and threw him to the ground. He looked toward the kitchen. I had been in his apartment earlier, and knew he had a kitchen knife there, and I saw that it was what he was going for. He got up suddenly as soon as he could and ran toward the open kitchen door. At the same time I jumped up in front of him. I pulled out a small knife I had in one pocket. It was actually a boot knife, with a blade that was about ten centimeters long. The knife was not sharp, but fairly pointed, and I struck him in the face. It was the first time I had stuck anyone with a knife, and it gave me half a heart attack. It felt very unnatural and wrong to stab another man with a knife.

All aversion to stabbing another man disappeared with the first cut. The barrier was broken. I had to deal with a person who planned to torture me to death, and that no doubt would try to implement his plan. Øystein shouted for help and stopped to fight. I parried the blows with his knife, so that each blow was a slash in his arm or body."

Aarseth was later found killed several floors below his own apartment, with 23 stab-wounds. Vikernes admits to being guilty of intentional murder, but he was convicted of premeditated murder. His friend of the same age who had driven with him to Oslo was sentenced to eight years in prison for accessory, despite the fact that Vikernes said that he was innocent. According to Vikernes, his friend was outside the apartment the whole time.

"While I was isolated in the cell, the police issued proceedings in the media, assisted by the press corps. They presented the matter as if I had murdered Øystein in cold blood, and that there was a long-existing a power struggle between us, which was about the management of the Metal environment. People got the impression that it was about a kind of hierarchical organized Satanic organization, which had been led by Øystein, and that I tried to take over the leadership by murdering him. I had no interest in being the leader figure in this environment. Music for me was something I did because I was disillusioned after the Cold War's end and did not know what I wanted in life. To be a leader figure in this environment was the last thing I wanted. Had Norway at that time been in the habit of burning witches at the stake, I would have been guaranteed to be burned alive, without conviction and without trial, then and there. Instead, they had to satisfy themselves with the media circus. They pre-judged me to such a degree, and stirred up such strong feelings toward me that even the once so "tough" and "bone hard" Black-Metal musicians almost queued outside police stations around the country to convict me, and piled the blame for everything that had happened onto me. It is clear what had happened, I had the murdered their idol in a battle for leadership in Øystein's fictitious organization."

— Do you regret that you killed?

- I can not regret that I took the life of one who would kill me. I was threatened by his plans, but it was never my plan to kill.

— Can you kill again?

— All people can kill. But there is less chance that I will kill again, because I've been in that situation before, and so I know better how to tackle it. It is not possible to know how to behave in threatening situations before you even end up in such a situation yourself. Had I been in the same situation today, I would have contacted the police first. People make simple choices at a young age. There was a certain tone in the environment I was in. It is not good to be careless, it's dangerous.

Vikernes served his sentence in Oslo, Ringerike, Trondheim and Tromsø, where for the last couple years he has been in a so-called open prison. During these years he has been linked to neo-Nazi and racist groups.

— I have never founded or been a member of such organizations. The only organization I am member of, is Riksmålsforbundet (Organization to preserve Riksmål as a written standard of Norwegian language).

During his stay in Oslo county jail Vikernes writes about the shock that met him:

"Of 36 men in the department, there were besides me, only two other Norwegians. Of the 33 others, there were Poles and a German, and the rest were Africans, Pakistanis and Arabs. In the other departments, the situation was about the same. Some of the Pakistanis didn't even speak English, but spoke only Urdu, and the entire prison stunk like a bazaar. Is this really Norway? Is this Oslo?"

In 2003, Vikernes was sentenced to 14 months of additional imprisonment after he did not come back from leave of absence from Tønsberg prison. When police arrested him, they found, among other things, an AG-3 automatic rifle, a number of small arms and around 700 bullets in the car.

— I've never been a Nazi, and I'm not one now. It is crazy to say that I have started racist propaganda groups. If you are opposed by the prison, you can become frustrated, aggressive and impressionable of other communities. What I did was a rebellion against those who I feel have treated me badly. It was just stupid, but there and then it felt right. You can be quite alone if you're isolated all the time, and so many people are against you.

He continues:

— But I have my positions clear. I see that it's going to hell with this country - and I try not to be pulled down by it. This is not Norway. We are about to be replaced by strangers, both culturally, religiously and genetically speaking. Take a look at our population today, and compare it with that we had 50 years ago.

— Are you racist?

— Yes. But I hate no one. Hate is irrational. I am a rational person.

— Are you proud?

— Yes!

— Do you understand that people are afraid of you?

— I understand that from the basis of representation in the media.

We walk across the farm, which is covered with flowers and grass, and step into the house and the "work space". Here Vikernes makes music and write books. He plans to write both fantasy and science fiction-book, in addition, he's working on a role-playing game. Previously, he has published two books, which, among other things, has been translated into Russian.

The family is being well received in the community.

— Here we have everything we wanted. The family and I love it.

He praises the country folk, calling them thoughtful.

— I no longer have any friends. In prison, they actively sabotaged me, no matter what I did in all the years I sat there. That is what they call rehabilitation.

— How can you be without friends?

— It's okay. I have a good relationship with the family.

The magazine has been in contact with Øystein Aarseth's family to ask about Vikernes' allegations, and new information that emerges in the book. Aarseth's family does not want to comment on the matter.

District Attorney Bjørn Soknes takes opposition from Vikernes against allegations that he was pre-judged, that the police extorted information from witnesses and fabricated evidence.

— Rot, - says Soknes, who was prosecutor in the trial.

— Is the phenomenon of "Greven" media created?

— Of course not. He had a desire to become nationally known.

Acting Deputy of Criminal Relations in the central administration, Elisabeth Barsett, had the following to say for Vikernes' claims that he was pre-judged:

— I do not want to comment on the case specifically.

Anja Hegg covered the trial of Vikernes in "Dagbladet".

— Is the phenomenon of "Greven" media-created?

— No. But in retrospect, one can safely say that it could have been done with a more nuanced picture.

— Was he pre-judged?

— I don't think so. We tried to get a more nuanced picture through interviews with defender Tor Erling Staff, Vikernes, the Black Metal circle and his friends, without success.
Author: Rune Midtskogen (© 2009 Dagbladet)
English Translation by Whitney Coleman


Interview with Varg Vikernes (February 2010)
Part I. "Belus".

Joni Jokinen (Finland): Why did you choose Belus as your theme for the upcoming album? You've already made an ambient album about Belus (Baldr). Weren't you happy with it?

Well, in fact I am not happy with any of my previous albums. That is however rather irrelevant in this context. Besides; "Dauði Baldrs" dealt with the myth until and including Ragnarok. Belus is an interpretation of the entire myth, and if I may say so; compared to "Dauði Baldrs" this is an infinitely more enlightened interpretation.

The reason I chose this theme is that I know this subject well. Further, some things have no expiration date, meaning they are as valid today as they were thousands of years ago, when they were created. Many of our myths fall into that category, including the myth about Belus/Baldr.

Roman Golikov (Norilsk, Russia): Do you have any plans to make a video clip for one of "Belus" tracks?

No. I have no such plans, but I know the record company wants me to. It is likely that I have been gone for too long to understand the value of such things.

Léo (Méréville, France): Where was the photo of "Belus" cover taken? Why did you choose it?

The "Belus" front cover photo was taken about 2 km from my home in Bø. I chose it because it suited the concept; Belus is a solar deity, and he remains a mystery on the front cover, because you cannot see him. You can only see the sun rays though the mist. Also, the deities, all the deities in fact, were originally tree spirits, and therefore I think the tree blocking our view to Belus himself fits perfeclty. The pine tree blocking our view to Belus is, by the way, dedicated to Kaimadalthas (Heimdallr ["world tree"]).

Anton Semykin (Ekaterinburg, Russia): Will there be a limited edition of "Belus" with bonuses?

Again, the record company wanted this. I on the other hand really don't like such things, so there will be none.

Emanuel Krstanović (Koprivnica, Croatia): In which studio was "Belus" recorded?

The same as all the others; Grieghallen. I am too conservative to start using a new studio... "If it works, don't fix it".

Semen Timofeev (Russia): What equipment did you use while recording "Belus" album, does it differ much from the one you used to record the début album?

Belus:
Peavey "Twenty-Three" guitar
Peavey 120 Watt 6505 amp and speaker
Customized bass of high quality
Old 1975 drum kit of unknown brand
High quality mics
Digital recording

Début:
Pearley white Weston guitar of unknown type
Peavey 60 Watt amp/speaker
Marshall 10 Watt amp/speaker
Customized bass of high quality
Drum kit of unknown brand and medium quality
High quality mics
Analogue recording

Unfortunately I used a 10 Watt Marshall for one of the guitars on the début, and I should not have done that. I used an excellent Peavey 60 Watt amp/speaker for the other guitar, and I really should have used that for both guitars. I therefore used a 120 Watt Peavey 6505 for both guitars this time. (I gave away my 60 Watt Peavey during my incarceration, so I had to get a new amp.)

The biggest difference from the first to the latest album is perhaps that I spent at least some time on the production of the album...

Resurgam (Russia): You are in debt to Norwegian government for burning churches. Will the sales return from "Belus" album be used to pay this debt?

Of course not. Thanks for asking though. I really don't want anyone to believe that a single penny of my or anybody else's income from Burzum will be used to pay this debt. The only thing they will ever get from me is the finger, so to speak.

Wyatt Burton (Dallas, Texas USA): Is there any possibility of a live Burzum show to support "Belus" release?

It sounds as if half of you have been paid by Byelobog Productions to ask such questions. My record company certainly wants me to play live, badly, but I have no such plans. My only motivation to do such a thing would be money, and I don't think that's a good reason to play live.

For some reason I like neither to go to concerts nor to play live myself (and I know, 'cause I did with Old Funeral about a dozen times), and I don't even see how Burzum's music would fit in a live show.

If I ever find a good reason to play live, then maybe I will, but until then...


Part II. Past.

Ich (Russia): The "Black Spell Of Destruction" song from the début Burzum album contains the following lines: "Damkuna, Iftraga Sheb Nigurepur, Dafast". What does it mean? Is there a link between "Sheb Nigurepur" and Howard Lovecraft’s Shub-Niggurath?

There might be a link. In the 80ies I sometimes played the "Call of Cthulu" role playing game, and through that discovered the writer H.P. Lovecraft, and the (fictional) book "Necronomicon". As far as I can remember I made up that "spell" myself though, but maybe I had the Lovecraftian lore in my mind when I did. You certainly have a point when you point at the similarity.

Oh, I almost forgot; it doesn't mean anything. It is just supposed to be a "spell" destroying the world as we know it... covering it in "burzum" (darkness).

Alex Jardine (Lone Pine, Pennsylvania, USA): What books have inspired you most of all en route to your Asatru beliefs?

My Asatru beliefs? Asatru means "belief in spirits", or "belief in (Norse) gods" if you wish to stick to the younger interpretations, and I can assure you that I don't believe in any spirits or deities whatsoever. I see all such beliefs as plain ignorance, or in fact as evidence of lacking intelligence. I know too much about religion to be religious, so to speak, and I am not that stupid either. (See the article "Religion or Reason" on this website.)

In other words we cannot speak about my "beliefs". Instead we should speak about my "interest in", and if we do I can tell that the original Norse texts inspired me the most to find out more about what you call Asatru, and more so the pre-religious world view known as Seið ("tradition").

The "Belus" lyrics are all about Seið, by the way. Only the album titles refers to the deities/mythology...

Michelle Carr (Leon, France): What was the real reason for the escape from the prison back in 2003?

Why? Have I ever given any unreal reasons for the "escape" from prison back in 2003?

You know, my French friend; this is complicated, and I might perhaps write about this later on, in a book or something, but not now and not in an interview like this.

Jason Mehlhorn (Dublin, Ireland): How did you spend your first day out of prison last year?

I spent the whole day travelling from Tromsø in Troms to Bø in Telemark.

Vadim S. (Moscow, Russia): Have you ever experienced drugs?

Certainly I have experienced drugs; too often I have experiences how annoying others become when they take drugs... but no: I have never taken drugs myself. I am not that stupid.


Part III. Present.

Jean-Daniel Bouchard (Montréal, Canada): How are you taken by the members of the modern Black Metal scene in Norway?

In no way.

Alexandr Antonov (Kharkiv, the Ukraine): Do you keep in touch with your fellows of the early 1990s Norwegian metal scene?

I've been in touch with my friends in Darkthrone and Mayhem, as well as the old Uruk-Hai drummer. The others, it turned out, were not my friends.

Wyatt Burton (Dallas, Texas USA): Is there a possibility of collaboration with Fenriz again or any other musicians in future?

Fenriz is a great guy and I like him a lot, but just like me he is somewhat "difficult", and I think we work best on our own, alone. Generally speaking I don't like (other) musicians, and I see no reason to collaborate with anybody. I am satisfied with my own skills as a musician, and like I mentioned already in this interview, I have no plans to play live.

Aleksander Hinchliffe (Lillehammer, Norway): What are your views on each season of a year?

Right now I think of Paganism when asked about the season, and the relation between the seasons and lunar phases, the elements, deities and life phases in the ancient world view.

Winter - Lunar Eclipse - Air - Tíwaz - Rebirth
Spring - Waxing Moon - Earth - Ertho - Birth
Summer - Full Moon - Fire - Sowili - Life
Autumn - Waning Moon - Water - Máni - Death
(New Year's Day - [No Moon Phase] - Spirit - Haimadalthaz - [No Life Phase])

Other than that I don't think too much about the seasons. They are all nice in their own way, and I appreciate them all.

Stanislav Tretyakov (Perm, Russia): What do you value most of all in your life?

That's too personal.

Or what if I say "how the evening light in the late summer elevates the beauty of Mother Earth"?

Inna Matviec and Radjiv Hairetdinov (Ufa, Russia): Are you a vegetarian? What is your opinion on vegetarianism?

No, I am not a vegetarian. For some time I tried to be a semi-vegetarian, eating only fish, birds, and no red meat, but... I don't know if I have an opinion on vegetarianism. I think we would have been better off without agriculture and even domestication of animals. We were stronger and more healthy as a species when we were hunter-gatherers. And we were fewer...

The Stone Age hunter-gatherers surely weren't vegetarians...

Anthony Bloxham (UK): How do you feel about the world now that America has its first black president?

Well, "mulatto" is more like it. He isn't "black". Anyway, I don't feel anything. The president in the USA is and has always been just a puppet for the true masters of the USA. Whether this puppet is white or black, yellow or brown, Democrat or Republican, or whatever, doesn't matter. The true rulers of the USA are the individuals working in the background, oh and by the way; they certainly all have the same ethnicity...

Vladimir Panteleev (Vladimir, Russia): What are your views on astrology?

Astrology is interesting, but not very accurate. It's a science I don't trust very much. I have yet to see an accurate horoscope... and I think most individuals who believe in astrology do because it flatters them.

Franmir (Coahuila, Mexico): Do you have a job?

Yes, I work as a musician...

Kurt Ahlstrand (Arboga, Sweden): What do you think about skinhead movement?

I guess it's a part of the immune system of the nation, and a natural reaction to an unhealthy development.


Part IV. Future.

Jean-Daniel Bouchard (Montréal, Canada): How do you see the future of Burzum?

You should ask an astrologist about that...

Well, I don't know what to say. I live one day at the time. Time shall tell.

Max Ross (Dallas, USA): What other themes rather than Scandinavian mythology may become a subject of future Burzum albums?

Everything and nothing. Maybe European pre-mythological sorcery traditions. I really don't know.

Uriy Kazaryan (Odessa, the Ukraine): What do you think about the end of the world and prophesies about it, will it ever happen? What is your opinion about year 2012 and rumors around it?

Well, the 2012 thing is a Mayan myth. These guys cut out the hearts of human victims as part of their primitive religion. They did this less than 500 years ago. I don't think we should pay much attention to what these savages said about the future.

Realistically, we risk an end to human life on this planet only if our planet is struck by a large object from outer space, or if we start a nuclear war. We will however sooner or later see an end to the current world order, but exactly when and how this will happen is not possible to know. I hope sooner rather than later.

Artem Treshin (St.-Petersburg, Russia): Was the farm an expensive purchase? How are you planning to use it?

By Norwegian standards it's not very expensive. A similar house in Oslo or Bergen cost at least twice that amount, a similar property at least ten times as much. I am planning to use it only as a residence. The forest is my only neighbour, so it is a nice place to live.

Skalder Franz (Franconia, Germany): Now that you're out of prison are you planning on traveling somewhere or is there any country, region or site you want to visit?

If I could I would never leave my home. I am about as adventurous as the average hobbit. Unfortunately I have to do some travelling though, for different reasons, and every now and then. In fact I drove through Germany a few weeks ago.

Andrey Kazakov (Novokuibishevsk, Russia): Any plans to visit Russia some day?

If the Tel Aviv-controlled NATO criminals ever attack Russia I will go, as a volunteer for the Russian Army, but other than that I have no plans to go to Russia. Like I said before; I am not very adventurous.

Dmitriy Komyakov (Chelyabinsk, Russia): Are there in your opinion any effective measures that may be taken against islamization of Europe?

Yes. The most effective measure would of course be to get rid of the "elected" governments in Europe, by voting for so-called right wing extremist parties, but if that fails we can always -- and probably will eventually -- use the Richard Lionheart method. :-)

Tao Bai (Harbin, China): Do you have any plans to make a side-project to play other kind of music and explore other musical styles?

No, but I don't rule out doing such a thing. I think I will keep Burzum a metal band, and if I decide to publish other types of music I will do this under other names.



Interview with Varg Vikernes (23.02.2010), by EvilG, Lord of the Wasteland, Luxi, and Arto


In his very first interview with Metal-Rules.com, Varg Vikernes speaks to us about his new Burzum album "Belus". As well, since Varg has always been outspoken with his political and societal views, we ask him about the changes he's seen in the world over the years he's been incarcerated. Whether you are a fan or not, his place in Black Metal history is undeniable as his role in the formation of the genre cannot be overstated. So without further adieu, we present Varg Vikernes.


***

Good day to you Mr. Vikernes in wintery Norway! How is it going there, presumably there is a lot of snow all around?

Good day to you too. Things are fine in Norway. There is a lot of snow, but that's how it should be. It used to be like this when I was a kid, and I am happy to see true Winter return. For some reason nobody is talking about global warming anymore...

Thank you in advance for answering all of our questions. Several members of the Metal-Rules.com staff from Canada and Finland contributed to this interview and we look forward to reading your answers. We are also eager to hear the new Burzum album as 11 years is a long, long wait! Here we go...


The new album, "Belus"

After an 11-year break from releasing new music, how did you start creating the material, songs and, and in general, the concept for the new album, "Belus"? Did you find it a major challenge to come up with vicious and excellent sounding tunes and riffs satisfying your mind?

You know, I have been active all the time, to some degree anyway, so I never needed to return to anything, and the music of "Belus" is made prior to, during and after my incarceration.

With an international fan base, I'm sure there will be a few fans may be just a little unhappy that the album's lyrics are entirely in Norwegian. Is there a reason why you didn't use any English on the album?

Yes, there is a reason; American imperialism. The Romans demanded that everybody talked Latin, and the morally bankrupt USA tries and wants to be the new Roman Empire, and their Latin is American ("English"). I know I have an international fan base, and that's why you can find a French, a Russian, an Italian and possibly other translations of the lyrics as well on the burzum.org website.

How do you think the new album will be taken by Burzum fans, keeping in mind it's been 11 long years since your previous album, "Hliðskjálf", came out?

They seem to appreciate it.

Why did you decide not to release all 11 songs that were initially planned to be on "Belus"? Did those three remaining songs not fit into the concept of the album, or do you have some sort of a plan to release them later on some other Burzum release?

The track list you saw was a working album's track list, meaning it wasn't finished yet. That's just the how making a record works. You make changes all the time until you are satisfied, and then you record the album. There is not more to it than that.

Now that you have the recording technology available that was always limited or unavailable in prison, can people expect a different production sound on "Belus" from previous Burzum albums?

The production is better, and the sound too, but it does not stand out too much from the other metal albums. It's still raw and unpolished, and exactly like I want it to be.

Are there some special lyrical things on "Belus" that you want people to realize and understand without provoking their minds with complicated metaphors that you may have included in your texts?

You know, I really think it is best if each and every one of those who read the texts are allowed to make up an opinion of their own, or if they don't want to have an opinion, be allowed to enjoy it without feeling that I try to force some "true" meaning of the lyrics down their throats. Art should be perceived as subjectively as possible, and if anyone wants to see something in "Belus" that I had not planned that is fine.


Burzum in general

The artwork of Burzum's albums has always reflected dark, cold feelings, but still has eye-catching beauty. How do you typically go through choosing the cover art and declare it fitting for Burzum? Do you have a certain vision in your mind how the album art should look?

I always have a certain vision.

Are you still a fan of Tolkien's "Lord of the Rings"? As many know, your former (?) stage name of "Count Grishnackh" was taken from the Orc Grishnákh. I realize that Tolkien's stories owe a lot to Norse tales, and I understand that is where your main interest may lie, but as a Tolkien fan, I was just curious to hear your thoughts on how it may have inspired you.

This might disappoint you somewhat, but I have to say my interest in Tolkien has faded dramatically over the years. His language skills are amazing, his story good and fascinating, but... he has a very Judeo-Christian perspective, and his use of mythical creatures is very... ignorant. He even said so himself; when he wrote LotR he had to correct his mistake of making the "hobgoblins" larger than the "goblins" in his previous work. The opposite is the case in mythology, he realized, and thus he came up with the uruk-hai, to have a creature that resembled the larger "hobgoblin" of his previous work.

His other fantastic creatures, like the dwarves and the elves, are also very, very different from the dwarves and elves of the mythology he used as a source. The mythological dwarves (alias dark elves) are dark and ugly dwellers of the burial mound, and the mythological elves (or light elves, if you like) are mere spirits. The dwarves are originally the bodies of the dead forebears, and the elves the spirits of the dead forebears. The dwarves are said to have forged mighty weapons and other objects because the dead were buried with their belongings, and the living went into the burial mounds (on Halloween) to collect these, or actually to "take them back", because they saw themselves as the reborn dead – and these objects still belonged to them.

Now, Tolkien's fantasy world can be fascinating still, wonderful and beautiful, but it is nothing but fantasy, and I prefer the mythological fantasy world to the modern fantasy world of Tolkien. That's it really.

Oh, and that Hollywood LotR-movie really sucked, and was a true turn-off. That's what Hollywood always does even to good stories...

All the previous Burzum albums are viewed as milestones of the Black Metal genre. Do you feel a sense of pride that Burzum has played an essential role in helping define the genre of Black Metal and the overwhelming influence on younger bands?

Yes, I am proud if what you say is true.

Have you considered writing an autobiography to give your complete story in your own words that will put to rest any mistruths or rumours that have always followed Burzum? Interviews, your website, and blog postings can go a long way towards this, but an official book covering your life is something that Burzum fans would appreciate!

Maybe so, but right now I am busy elsewhere, so to speak. Personally I would hope the burzum.org articles would suffice... and I do appreciate some anonymity and privacy, for sure.


Socio-political and other musings...

After spending so many years incarcerated, was it strange to suddenly have the freedoms on the "outside" that you may have taken for granted when you were a younger man? Do you consider yourself to be truly a "free" man now?

In fact, I am not free, not even on paper. I have to report to a parole officer once every month, and this is considered a part of the "punishment". Mentally and spiritually I have been free all the time, but now that the walls have been exchanged with laws I am still physically a prisoner. We are all prisoners, and most of us have been since the introduction of agriculture – some time in the Stone Age...

After being away from society for 16 years, have modern advances like debit cards, iPods, mp3s, Internet, cellphones, etc. thrown you for a loop? Do you feel like you were in something of a time warp and that you were "left behind" while society evolved without you? Any other difficulties with reintegration?

Doing 70 miles per hour on the road only to soon discover that the "well known" road ahead has been rebuilt completely can be quite an eye-opener, and this has happened a few times. I do feel like a Stone Age man in 2010, but the biggest shock to me is to see how society has been degraded in so many ways. "Freedom" is even more relative now than before, and everybody seem to be fine with this. There is hardly any evolution to see anywhere. I see mostly degeneration.

Reintegration? So you assume I was ever an integrated part of this society? I don't think so. Not any more than a bear in a zoo, trying to get out...

In many interviews you've lamented about the plight of modern society/humanity. What are you doing to change it, or in your eyes, save it? Is society beyond saving to the point where you feel nothing for your common man and you've become pitiless?

Yeah; this sinking wreck is sailing into the abyss, and I choose to jump overboard and swim ashore rather than try convince the blind crew to place the insane captain in chains and turn around. The other men with wits jump overboard as well, and we are better off with those who are going to drown when the ship sinks. That's survival of the fittest...

While Christianity has been a primary target of yours, what are your thoughts on Islam? It is one of the world's fastest growing religions, and it too has its extremists. By SOME estimates, the population of Europe will be 40% Muslim by 2020. With thoughts of brutally backwards Shariah law being imposed and AGAIN with the possibility of a way of life being smothered, does this stir the same feelings of contempt?

Islam? I don't worry too much though; we have dealt with destructive foreign groups in our midst before, and we will probably do so again. The mood is changing in Europe. I see it every day. Hail Richard Lionheart!

What are your thoughts on the new Black Metal documentary, "Until The Light Takes Us"?

From what I have been told it is okay, but I haven't seen it myself yet, so I really cannot say much about it.

Again, thank you so much for time, Mr. Vikernes. Hail Burzum!
Authors: EvilG, Lord of the Wasteland, Luxi, and Arto (© 2010 Metal-Rules.com)


Varg Vikernes: "I am much scarier in real life... because I am - real"
MetalScript.net (24.02.2010), Lihajar


It's been hardly a year sinсe Varg Vikernes' release from prison and he is already done with the new BURZUM LP. This man was there when Black Metal as we know it took shape. Varg kindly agreed to give an exclusive interview for MetalScript.net answering questions on art and his relations with the world, and in particular - shedding some light on his latest "Belus" LP, to be released on March, 8.


Family and society

When I've been to Norway I was surprised that almost everyone knows who you are. Doesn't it contradicts your image of an underground musician? How do you feel being one of the most famous Norwegians?

I don't think I have an image of being an underground musician. I have an image of being an uncompromising musician, and I am well known in Norway partly because of that. Oh, and I am not very famous in Norway. I think "infamous" is the word we are looking for... and I don't too much think about it. I live an isolated life, and I rarely meet others.

I know that you are not a big amateur of communication with people, but I think a lot of people identify you on the streets, doesn't them? What do you usually do in that case?

My name is well known, but my image is not, because the image presented to the public is very twisted and far from reality. So, not many recognize me on the street. And I don't usually walk around in the streets either. I live on my farm in a rural area.

Are there many distinctions between the image of "scary and mean Count Grishnakh" in mass media and real person of Varg Vikernes?

Yes. I am much scarier in real life, because I am - unlike the picture most have of me - real.

What do you think is the main reason of your fame - your music career or your scandalous biography? What do you think about it?

Different groups focus on different aspects, so Christians know me for my hostility towards their Jewish religion, metal fans know me for my music, and so forth. My fame stems from music. My infamy from other things...

What is usual reaction of society on you - positive or negative? Have you ever met the occasions of sincere hostile relation to you?

Almost all the individuals I have met have been very positive from the start or became very positive after a short while, and I have not met any sincere hostility for a very long time. Most are surprised to find out that I am nothing like the media-version of me, and I am happy to tell that they all are positively surprised. They expected a complete psychopath, so I guess that's no wonder.

If you have a chance to change something in your yesterlife, will you change something or not? What advice would you like to do to younger "you"?

I would say: "Don't trust your so-called friends; they will betray you." They did.

If your name gets to history schoolbooks what definition would you like to see? How do you think - will people build a monument to you after your death?

Actually, my name has reached Norwegian school books, and they present me as a vile church burning Satanist. But what else can I expect from this rotten regime? I am not concerned about my posthumous fame. Monuments are no good to the dead.


Music and Ideology

What kind of phenomenon do you think Burzum is first - musical or cultural one? Is the primary object of your creation music or your ideas?

Isn't music culture as well? To me ideas are more important than music on an intellectual level, but on an emotional level music is more important.

You often said that you are not nazist but your music is popular against nazists. How can you explain this? What can you say about musicians who think that political idea is primary an music is only an instrument to spread their ideas?

The ideas on the Burzum albums aren't Nazi, but I think my music is popular with Nazis because they too feel ostracized and alienated in their own countries, and because I too have racist views, so we have much in common. Burzum has Israeli fans too, by the way, but does that make me a Jew? I have female fans too, but I am not them, so it does not make me female... I am not my fans. I am me, and I think it is okay for anyone to like anything. I welcome Nazis to like my music as much as I welcome you to do so.

Most bands who think politics are more important than music make very poor music.

When have you started to create material for "Belus" - during your imprisonment or after the liberation?

Before, during and after.

What shall we wait from "Belus" - return to your raw Black Metal past works such as "Det Som Engang Var" or continuance of your latest ambient works like "Hliðskjálf"?

Something similar to "Hvis Lyset Tar Oss" and "Filosofem", I think.

Why have you decided to change font of band's name and traditional Kittelsen's art for cover?

Well, if you haven't noticed already I can tell that I have released albums in pairs; the two first album covers were drawn by the same artist. The next two by the same artist. And then the next two by the same artist. Only two of these were made by Kittelsen. The rest by others. "Belus" is made by me, and the next one will be too.

The font was changed because I grew tired of the old one, basically, but you can read more about that on www.burzum.org, if you want the whole story.

In your interview for your official site you've said "Further, some things have no expiration date, meaning they are as valid today as they were thousands of years ago, when they were created. Many of our myths fall into that category, including the myth about Belus/Baldr." Explain please why do you think this myth is so important? What do you mean telling the Belus' myth to the listener?

Ah, my Belorussian friend, you should not ask an artist about the meaning of his or her art. It is for you to interpret, if you care to, or for you to enjoy if you don't care what it means. I will not force some "true" meaning down your throat.

What is the teaching role of Scandinavian mythology in your opinion? Give examples please?

It teaches us about our own culture, our ancestors and their beliefs, and enables us to understand what we are today, why we are like this and how we got here.

All the Burzum's music you play yourself. Can you play any other instruments non-used in your albums? Have you learnt to play yourself or somebody taught you?

I am autodidact. Well, I can play a few other instruments as well, but only poorly. I am first and foremost a guitarist.

What can you say about contemporary Black Metal scene and new streams of Black Metal such as Post-Black Metal like icelandic Solstafir and Suicidal-Depressive Black Metal like swedish Shining and Silencer or american Xashtur? Your album "Filosofem" is considered as first suicidal-depressive Black Metal album - your comments?

Not much to say. I don't know anything about this. I have not paid any attention to the metal scene at all the last 16 years. I had other concerns.

In general - what do you think became better in music and what became worse since the time you've started playing? What music do you like to listen? What are you listening now?

I don't know what is better or worse now, because I haven't paid any attention. I still listen to The Cure, Das Ich ("Die Propheten"), Dead Can Dance ("Within The Realm Of A Dying Sun"), Depeche Mode, Tchaikovsky ("Swan Lake" and "The Nutcracker" in particular) and other classical music, balalaika, old German and Soviet marches, Lillebjørn Nilsen and New Order. I am very conservative when it comes to music, and tend to stick to what I already know and like.

Which musician would be able to persuade you to make a common music project?

Maybe the beautiful Madame Death herself. None else.

If you want to play another kind of music - will it be played as Burzum or will you create another project for this? Do you have any musical plans?

No, I have no such musical plans, but if I did I would do it under a different name.

A jocular question. Your "Belus" is coming at the 8th of March. In Belarus and some other countries this day is considered a women holiday. Would you mind your album to be considered a present to all your female fans and your female relatives?

The 8th of March is in Norway a terrible Communist celebration, where the most vile and rabid feminist extremists express their self-loathing and hatred for men in public, with silly speeches and poorly made banners, so I only hope my album will ruin the day for them... ...and I don't hope any female Burzum fans participate in this left-wing menagerie. I was hoping they would be better than that.

My album is a present to all Burzum fans though, and of course to females in particular, regardless of it's release date.
Author: Lihajar (© 2010 Metalscript.net)


Interview with Varg Vikernes
"Terrorizer" Magazine (#194, March 2010), by James Minton
Terrorizer Magazine #194 March 2010It's been over a decade since Burzum has been what would be considered an "active" entity, aside from perhaps the obvious, why did you choose to resurrect it? Or is looking at this as resurrection or a return a misunderstanding of what Burzum represents?

Musical creativity was a part of me during the period of apparent inactivity as well, so what you see as a resurrection I see as a continuation, and I continue in public because I returned to a state, both mentally and physically, where I was able to do so.

What does Burzum represent? You tell me.

Given that the Burzum of a decade ago is quite removed on a base, surface level in terms of sound from even the Burzum of a decade and a half ago, the nature and length of your absence and the fact that you have already established a legacy that few bands will ever be able to match even half of, were you not tempted just to retreat and "retire" from Burzum?

Burzum is more like a scar than anything else, and I really don't know what to do with it. It was tempting to retreat and retire from Burzum, and make (the same) music under a different name instead, but I realised in the end that it would not serve any purpose. Burzum is a part of me that I cannot easily cast away, but I have long wanted to change the name. It used to be Uruk-Hai, it is Burzum now, but I hope at least for an opportunity in the future to change the name to something else without losing too much of my essence in the process, so to say.

You've explained that your choice of new font for "Belus" is both to reflect the fact Burzum does not have a logo, and to represent "a new beginning". Is this new beginning just a projection of a new beginning in your personal life, or should we now be viewing Varg Vikernes and Burzum separately? Was there a point where you would have left Burzum behind altogether to begin something entirely new?

Burzum is a projection of me, or at the very least a projection of a side of me, but you can of course view Burzum and Varg as separate entities, as you surely can like the first and dislike the other, or vice versa for that sake, but to me my music will always be a natural part of me. My new beginning is a new life. The new beginning of Burzum on the other hand is first and foremost an attempt to defeat the demons of the past; sloppy recordings, poor quality equipment, lack of quality control, disrespect for my own music, a vocal I never liked, and so forth.

It probably would be impossible for me to make music and not make it sound like Burzum. This is the music I make, and the only music I am able to make, so I have no other options musically. My other projects are not music projects, and are mere hobbies, and Burzum/music will probably always be my most important creative outlet.

You have distanced yourself from "Black Metal" many times over the years but with "Belus" are making an unequivocal return to a genre with which you still show a great deal of disdain, at what point did you decide you wanted to revisit it? Despite what has happened to the genre since, given your contributions to its foundations, do you still view it as your genre?

You must have misunderstood if you believe that I describe "Belus" as Black Metal. I make an unequivocal return to metal music, sure, but Black Metal is a term used to describe the parody of Norwegian Black Metal anno 1991, so I shun it like the Black Death, and would not belittle my work by using such a term to describe it.

Black Metal was a name given by Euronymous to the music of Darkthrone and Burzum, to describe our revolt against the trendy Death Metal scene in 1991, and he used it because he knew the term from a Venom album, a band he for some incomprehensible reason cared much for. The term quickly became popular, and after a while many bands used the term to describe their music – for all the wrong reasons, of course, and not knowing what it really was all about, but still. I don't care much for the term, at least not anymore. The copy-cat bands sort of stole it in 1992-1993, and they can have it and keep it for themselves for all I care. I flirted with the idea of making up some new name, like Elf Metal, Fantasy Metal, or something like that, to describe my own music, but I forgot all about it and now I don't really care. Uruk-Hai was a Thrash Metal band, so why not use that term for Burzum as well?

What is Black Metal today anyway? My disdain is for the Norwegian copy-cat and informer bands from 1992-1993, and I really know very little about the rest of the Black Metal scene of today.

Despite your incarceration you have remained extremely active in terms of communication, via burzum.org. Was having that voice/outlet something that became particularly important during your incarceration, or is it inconsequential as "coping mechanism" or "escape" or a means of contacting the "outside world" inconsquential, as it is something you would have been doing regardless of where you were or circumstances?

Communication via burzum.org began in late 2003, because of a positive initiative taken by the Russian administrator of the site. To me burzum.org was a way to talk back against all the lies and false rumours out there, by letting at least those interested in Burzum know the truth. I wanted to do this because even other Burzum and/or Varg Vikernes sites were spreading so much false information, and even the authorities in Norway used this information to make life hard for me. The website also became important as a coping mechanism in a situation where the prison authorities kept me very isolated for a very long time, and I wrote articles, of which only a very few were ever sent to burzum.org, by the way, to keep me sane.

Not sure what I would have done had I not been in prison.

You address the reader with "You"/"Your" etc. always capitalised, why is this?

Because of my complete disrespect for just about everything, including English grammar, and to protest against the inability of the English language to differentiate between a common and a polite form of speech, as well as English inability to clearly differentiate between singular and plural forms in some instances. French has "tu" and "Vous", German has "du" and "Sie", Norwegian has "du" and "De", and so forth, so what on Earth happened to English? You used to have these forms too! Did the vulgar masses take over, or what? You tell me...

Your recent comments when first announcing "The White God" weren't greeted particularly well based on a few parts, that you later took steps to clarify, however, given "Lords Of Chaos", your experience with the media over the years and the almost "celebrity hype" and pariah position that has been developed and given to you by said media, did you really not envisage the aforementioned comments being taken out of the context with which you intended them?

Well, I didn't think this would stir up so many emotions, considering all the other things I have said in the past that didn't. Why this reaction, and why now?

Similarly, given how often accusations of racism etc have been levelled at you over the years, did you not foresee problems arising from the original title, regardless of the fact that had you called the album "Belebog" or picked a concept and chosen "Black God" it's unlikely that people would have leapt upon any racial connotations?

I don't pay much attention to the politically correct sewer most of you live in, and I rarley take into consideration what the masses of this sewer might think of me or my work. Music is an artform, and I always though art was beyond censorship. I thought this was a common view. Apparently I was wrong.

What is your opinion on the "cult of celebrity" that has been developed around you over the years and has long since ceased to be concerned with Varg Vikernes the artist and is far more concerned with the tabloid pantomime villain? Did you ever imagine you would be in this position when you first began?

No, I did not imagine this. I don't think that I am well known, famous or infamous, because the Varg others know has so little to do with the real Varg. They "know" the fictional Varg, not me. They like or dislike the fictional Varg, not me. And of course; Varg the artist is not me either, it's just art. It's like a portrait of someone. It resembles that person a lot, but it is not that person. Thankfully...

How do you feel about the more recent surge in nationalist movements within Europe, that for example has seen UK members of the British National Party elected as MEPs? Do you feel that they are more than knee-jerk reactions to a poor economic climate and perceived failure in immigration policies? Do you see odalism and nationalism as separate given the ever moving boundaries of what certain words are interpreted as meaning in modern society?

To tell the truth I don't pay much attention to politics (anymore). I do vote, and naturally I vote for so-called extremist parties, the further to the right the better, but that's where my participation in politics ends. And I don't care much for talking about politics... not in public anyway. It is in any case not relevant in context with Burzum/"Belus". This is not a political band/album. I am not freakin Bono...

When it comes to how words are interpreted I think we should stop the movement and stick to the original meanings. It's not "languages changing", but a degeneration of languages. No change in any language has ever been anything but a step back, a simplification to satisfy the stupid and a people's inability to conserve what is good. (Hey, I do speak about politics in public after all...)

You seem to refer to Black Metal as a microcosmic genre limited to Norway in '91, but where do you see bands like Von or NME in this context? You call the current blanket use of the term a parody but many of the legions of Satan worshippers (not that that is something you yourself subscribed to) that would come after believe that they were/are following the "true" Black Metal, even to this day with the likes of Watain et al. What is the essence that they are missing? Could you not rightfully refer to your music now as Black Metal and simply dismiss the copycats, rather than abandon something whose very foundations you were part of? Or was it already too late by '92?

When I refer to Black Metal I do normally refer to the microcosmos of Norway anno 1991, because that's the origin of the genre. The name was older, Euronymous had it from an old Venom album, but what we did had nothing to do with Venom. To my knowledge Venom was even at the time they released the "Black Metal" album seen as a bad joke, and hardly anybody took them or their music serious, and to my knowledge nobody used the term Black Metal for any type of music. It was merely the name of another worthless Venom album. So, Black Metal as the name of a genre was invented by Euronymous in 1991, to describe the music of Darkthrone (he had heard the promo), Burzum (he had heard the demo) and Mayhem.

Black Metal was not as much a music style or an image as it was a focus on being different from the rest. Von appeared in 1992, a year later, so Von was not a foundation, an origin of Black Metal, but being different, original and very good Von was a Black Metal success. Von was tasty fruit of the Black Metal tree, but not one of the roots, so to speak. I have never even heard of NME, so I cannot say anything about them. Nor have I ever heard of Watain, so I cannot talk about them either. Considering the fact that I have not even heard of them though, I feel safe to say that they mattered no whit to the beginning of Black Metal. Finally, I must tell that I have never heard of any legions of Satan either, and when I did now it just made me laugh, 'cause that's just ridiculous.

“The essence they are missing? Well, they use "corpse paint" (I am now talking in general about Black Metal bands), but seem to have no idea what this was all about. They wear spikes and nails and seems to believe this is an important ingredients when playing Black Metal. They all look the same. They apparently all say the same (with the exception of the NSBM bands of course, who all say the same too, only they at least make some sense), and from what I have been told they all sound the same as well. In short; they appear to me and probably all else as well as a flock of followers, doing this or that only because someone else has done the same before them, and they believe or perhaps hope they become like this person because they do the same as him, look like him, sound like him. And so forth.

This person is the original, the rest are poor copies. And when I say today's Black Metal is a "parody" of Black Metal, that's exactly what it is, only that's not the intention of the bands, of course. Even Euronymous was horrified by the many "parodies" who entered his shop in 1992 an especially in 1993, one looking more silly than the other, but tolerated them because he had a shop and needed customers, badly. Today these same parodies walk around, still looking like tasteless clowns sponsored by the local hardware shop, and talk about their "friendship" with Euronymous, Gylve and others, as if there ever was any friendship between them, and how they were a part of the beginning of Black Metal. They were not. They were the end of Black Metal.

The essence they are missing is integrity, creative originality, opinions of their own, at least some good taste for sure, leader mentality, strength of character, at least some wisdom, a well developed intelligence, courage to enter the wilderness, so to speak, where no man has gone before, and so forth. This is what Black Metal was all about, and you know I am right when you look at Gylve of Darkthrone, the most important character of Black Metal. He is the quintessence of Black Metal, with all the qualities mentioned above and with all his other "peculiarities". Gylve in person is himself true Black Metal, as it was supposed to be!

Sure, I could have used the term for "Belus"/Burzum if I wanted to, but I really don't want to. I simply don't want to be associated with this genre, because it is but a parody of something that used to mean something; Black Metal as it was supposed to be. And I can dismiss the copy cat bands regardless...

Besides, Burzum is Burzum no matter what genre I place my music in. I never cared much for the term Black Metal anyway. Black was never my colour...

Despite how difficult and uncomfortable it must have been, how much has the isolation of prison strengthened your resolve and has it manifested itself in allowing you to better express such feelings musically?

The shells fired by the Norwegian prison system bounced off my armour, so to speak, so I don't think my time in prison has done too much to me. Time changed me. Prison did not. I spent the time on isolation reading books (and writing), as if I was in a normal study.

You talk of the "real" Varg and the "fictional" Varg. Is this "fictional" Varg something that started in the very early days of Burzum when you first began speaking publicly or has it developed over time? Why do you feel this "fictional" Varg has developed? Is it something you have now just allowed to develop as a means of dealing with the media/detractors, like some sort of ineffectual voodoo doll that you can easily ignore? Or has it at all times been something you see as totally out of your control? Does the "fictional" Varg stop the "real" Varg from finding closure with regards to your past? Is even referring to Varg "the artist" a means of protecting yourself?

I am speaking about the character invented by the media, in particular by the malicious "Bergens Tidende" article of January 1993 and the worthless "Kerrang!" articles in 1993-1994 and the even more malicious and worthless "Lords Of Chaos" book. The fictional Varg is the lie I have been trying to fight all this while. It was totally out of my control, because whenever I tried to tell the truth the journalists weren't interested. They just kept writing lies. They had invented their bugbear, and didn't want me to ruin things for them by not being the bugbear they wanted to write about. Their incompetence made the situation even worse, like when a journalist forgot (?) to print the word "not" when I told him, "My plan was not to kill (Euronymous)". So according to him my plan was to kill... When they work like that, how can I not call the Varg they are speaking about fictional? And how can I not end up being accused of self-contradictions?

Varg "the artist" is the Varg you – with "you" meaning "the public" – know. My music, my texts, my photos and any and all other public expressions by me. Referring to the artist is perhaps a means of protecting my privacy, and a way to let you know that you don't know me!

You express a disappointment at the censorship of your art, but were you not self-censoring in a way by relenting to the reactions and changing the title? Or was it just an acknowledgement of a necessary evil given the state of modern society, allowing you to spread your art regardless?

Well, Belus means "shining white", so I don't know how much "self-censoring" that is. I guess with this title it takes away the focus on the and makes it all about the music which is how it should be. Belus is the shining white solar deity; innocent, enlightening and pure. Why do we need to censor that, my friend?

Have you yet been consulted with regards to the "Lords Of Chaos" movie or been informed about it in any official capacity, is it still hiding under the protection of being "based on true events"? Have you taken any steps legally or have you just ceased to concern yourself with another depiction of a Varg you don't see yourself as?

A guy from another film company told me about this project in 2005 or 2006, but I have never heard anything from the producers, although I have written two letters to them telling them they have no right to use my name or story. Oh, and I wrote to them when I first heard about this and then one more time a few years later.

My guess is that this movie will never see the light of day. The main actor and the only reason normal human beings might have had to see this film, Jackson Rathbone, is out, and their script is widely known as being nonsense from "a" to "z". Anyone involved in this production must know that they are going to be rediculed and attacked for so openly trying to falsify (this tiny bit of) history. Further, all potential investors must know that Euronymous' family might sue (his father is a solisitor).

If this thing does see the light of day, and if it does not flop, it will contribute to the spreading of lies, but... I know who I am, and I am not sure if I really care what the rest of the world thinks. Besides, the more messed up the public image of Varg is, the less likely I am to be identified as being Varg in my normal life, and that I like. Being invisible in the crowd is something I cherish a lot! Anonymity is underrated for sure.

What was the origin/meaning behind the use of corpse paint? Were the gauntlets/spikes/chains/weapons etc. linked to the same idea or purely aesthetic?

The common thing to do is to follow the corpse paint thread back to Kiss and further all the way to Alice Cooper, and to most bands this is probably the correct thread to follow. When used the way it is commonly used, today and indeed before, I guess it's quite obvious as well, that Alice Cooper was the original.

When you look at it from a different, non-metal perspective though, you need to follow a completely different thread, and you need to follow it through the mist of time all the way back to Antiquity. Throughout Europe, in all the European cultures, it was custom to see the world as being one world for all beings; for man, for spirits and later for deities too. These different beings existed in the same world, the same realm, alongside each other. However, only the initiates could see the spirits and later the deities, and in order to do so they needed to put on a mask. We know this best from the Greek theatre, where all the actors wore masks to impersonate the deities, and to see them, but we also know this well from the older traditions; from sorcery. On certain festivals the sorcerer hung his clothes in the holy tree, so that it looked as if he had hanged himself. He then covered his entire naked body and face with ash from a sacred fire, to look like an elf (meaning "white", originally being a name for the spirits of the dead). When he did he was able to see them as well, and thus communicate and interact with them in all sorts of ways. The ash was the mask. The ash was the "corpse paint". There is much more to say about this, and of course I do in my book, "Sorcery and Religion in Ancient Scandinavia", but this will do to explain the original use of "corpse paint".

The modern use of corpse paint in what is known as Black Metal is, from my perspective, originally meant to enable us to (in a romantic way) be able to better connect to our forebears, to be able to see a world long gone. Only the elves (with the original meaning of the word) are left of this long lost world, and we can connect to them mentally by putting on masks, like the sorcerers once did.

I have no right to tell anyone how this mask is supposed to look, or to tell anyone how to do this, but... I feel a need to point out that this is the original meaning of trying to look like a dead person.

For all I know Alice Cooper had this in mind too, when he started using a mask, but I don't think so. It takes a lot of knowledge about our culture to know this.

The face paint we see in modern Black Metal is perhaps nice as some sort of war paint, to scare the crap out of old women and little sensitive girls, but it is not corpse paint.

The primitive arms and armour could be related to the original use of corpse paint, because it too is an escape from reality, but I really don't see what spikes and bullet belts has to do with any of ths. Especially not when combined with axes and such. Really; bullet belts with blanks and no guns is just redicules.

Was the decision to remove three final tracks from the album a creative one?

Yes. I removed or replaced tracks continuously when working with the "Belus" album, because I make music all the time. The final modification (I exchanged one track with another) took place only one week before recording. I never removed any lyrics though. All the original texts are still on the album, and the album is actually longer with the eight tracks on the album than with the eleven tracks on the track list you know.

Although you have been musically active during your period of "inactivity", did you have any difficulty into returning to a "metal" Burzum?

Nah. All my music is made on the guitar. Has always been that way. Will probably always be like that. So, I never really had to return to anything. I only had to plug the guitar in and turn up the volume on my new Peavey amp.

On second thought, I think I made parts of "Hliðskjálf" on the keyboard...

Though it represents a new beginning, "Belus" is undoubtedly a Burzum sounding "metal" album that stylistically follows on perfectly from "Filosofem", do you see it as the album you would have made were it not for your incarceration, or would you have made "Dauði Baldrs" and "Hliðskjálf" regardless? Are all of the songs on the album "new" or are there old ideas/songs used (similar for example to "Burzum"/"Dunkelheit")? Is "Belus" tempered by your particular experience of the past decade or so, or simply a result of Varg Vikernes being an artist?

Well, "Dauði Baldrs" and "Hliðskjálf" were made because I had no access to a reording studio, and I think at least two of the tracks on "Dauði Baldrs" can be found as metal tracks on two other albums, meaning they were originally metal tracks. No, I would definitely not have made these albums had I not been incarcerated.

There are two old tracks on "Belus"; "Belus' Død" is the original metal version of "Dauði Baldrs", and "Sverddans" is the original "Uruk-Hai" track, from 1988-1989, only with new lyrics. The other tracks on "Belus" are made up from the material I have made between 1993 and 2009, and I made the intro in 2010. It's one big mess, really...

What was it was like to return to working with Pytten? Was it difficult to let someone back into your world/the world of Burzum after a prolonged period of isolation?

It went well. He was the same open-minded philanthrope he used to be (and I was the same narrow-minded misanthrope), so it was "back in business" right away. No problem. We got along just fine.

"Belus" retains the feel of early/"metal" Burzum in its somewhat primitive/raw feel and sound, how different was the recording this time around to your previous albums? Have you maintained any use of bad amps and headphones or have you incorporated modern techniques?

Well, my friend, I actually only used a bad amp for the début album, a shitty 10 Watts Marshall, and only for one of the guitars (and I do regret having done that), and of course my brother's stereo for the guitars on "Filosofem", but for all the rest of the pre-"Belus" guitar recordings I used an excellent 60 Watts Peavey amp. That's why I got myself a 120 Watts Peavey (6505) this time. The Peavey amps are perfect for my music.

The "Belus" album was recorded digitally, but "Filosofem" was too, so the change wasn't too big. There were some new techniques though, but aside from it taking much longer (!?) to record with new techniques, it really didn't change anything, and I got the sound I wanted. No amount of modern techniques can hide that fact that Burzum is primitive, you know... just like no amount of education can ever hide the fact that I am a savage.

You display a greater level of diversity both with your vocals and guitar work, is this merely incidental or did it arise from a conscious need to not just create, but improve? Or is it just the natural result of being a musician for so long?

Not sure if I can tell for sure, but I do believe it must be the natural result of me being a bard for too long. However, when I think about it I really wanted to do something new as well, and I did. Especially with the vocals.

Would you see the album as a kind of statement to the pretenders/copycats, consciously or not, in a sort of "This is how it's really done, gentlemen" kind of way (given the vast amount amount of bands playing "depressive" or "Burzumic" Black Metal attempting to recreate the raw recording and repetitive, atmospheric riffing) or are you far past that?

Not sure if I am far past that, but I honestly have no idea how modern Black Metal sounds like, so I wouldn't know if I make a statement with "Belus" or not. If anything I hope "Belus" make you realise that Burzum was something new and special in 1992 for a reason.

Will Burzum ever happen live (assuming you'll be allowed to play anywhere), or will you be maintaining the same attitude as Glyve re live performances?

Yeah, to Gylve not playing live is like a religion. That's the good old cross Gylve we all love...

When it comes to me, I really don't have the right motivation to play live. I'm being offered money to do so, but really; if money is my only motivation to do so I think I better not do it. Right now it is out of the question, but unlike Gylve I will never say never. Maybe I will play live if I can get Gylve to play the drums... (and that's my way of saying: "once in a blue moon").
Author: James Minton (© 2010 "Terrorizer" Magazine UK)


La Marche Du Revenant
Entretien avec Varg Vikernes
"Metallian" Magazine (#59, Mars 2010) par Laurent Michelland
Metallian MagazineLes saisons se succèdent, invariablement. Les jours, les mois, les années passent, lentement ou rapidement, selon les rites circulaires du temps, de l'équinoxe du Printemps au solstice d'Hiver. Mais il en est un qui, de son œil divinatoire, contemple ces phénomènes du haut de son trône solaire: Belus. Héros supranaturel qui aura prêté son nom à l'album incarnant la résurrection de Burzum après onze années d'un silence musical forcé. S'exprimant à la manière d'un conte prophétique, ce septième chapitre des aventures musicales de Varg Vikernes renoue avec la trame de ses premières œuvres, avec ces sonorités Black Metal si particulières, ces atmosphères qui vous hantent, vous déstabilisent et vous enivrent dans un vaste parfum d'ailleurs. Là où, en secret, les pouvoirs des divinités s'unissent aux puissances de l'homme pour faire naître un nouvel être, celui d'hier, d'aujourd'hui et de demain...


***

Le 24 Mai 2009 est une date symbolique puisqu'elle incarne ta sortie de prison : une liberté légale et physique faisant suite à seize longues années d'incarcération. Quelles sont les émotions, les images qui ont traversé ton esprit lors de ce jour particulier?

Bien que ce soit la date officielle annoncée, j'ai en fait été libéré le 11 Mai 2009 et il faut savoir que je ne suis pas encore libre. Je suis en période de probation pour une durée d'un an. Je dois avouer n'avoir rien ressenti de spécial à ma sortie de prison car mon esprit n'a jamais été enfermé.

Alors que le mois de Janvier 2010 touche à sa fin, peux-tu nous dévoiler la teneur musicale du septième et tant attendu album de Burzum? Comment situerais-tu cet opus au sein de ta discographie?

Le public peut s'attendre à écouter un album entièrement metal, sans l'intégration de passages "ambient". Les huit titres sont joués dans un registre mélodique, mélancolique et monotone, dans le style des premiers titres figurant sur les albums "Filosofem" et "Hvis Lyset Tar Oss". Au niveau de la production, le son est de bien meilleure qualité, et je pense que les vocaux le sont également.

C'est sur Byelobog Productions, ton propre label, que paraîtra "Belus": doiton voir cette structure comme une continuité de Cymophane Productions?

Pourquoi tout le monde pense que Byelobog Productions est mon label? Ce n'est pas le cas. Editer un album de Burzum est un acte qui ne reste pas impuni par la communauté de la musique, par conséquent, mon label préfère continuer ses agissements dans l'ombre...

Parmi les huit titres figurant sur le successeur de "Hliðskjálf", il y en a deux plus anciens: un inédit datant de 1988-'89 ainsi qu'une nouvelle version de "Dauði Baldrs", tiré de l'album éponyme. Pourquoi avoir intégré ces deux compositions dans le nouveau répertoire?

Il faut savoir que "Dauði Baldrs" fut à l'origine conçu en tant que titre metal, c'est pourquoi on le retrouve à nouveau sur "Belus". La chanson d'Uruk-Hai est, quant à elle, musicalement très différente des autres car elle fut composée en 1988: ses sonorités ressemblent davantage à celles de "Ea, Lord Of The Depths" qu'au répertoire achevé récemment.

Comme suggéré par son titre, l'album marquant le retour de Burzum est dédié à "Belus", l'ancienne déité solaire européenne de la lumière et de l'innocence. Quelles sont les raisons qui t'ont conduit à choisir le Dieu Blanc comme concept?

C'est ce que je connais le mieux. Mon intérêt pour le monde moderne est proche de zéro, je préfère donc principalement étudier et adopter des anciens mythes. Il y a certains sujets qui transcendent le temps, comme les dialogues de Platon, Aristote, Socrate et d'autres philosophes Grecs. Ils ont été écrits il y a des milliers d'années, mais leur message est toujours actuel. A l'inverse, peu de choses parmi ce que nous avons découvert aujourd'hui, seront encore valides dans quelques mois... ou bien même, demain.

L'histoire racontée sur cet album est thématiquement divisée en trois parties: la mort de Belus, son voyage à travers le monde souterrain et son retour. Peux-tu développer les évènements et conséquences de ce conteprophétique?

La mort, la visite mystique dans le royaume des morts et le retour magnifique des Enfers est un sujet qui fascine l'homme depuis des siècles. Le Dieu Blanc, Belus, reste blanc, innocent et pur, car il fait cela chaque année et à chaque fois, il traverse la rivière de l'oubli. Il meurt, est rajeuni et renaît encore et encore, indéfiniment, comme tout autre chose dans la nature. Mon principal centre d'intérêt est le sorcier de la pré-mythologie et son approche de ce problème, sa mort personnelle, son voyage dans le royaume des morts et sa "renaissance" symbolique. Je place le mythe et le voyage du sorcier côte à côte et montre l'origine du mythe. Personne n'a fait cela auparavant. Belus signifie quelque chose pour moi et peut-être pour les autres, et il n'est pas nécessaire que cela implique la même portée de sens.

Crois-tu à la théorie de l'éternel retour, qu'illustre par exemple l'Ouroboros, signifiant que le temps n'est pas linéaire, mais cyclique, et que les choses se répètent dans un cycle menant de la destruction à la renaissance?

La compréhension linéaire de l'univers est Judéo-Chrétienne alors que son approche cyclique appartient au monde païen. Ce qui signifie que les débuts originels, les créations de mythes ainsi que les fins permanentes sont, dans notre compréhension de la mythologie païenne, de mauvaises interprétations judéo-chrétiennes. Si l'on considère l'univers d'un point de vue cyclique, il n'y a pas de début, ni de fin. Le monde tourne et tourne encore sur lui-même, et c'est ce qu'il a toujours fait. Tel est le premier symbolisme du cercle.

Ayant une conception païenne du monde qui nous entoure, je perçois les choses selon la perspective des cycles: mais savoir si cette théorie peut être ou non appliquée à l'esprit humain est une autre question. C'est une idée belle et romantique, mais nous ne pouvons rien connaître de plus à son sujet. L'hypnothérapie régressive, les expériences de déjà vu ainsi que les autres théories et questions métaphysiques ne prouvent rien. Ceci étant dit, mon esprit est ouvert à la possibilité d'une renaissance.

Les textes de "Belus" sont écrits en Norvégien, mais tu as annoncé qu'il y aurait des traductions disponibles en Français et en Russe. Peux-tu nous expliquer pourquoi tu as élu ces deux langues en particulier? Ressens-tu un attachement particulier pour les terres de France et de Russie?

En fait, je n'ai pas seulement choisi le Français et le Russe, une traduction Allemande sera bientôt ajoutée, et il est également possible que des versions écrites en Italien et Hollandais complètent ce tableau. La France est au monde moderne (post-Romain) ce que la Grèce est au monde ancien (pré-Romain): le berceau de la civilisation et de la culture. L'Allemagne et tout ce qui se situe au Nord et à l'Est formaient une terre sauvage. Jusqu'au 19ème siècle, la Bretagne était peuplée de pirates qui vivaient en volant les biens des autres pays européens, majoritairement l'Espagne, le Portugal, la France et les Pays-Bas. L'Espagne était envahie par les Maures, l'Italie plongée dans un désordre machiavélique tandis que les Balkans étaient à l'état sauvage ou bien occupés par les Ottomans. Je pense que tous les Européens plus ou moins civilisés devraient entretenir un rapport positif avec la France.

En ce qui concerne la Russie, je dois dire que j'apprécie particulièrement la musique de ce pays, ainsi que sa langue. Je me suis toujours considéré comme un Russophile.

Comment perçois-tu le fait qu'un homme avec des convictions, prêt à mourir pour ses idéaux, est généralement regardé comme un proscrit, un hors-la-loi dans la société actuelle alors que dans les temps anciens, cette même personne aurait été considérée comme quelqu'un de loyal, courageux et fort?

Ce phénomène est une conséquence naturelle du judéo-christianisme et des autres formes d'internationalisme. Quand on abandonne ses idéaux païens et européens, on abandonne également la vie.

En tant que citoyen du 21ème siècle, tu as pu constater la régression spirituelle, gouvernée entre autres par les armes du matérialisme, du capitalisme et de l'égalitarisme, que le monde moderne a connue au cours de ces dernières décennies... Selon toi, quelles seraient les solutions pour inverser une situation qui empire chaque jour?

C'est comme un raz-de-marée. La seule chose sensible qu'un homme puisse faire est de s'extirper de ses vagues et d'attendre que ce déluge submerge notre planète terre pour détruire l'ordre mondial. Alors seulement les sages pourront revenir, descendant des montagnes, pour construire un monde nouveau. Si nous perdons quatre-vingt-dix neuf pour cent de notre espèce dans ce processus, cela ne peut être qu'une bonne chose. Le un pour cent restant n'en sera que meilleur.

Evoquons maintenant ton activité d'écrivain. Une activité qui débuta par la rédaction de "Vargsmål" en 1994 et depuis, tu as écrit sept autres livres. Au fil des ans, as-tu noté des changements dans le style de ton écriture? Si tu devais comparer l'expression littéraire à celle proprement musicale, comment l'exprimerais-tu?

Oui, il y a un changement: désormais, je ne me soucie plus de prévenir les gens de telle ou telle menace. Le dernier livre que j'ai écrit, "Trolldom Og Religion I Oldtidens Skandinavia" (Sorcery And Religion In Ancient Scandinavia) traite uniquement de la sorcellerie et de la religion, aucun autre thème n'est abordé. C'est un ouvrage qui décrit la religion de nos ancêtres, très précisément, si je puis dire. J'ai utilisé la mythologie scandinave pour servir d'exemple car c'est celle que je maîtrise le mieux, mais elle est valable pour tous les Européens, et pas seulement les peuples scandinaves. J'ajouterai que les propos sont cent pour cent apolitiques et j'ai l'intention qu'il en soit de même à l'avenir.

Pour comparer la littérature à la musique, je donnerais une analyse qui est plus moins ou juste: l'écriture pourrait être décrite comme une activité intellectuelle alors que la composition musicale relève davantage du travail des émotions.

Sais-tu quand la version anglaise de "Sorcery And Religion In Ancient Scandinavia" sera disponible au public?

Je ne suis pas encore certain à quelle date la traduction sera prête. Actuellement, je dois consacrer presque tout mon temps disponible à la promotion de Belus. Mais une fois que cette tâche sera terminée, je pourrai reprendre là où j'avais laissé la traduction (environ la moitié) et ainsi achever le travail.
Author: Laurent Michelland (© 2010 "Metallian" Magazine France)


Interview with Varg Vikernes (10.03.2010), by Brandon Stosuy


People hate Burzum. A passing mention of Varg Vikernes' longstanding one-man Black Metal project is enough to kick-start a heated debate. (I know, it happened to me in a bar last night. And a few weeks ago on-line. And etc.) The issues here, of course, involve the Right Wing, Nationalistic, Racialist, Odalist, etc., views held by Vikernes and disseminated on his website and in off-line writings. So why listen? And why "sit down" with the man for the following interview?

Personally, I like the music. "Belus", his first album in 11 years, is one of the best Black Metal albums released this year. Yeah, of course, admitting to enjoying Burzum in public raises a number of questions and opens you up for attack. For starters, what are my "responsibilities" as a listener and a consumer? Huge questions, but questions fans of extreme music, art, etc., will inevitably have to face at some point unless they're willfully keeping their eyes closed. I've always tried to unpack and understand things that challenge me and my beliefs. I read difficult books, enjoy difficult art, etc. (When I went to grad school, I focused on and wrote about Dennis Cooper, a gay author who's received death threats from people who think he's promoting gay-on-gay violence. People couldn't understand why I, a straight male, would be so into his writing - a view I always found frustratingly simplistic.)

This summer, as part of my ongoing self-questioning about Burzum, I collaborated with the German artist Kai Althoff on an installation that started, in part, with our discussions about Vikernes and what listening to his music meant about us. We ended up with a 50-page dialog, more questions. To simplify, as we wrote in our statement: "Brandon admires Varg's music. Kai wants to follow Varg and wonders how it all goes together with Brandon wanting the country to be governed by Barack Obama, while also listening to Varg... And Kai thinks Varg Vikernes would be a man he truly wanted to follow, denying his false conception to love a man in the W R O N G way, which will automatically lead to his self-perception as scum in the eye of Varg." (The results of our talks became a deeply personal, self-lacerating existential exorcism that's too complex to unpack here, but there were interesting attempts to break it down in ARTFORUM a couple times and in Art In America.) So, what conclusions did we reach? That's something I'm still figuring out. One way to get closer to the issue, though, is to interview the man himself.

Vikernes was recently released from prison after serving almost 16 years of a 21-year sentence for burning historic churches and for the 1993 murder of his Mayhem bandmate Øystein Aarseth, aka Euronymous, a catalyst for the early Norwegian Black Metal scene through his Deathlike Silence Productions record label and "Helvete", record shop, etc. (This is shorthand. Folks should do some outside reading on there own because there's plenty of interpretations. I dug into it fairly deeply in the Believer, a couple of years ago.) Shortly after he got out, rumors of a new album circulated: His seventh full-length, "Belus", arrived yesterday.

I jumped at the chance to talk to Vikernes about it, about Black Metal, and about his politics. He's only doing interviews via email, which didn't allow for a full-on discussion, and in some ways plays into his hand as a rhetorician, but I think interesting and important ideas came out in our Q&A. I'm happy I did it. Also: I should thank my friend Drew Daniel (Matmos, Soft Pink Truth, Burzum fan) who suggested and framed a couple of the questions to me. We've discussed all of this stuff a number of times, in private, too.

Before digging into the interview, it's important to have some background on "Belus". It's being described as "an attempt to explore the myths about the ancient indo-aryan solar deity of light and innocence and unveil the oldest roots of European cultural heritage. The album deals with the death of Belus, his somber journey through the realm of death and his magnificent return." As Varg has written:
"My ambition with "Belus" is to create something I, and hopefully others, can listen to for years without ever growing tired of it, and at the same time share with my audience the experience of getting to know Belus, as he might have been perceived by the ancient Europeans. The combination of lyrics and music makes this a fairy tale different from most others, and should appeal to all those who like transcendental music and love to see different things from a different perspective. If I can make you dream when listening to this album, I believe I have done a good job."


Our discussion, which involves perhaps the most sinister use of a smiley face ever...


***

What's the noise in "Lukans Renkespill (Introduksjon)"? I've read your explanation of the album art, etc., and that you see this as a concept album. If all the songs are connected to the story of Belus, the source of the sound in this introduction is important. It's the first recorded musical sound people have from you in 11 years.

It's the sound of a hammer striking an anvil. Leuke is best known as Hephaistos, Loki or Vulcan; the smith of the gods.

"Belus" is very catchy. More so than anything you've done previously. There are a number of subtle hooks. For instance, what's the whistle-like sound amid the guitars of "Glemselens Elv"? The repeated spoken/chanted phrase in "Kaimadalthas Nedstigning"? I wouldn't say this is a "pop" album, but for all the brutality, there's something highly listenable in its layers. Was this your intention?

You know, Brandon, I make music I like. If it's "this" or "that", if it fits a specific category or not, or whatever, does not matter to me. I only want to make music I like, and that I can enjoy myself, and be proud of.

I haven't heard a whistle-like sound on "Glemselens Elv" myself, but I guess it's either the humming voice in the background of the vocal parts, or actually the guitars you are hearing.

The repeated phrase in "Kaimadalthas Nedstigning" is – translated – "I travel to the deep of darkness, where everything is dead," and then "I travel to Kelio (Hel)".

There's a change in the vocal sound on "Belus"... Is this a result of aging? A reaction to the reception of your past work?

I never liked the old vocals, so I changed it for "Filosofem", and I changed it again for "Belus". If I knew how to I would sing like I did on "Belus" on all the albums. I actually could have, but I didn't know how to until "Belus".

After the synthesized albums, what was it like working with a guitar again?

It was great. I am first and foremost a guitarist after all. I have to say, though, that I made "Dauði Baldrs" on the guitars as well, and I never really stopped playing the guitars.

On the record, did you try applying the Belus myth to your life personally? A reference to your freedom? To contemporary Norwegian culture? Culture in general?

I understand how you want to read more into this, but I think you should try to appreciate the album for what it is instead. "Belus" is about the death and rebirth of a European solar deity. The song titles refer to the mythological events, the lyrics to the pre-mythological traditions.

You've said you're not interested in the contemporary Norwegian Black Metal scene (outside of Darkthrone). Or Black Metal in general: "Black Metal is not a label I use for my music any longer." Why not? What should it be labeled instead?

My main problem with Norwegian Black Metal is that almost all the bands from 1992-1993 are made up of rats, who ratted each other out and blamed me for everything that went wrong in the scene. I really don't want to be associated with them in any way. I should stress that neither the guys in Darkthrone nor the guys in Mayhem ratted anybody out, but pretty much everyone else did. Emperor. Enslaved. Immortal. Hades Almighty et cetera. These guys are fucking rats, or they play in bands with rats – which is not much better!

Further, I really don't want to be associated with the low-brow Black Metal genre. If you want to know what I mean when I say that just have a look at an Immortal video on YouTube or something. It's so dumb I don't know what to say, really, and it's so ridicules we can barely tell the difference between the real stuff and the parodies.

What are you listening to at this point?

The Cure, Depeche Mode, Das Ich ("Die Propheten"), Goethes Erben, New Order, Tchaikovsky ("Swan Lake" and "The Nutcracker" in particular) and other classical music, balalaika, old German and Soviet marches, Lillebjørn Nilsen, Dead Can Dance ("Within The Realm Of A Dying Sun"). Yeah, that's pretty much it.

You wrote that you didn't expect the original "Belus" title "The White God" to cause such a ruckus. I'm surprised. It was a smart move to change it - allowing people to focus more on the music, etc. - but I assume you must have at least had an inkling that people would think it was a race-based "white". No? Do you see your books and other writings as being separate from Burzum?

The original working title was "Baldurs Tlbakekomst" (The Return of Baldur), by the way, and "Den Hvite Guden" (The White God) too was just a working title. I have said and written a lot of things much worse than that over the years, so to speak, and nobody said anything about it, so I was surprised when all of a sudden an innocent working title like that caused such a ruckus. Why? Why now?

My books have nothing to do with Burzum.

I know you're not a fan of [the book] "Lords Of Chaos". Are you happy with how [the documentary] "Until The Light Takes Us" turned out? Related to this: Has anyone from the "Lords Of Chaos" film contacted you?

Sorry, but I haven't seen "Until The Light Takes Us" yet, so I can say very little about it. I have never heard from anyone from the "Lords Of Chaos" film production. I tried to contact them myself twice, to ask them what they were doing and to tell them I disapprove of what they did, but they never responded.

A lot's happened in Black Metal over the past couple of decades, especially in the last handful of years. It's fascinating to me - all the hybrids and shifts. American Black Metal, for instance, has a higher/more respectable profile. And has developed a more unique sound. A ways back I interviewed one of the bigger of the American bands Wolves In The Throne Room - a good group, and one clearly influenced on a sonic level by Burzum. I asked them: "In our last interview you talked about listening to "Filosofem" while working the fields. No Black Metal musicians have really spoken up much about Varg's release from prison. What are your thoughts?" Their drummer Aaron Weaver's response:
"My feeling is that people are interested in an idealized image of Burzum, which is only tenuously connected to the man. Burzum's post-"Filosofem" recorded output reveals a man of limited musical ability, and his mystical-Nazi writing seem paranoid and off-base. It seems like he is just another wingnut spouting off about Jewish conspiracies. People who create powerful and revolutionary art in their teens and early twenties rarely sustain any relevance..."


What are your thoughts on this sort of opinion? Especially that last sentence.

I couldn't care less about what they do or say. I haven't even heard about them before, and I wouldn't have heard about them either if they hadn't said things like that about me. What do they know anyway? "Belus" is better and more relevant than anything I have ever done before, and that just proves how little they know - and I am sure he will regret ever having said such a thing when he realizes this.

How do you feel about having gay fans? Black fans? Jewish fans? Christian fans? Do you feel that you've failed to transmit your message properly if people who aren't from your white/Nordic/heterosexual/pagan demographic feel something in the music that isn't tied to shared membership in that demographic? Does it mean the music has failed to transmit its message properly?

And what is my message? When did Burzum ever address political/racial matters? I don't think Burzum has ever even addressed religious matters, other than describing different European myths. Burzum is not a political or religious band, or even an anti-religious band. Burzum is music; art if you like, and the interpretation of art lies in the eye of the beholder. I might be Nordic, heterosexual and have a Pagan ideology myself, but why would I expect the fans of my music to be just like me?

I am a narrow-minded ultra-conservative anti-religious misanthropic and arrogant bigot, alright, and I have a problem with just about everything and everyone in this world, but I am not demented, and if those who are not like me are able to enjoy my music that is all fine by me. Be a Christian-born black gay feminist converted to Judaism for all I care, or worse; a Muslim. Just stay off my lawn...

Oh, and I may add that I have a problem with most Nordic heterosexuals with a Pagan ideology as well.
Author: Brandon Stosuy (© 2010 Stereogum.com)


Burzum: The return of a Myth
Interview with Varg Vikernes
"Vampiria" Magazine (18.03.2010) by Skelos
Perhaps one of the more significant events this year inside the Metal scene is the releasing of the so awaiting Burzum new work, an absolutely legendary band to us, so let's get down to work... certainly his answers are not very long, but as we say in Spain, "a word to the wise is sufficient"...


***

Hail Varg! Fuck, honestly I am really excited... It's a true honour and privilege you give us the chance to talk a bit with you. Of course I am a "fan" before a damned journalist so... And well, my opinion is simply: you are the fucking master! Well. In March, the 8th your new album "Belus" will be released. Like musician, I think you will be a bit excited after many years without published a work. How are your aims in the previous days? Which expectatives you have with it?

I expect it to be well accepted by those who like this type of music, and to be hated by many no matter what, because it's made by me.

Naturally, I haven't the chance of listening your new stuff. What do you think we will find in it? Black Metal in the old vein? Perhaps with some elements more "modern"?

You will find metal music in the vein of "Hvis Lyset Tar Oss" and "Filosofem". Yeah, it's old-school metal.

By the way, any ambient track in it? Perhaps you are planning record more "ambient" music now, with better medias, equipment, etc.?

No ambient tracks this time. Maybe I will make another ambient album some day, but if I do I will use another name than Burzum.

Burzum is a very known band owed in an important part to your "stay" in the jail, etc. etc. Honestly, I think that gave Burzum a special meaning, and hype, called it a dirty "cult status" or so on... But actually you are free, with your family and that feeling has lost. Ok, this modern world is a shit, full of sensationalism... But do you think your current situation affects in a negative way to Burzum?

I couldn't care less.

In the same line. Do you fell a bit tense or anxious about the answer of your followers with "Belus"? The wait has been very long and perhaps many of us wait a lot of "Belus"...

Not really. I am very satisfied with "Belus" myself, and I trust at least some others will be as well.

Ok, man. I opine your previous works contain a characteristic and unique feelings. For me rawness and dirt in your first recording, some touches of mysticism in "Det Som Engang Var", absolute darkness and depressive in "Hvis Lyset Tar Oss", desolation and decrepitude in "Filosofem". What feelings "Belus" contains for you?

Death. Strength. Perseverance. Willpower. The rising Sun; light emerging triumphant from the cold darkness. Rebirth of the White God. The return of Belus.

And following the line. All of us are older now. The feelings we experiment today, the past experiences influences our point of view about the things, of face them... Do you think your maturity affects in a way to your style of writing, composing music, etc.? And what are your sources of inspiration actually compared with the old days?

Yes, maturity in life brings maturity to the music I make. "Belus" was the first album I have made properly, and this was largely due to me growing older, more patient and more "relaxed", so to speak.

My sources of inspiration? I think mainly my own (philosophical) despair. The fact that I know what causes the shadows on the walls to dance can be very frustrating, so to speak.

In your opinion what is the most important part in an album? The music, the lyrics and concepts or the ideas the author try to transmit with?

The complete picture. If I was to choose one I would have to say the music though.

What could you tell us about the new cover (always the covers have been impressive in your albums), the booklet, etc. What meaning have for you?

It does not matter what it means to me. I think it matters more what it means to you, and to others who might listen to the album one day. The meaning is to be found in the eye of the beholder. You are free to see whatever you feel like.

Talking about the current Black Metal scene... Well, what is your opinion about it? Unfortunately (in my opinion) it seems current Black Metal has lost his elitism and it's accessible for all the world, become a fucking trend more. For example, some people wear actually Burzum T-shirts and I think they even have listened your music. What do you think about all this?

I don't care. Let the sheep gather in herds, and let them dress in wolf-skins if they like to. They are heading for the slaughterhouse no matter what. They matter no whit.

The last question. I only have a few books about Nordic Mythology and traditions (Eddas and a few more...). If I am not wrong Odinism is a essential part in your life. Well, could you give us a little description about it and your feelings concerning?

Well, I am not religious in any way, but I have a Pagan ideology and Pagan values. I believe in blood, soil and honour; family, homeland and hamingja; strength, traditions and courage. And I believe in a Europe waking up.

Ok, Varg. Thank you very much for your time. Receive all the best wishes and respect for you and your love ones from all the staff of Vampiria Magazine. The last words are yours bro...

Thank you for your interest. Stay elitist and stay in darkness...
Author: Skelos (© 2010 "Vampiria" Magazine Spain)


Burzum: Heart of Darkness
"Guitar World" Magazine (April 2010) by Brad Angle
Guitar World MagazineBurzum's Varg Vikernes has disowned the Norwegian Black Metal genre he helped create in the Nineties. After an absence of more than 15 years, he's back with a new album that takes his musical vision deeper into the abyss.

In 1991, 18-year-old guitarist Varg Vikernes founded one of Norwegian Black Metal's most important bands upon a simple, yet powerful, platform: to bring darkness into the world. Vikernes' ambitious musical pursuits and extreme, anti-Christian ideology quickly placed him and his band, Burzum, at the heart of Oslo's burgeoning scene, which also included bands like Mayhem, Immortal, Darkthrone and Emperor.

But over the next couple of years, Vikernes' dark intentions grew beyond his art. He turned to violent crime, activities that culminated in 1993 when he burned several churches and murdered the scene's figurehead, and his one-time friend, Euronymous, who was the guitarist for Mayhem. The following year, Vikernes was convicted of these crimes and sentenced to 21 years in prison.

In May 2009, after serving more than 15 years of his term, Vikernes was released. He remains unrepentant of his crime, and his time in prison has done nothing to dim his musical vision, a fact made clear on his new album, "Belus". If anything, he has an even greater sense of purpose, purity and creative hunger than when he began, which has resulted in his split from the Black Metal community. "I am no friend of the modern so-called "Black Metal" culture," Vikernes wrote on his web site in November 2009. "It is a tasteless, lowbrow parody of Norwegian Black Metal circa 199192, and if it was up to me it would meet its dishonorable end as soon as possible. However, rather than abandon my own music, only because others have soiled its name by claiming to have something in common with it, I will stick to it."

Vikernes' musical history reaches back to the mid Eighties, when the guitarist was in his early teens. "Until I was around 12 or 13, I only listened to classical music, mostly Tchaikovsky," he says. "But around that age I started listening to Iron Maiden, and that's when I purchased my first guitar, a pearl-white Westone." Maiden's classic dual-guitar attack and epic songs soon inspired Vikernes to seek out heavier and more extreme metal, such as Kreator, Celtic Frost, Bathory, Destruction and Megadeth, which he played in endless rotation on his stereo for the next several years. "My scope was rather narrow," the guitarist says. "But my biggest inspiration was always early Iron Maiden, because it was the only band I knew for some time, and, as we all know, Iron Maiden is great."

Kreator, Destruction and Megadeth helped feed Vikernes' love of Thrash, but it was the nefarious themes, gritty production and dramatic imagery of Black Metal first-wavers Bathory, Celtic Frost and Venom (whose 1982 album "Black Metal" effectively named the genre) that eventually inspired him (along with other second-wave Black Metal contemporaries Mayhem, Darkthrone, Emperor and Immortal) to take the genre to new artistic heights, and dangerous illicit lows.

But first, the guitarist had more thrashing to do. Around 1988, Vikernes formed his first band, the classic-thrash-inspired Kalashnikov, which later changed its name to Uruk-Hai, reflecting his affinity for Middle Earth role-playing games and the evil Orc creatures from J.R.R. Tolkien's "The Lord of the Rings" fantasy novel. After a year playing Thrash Metal in Uruk-Hai, Vikernes moved on to join the local Bergen, Norway, Death Metal band Old Funeral, which also included future Immortal members Abbath and Demonaz. The guitarist appeared on their "Devoured Carcass" EP, but left in 1991 after becoming frustrated with the constraints of their straightforward style, which featured stock Death Metal elements such as palm-muted, tremolo-picked guitars, guttural vocals and relentless double-kick drumming.

At the time, the Death Metal of U.S. bands like Morbid Angel, Death and Deicide had grown. No longer a stateside underground phenomenon, it had become the style du jour among extreme metalheads throughout Norway. While many musicians welcomed this upsurge with open arms and saw the potential to create a strong scene, Vikernes wanted nothing to do with it. "The main objective was to be anti-trend," he says, "and to show all the trendy Death Metal bands out there - and at the time there were a lot of them - that it could actually be done differently."

To this end, Vikernes began to blaze an independent course, the first step of which was the adoption of his new band name, Burzum. "As most Tolkien fans should know "burzum" is one of the words that are written in Black Speech on the One Ring of Sauron," Varg wrote on his web site in December 2004. "The last sentence is [Ash nazg thrakatulûk agh burzum-ishi krimpatul] meaning "one ring to bring them all and in the darkness bind them". The "darkness" was of course my "light". So all in all it was natural for me to use the name Burzum."

To further the mystique, Vikernes adopted the pseudonym, Count Grishnackh (the surname inspired from an Orc of Sauron in Tolkien's "The Two Towers") under which he would release his music. "If people knew that Burzum was just the band of some teenager that would sort of ruin the magic, and for that reason I felt that I needed to be anonymous," Vikernes wrote in 2004. "So I used a pseudonym, Count Grishnackh, and, on the debut album, I used a photo of me that didn't look like me at all to make Burzum itself seem more out-of-this world, and to confuse people."

The final step to artistic autonomy came when Vikernes opted to play every instrument himself. In this way, there would be no other musicians to whom he would have to make concessions.

And so Burzum was born. Between 1992 and 1993, Vikernes recorded four full-length Burzum albums - "Burzum", "Det Som Engang Var", "Hvis Lyset Tar Oss" and "Filosofem" - which many consider to be the truest examples of the Norwegian Black Metal sound. Burzum's cold guitar tones and tremolo picking, bleak synth landscapes, lo-fi production and tortured screams helped lay the foundation for the desolate sound and one-man-band approach that stretches all the way to current underground U.S. Black Metal artists like Xasthur and Leviathan.

"The idea with Burzum was not only to make original and personal music, but also to create something new: a darkness in a far too light, safe and boring world," Varg wrote in the same 2004 essay. "Unlike 99 percent of all musicians, I didn't play music to become famous, earn money and get laid. Instead, my motivation was a wish to experiment with magic, and try to create an alternative reality. Burzum was supposed to be the vessel, the magic weapon."

Vikernes took his musical alchemy seriously. The music he wrote wasn't intended for live shows. Instead, "it was supposed to be listened to in the evening, when the sunbeams couldn't vaporize the power of the magic, and when the listener was alone, preferably in his or her bed, going to sleep," he explained on his web site in 2004.

If Vikernes' musical philosophy seems esoteric, it's because it is. As is often the case when describing new sounds, words cannot capture the experience. To truly appreciate this music, you must listen to it. A good example of Burzum's haunting atmospheres can be heard on "Det Som Engang Var", the opening track from "Hvis Lyset Tar Oss". The 14-minute cut begins with a slow, trebly, heavily distorted minor-key guitar progression that is mirrored by somber synth keys. The gloomy ambience patiently builds for several minutes before the eruption of thundering double-kick war drums and the grim main riff. At the five-minute point, Vikernes' vocals enter like the screams of a man being disemboweled at the bottom of a well, leading the listener through the remainder of the hypnotic, and disturbing, track.

In tandem with Vikernes' solitary pursuit of new musical landscapes, he became further entwined with the so-called "Black Circle" of musicians, which including members of Emperor, Immortal, Enslaved and Darkthrone, that congregated at "Helvete", the downtown Oslo record store owned by Euronymous.

The scene at "Helvete" was initially fertile. Among the artists, bonds were formed and ideas shared. Burzum was signed to Euronymous' Deathlike Silence Productions, and Euronymous tracked the solo on "War", from Burzum's self-titled debut. Vikernes played bass on Mayhem's 1994 release, "De Mysteriis Dom Sathanas", and contributed lyrics to two Darkthrone albums, "Transilvanian Hunger" and "Panzerfaust", while Emperor guitarist Samoth added bass to a couple tracks on Burzum's "Aske". But the creativity soon gave way to chaos.

Violence was no stranger to the genre. Mayhem vocalist Dead would often cut himself onstage, and in 1991 he killed himself with a shotgun blast to the head. The following year, a series of escalating criminal actions began emanating from musicians within the "Helvete" scene. Some of these were exercises in anti-establishment terrorism, while others were simply anarchic and hateful.

Christianity became a target. Some within the scene saw it as an invading religion that eradicated Norway's ancient Viking and pagan belief systems. Youths within the scene began burning historic wooden stave churches across the countryside. Among the perpetrators were Vikernes and Emperor guitarist Samoth. Eventually, murder reared its head. In August 1992, Emperor drummer Bård "Faust" Eithun killed a stranger in the woods outside of Lillehammer, after the man reportedly sexually propositioned him.

Vikernes' seed of darkness - planted in his music and rooted within the Black Circle - came into full tragic bloom on August 10, 1993. A rift had developed in his friendship with Euronymous. Soured business deals or struggles for dominance in the scene may have been responsible. Whatever the cause, Vikernes made a surprise visit to Euronymous' Oslo apartment in the early hours of the morning. The circumstances of that pre-dawn meeting are unclear, but the result is not: Vikernes killed Euronymous by stabbing him multiple times.

He was arrested nine days later, and in May 1994 was tried and convicted for the murder as well as for church burnings. He received a 21-year sentence, the maximum penalty in Norway.

Despite his incarceration, Vikernes managed to stay musically active. After several years inside, he gained access to a synthesizer and tape recorder and created two Dark Ambient albums, "Dauði Baldrs" and "Hliðskjálf" (1997 and 1999, respectively). While they are impressive considering the circumstances in which they were created, they only hint at the strength of his previous works.

Now that Vikernes has been released from prison, he's once again picked up his ax and with "Belus" is attempting to reclaim his position among the Norwegian extreme music elite.

In the following interview with "Guitar World", Vikernes discusses a range of topics - including his fondness for "Swan Lake" and underground house music, the gear with which he created Burzum's distinctive sound, and how he grew as a guitar player on "Belus" - in the only way he knows how: as fiercely independent, outspoken and inflammatory as ever.


***

Varg Vikernes

What inspired you to start playing guitar, and what kind of guitar was it?

It was a pearly-white Westone [Japanese-made guitars from the Eighties], but that's all I remember. After some Googling, I found only one Westone guitar that looked like mine, and that was the Spectrum LX (X198) Pearl Burst. But I am not sure if that's even the one. Mine was rather cheap; I purchased it from a schoolmate's big brother in 1987 and only paid 3,500 Norwegian kroner for it [about $550 at the time]. I never had any problems with it, even though I never treated it with the respect it deserved. I used it for all my guitar recordings until, and including, "Filosofem". I would still be using it today if it hadn't been stolen in 2003.

I'm not sure that I even remember exactly why I started playing. I think it must have been because my brother purchased a guitar from the same guy, and he asked if I wanted to buy one as well. It was not too expensive, and I had the money, so why not? I wasn't very enthusiastic about it at first, but it grew on me, and after some time I played more than I should have, being a school kid and all.

Who were some of your early inspirations when you started?

I only listened to classical music until I was 12, the age when I found Iron Maiden. Then, after some time I realized that there were other bands around as well. I began listening to early Kreator, "Endless Pain" and "Pleasure to Kill"; Celtic Frost, "Morbid Tales"; Bathory, "Blood Fire Death"; and Destruction, "Infernal Overkill". I also listened to Megadeth. None of my friends liked this kind of music, except one who - unlike me - liked AC/DC and another one who - again, unlike me - liked Metallica.

How much was Quorthon [Bathory's founder] an influence on you? There are definite similarities between your musical styles, as well as the one-man-band configuration.

When it comes to Bathory, I only listened to [1988's] "Blood Fire Death" album until I discovered, and very much liked, [1990's] "Hammerheart". Later on, I started listening to his earlier - and certainly poorer - albums, as well. Bathory was a major influence on me in 1991-92, but [Burzum's] one-man-band configuration came not from Quorthon's influence. In fact, in 1991 I didn't even know Bathory was a one-man band. Instead the configuration came as a result of me being, well, egotistical. I want everything done my way, or not at all.

Did this attitude develop as a result of your experiences playing in Old Funeral [Vikernes was the guitarist for the Bergen-based group in 1991]?

In Old Funeral, I was only a guitarist in someone else's band. I could not decide everything, and they had begun following a trend I didn't like. So I left and returned to my old Thrash Metal project called Uruk-Hai. At the time the other musicians in Uruk-Hai, drummer Freddy Steimler, vocalist Jo and the bassist - I don't even remember his first name - were busy elsewhere, so I decided to simply do everything myself and shortly after changed the name to Burzum.

Have you been influenced by bands or guitarists outside of the metal genre?

One of the albums I have enjoyed the most is called "Within the Realm of a Dying Sun", by a [darkwave] band called Dead Can Dance. I heard it for the first time in 1992 and listen to it quite often. I'm not too fond of their other albums, but this one is excellent. Another album I've liked for a long time is "Die Propheten" by a German band called Das Ich. Fantastic album, although I must say I am not too fond of their other albums, either. Generally speaking, I am not a "band-liker" but instead like individual albums or tracks. Rather a cherry-picking sort of fellow who also, being ridiculously conservative and narrow-minded beyond all reason, I tend to stick to the albums I like and rarely if ever bother to check out new music.

My biggest influence in music, metal included, is the music of Pyotr Ilyich Tchaikovsky, especially "Swan Lake" and "The Nutcracker", and other classical music. I also like some underground "white label" house music [records by unsigned or anonymous artists which are often pressed with blank labels], traditional Russian music and European medieval and ancient music. If I had some Bronze Age lurs [an S-shaped trumpet], I'd be using them as instruments on the next Burzum album.

Speaking of instrumentation, you created a very distinctive guitar tone on early Burzum albums, like "Burzum" and "Det Som Engang Var". How much of that lo-fi sound was a calculated decision, and how much of it had to do with the quality of gear you had access to back then?

I intentionally used a poor-quality amp on the debut album so that I could get a sound as different as possible from what was "in" at the time. For one of the guitars, I used a tiny, 10-watt Marshall amp. In hindsight, it was a terrible combination with the other guitar track, which I recorded using a proper 60-watt Peavey amp. It was okay, but it wasn't really the sound I wanted. So when I recorded "Det Som Engang Var" a month later, I used a proper 60-watt Peavey for both guitars. The sound on "Det Som Engang Var" was exactly what I was looking for at the time.

Am I right that the popular sound you were reacting against was the palm-muted progressive Death Metal of Death, which emphasized technical mastery and song complexity?

I wanted to show that you didn't have to sound just like Death or Morbid Angel, the leading Extreme Metal bands at the time. If you cannot create your own sound and just try to sound like the popular bands, what's the point in making music? Do we really need a hundred Morbid Angel bands out there, even if perhaps a few of them sound better than the original? My solution was as much an anti-trend statement as it was a choice based on my own musical taste. Perhaps it was not the best solution, but it worked... to some extent anyway.

Then, in 1992, all the former Death and Morbid Angel followers in the Norwegian Death Metal scene started to copy the style of Mayhem, Darkthrone and Burzum instead, and a new trend was born: so-called Norwegian Black Metal. They changed band names to avoid being identified as former Death Metal bands, and the [original point of Black Metal] was lost.

On albums like "Filosofem" and "Hvis Lyset Tar Oss", your guitar sound gets significantly "colder," with much more treble. You also start to weave in more haunting synth lines. What influenced your musical progression during that time?

You forget that the Burzum tracks weren't recorded or released in a chronological order, so I am not sure if we should focus too much on a musical progression from 1991 to 1993. Also, I used the exact same guitar equipment and Peavey amps on all these albums, with the exception mentioned above, and the same drum kit too, as far as I remember. The only exception in this context is "Filosofem", where I didn't use a guitar amp at all but used a normal [hi-fi] stereo amplifier instead, in an attempt to create something entirely different. By March 1993, I wasn't after the antiDeath Metal sound anymore but rather an antiBlack Metal sound. Because, as I mentioned earlier, all the followers had of course started to do their best to sound just like Darkthrone and Burzum. And with great success. They didn't try to sound like Mayhem because Mayhem hadn't released anything worth listening to at the time.

So when you decided to create the antiBlack Metal sound, where did you look to for inspiration?

Burzum's sound progression was influenced by a number of things. The wish to create an antiBlack Metal sound is one thing. But also my own and the sound technician's skills had progressed by then. On the debut, we were both green when it came to producing this type of music. It was a new thing. Further, it took some time for me to find what I liked and to understand how to produce what I liked. I actually first recorded the "Dunkelheit" track, from "Filosofem", for "Hvis Lyset Tar Oss", but it was a complete failure. The track itself was okay, but the recording was terrible. The next time around I succeeded, because of the different sound and the fact that I used a click track. For some weird reason I recorded the first three albums without the use of a click track. Go figure.

You were becoming more isolated from the scene during this time, too. How did that affect your music?

In 1992 and 1993 I spent a lot of time alone, because I was sick and tired of the follower mentality of the metal scene in Norway. If I went out, I only rarely went to the metal pubs or places like that. Instead, I went to an underground club in Bergen, called "Føniks", where they played rave and house music really loud until six o'clock in the morning. None of the metalheads could stand the music, so I was left alone. I stood there, in a dark corner, all by myself and listened to the mesmerizing music until they closed the shop. Then I would go home, inspired to play the guitar. I think underground house music influenced my music a lot in this period. It made it more monotonous, and the tracks became longer, which made it sound different from most other metal music.

Another big part of Burzum albums is the patient layering of sounds. Can you speak about how this song construction creates Burzum's bleak, tense atmospheres?

The verse-chorus-verse-chorus-solo-verse-chorus structure was overused by too many bands already, and I wanted to do things differently. The Burzum music was supposed to tell a story, from beginning to end, and synchronize with the concept of the album. "Hvis Lyset Tar Oss" is a good example: the first track softens you up, the second and third wear you down and the last track makes you relax, ideally putting you in a certain sleepy mood. The music was never created for live shows, or any other type of shows for that matter, but for lone listeners trying to relax and let their thoughts wander off to a dream world at the end of the day. There are no guitar solos, because they change your dream state and tend to make you think of yourself showing off onstage with a guitar. For many, that's a dream, too. But not the Burzum dream I was trying to create.

All the albums were created with this in mind, but the first two were created for vinyl, so they don't work very well on CD. They were less successful in this context compared to the latter two metal albums. I think "Hvis Lyset Tar Oss" is more successful in this context than "Filosofem", which is the most successful of them all.

You've recently been released from prison. How did your incarceration influence your music? Did your solitude take you to new levels, either musically or spiritually?

I'm not really sure what to say. I don't think being in prison influenced me very much in any way. I lived very much in solitude when I was out too, and my stay in prison was not very problematic. I was not a rat, rapist, or pedophile, so the others prisoners had no problem with me. I was not a junkie or a drunk, and I had no mental problems, so I had no personal demons to fight while there. I was anti-Christian, anti-American and had killed a guy with a knife, so the Muslims had no problem with me. I was polite and reasonable, so the guards had no problem with me. I was treated like radioactive shit by the authorities, so pretty much all the other prisoners thought very well of me. The stay in prison probably made me a little more extreme, in every way. When I was incarcerated, I pushed the pause button, so to speak, and then when I was released I pushed it again, and continued my life as if nothing had happened. It was a long pause, all right, but still...

How has the world changed since the start of your prison sentence?

Everyone has cell phones and the Internet. All cars look the same and are built to last only a few years. Downtown Oslo looks even more like downtown Baghdad - and I know, because I lived there for one year, back in 1979. The quality of all goods seems to have dropped dramatically. Nothing I come into contact with works like it should, perhaps because everything seems to be made in China these days. The metal scene has grown tremendously. A lot has changed, but mostly it's the same old depressing story: a world going down the drain, and a species jumping willingly into the abyss. Most human beings are falling as we speak. They confuse this "wonderful" feeling of falling with flying and think it's evidence that everything is fine. But they're falling, and they haven't hit rock bottom yet. When they do, it'll be too late.

You've never been afraid to take musical, or personal, risks. Do you ever look back at any part of your life and wish you had done something different?

No doubt. But really, it's useless to regret anything you have or haven't done. Also, sometimes it is necessary to make mistakes to be able to arrive at the best conclusions. Most of the times I wish I had done something differently, I end up thinking that perhaps it was the right thing after all. Not there and then - when I'm facing the adverse effects of my mistakes - but shortly after, when most of the pain is gone and the wounds are partially healed, so to speak, and only the fading scars are left to remind me of what happened.

Do you regret any of the earlier work in your catalog?

My first few albums are perhaps not very good by today's standard, but they were the first steps I needed to take. They were also the steps a few other bands needed to stand on to be able to go further and make other, and perhaps much better, music. Without my "old crappy albums", they would not have been able to know that it was possible to do things that way. I don't see the early Burzum albums as "mistakes". Even though they are far from perfect, I don't wish I had done anything differently.

How has your guitar playing evolved over the many years that you've been playing and writing music?

In the early years it was important to play the guitars as technical as possible, to show off or perhaps just to get better. As the years went by, I stopped caring about such things and started to play music instead, so to say. My guitar playing evolved and became more and more distinctive, I think, because I did not play the music of others. The idea was that if I learned from others I would not create anything new myself later on, but instead I would only make music that sounded just like the music of my teachers. And why would that be any good? If it wasn't something special, it would be meaningless. Now, I have not heard any new metal music since 1996, so I really don't know what kind of music is played these days, but at least I imagine that my guitar playing is still distinctive.

You've stated that the new album is a concept record dedicated to the ancient European god, Belus. Where did you look for your research?

The concept of "Belus" was used because I know something about this after doing research for my book, "Trolldom og Religion i Oldtidens Scandinavia" [Sorcery and Religion in Ancient Scandinavia], which I intend to translate and publish as soon as possible.

Describe the process of recording "Belus".

It took about seven days to record, and everything was recorded at Byelobog Studios in Norway. Being a one-man band I need less time to record an album than normal bands do. So spending even seven days felt like a lot. I really took my time recording this album, and it was very important to me to get the sound I wanted, especially since I have not released anything for over 11 years. The best things about doing everything yourself is that there is no dissent in the band, no arguments and no time spent on nonsense. The recording process was fairly straightforward, since I had recorded the whole album a few times on one of my own computers using "Tracktion 2" [music production software] at my home studio. By the time I started to record in the studio, the tracks were already properly arranged and I knew exactly how I wanted them to sound.

How does "Belus" compare, production-wise, to some of your earlier work?

Not sure what to compare the album to. Maybe "Hvis Lyset Tar Oss", only with much better production and sound. I used much better equipment and had more experience - 2009 offers much better recording technology than 1992 and 1993 did. I also gave myself longer time to record this album, and that will hopefully be heard in the overall production and sound of the album. But rest assured, it still is Burzum. It sounds like Burzum, and it's not a polished or overproduced album by any means.

What instruments did you use for the recording?

I used my own Peavey equipment: a PXD Twenty-Three guitar and a 120-watt Peavey 6505 head with straight and slant cabs. The PXD Twenty-Three and the Peavey head and cabs really gave me the sound I wanted for this album. It was important to me since "Belus" was written mainly using the guitar, and I wanted the guitar sound to be prominent in the production.

You've written on your web site that instead of giving up on Black Metal because of what it's become - a degraded scene filled with drunken, feminine-dressed weaklings - you're returning with a new album. How does "Belus" offer a musical and ideological purity that the current musical scene lacks?

I can't say that "Belus" offers anything but more of Burzum, and note that I don't think of Burzum as being Black Metal at all. I am not a part of any musical scene, so I really don't care about such things. I couldn't care less about the so-called Black Metal scene. From my point of view, I have nothing in common with contemporary Black Metal bands. It would be very unnatural for me to compare myself with them or to identify with them or their scene. If Black Metal fans also happen to like my albums, that's just fine. But it changes nothing when it comes to Burzum.

Furthermore, I really have no clue what the current musical scene is like, let alone what it lacks. I jumped on a train back in 1991, but I bailed out even as it was about to fill up in 1992. Their train has traveled for 18 years since then - in a different direction - with them believing all along that I was still on the train. But I wasn't. I've been running as fast as I could in the opposite direction... and I'm probably lost by now.
Author: Brad Angle (© 2010 "Guitar World" Magazine)


Interview with Varg Vikernes
"Ablaze" Magazine (#9, 2010)
Ablaze MagazineIn the late 1990ties, you have said more than once that you are finished with (Black) Metal for good. Neither would you listen to this music nor would you make this music ever again. You have said that Metal is "Negroid" music responsible for a "Negroid" lifestyle among young people. Yet "Belus" is Metal, after all. Does it indicate a change of mind on your part? How do you now judge your previous appraisal of Metal as being "Negroid"?

Well, I still think rock and roll is a Judeo-Negroid thing, originating in Negroid music and artists such as Elvis Presley and bands such as The Beatles (including Ringo Starr), and promoted by guys like Brian Samuel Epstein and Allen Klein. Rock and roll promotes a primitive and destructive lifestyle. Metal can be seen as a subgenre of rock and roll, and thus metal is not much better. However, my musical roots lies in classical music first and foremost and I don't promote a Judeo-Negroid lifestyle. I promote a classical pre-Christian and European lifestyle. So I don't worry too much if Burzum is metal. It's a metal blade in the heart of the enemy beast...

As far as can be told, "Belus" is deemed to be a must-have even to those people who strongly disagree with any of your (political) views. Subsequently, this album is the best-selling (Black) Metal-release in over a decade. Have you expected this enormous success? Considering your disdain for Norwegian Black Metal (save of Mayhem and Darkthrone), how do you feel about Burzum being the most popular (in terms of commercial success, among others) Black Metal-band from Norway?

If what you say is right Burzum is the most popular (thrash?) metal band from Norway...

Oh, and Darkthrone is not a Black Metal band either, by the way. They too left that menagerie a long time ago. They now play crust punk music.

I expect either total success or total failure. That's my lot in life.

The reviews of "Belus" range from awe-struck amazement to grudging approval, but there is virtually no one who would obviously dislike it for its music. That's quite a feat, taking into consideration that expectations towards "Belus" have been huge, right from the moment when you have announced to record another Metal-album. Are you satisfied with the reactions you have received for "Belus" thus far? Did it matter to you one bit how this album would be perceived by the audience once released?

Yeah it did matter. I wanted to make an album that I would be satisfied with, imagining that if I liked it so would the old Burzum fans. Naturally I am well pleased with the reactions to "Belus", and I am glad I was able to prove the pessimists wrong.

With that said though, I now realise that I actually made a follow up to "Hvis Lyset Tar Oss" and "Filosofem" more than a follow up to "old Burzum". The next time I will go even further back for inspiration, and try to make an album more like the début and "Det Som Engang Var". Not production-wise or sound-wise, naturally, but when it comes to musical style.

You have said that you dislike any so-called "die hard" (limited editions that differ from the standard one) editions. Yet it has happened that PHD printed a limited edition 2000 white vinyls which was sold out within a very short time. Instead of pausing the sale of "Belus"-LP, PHD continued to sell this white vinyl edition even though they knew it was out of stock. Subsequently many mailorders who have initially ordered white vinyl have received black one instead. Furthermore the thus limited white vinyl became a sought-after collectors' item that is being sold for outrageous prices at Ebay. I reckon that's not what you have had in mind, right? Can you comment on this situation?

Actually I think PHD just distributes an LP released under licence from Byelobog Productions to Back on Black. I don't know all the facts around this license but we were all very surprised to see that it sold so much. So what was supposed to be an LP release to please a handful of die-hard vinyl fans ended up being something else altogether. Back on Black had to print more albums over and over again, and they sold a lot of LPs. I think the white vinyl edition was supposed to be the only edition, and I don't know why they printed it on black vinyl after running out of white vinyl.

However, when I realised how popular vinyl still is I decided to give away my own vinyl collection (including first prints of Mayhem, Immortal, Darkthrone, Burzum, Emperor and even Old Funeral) in some sort of competition or something. Rather than just let them collect dust in a box in my basement I can give it to someone who will appreciate it. We will see how that works out.

We are also, by the way, giving away almost a hundred Burzum albums (old but never before played CDs and vinyl, including original DSP and Cymophane versions), by the way. Not sure how they (Byelobog and/or PHD) do it, but from what I have been told there will be some sort of competition in "Terrorizer" magazine and potential other magazines.

You see; rather than sell this on e-bay like some greedy J**, I give it away for free. That's a European mentality... and that's a good example of what I mean when I say I promote true European ideals. Lead by example.

Your initial title for "Belus" has caused a controversy, because the title was taken literally and mis-interpreted as being "racist". It goes without saying that such judgement is born from ignorance. You could just as well have stuck to the original title instead of changing it to "Belus", even though "Belus" is none else but this very "White God" who was deemed to be a metaphor for "White Supremacy". Why changing the title, then? It could be interpreted as giving in to your "critics", regardless of your explanation that can be found on your homepage?

What most of you guys seem to forget is that I am an artist, and like other artists I use working titles. When I am not sure what the album is to be called I still have to call it something to be able to work with it. Calling it "album #8" or something like that is not very inspiring, so I come up with a name of sorts. My first working title for "Belus" was "Baldurs Tilbakekomst" (The Return of Baldur), but I didn't like it so I changed it to "Den Hvite Guden" (The White God). I still hadn't decided what to name the album though, and when I saw how the reactions were to this working title I knew that at least I would not use this title.

Sure, I could have stuck to it, but I like "Belus". It's a recreated Indo-European name of the solar deity, it translates as "Shining white", and I like the fantasy/archetypical/classical feel of it.

It appears as if you have refined your musical skills on "Belus", in particular the drumming. Were you able to rehearse during your time in prison? I guess that you could have an acoustic guitar at the very least? Have you used any technical assistance for recording certain parts of "Belus"? I'm asking because a few people have hinted at the likelihood that a drum computer was used for the recording, considering that you were unable to play (and thus improve your skills at) any drums for 16 years... Also it was noted that you have not used any keyboard this time. After the two ambient-style releases in the late 1990ties, are you "sick" of synthetic tunes, so to speak?

Actually I played the drums in a Thrash Metal band in Tromsø for some months prior to my release. We did covers of Accept (Fast as the Shark, Princess of the Dawn), Black Sabbath (Paranoid) and some other bands too. When released I then purchased a drum kit and played a lot of drums in one of the buildings on my farm. I played more drums in this period than I have ever done before – all put together. So I did not need to use a drum computer. However, I did record it using a different technique. Rather than play entire tracks I sometimes just played a part of the track, recorded it and then simply looped it. This saved me a lot of time and effort, and it worked very well. I intend to do this the next time as well. Record a beat well, then copy and paste. Very efficient. Excellent results.

Yes, I did have an acoustic guitar in my cell for a few years prior to my release.

"Belus" is about the maybe most ancient motif that can be found in the religion of the Northern hemisphere: The death as well as the subsequent advent and rebirth of the Sun. This is even pre-Germanic, so to speak. Considering your long-time interest in Germanic/Norse Heathendom, it comes as a bit of surprise that you have gone back to the very roots of Eurocentric religion - roots shared by basically everyone of European descent, regardless of his/her ethnicity/nationality, culture, religion. Did this too come to your mind when you decided to make an album about the White God?

This was my very intention. Baldur is too ethnocentric (Scandinavian). By using the older and pan-European name I included all Europeans. I see no reason to alienate any of you, regardless of nationality. All Europeans are my brethren.

Besides, right now I really don't want others to think of Burzum as "Norwegian Black Metal" anyway, and a Scandinavian name would have done that more than "Belus".

With its eight songs (well, including intro as well as outro) "Belus" appears to be the most coherent Burzum-album up to date. Everything seems to be in place, and to fit together quite nicely. It appears as if this album was in the process of making for a much longer time than could have been guessed after your initial announcement of a new, Metal-style album in 2009. How long have you been thinking about, and working at, "Belus"? Where would you place it in the canon of your creative output, if comparing this album to any other you have recorded / released previously?

For a starter I can tell that I actually worked quite a bit with making this album. It was in the process of making from May 2009 to January 2010, when I recorded it, but I did use material that was older as well – and the album as we know it was completed (save the introduction from January 2010) in December 2009. Had I recorded it in November 2009 it would have been very different.

The concept of "Belus" is a different topic altogether. I have worked on this for a long time (at least 15 years) in context with books and articles, and I decided to use this as a concept for the album because that was basically what I knew best.

Compared to the other albums it's – like you say – more coherent (although "Hvis Lyset Tar Oss" too was pretty coherent). It's a story told from beginning to end, both lyrically as well as musically.

With the strong emphasis on repetition/monotony, used for inducing a trance-like state of mind, "Belus" can be compared to ancient Shamanist music as well as to contemporary Techno/Trance-tunes. You have admitted to listen to the latter, even to frequently visiting a Techno club in Bergen back in the early 1990ties. Hence a similarity between "Belus" and Techno was intentional, or did this happen unconsciously? After all, this repetition is a hallmark of all of your work...

Well, I would say this repetition is a hallmark of all my post-"Det Som Engang Var" work. The début is not that repetitive (save "Ea, Lord of the Depths"), and nor is the "Det Som Engang Var" album. Nevertheless, you are right that this is indeed a hallmark, and also that I like a lot of underground house and techno music. The similarity between later (post-"DSEV") Burzum and shamanistic music is intentional, and has been since mid 1992. Although I don't like the term "shamanistic", and would use a term such as "Ancient European ritual music" or something like that instead. Maybe "Traditional" music. Shamanism is Siberian Paganism. Our European Paganism was called simply "the Tradition" or "the Custom" (Norse seiðr).

Certainly you know about the custom in the "music industry" to award Gold and Platin vinyl to artists who sell a certain number of their respective release. If PHD would announce that the sale of "Belus" has reached this mark, and such award ought to be given to you accordingly, how would you react to it? Do you even care about anything that has to do with the "marketing" of Burzum, and how the "music industry" is dealing with your releases? Some musicians seem to be obsessed with it, others don't give a fuck. What about you?

My first thought after reading your question was that I just gave away all my vinyls, because they just took up space, and I really don't want any new ones – be them gold or platin or whatever. Anyway, I will be perfectly happy if they just tell me how many albums they sell. There is no need to announce the sales figures to the world, and I do have enough crap stored in boxes in my basement as it is.

I do care about marketing and how the industry is dealing with my releases but at least now I don't care much about awards, and I don't worry about the possibility that I might get some.

You have changed the logo of Burzum, from one font to another. Was it really necessary? The original logo was used on your 2nd demo only, later to be changed to a "Gothic"-style of font by Euronymous when your first album was released. However, that became sort of a trademark in the years after. Would it not be better to officially "copyright" this logo instead of using a new one?

If changing the logo was necessary to make you all understand that things like that doesn't matter, then yes; it was necessary. Burzum is the music and lyrics I make. Not the logo I release this under. Copyrighting a logo to make it my property for commercial use sounds a bit... well, J**ish to me. I am not a capitalist pig.

There are numberless bootlegs of Burzum recordings and merchandise circulating throughout the Black Metal-underground. Are you aware of that? Whereas other Black Metal-artists are keen on prosecuting those who steal their intellectual property, you seem to don't care at all. How come?

I pity all human beings who are so morally corrupted they think stealing is okay, but I cannot help them. All I can do is to be better myself, and not steal from others like they do. Lead by example. Be better than those you despise.

Nine tribute to Burzum releases, from 2002 until 2009: That is certainly more musical tribute from fellow artists than any other (Black) Metal-band has ever received. How do you feel about it? And was you always asked for permission/endorsement by those who compiled such Tribute-releases?

No, I don't recall ever hearing from any of them, and that's okay, but I must warn you and tell that my memory is poor in this context so I might be mistaken. I appreciate the honour they give me, and I hope they continue to appreciate my music – old and new.

Your usual modus operandi, concerning the work between you and any recordlabel, is the use of a proxy - be it Burznazg, Cymophane, or now Byelobog Productions - who does license your recording to some executive producers - to PHD, for instance. If that's how it works, can you tell us why a) you don't consider releasing/selling Burzum by yourself (like you did with the first edition of "Det Som Engang Var") and b) why you don't sign a standard contract with a label directly?

Alas! Our world has turned into a bog of self-loathing and hatred, a dark dungeon filled with poisonous snakes, plagued rats and deadly traps, so I have to walk carefully in order to survive as an artist. Thankfully I do see some light entering the dungeon, from a crack in the wall, and this light enables me to see and manoeuvre about safely.

In the 1990ties you have used burzum.com as your official website, but later it was replaced by burzum.org - what has happened? The former is still online but appears to be detached from you. There are some MySpace-profiles for "Burzum" and "Varg Vikernes" out there, too. Is any website other than burzum.org considered official by you?

Well, burzum.org is the only official Burzum website, and it was constructed to stop the flow of lies produced by the other websites, and in particular by burzum.com. The latter was the official website from 1995 to 1996 or maybe to 1997, when it had turned into a major problem and the biggest source of misinformation regarding Burzum ever. I told the admin to shut the site down, but instead he turned it into an archive (of lies). It was later illegally purchased (because I was never asked for permission) by a very questionable character in the USA, who had his own agenda and who only wanted the site for his own purposes. The admins of burzum.com, working for this guy, didn't even contact me until after "Belus" was released, when they all of a sudden wanted to cooperate (and naturally I told them to piss off), only because they saw the opportunity to misuse me again, now that my name was spoken again in public.

The only credible source of information regarding Burzum is burzum.org, and if you read something and it's not on burzum.org it's either a lie or it will be confirmed on burzum.org later on. If it is not confirmed on burzum.org later on (within a week or two) you can tell it's a lie.

The only website I have anything to do with is burzum.org. All other websites and MySpace-profiles and such are false and should be boycotted by everyone. If we ever do create a MySpace-profile or something like that it will be announced on burzum.org.

One could think you have a rather ambiguous relationship with Black Metal nowadays. On the one side, you want to be credited - and rightly so! - with being one of the founding fathers of the genre in the early 1990ties, but on the other side you speak with utmost contempt about the contemporary Black Metal-scene - from Norway, at least. Can you elaborate on your relationship with Black Metal, please? What it meant to you in the past, what does it mean now?

Black Metal is not Black Metal, so to speak. What we today know as Black Metal is something else, something I don't like and something I don't want to be associated with. It's that simple, really. I don't care about the term one bit, and rather than argue that they don't play "true" Black Metal or Black Metal at all, I let the followers keep what they stole, corrupted and twisted in 1992.

I was a part of the creation of something Euronymous named Black Metal. He re-invented a term known from a Venom album, but the name matters no whit, and like I said; the thieves can keep it. I don't want it to describe my music anymore. I play my music the way I want to no matter what we call it.

There are only few contemporary Norwegian Black Metal-musicians you seem to like: Fenriz of Darkthrone, for instance. It's no secret that you two have collaborated on "Transilvanian Hunger" and "Panzerfaust", and that he remained faithful to you when almost everyone else in the Norwegian scene turned against you. You have greeted him - as well as Demonaz of Immortal (any comment about him?) - in the booklet of "Hvis Lyset Tar Oss", making it clear that you deem him to be your friend. Now it is no secret too that Darkthrone - Fenriz as well as Nocturno Culto - disregard pretty much everything they said back in the early 1990ties. In particular the "Norsk Arisk Black Metal" on "Transilvanian Hunger" is said to be "foolish provocation". Does this attitude not fall in line with the "betrayal" of other Norwegian Black Metal-musicians who have forsaken their former ideals for a career without trouble and boycott by the "music industry / media", something that you strongly condemn about anyone else? Maybe you can elaborate on that particular issue...

First of all: I regret giving Demonaz any credit whatsoever. He was a rat like no other, but I didn't know at the time I released "Hvis Lyset Tar Oss".

Darkthrone had some controversial statements in the early days, and if they disregard pretty much everything they said that's their choice. Maybe some think they have betrayed themselves, but they have the right to change their mind, and that's none of my business. What is my business is when the others you spoke of ratted each other out, and gave false testimony against me in an attempt to avoid legal persecution themselves. That's a different topic altogether, and that's what makes them damned rats. "Varg did it. I didn't really want to participate, but Varg had such a strong personality bla bla bla".

Oh, and the others (in particular Emperor, Thorns, Immortal, Enslaved and Hades Almighty) didn't betray any of their former ideals, because they never had any ideals. They were always damned spineless followers and rats.

Someone has said recently: "True Norwegian Black Metal has never died. It was incarcerated along with Varg, and has been returning with him together." Do you agree? Can Burzum be considered to be the epitome of Norwegian Black Metal?

You know, Darkthrone had their half-hearted "A Blaze in the Northern Sky" out in February 1992, and then came the Burzum début on DSP the month after, and the only other so-called Black Metal release we saw the rest of the year was Immortal's "Diabolical Fullmoon Mysticism" in September 1992. From March 1992 to September 1992 Euronymous – the head of this movement and the source of pretty much all information spread in the scene – used the Burzum début album (and much more than he used "A Blaze...") to show all the "trendy death metallers" how true Black Metal was supposed to sound. He used my album more than "A Blaze..." because he had released it on his own label, and because of this – possibly more than because of musical quality – the début album of Burzum became the main source of inspiration for all the year 1992+ Norwegian bands (whether they like to admit this or not). Because of Euronymous Burzum became the main root of all Black Metal, as it was "supposed" to sound. Because of Euronymous, if you look up the word "Black Metal" in Wikipedia (English), you will basically get a description of the music of Burzum. Not the music of Darkthrone or Immortal, but the music of Burzum.

What came next was a wave of follower bands (from March 1992 onwards) who wanted to do the same, and who had been told that "this is how Black Metal is supposed to sound", and naturally they therefore did the best to sound just like Burzum.

I revolted against death metal in 1991, but what you don't know is that I revolted against trendy Black Metal too, in early 1993, when I recorded "Filosofem". This album was an "anti-trend" album, but as you might know, it ironically became one of the biggest sources of inspiration for the coming so-called Black Metal bands.

Now, when we know this it is not so odd that some think of Burzum as the epitome of true Norwegian Black Metal. It might be, but perhaps for different reasons than one might initially think of.

You have said about the spirit of Black Metal: "The spirit of Black Metal was all about individualism, artistic integrity, originality, strength of character, contempt for the followers and finally creativity." How do you define "individualism" in this regard? I am asking, because "individualism" is a concept usually referred to by liberal Black Metal-fans who criticize NSBM (and in this context, Burzum too). They say that "NSBM advocates fascism, but fascism is diametrically opposed to the individualism that was the original spirit of Black Metal". What do you think about it?

Well, individualism is many things. There is positive and there is negative individualism. The fascists were opposed to negative individualism such as too much egocentricity and egoism, but they were not opposed to individualism per se. In fact they embraced positive individualism like no others! Individual courage and heroism is also individualism – at it brightest and best – and we saw plenty of that in the ranks of for example the Waffen-SS, and more so than in any non-fascist army units during WWII, I may add. I see no contradiction in a person being both being a fascist and an individualist at the same time, and naturally I see no conflict between the spirit of original Black Metal and NSBM.

I do see a conflict between the original spirit of Black Metal and the stupidity, cowardice and weakness of anyone with a politically correct ideology like liberalism though. The politically correct are too dumb to think for themselves. Too coward to be truly different from the rest. Too weak to stand alone. The NSBM guys on the other hand are more Black Metal than anyone else I can think of. Disagree with what they have to say if you like, but admire them too. They walk against the current. Alone in a hostile world.

Speaking of NSBM: Is this a phenomenon you are familiar with? In another interview you have said that "what NSBM-bands say makes some sense at least". Do you care to explain? Coming from an era when in Black Metal it was no problem to be interested in / associated with "political extremism", does the rise of NSBM come as surprise to you? "Politically correct Black Metal" is deemed to be an oxymoron to many, yet it is that what ought to be the standard in this scene nowadays - according to the "music industry / media", that is. If you don't pledge loyalty to the "Zeitgeist" that considers Adolf Hitler to be the insane mass-murderer, and his ideology to be the "root of all evil", then your band will be boycotted as well as your art will be banned inevitably. Hence it became sort of a fashion, in particular among Scandinavian Black Metal-bands, to pretend to be "unpolitical" or to be opposed to any "extremist ideology". From a certain point of view, NSBM was born of the same contempt for any compromise that gave rise to (Norwegian) Black Metal in the first place. You have said that Black Metal was supposed to be opposed to the Death Metal which started to become mainstream in the late 1980ties/early 1990ties. Hence NSBM started in the late 1990ties as opposition against a Black Metal devoid of its former, radical ideas and ideals - a Black Metal becoming mainstream too. There is the saying that only with incorporating NS-related symbols / topics into Black Metal, this music could be effectively immunized against the mainstream and thus be preserved as a genuine counterculture. Others say that NSBM itself became a trend and a fashion, making Black Metal even more "low-brow" than ever before... How do you look at all of that, coming from the first wave of Norwegian Black Metal yourself but being sort of an outside observer of this scene nowadays?

Ah, well, this is a minefield, and I should walk carefully, but I can tell that of the ones I have communicated with in the Black Metal scene only those who played NSBM had an above average intelligence, so to speak, and the rest – the ordinary Black Metallists – were (with the exception of Gylve of Darkthrone) well below average – in fact when it came to most qualities, physical as well as mental (and not least morally).

If the so called "democratic" individuals out there really believe in their talk about diversity, they should let those with truly different opinions be allowed to talk freely in public too. Interview Henrik Möbus for "Der Spiegel" or something like that, and let him speak freely, without threats of incarceration hanging over him if he says "the wrong" things. That would have been a free society. What you guys in particular (but the rest of us too) have today is not. Germany is like Afghanistan and Iraq you know; the USA moved in with armed forces and replaced the legal government with Karzai and some Iraqi puppet respectively – and in your case with Konrad Adenauer. The USA wrote the German Grundgesetz. You guys didn't. Are you comfortable being a puppet state of the USA? Why don't the liberals whine about that instead?

In Norway we had British intelligence officers sitting next to the radio hosts until 1949, ready to move in and physically take the microphone if the Norwegian radio hosts said "the wrong" things. I mean, what the fuck is that?! And today the liberals complain about a few underground bands greeting each other "the wrong way"? Hey guys; we have bigger concerns than that! Our societies are already controlled by Anglo-American fascists of the worst sort! They say "Shalom" rather than "H*** H***" when they greet each other, okay, but they are no better. Trust me. In fact they are much worse. They are probably worse than you can possibly imagine.

You have become well-known for promoting/advocating Odalism, an ideology akin to Nationalsocialism as many critics use to point out. Needless to say, most - if not all - of your critics have not even bothered to read any essay written and published by yourself. Could you give a short summary of what you understand Odalism is supposed to be? Do you still want to convince anyone else of adopting this particular creed (or rather, this world view)?

It's a good term to describe a positive movement, trying to embrace the good in our culture rather than attack the bad of other cultures. Odalism is all about having a positive relationship to your fatherland, the soil you live on and from, the people you are a part of and the culture of your people. It is not like National Socialism, for many reasons, but perhaps first and foremost because it is not socialism in any way, and it could well be adopted by anyone – regardless of race.

Has your world view evolved/changed during the time of your imprisonment? It is of course just natural to undergo a spiritual/mental "evolution" during your lifetime, yet some basic characteristics should certainly remain no matter what. What is the ideological quintessence of your own world view? And what do you think of the not-so-uncommon phenomenon that some people want to be someone entirely different every two years or so? I have met someone who was Satanists at first, later he became Nationalsocialist, then he joined the Hare Krishna just to become "Nazi" once again, and after all he has ended up with the Jehovas' Witness. However, this guy was not stupid or anything. He was desperately looking for an identity. Do you think in the Western world it does become more and more an exercise in futility to look for any identity at all, because none is given to you anymore but you receive a plentiful of options for "you can be who you want to be" - just that many people not even know what they want, and who they want to be...?

Naturally I am not a static entity and I change all the time – thankfully – but what has been changing over the years is not my world view, but rather the way I described it – and also the way I understood it. Another changing factor has been the way I expressed it, and this was influenced a lot by how I was treated by the rest of the world.

The ideological quintessence of my own world view? I would say the classical European ideals paired with medieval chivalry. What once was. What exists no longer – save in lost spirits like myself. A romantic longing for a past that most likely never existed as we know it. Maybe just shadows on the walls in a different cave...

In the late 1990ties, you have promoted and supported the Allgermanische Heidnische Front (AHF). This organization has ceased to be a few years afterwards. Did you see this coming? Do you think it would have been different with you being out of prison and thus be able to actively participate on the AHF? You have said, prior to your release from prison, that you do not have any connections to such circles anymore. Moreover, you would refrain from joining any "political movement" ever again. Your former comrade, Hendrik Möbus from Germany, has said in one interview that you might be disappointed at the demise of the AHF, because you have invested so much time and energy in this group even mindless of any backlash that could be caused by this involvement and negatively impact your situation in prison (in regard to a release on probation, or else) too. Hence you would rather avoid such involvement/commitment in future. Is this an assessment you can agree with?

I think the best thing to say is that I am more realistic now than I was before. When you face a tidal wave you can always try to fight it, but it is futile. The only sensible thing you can do is to move out of the way, climb a hill and sit there until the tidal wave has destroyed your world.

Then you can return, bury the dead and build a new and better world on the ruins of the old. I will remain European, in blood and spirit. The tidal wave cannot touch me where I am sitting, so I don't worry.

When can we expect your books to be available as German translation, by the way?

When Germany becomes free from the yoke of the USA and allows the freedom of speech.

In the past, you have expressed a great interest in Germany and - later - in Russia. As far as I know, you have learned the respective languages too. Now you are free to roam the world, so to speak. Have you been to Germany already? How do you like it over here? Did your idea of Germany match or clash with the reality in this country?

My German is poor, and my Russian even poorer...

Yes, I have been to Germany three times by now, and I will return to Germany in a few weeks time.

I was surprised to see a Germany in decay. I thought Germany still was a wealthy country, but judging from what I saw that is not the case. On the positive side I saw more blonde and healthy looking Germans than I had expected.

A thing that really surprised (and disappointed) me was the amount of pornography I encountered. I mean; do you really need to have magazines with pictures on the front of women being sodomized and/or screwed by several men at the same time all over the place in every single gas station in Germany? Do I really need to see male genetalia in action every single time I want to pay for gasoline? There is freedom to, and freedom from you know. You obviously do have the freedom to "enjoy" porn, but you really don't have the freedom from porn in Germany. Sorry, but I am not looking forward to my next visit...

You have more than once commented on "Lords Of Chaos", the book by Moynihan and Söderlind. As far as you are concerned, this book is full of lies and distortions. Now there will be a Hollywood-movie "Lords Of Chaos", telling the tale of you and Euronymous. What do you think about this project? Has anyone from Hollywood ever contacted you in this regard? It looks odd that they make a movie about someone they could easily get in touch with, but they just don't care if he wants his life to be used for a movie or how he could be involved in this project at all. Even though you will most likely disagree with just about anything that could be found in this movie, it will promote Burzum in even a broader scope than was the case with the book. Ultimately, this movie will help you / Burzum even though that might not be the intention of those who make this movie. Is that some irony you find a - maybe grim? - satisfaction in?

Sorry to say so, but I really don't want to repeat myself, so anyone who wants an answer to this questions should read the article about this on burzum.org.

You have mentioned that you wrote a book about Norwegian Black Metal, for the sake of telling your side of the story. What are the plans for publishing that one?

Not sure yet. I re-wrote the book in English, rather than translate it from Norwegian, but I am not sure if I will bother publishing it. Maybe in a decade. Maybe never. Maybe in a few months. Time shall tell.

I could imagine that you are one of the best well-known Norwegians nowadays, in particular in your own home country. Considering this situation, is it really possible to live the quiet and secluded life you do want to have for yourself and for your family? Aside from Norwegians who encounter you in daily life and be wondering about your past, I could think of tourists who even do want to come to your place and have a look at you. Has that been happening already? How do you react to this intrusion?

By telling them that I don't know them and that I don't accept visits from individuals I don't know – or haven't invited myself. It has happened a few times, yes.

It is impossible for me to live a quiet and secluded life in Norway, no matter where I live. Norway is too small for that. Alas!

Can you tell me about your future plans, be it in regard to making music or to writing books, or else...?

Sure, I could, but I think it serves no purpose. I might change my mind and do other things instead. I do have a surprise or two coming up, though...

Thank you for your time. Alles Gute aus Deutschland! Your final words for now...

Thanks for the interview. Good luck with your magazine and good luck Germany... (you can read whatever you want into that last part).
© 2010 "Ablaze" Magazine Germany


Interview with Varg Vikernes
"Decibel" Magazine Blog (13.04.2010) by Chris Dick
This Burzum Q&A is not a supporting interview to J. Bennett's excellent cover story in "Decibel" #67 (nab a copy here). Rather it's merely a set of questions posed to Burzum mainman Varg Vikernes in the interest of understanding more about the man behind the myth. Think of it as a companion piece to the "Decibel" story. Like two semi-nude toxophilites helping one another learn the finer points of archery.

We were limited to 10 questions of which Varg answered nine. So, with these parameters in mind and the fact that "Belus", Varg's long-awaited return to metal, is in fact an engaging if remarkably vibrant musical endeavor - some say possible Album of the Year - and not some malformed, trisomy 21 keyboard-laden ode to Manuel Göttsching we posed our questions. Here are Varg's unaltered answers to our unaltered questions. Neat when it works out that way.


***

Why was it significant to return Burzum to metal? "Dauði Baldrs" and "Hliðskjálf" took a different path for, what would seem, obvious reasons.

I make almost all my music on the guitars, so it was only natural for me to return to metal. It's a return to the origin of Burzum.

Would you classify, in the urgent need of classification, "Belus" as Black Metal or something else entirely?

Personally I don't see why we need to place this in the Black Metal category. Black Metal today is so different from what it was in 1991-1992, and I have nothing in common with the so-called Black Metal bands of today. To me "Belus" is metal music alright, and if I have to classify it I would say it's Heavy Metal or maybe Thrash Metal. "Sverddans" certainly is Thrash Metal anyway.

When writing "Belus" did you set any parameters of what it could or could not be?

Not really. I just made the album the way I wanted it to sound. Initially I wanted to include an ambient track as well, but it didn't work the way I wanted so I dropped it, and that was just fine.

Lyrically, what is it about "Belus" that interests you? There also seems to be a related deity or concept in Levantine mythologies.

The name derives in our cultural sphere (i.e., Indo-Europe) from a Indo-European word, and we find several very similar names throughout Europe on this deity; Belobog ("White-God"), Belenus ("Shining One"), Baldur ("Shining Round Object") and of course the reconstructed I-E name Belus ("Shining White"). The Bel-/Bal- prefix means "white", "shining" or "shining white". The concept of a white (as in "innocent" and "pure") god is pretty universal I think, but the name should not be confused with the Semitic Baal ("Lord"), a title used on several different Levantine deities, in fact. The European – or rather Anglo-Saxon – equivalent to the Semitic Baal title exists, but is linked to a different deity, namely Freyr. The term "lord" derives from one of his titles; the Anglo-Saxon word "hleward" ("bread-warden"). (And I may add that "lady" means "baker of bread".)

You've recorded every album at Grieghallen. What was it like to record "Belus" at Grieghallen as a free man? Is there a memory of being at and recording in Grieghallen that sticks out?

Not really. I use this studio every time because I know it, and you know; if it works, don't fix it. Further, I am too conservative and narrow-minded to try something new.

Your method of musical composition relies on heavy use of repetition and alternating themes. Discuss the importance of those attributes in the music you create.

My musical roots and inspiration lie not in rock 'n roll or metal music, but first and foremost in classical music, balalaika and in underground house music. I like the music to be mesmerizing, almost ritual, and in order to achieve this you need repetition and alternating themes.

Talk about your approach to music and what it means to you to sit down, either in a room or on a porch, and compose music. Is it a cathartic or fulfilling experience? Maybe, it's a bit of both.

To record an album is cathartic, or at least it was with "Belus", but to make music is more fulfilling than anything else, I think.

Is there a Burzum book in the works? You've written extensively and often for Burzum.org.

No, but a few years ago I wrote a book about the Black Metal scene in Norway from 1991 to 1993, but I have lost interest in the subject and I cannot find any motivation to translate and publish it.

It is said the word "impossible" was not in Napoleon's Dictionary. Is the word "regret" in your lexicon? Do you regret the way the situation between you and Euronymous unfolded?

Euronymous was no innocent part in this. He had plans to kill me, so I don't regret killing him. The situation itself might be regrettable; it cost me 16 years in prison after all, but I certainly don't regret killing a low-brow thug like Euronymous. He dug a hole and he fell in the hole himself. What goes around comes around.
Author: Chris Dick (© 2010 "Decibel" Magazine Blog USA)


Interview with Varg Vikernes
"Druvis" Almanac
Druvis MagazineFirst and foremost, congratulations on the release of your new album "Fallen"! It is great to hear more of your guitar-driven material after long years of silence. Could you tell about the idea behind the album? Is there some overarching concept behind it as was the case with the previous record?

Thank you very much. Yes "Fallen" too is a concept album, and I would say it is very similar to "Belus" only this time it is not about mythology or a deity's death and rebirth. "Fallen" is about man's death and rebirth, in a metaphysical sense.

The period of the beginning and the middle of 1990s in BURZUM history had a strong influence of Teodor Kittelsen's visual style, associated with hairy trolls, etc. This has practically become part of BURZUM's "brand" or imagery. But the cover for the new album seems to be a total break from the esthetics of dark forests and mythical creatures. What was the motivation behind such an unexpected turn to the imagery of pre-Raphaelites?

Well, I think the problem here does not lie with me, but with those who got too hung up in the idea that Burzum and Kittelsen's art was inextricably connected, something which happened most likely only because it took so long before I released a new album and introduced them to fresh "Burzum ideas". I am happy to hear that "Filosofem" made an impact, but Burzum is not only "Filosofem", and "Filosofem" was made in the Month of March anno 1993. That's 18 years ago. Now, why would Burzum anno 2011 be identical to Burzum anno 1993?

The reason I chose Élégie for cover art is the fact that it fits the theme of the album perfectly, and it brings us back in time, to a more romantic era.

I recall the time when the video for "Dunkelheit" appeared. It was something really fresh. I regard it as one of the best metal videos ever made. It masterly blends together painful melancholy of the song itself with an esoteric minimalist video footage. Do you have any inclination to reenter the muddy waters of clip-making and to create some more videos?

We talk about it, my manager and I, but for now it is only talk.

What can you say about the new label you collaborate with? Are you interested in mechanisms of promotion and distribution, questions of sales and royalties? Or do you consider yourself an idealist not touched by petty things?

No, I consider myself too busy to deal with too much of such things. I have some obligations towards my label and distributors, so I do work with promotion, but the rest I leave to professionals.

You once said that after release from prison you would rerecord "Dauði Baldrs" in a proper sound, which had originally been conceived as a metal album, but due to understandable circumstances of your arrest it was recorded in a synthetic format. Did you abandon this idea in favour of working on new material?

Well, I think you got it wrong, but I can see why. I was talking about the track "Dauði Baldrs" and not the album "Dauði Baldrs", and as you might know the track "Dauði Baldrs" is very much re-recorded in it's proper sound, as a metal track on the "Belus" album.

Let's touch upon, if you may, the old notorious matters. I think you are sick and tired of retelling again and again about those times, but maybe you could say a few words. Do you reminisce the times before the imprisonment? Do you try to analyze what you might have done differently? Or you consider that period something to stay in the past and concentrate solely on the present tasks and the future?

It's all water under the bridge. I live in the present and in the future. Not in the past.

What is your current viewpoint on the figure of Euronymous? Do you have now any respect for that man?

It took him nine years to make one good album with his band, and we should give him that, but apart form that I have no respect for him.

The rise of Black Metal was so notorious due to the cases of church arson in Norway which led to media sensationalism and were mimicked by young people in other countries. The radical logics of such anti-christian acts is understandable but I personally feel sorry for the beauty of those wooden constructions which were destroyed in fire. By the way, their wooden carving included native folk and pagan elements. Do you still consider such actions justifiable and reasonable?

I don't know how you build churches in Belorussia, but I can assure you that the churches in Norway are not beautiful in any way. The stave church you must be referring to was burned down, but nobody ever found out who did it, so don't come talking to me about that.

Christianity is the direct or indirect cause of all problems we have today, so I don't care if someone decides to burn down one of their Hebrew temples, and I think that whatever problems they get they just harvest what they have sowed through the ages.

An Australian researcher and musician Kadmon connected the metaphysics of Black Metal with a myth of Wild Hunt. What do you think about this? Which metaphysical and mythical elements and principles could you connect with your music?

Well, I remember reading what Kadmon wrote, but this was many years ago, in fact more than a decade, so I don't remember everything and thus shouldn't say too much about that. Also, this is actually a pretty large subject, and I think I have already written something about this in an article available from burzum.org. Or maybe I just wrote about that in an unpublished book about this... :-/

Anyhow, this really is too large a subject to discuss even in an interview like this.

I noticed that after release from prison you give many interviews. This is rather odd for a person who considers (or considered) himself a misanthrope. Or maybe your disgust for communicating with other people surfaces during real-life situations but doesn't manifest itself when you communicate via the Internet?

Is it really? When did misanthropy ever mean you have to stop communicating with others? So, I think this society is worthless and that most human beings are subhuman scum, and that means I have to stop talking to those who are not? I talk to the masses, via e-mail, in order to find the few worth keeping, so to speak, and if you don't see the logic in this that's not my problem.

I grew up in a village where my parents had held pigs and cows. So I'd like to ask you about your life at the farm you've bought. Do you have any livestock, which is quite common for people living at a farm, or you use your farm only as your home and solely make music there?

It is only a home to me, and a place for me to make music. It is also my fortress, so to speak, where I intend to survive in the chaos of the coming collapse of this civilization.

What do you think of "kin-based" settlements when whole families leave cities and settle in the countryside? Is it not an escape from reality, an illusion of breaking free from the burden of modern living?

Now, I don't think anyone think they break free from the burden of modern living, they just reduce the burden by whatever means are available to them. The cities attract mostly rats and poor human beings, and they are no place for good men, and especially not in crisis situations.

In Norway we see a stream of Dutch families, by the way, moving to the Norwegian countryside, fleeing their homeland because it has been flooded by Muslim immigrants and verges on collapse into total chaos and misery. Their increased freedom from crime, rape and anti-white racism by moving from the Netherlands to Norway is no illusion, my friend.

One of the topics I am attracted to in your writings is your call for expansion into space, as a top priority for humankind. I personally think that gradual curtailing of the space programme from 1980s onwards was a very unfortunate step-back and a big loss for the modern society. We got deprived of a dream about stars. The humanity has become more down-to-earth and pragmatic, limited and dull. Material well-being and full satisfaction of individual aspirations have practically become the main goals for contemporary political institutions. Maybe we still need to return to cosmic romanticism, or we have gotten ourselves nailed to the ground completely?

...man never stepped on the surface of the Moon, you know, it was all a sham (see "Was The Apollo Moon Landing Fake?"), and we are not even today able to go very far from our own planet, because of the radiation belt found not too far from the Earth, so in a sense we are and have always been nailed to the ground completely.

With that said, I think it is a healthy thing to dream about the stars, and to plan ahead as if we will be able to leave our planet and land on other planets or moons some time in the future. Maybe we should just drop the scientific approach altogether and try to find other ways to reach the stars?

What's your viewpoint on the role of Germany in the history of Norway during WWII and on Vidkun Quisling whose name you had used as a pseudonym? What would you say the main reason was why the German Reich had been defeated?

Actually, Qisling (spelled without the "u") is the name of one of my forebears, my great great grandmother Susanne Malene Qisling, so I didn't take Vidkun Quisling's name as a pseudonym. I just sometimes used one of my other family names... (It was the same family as Vidkun Quisling's). So I do have a right to use this name.

Quisling/Qisling/Kvisling was originally a Danish noble family, by the way, from Kvislemark in Denmark. The Latinized form of Kvislemark was Quislinus, and this is the origin of the surname. They married into a Norwegian noble family, Bakka, in Telemark, when Norway was a part of Denmark.

Germany didn't come to Norway as occupiers, but to help us defend Norway against the planned Franco-British assault, and for some reason the "Norwegian" government fled when the Germans arrived and left the country in complete chaos. Some Norwegians believed we were under attack, others understood that we received help, and many didn't know what to think or believe.

The Germans behaved very well in Norway, and of the meager 10.000 Norwegians killed from 1940 to 1945 the Germans were only responsible for directly or indirectly killing about 3.600 of them – 1/3 of them were Norwegian sailors forced to work for the Allies. The rest were killed by the Allies.

The main reason the Germans were defeated? I know many things to list as reasons for why they lost the war, but the main? Maybe the fact that they underestimated the material strength of the Soviet Army. The Germans attacked the Soviet Union with about 4.500 obsolete tanks, many of them looted from the Czech and the French Army, and faced about 32.000+ Soviet tanks, many of them of the early T-34 or KV-1 or KV-2 type, all tanks of superior quality. Another main reason might be the poor road network in the Soviet Union, and the fact that when it rained even German panzers had problems getting anywhere, because of their narrow tracks. This was pretty disastrous to an army using mobility as the main tactics.

Anyhow; I don't think there is only one main reason. They lost because of many reasons which when combined became too much for them cope with and this ruined their chance of winning. Or maybe we should list Hitler himself as the main reason they lost. Having a corporal as your supreme military leader cannot be very good for any army...

I think German relations with the neighbouring countries were not less dramatic than relations between Russia and countries like Belarus, Ukraine, Lithuania, Poland... Lots of blood has been spilt. How to reconcile nationalistic feelings, connected with honour for your country, its history and ethnic identity with solidarity of all European peoples, with no regard for the difficult history of relations?

This is certainly a difficult question, but it might help to start looking at each other as brothers and sisters, instead of just neighbors. Personally I am a nationalist, but my race is my nation, and I see all true Europeans as my racial brethren and part of my nation, be them Norwegian, Danish or Swedish, French, German or English, Russian, Polish or Belorussian, or whatever. I can perhaps not help others think differently, but I can change myself, and I at least have no problems with any of the European nations. Those in Europe who are not European on the other hand...

Modern-day Western Europe is overwhelmed with the waves of migrants from southern countries. Many of them have become the fifth column of islamic colonization. How this problem could be resolved? Would Europe see an ethnic war or would it end up as a part of caliphate? What do you think about the idea of "white reconquista".

Europe will revolt before it gets too far, but I think the problem will be solved by so-called right wing extremist parties. They become increasingly popular in Western Europe, and in France their candidate is even the country's most popular candidate for presidentship next year. If France becomes a so-called right wing extremist country, France will leave the EU, repatriate the Muslim immigrants, and the other countries in Europe will follow and do the same. If this does not happen it will end in ethnic cleanisng and civil war, for sure. The bogus "democracies" in our part of the world will in any case fall, sooner or later.

Lithuanian expat, professor Kazys Pakstas developed an idea of The Baltoscandian Confederation (or Baltoscandia), which would unite Sweden, Denmark, Norway, Finland, Estonia, Latvia, and Lithuania. Have you heard of the idea? What do you think of it?

Yes, I have heard about this idea, and I am sure the Balts and the Estonians would like this solely for economic reasons. Scandinavia and Finland is flooded with primitive criminals from these countries as it is, and because of this I don't think you will find many Scandinavians or Finns willing to join a union with these countries. I don't think you will find many in the EU who wanted them there either, for the same reason, and because they are filthy poor and just a problem to the other EU countries. Too bad the EU is not ruled by the population in the EU, but by some corrupt elite who only cares about themselves and their own personal bank accounts.

Culturally Denmark, Sweden and Norway are close to identical, so they could very well be just "Scandinavia", but Finland is very different, and so is Estonia, Latvia and Lithuania, and I don't see why these countries should be linked together in a union. What's wrong with independent nations anyway? Do we really need all these unions?

...and I find it weird when the Balts and Estonians did so much to leave the Soviet Union, only to run as fast as they could into another Union. Why, didn't they want independence after all? Did they prefer the Jews of the EU to be their masters, rather than the Russians?

What do you think about European Union? Is it an epic failure with too much bureaucracy or do you see any basis for spiritual community of European peoples and rebirth of the European Empire?

It is doing its best to destroy Europe and turn it into an Israeli puppet, and there is really nothing European about it, so to speak. It is run by Jews and their lackeys, and should be destroyed as soon as possible. It is used to force each and every European country into accepting all forms of bad things, even when these nations really don't want these things, and it surely is a disaster.

What do you think of monarchist ideals? It's understandable that, in Scandinavian countries, these ideals were compromised by local monarchies turned into a beautiful decoration for social democratic political order. But do you see some potential in returning to true ideals of power, authority and heredity, as means to overcome social apathy and civil profanity?

Well, I certainly don't believe in so-called "democracy", but I think it would be good to have a true democracy, where only certain citizens were allowed to vote. They could elect amongst themselves a Sheriff to rule each district, an Earl to rule each county, a King to rule each region and a High King to rule the nation, and each ruler would have to answer to the one above him, or in the case of the High King for a council made up of all the Kings. Only native male citizens with a wife and children, a property and a military rank should be allowed to vote and be elected for office. And new elections should be held every year at a great Thing (id est a public meeting), or possible every 4th year. Each and every elected person should be replaced immediately if he was corrupt or did a bad job.

We cannot return to the past, and power should be earned and not inherited from your parents, just like it originally (in the Pagan era) was.

How would you describe your present political views? Which political forces or parties in Norway, Scandinavia and Europe do you sympathize with?

In Norway there are no political parties worth sympathizing with. The so-called "democracy" in Norway is a sham. I know little about the political parties in Sweden or Denmark, but I know much about Front national in France, and sympathize with them 100%.

When it comes to political forces in Norway and elsewhere I – simply put – sympathize with all those who wish to throw out every single Muslim and Jew from Europe, all those who wish to "dismantle" the EU, and all those who want to nationalize all countries in our world.

You were one of the initiators of Den Hedenske Front. But after some period of activity and creation of network of international branches, this organization has disappeared somewhere. Did you follow its destiny and did you consider going back to activities in this direction?

It was never run by me, and I don't think it is worth the effort to try to revive it either.

Today there are many different groups and movements declaring return to pagan roots and renaissance of pre-christian religion. Could you briefly define what paganism means for you and what it must be like in XXI century: nostalgia for the "golden age" or future-oriented techno-gnostic worldview?

Like I said above, we can never return to the past, and we should not try to either. Sure, we can have our "Golden Age" as a dream and something to strive for, but we need to look to the future and not to the past. Paganism is a set of values and virtues, ideas and ideals, and we should bring them with us into the future. They are a part of us as Europeans; they are in our blood. Perhaps we need to accept some religious aspect of this too, for those who need such nonsense, but generally speaking we should not strive for a religious society, but rather a society based on reason and knowledge. Gnosis, if you like.

Technology is not a bad thing. Nothing is really bad, unless it is used for bad things or in a bad way. Even food can be bad, if we don't know how to relate to it.

Did you change your opinion of the Christian faith which, over the past two thousand years on European soil, has incorporated much of the pagan heritage? Should Christianity be battled against while we are faced with a real and present danger of islamization?

Well, Christianity is 90% Paganism, in the sense that all the rituals and festivals are taken from our European religion, so it is much better than Islam, but the problem is that it is first and foremost Christians (and Socialists) who let in the Muslims and they do because they are Christians. Islam is not a problem in the same way; no Europeans worth saving converts to Islam. We – the Europeans – are still Christians, no matter how many Muslims come to our countries. So, we can, if we decide to, just line all the Muslims in Europe up against the wall, and still only have to shoot a few thousand Europeans. The rest will be Arabs, Turks, Kurds, Africans and so forth. This will not harm Europe in any way. We cannot do the same with the Christians, without destroying most of Europe too.

I short Islam is a problem we can remove with a sword, so to speak, but Christianity is the spiritual plague that make us accept what the Jews and the Muslims are doing to us and in our countries in the first place. The problem is Jews and Muslims, for sure, but the reason we have this problem is Christianity (and all other forms of internationalism too). So we need to remove the cause of this problem to make sure it doesn't happen again, and therefore we need to fight Christianity as well.

What is your metaphysical and ethical vision of War? Is it, in all of its forms, just a manifestation of all human tragedies or an unavoidable condition for existence of the World, a factor of human evolution and development?

War is not a bad thing in itself, but I think we can make war in a more positive way than we have the last few centuries, so to speak. War is based on competition, which is a good thing. In the Stone Age our forebears arranged competition between all the men to find the strongest and smartest one, and then they arranged beauty contests amongst the women to find the most beautiful of them all, and then the strongest and smartest man was made "king" and the most beautiful woman was made "queen", and they were to rule the "kingdom" as a sacred couple. Naturally their children were of very high quality, and with time this meant that the "nobility" became better and better. As you might know beauty is a sign of good health; we find beautiful those women who are the most healthy, and of course being strong and smart is always good. From an evolutionary perspective this was a perfect society – and this type of society lasted well into historical times. We know it best from Greece as the Olympic Games, which was one of the four competitions in the Greek area (they had one each year), but it also survived into Christian times in Western Europe in form of Knight Tournaments and Carnivals, and in Northern and Eastern Europe in form of children games – often played as part of Spring celebrations and festivals ("the May Bride" games).

This was an early form of war; a healthy competition with the aim to find and elevate the best amongst us. It was originally very deadly; the competitions often resulted in fatal injuries, and the last year's winner was killed by the new winner, unless the former king managed to win again (but naturally he would eventually be defeated, when he grew older and weaker, and the woman lost her beauty, and they both were replaced by younger individuals). With time it grew less deadly, but the objective was the same; to find the best amongst us.

The war we know from Roman and Greek historical records was good too, in the sense that the best would win their wars. Courage, skill and strength was still important. The same can be said about war all the way to the medieval times, when more and more missile weapons and eventually firearms were introduced, turning war into a slaughter house where death struck randomly. The courageous are the first to be killed in such wars, and the cowards hiding or running away the most likely to survive.

Today war is even worse, as you know, and not only are 90% of the casualties actually civilian – women and children often – but death strikes randomly amongst the military personal as well.

We develop technologically today, but we see only degeneration and recession when it comes to human beings – and that's not only in relation to war.

Yet, as I see it even modern war is good. It forges true comradeship, trust and pride, and it enables us to see for ourselves who we can trust and who we cannot trust. All men should be tested in war, and be able to prove themselves before they should be allowed to decide anything in our society. Perhaps we can replace war with other forms of trials, bringing out the same in man, but I am not sure we will find a good replacement.

My ethical vision? Well, war is like I said important for us to be able to really trust others and forge true friendships and comradeship, and this will be important from an ethical point of view. We are more lawful, kind and helpful in relation to those we really trust. A nation should have at least one war every 20 years or so, to make sure all generations are allowed to prove themselves, and develop the necessary sacrificial spirit and the strong bonds they should have to their nations. It is not ethical to deprive a generation of its opportunity to prove itself, and thus allow the nation to be reduced in strength...

What's your opinion of the Idea of North as a sacred pole, a proto-homeland of primordial Tradition and of all Indo-Europeans? What are the key traits of Nordic worldview and mentality? What could you say about Norwegians of the past and of today - do they keep the light of Nordic culture and traditions still burning?

Most likely we – the fair skinned, fair eyed and fair haired race – had a proto-homeland in Northern Norway. This area is actually called Hålogaland, a name which translates as "the holy land", and even during the Ice Age a part of Hålogaland was free from Ice (the Lofoten peninsula), so it is not impossible that our forebears lived there, before they spread out across Europe and elsewhere too.

The key traits of the European mentality, or Nordic mentality if you like, is honesty and kindness, but also perseverance and strength. The worldview is not linear, like the Judeo-Christian one, but circular, and therefore the relationship to death and danger is more relaxed, making the European man more courageous. There is no beginning ("the Garden of Eden"), and no end ("Judgment day"), but only an eternal cycle. Winter/Night/Lunar Eclipse (rebirth/purification), Spring/Morning/Waxing Moon (birth), Summer/Day/Full Moon (life) and Fall/Evening/Waning Moon (death), and it all just repeats itself, as it has always done, in the history of our species.

Norway today is a Soviet state, and the population is largely brain-washed and ruined, but of course we can still revive them, so to speak, into greatness. Norwegians in the past were not "Norwegians", but Norsemen, and identical to Danes and Swedes, and Saxons and Angles too for that sake, and they were amongst the last Europeans to stay European, so to speak, in the Christianization process of Europe. Even in the 17th and 18th century the Danes complained about the Pagan nature of the Norwegians, and these Norwegian "wild men of the mountains" even competed amongst themselves to see who could kill the most (Danish) priests and sheriffs before being killed themselves. We see this good side of the Norwegians remaining today, as is evident by the fact that in spite of massive propaganda and brain-wash, the Norwegian population turned down a EU membership – twice. Both in 1972 and in 1994. Some of the "wild" spirit of the Norsemen remains. Thankfully.

The true light of European culture and traditions is within us all, ready to be re-kindled anytime, because our blood is still European, and this is why the Jews are so eager to mix us with other races. That's the only way they will ever be able to break us.

What's your understanding of the concept of race? Is it purely biological, connected with a certain set of phenotypical traits or is it something more complex? Do you share Julius Evola's view that there are Race of the Body, Race of the Soul, Race of the Spirit?

Well, I think it is all linked to blood (the race of the body), but the race of the mind (not "soul"; that's a Jewish concept) and spirit derives from this blood, and can therefore always be re-kindled as long as the blood remains "pure". The mind and spirit can change, and be changed into the unrecognizable, but it is never lost in the same way as the body (blood) can be. The children of a Jew-loving Freemason Christian Socialist can still become good men or women, but mongrel children will always be lost to our race.

The most modern science – rejected and of course hated by the Jews and their lackeys – suggests that we, the Europeans, descend primarily from Homo neanderthalensis, and only partly from Homo sapiens. The Asians too are a mix of these two species, but there is more Homo sapiens in them than in us. The blue and rey eyes, the blonde an dred hair and the white skin are all traits we inherited from the neanderthals, as so is our high intelligence, by the way. Homo neanderthalensis were much smarter than homo sapiens. We have some DNA from Homo sapiens females (only) because when they arrived in Europe the (stronger) neanderthals killed the Homo sapiens men and took the women as loot – and had children with them.

The neanderthals looked pretty much exactly like a modern European with blonde hair and blue eyes, and a straight, long nose, only they were a bit shorter and stockier – and we have changed not only because of female Homo sapiens DNA, but also because of micro-evolution.

The modern Asiens don't look like neanderthals because they have much more Homo sapiens DNA than we do.

The phenotypical traits are very important, but I do see all fair skinned Europeans, regardless of hair and eye colour as true Europeans. We do have the dark hair and brown eyes from the Homo sapiens, but nobody are pure, and we don't need to be either. We just need to see it as a point to stay or perhaps even become as pure as we possibly can.

Anyway, the Jews and Socialists don't like this hypothesis, because it contradicts their hypothesis about "one human race", as it turns out we are not even of the same species as the others...

What's your view on the tripartial theory of Georges Dumézil about the society of Proto-Indo-Europeans, divided into classes of priests, warriors and farmers? Do you think this model could still hold sway and be applicable?

Yes, but I don't think Dumézil was right in the way he divided society into three classes. The priests and warriors made up the same class; there were no kings and priests in the Pagan past, only Priest-Kings (and before that Sorcerer-Kings), and all the other priests were also warriors.

Ancient European society was divided in three classes from the moment farming was introduced, but not before that. The highest class was made up of free men who had a land property (farmers). The middle class was made up of those who were free, but had no land property (workers). The lowest class was made up of thralls (also workers). The priest-king (and priest-queen) was chosen by the use of competitions, of the type I mentioned above. Only free men were allowed to compete for these titles. All free men were warriors (and hunters), by the way (and all women gatherers), and possibly even many of the thralls were allowed to participate as warriors in war.

Before farming they were all nomadic hunter-gatherers, and then there were only two classes; the free and the thralls, and the number of thralls was small compared to the number after farming was introduced.

Today we should have a similar model; a class of free men with a land property and the right to vote and be elected, a class of workers and perhaps a class made up of thralls too. Jarl, Karl and Þral.

The first BURZUM album recorded after your release, Belus, is titled after an Indo-European god of light. However, there's an opinion that this name is a Latin and Greek interpretation of the name of Semitic god Baal. How do you interpret this name?

Ba'al is a Semitic name and translates as "lord" or "master". This has nothing to do with Baldur/Belus.

The opinion that Belus is a Latin or Greek interpretation of Baal is nonsense. Belus is a reconstructed name, based on the name of Baldur.

Norwegian: Baldur (it is not known by this, but it would have been Ball)
Old Norwegian (Norse): Baldr/Ballr
Young proto-Nordic: *BalðuR/*BalluR
Old proto-Nordic: *BalþuR/*BalluR
Young proto-Germanic: *Balþuz/*Balluz
Old proto-Germanic: *Balþus/*Ballus
Indo-European form: *Belus
(From the Indo-European root: *bel- )

An asterix (*) indicates that the word is not known from written sources, but is reconstructed using known grammatical rules.

The Indo-European root form *bel- means "shining white", and the younger forms of the name eventually got the meaning "strong shining white and round body in the sky". In other words; the Sun.

I may add that the prefix in Belorussia derived from the same Indo-European root form. This also explains why some Slavs have known Baldur/Belus by the name Byelobog (alias Yarilo) or similar. (I trust I don't have to translate these Slavonic names for you?)

We do have a deity in Northern Europe with a name that also means "lord", and this is Freyr, but his name originally means "love" and "free", and the "lord" meaning came from the fact that he was the deity of the crops, and thus provided everyone with bread. You see the word "lord" derives from (Old English) "hleward" ("bread-protector"). So Freyr has nothing to do with Ba'al either, but is the same as the Greek Dionysos, the Roman Bacchus/Liber, the Slavonic Shiebog/Veles and the Celtic Aengus, and would according to known grammatical rules be known in Scandinavia as *Prius in Indo-European. Take notice of the fact that Liber (Roman name) also means "free".

What are gods for you: a metaphor of nature, an eternal cosmic principle, social projection or something else? Do you worship any gods, do you participate or endorse any rituals of worship or festivities?

The European deities, all of them, are mere anthropomorphized spirits. When man was ignorant he developed a belief in spirits, to explain what he did not understand, and also a belief in his own ability to manipulate these spirits (id est sorcery). With time he realized that sorcery was ineffectual, and therefore started to pray to the spirits instead. What had previously been impersonal and hermaphroditic spirits thus became deities with a name and gender, and that's how all religions in our world came to be, including our own European religion.

So, there are no deities, and there never were any either, in any culture on our planet. No spirits either, for that sake. It's all based on Stone Age ignorance.

With that said, the deities of our European culture are still valuable to us, in the sense that they do represent something important to us, their myths are valuable in many respects, and we should not just forget about this part of our culture.

I am very much non-religious, in theory and practice. In some way I wish I was more religious, though, and I do think our traditions are very charming and valuable, and I don't mind if others in our culture practice these very old traditions. They will be able to do that as well, if they read my book about "Sorcery and Religion in Ancient Scandinavia", which will be published some time in the future. Our old traditions are especially important to our children, who until they are older and wiser tend to favour ritualistic explanations and spells or other repeated behaviour in order to find a peace of mind.

If I am not mistaken, you have never been abroad from Norway? I understand now you have certain limitations, due to the conditions of your release. But do you wish to travel, to see other countries. If yes, which countries would you like to see?

Well I am sorry, but you are mistaken. I have been to many other countries many times, and I have even lived one year in Baghdad (Iraq), when Saddam Hussein was president, and another year in different places in France. I have also been to England twice, Belgium four times, the Netherlands one time, Germany six times, Denmark seven times, Sweden nine times, Lebanon twice, and Greece, Cyprus and Luxembourg one time each. So I have spent quite a lot time abroad.

No, I have actually no interest in travelling abroad, and prefer to stay home. There is no place like home. However, I have been forced to travel anyway – and if I do and I can I prefer to travel by car. (I actually did travel to England by car once, by the help of a ferry from Bergen to Newcastle, and when in Cyprus we rented a car.) Don't be surprised if I at some stage want to see more of Europe, though.

It is quite natural that, with age, people become more moderate and try to forget their radicalism in younger years. I might be wrong but I wouldn't say this rule applies to you that much. What do you think? Did you get calmer, more restrained and not so categorical?

I think you should watch the film "Stalker" by Andrei Tarkovksy, and pay attention to what is said about trees. (That's a brilliant film, by the way, and probably the best film I have ever seen.)

Time has given me more wisdom, so to speak. Although this often only means that I now know what I only believed in when I was young.

There is no general thing to say about this; I am softer and harder, calmer and more aggressive, more and less restrained, more and less categorical, and so forth.

What are your plans for the nearest future - to continue musical activities, putting out new BURZUM albums every year, to write books, to go into politics, or something else?

My plan is to continue making music, and put out an album whenever I have the material to do so. I will also publish "Sorcery and Religion in Ancient Scandinavia", which I finished writing in 2007, but I have no plans to keep writing. Perhaps I will write an article or two every now and then, for burzum.org, but that's it.

No, I have no plans to go into politics. Writing a political article every now and then is okay, but that's it.
© 2011 "Druvis" Almanac


Burzum: The Wolf Unleashed
Interview with Varg Vikernes
"Fenrir" Magazine (#2, July 2010) by Edyta Mogilnicka and Michael Morthwork
Fenrir MagazineThe centerpiece of this issue's GA is an interesting interview with the Balobian entity that is Norway's Burzum. We find that Varg Vikernes' general worldview and life has much in common with the ethos and practice of the ONA, and we aim to feature other such like-minded individuals in the future...


***

The music of Burzum gives vent to the darker side of human nature and expresses through the symbolism of ancient myths and legends a defiant gesture against the sterile modern world. Would you agree with this statement?

Yes and no. It does express a defiant gesture against the sterile modern world, but I see no dark side of the human nature in Burzum. I see only the light side of human nature in Burzum. Defiance in itself is a sign of strength, and strength is a light side of human nature - when at all present, that is. As you may know; not all men are strong... or even true men.

You once said the following to describe the reason for the existence of your music: "A dream without holds in reality, it is to stimulate the fantasy of mortals, to make them dream". I think music in some cases is able to encapsulate the essence of the divine or the numinous, the various aspects of the gods, in a way that the written word or even painting is not able to do. What is the purpose of Burzum's music today?

You could say that the purpose is to educate, embrace and enlighten some, and to aggravate, alienate and attack others. However, there is no single purpose of Burzum's music; everything lies in the eye of the beholder (or rather the mind of the listener). It is what you are able to find.

What inspires you to still create music, even after 20 years or so?

Despair, I guess, still and as always. A will to express my distaste for the modern world - and for the modern man in general.

It seems that in this increasingly technology reliant world of ours, it's becoming more and more likely that people will be able to "augment" or improve themselves by bio/nano/cybertechnology of some sort. Do you think this could lead to the übermensch, or it's just shallow surface improvements?

Biotechnology (alone, of the ones you mentioned) and of course old-fashioned (positive) race hygiene could lead to a good foundation for such a man, but we would need a different type of education (Spartan, perhaps?) and society (more advanced) as well. Metal ore alone is not worth much. We need crafts as well to make a sword.

I think it's fair to say that modern society / the nation state has been created almost entirely to keep weaker and mundane people safe and secure, and everyone else in thrall to the laws and morals of that society which exist only for the same purpose. In your opinion, what would the ideal society look like?

The problem is actually agriculture and the fact that we are no longer living in nomadic tribal societies - and there are far too many of us. However, that will never happen again, and perhaps that's a good thing, so maybe a feudal or classical (ancient European) society would be ideal. To me personally an ideal society would be a world where only I and those I care for exist... Maybe a house with a huge garden and a huge wall around it, and a rifle (or a bow and arrow) to shoot anyone who trespasses. I don't care much about society. If it is bad (as it surely is) it will break down and be replaced by something better. Eventually. Sit down and enjoy the ruin of our world; it is happening as we speak, right in front of our eyes. When it is all ruin we can emerge from our castles, towers and caves, and build a new one - using the survivors of the old world as slaves. Or line them up against the wall.

In the old days of Burzum, you spoke about how the Norwegian Black Metal scene of those times was like an isolated tribe with its own codes of conduct and loyalties - you carried weapons and entirely removed yourselves from "normal" people on the street. Do you miss that aspect of sinister camaraderie at all? Even if the idea of it was not perhaps fulfilled in reality by some involved?

I don't miss it, because it was false. It was not a pack of wolves, but a single wolf and a herd of sheep in wolves' clothing following in the wolf's footsteps. I detest followers, like I detest other vermin.

It's a currently widely held view that everyone is "equal". It's apparently wrong to say that some people are less intelligent, less attractive, or less capable than others. To say so is what you might call heretical. What are your thoughts on these modern "heresies", and who do they benefit exactly?

Well, in the short run they naturally benefit the less intelligent, less attractive and the less capable, and in the longer run they for a while benefit those who need our species to be made up of slave-minded human beings to stay in control. Eventually they will be the downfall of man, all of us, unless of course we revolt and stay strong. Now, we do revolt and stay strong, so this is really not a problem. I mean; no matter what the hordes of long-noses and "artists" and "writers" and others do or say I choose to stay strong, and I am not alone. There are many out there just like me. So, if the rest grow even weaker, dumber and less capable, why would we care? Fuck 'em, so to speak. Let them rot. Let them dive into and drown in that pool of mud if they don't understand better. They are just slaves anyway...

I imagine you'd agree that the world is overpopulated (with all races of people?)? If so, what solution to this problem would you suggest? For example, one modern philosopher suggests only half-jokingly that everyone with an IQ under 120 should be killed.

Well, I strongly disagree with him; we really do need our working class (our slaves) as well. Mankind is like a human body; they are made up of cells (individuals). Some are brain cells. Others are blood cells. Some are bone cells and others are skin cells. Et cetera. We do need them all, in fact, but we first and foremost need the brain cells to be in charge. That's the problem today. We let the hands and feet (working class) do the thinking, and let foreign viruses (like Jews and Muslims) tell them what to think.

What do you think about space exploration and colonization of other planets? Is this a realistic aim in your opinion?

It is hardly realistic today, but you never know what might happen in the future. I guess when I say this I sound religious, and let me assure you that I am not, but I think this planet is and should be our prison (Hell?). Most likely we "fell down" from the stars, for some reason, and landed on this planet for a purpose. Maybe we are not yet welcome out there, with our inferior individuals still amongst us as equals (rather than as crow fodder or slaves, as it should be), and will not be welcome either for a while.

Why is it, do you think, that World governments and the majority of people they govern seem to reduce the state of the world into just one of many "issues" to be dealt with, like "the environment", without seeing the connections between?

Partem et circenses. It's just a show, you know. Keep the masses fed and entertain them, to keep them in line.

Thanks for the interview!

My pleasure. Good luck to you and may nature's love shine upon you.
Authors: Edyta Mogilnicka and Michael Morthwork (© 2010 "Fenrir" Magazine)


Interview with Varg Vikernes
MetalKings.com (March 2011)
How it goes about your music? Is it loved by some relatively constant tribe, or you feel like you getting more and more dedication from people?

Things are going well with my music. I enjoy making music and take my time to do everything until it is "perfect". The Burzum albums sell more now than before, so I guess the "tribe" is growing.

What your upcoming album is about? Just few keywords, if you may say.

In one word; elegy. It deals with the personal journey from the darkness of "the cave" (from the allegory of the cave, by Plato).

What do you think about unprecedent mixture of races, known as "globalization"? Which stage we're observing, what may happen next?

Globalization is very destructive to our species. The ancient Greek philosophers where blonde and blue-eyed, and even then talked about how their race was mixed with others, and how this affected their society negatively. When there were no more natural blondes and no more blue eyes in Greece, they incidentally stopped producing great philosophers. Today Greece is a very race mixed country, and because of this is but a rotten, crime-ridden, poor, unproductive, dysfunctional and broken society. Italy and Spain are not much better. This will be our fate as well, if we don't stop the globalization. What may happen next? Disaster, in one way or the other. Globalization can only lead to disaster. It always has, it always will.

You were incarcerated when Internet was very minor force but growing. What you feel about it today?

It is a sea of information, and too large a sea, because it drowns us all in meaningless and often inaccurate information. The useful and accurate information is hard to find, and will only be found by a few of those who seek it actively. In effect the Internet is a tool of suppression, because it distracts the masses, by providing them with entertainment and by obscuring the truth. Well entertained (and well fed) individuals unable to see the truth rarely revolt or protest when the corrupt leaders enslave them. They are too busy chatting, playing games or looking at videos to see the dangers.

What do you think about current political leaders of Russia? Do they same kind of actors, like Obama?

I am on the outside, looking in, and as I see it they are too much running errands for corrupt Jews. Like every other politicians these days, I may add, willingly or unwillingly. Yet, the Russians look better in most respects, than for instance the American politicians.

Is Eugenics useful, from your point of view? Is it need to improve people genetically?

All biological lifeforms need to improve all the time, or they will quickly become extinct, because every other lifeform is improving, and often at the expense of other lifeforms. How we improve, on the other hand, is a different subject. Eugenics, be it positive or negative, might be difficult in practice, but we should at least stop encouraging and helping genetic failures (like those who cannot have children without medical help) from reproducing. However, the most important thing is probalby to stop all vaccine programs. Not only do they ruin our health (the vaccines contain mercury, which they inject directly into our blood system!), but they also make morally bankrupt Jews in the medical industry (even more) filthy rich and powerful.

What is best preparation for closest future any individual can make?

Stockpile fuel, guns, ammo, canned food et cetera, and withdraw all your money from the bank. Buy mechanical cars (like a Lada Niva), instead of plastic crap filled with fancy technology (id est "modern" cars) that will break down after a few years of use - at best (they are actually designed to break down after a few years, because they want us to buy new cars all the time!). Vote only for so-called right wing extremist parties.

What is technology? Where do we go with it?

Today we only go willingly into our own doom. We grow lazy, ignorant and useless, because technology replaces us in so many ways, and provide us with so much (meaningless) entertainment. We also move towards a society where we have less and less actual freedom, and a society that will make Orwell's 1984 look like a dream rather than a nightmare. The governments have more and more control on their populations. Eventually we will wake up realising we are completely enslaved; slaves of their good will; slaves of the good will of the pharmaceutical industry (owned by Jews), because we are so broken down (by amongst other things their vaccines) that we need their medicines to even survive; slaves of the genetic modified food industry (owned by Jews), because they have patented their food, and we are not even allowed to grow food, because they own it, and their food "pollutes" natural food - because we cannot stop the wind from spreading their genetically modified seeds. In fact, their food will not even grow in our fields unless we buy from them their patented fertilizers. We will become slaves, unless we soon revolt and stop this madness. In the future they will probably even force us to wear small chips on us at all times, that will let them know where we are at any given time. "For our own safety", like if we get lost in the mountains, or at sea, or something like that. Eventually they will argue that we must operate these chips into our bodies, so that we never lose them. And then we are 100% enslaved, and forced to obey. There will be no escape. And who is in cammand then? The eternal Jew...

Are you getting huge correspondence?

It depends on what you define as "huge". I get many e-mails, but I don't have the time to reply.

Did you read a lot about Russia?

Enough to have sympathy and respect for the Russian people.

Do you feel some connection between Norway and Russia? Between your personality and Russia?

For some reason I have always felt a connection to Russia myself, but I cannot tell if there is some special connection between Norway and Russia, other than the fact that we are good neighbours - and have actually always been. When I was a teen I felt a connection to Russia because the ignorant, religiously fanatic, mongrel, nuclear bomb-dropping, murderous, cheating, lying, treacherous, war-mongering, ugly, fat, tasteless, Jew-worshipping, stupid and useless USA (JewSA) spread so much anti-Russian (and anti-Soviet) propaganda. How can you not like Russia when the USA don't? Right? Also, I grew up listening to Tchaikovsky, a magnificent composer indeed. (Oh, and on a more base level; how can anyone not like Russian women, or the AK-74, or BMP-1, or BTR-80, or Mi-17, or Beryozka camo? Et cetera.)

Do you like to see any martial arts competitions? What do you feel when fighters from different races are compete?

Actually, I have never been a great fan of martial arts competitions. Not even when I was training martial arts myself. When I see such competitions, though, I naturally always want the fairest guy to win... "Every cat to her kind". "Birds of a feather flock together".

What can you say to homosexuals?

Maybe; "Death is better than dishonour".

Did you ever visited tomb of Grieg?

No. Or maybe I did, but I don't remember. We might have visited his tomb with school when I was a kid. He used to live a couple of kilometres away from where I grew up. (I just checked Google maps, and it's 2,4 kilometres on road from my childhood home.) I visited his home a few times, though.

Which Classical composers you may call interesting people (when reviewing their recorded life facts)?

This I know very little about. I have not studied them or their lives. Their music is often nice, but I have no interest in them personally.

Is Norway protected enough? By what? And from what?

Norway is a sewer right now, with all kinds of filth flowing freely in the streets - and in the parliament in particular. The "Norwegian" prime minister (Stoltenberg, a Jew) is rotten to the core, and criminal Muslims, Balts, Poles, Chechens and all kinds of coloured individuals are free to do just about anything they want to in Norway without much risk of persecution. Oh, and they (the Jew-owned media in Norway) call the Eastern European and Chechen criminals "Russians" too, by the way, because they speak Russian to each other, giving the Norwegian population the (wrong) impression that there are loads of criminal Russians here ("The Russian mafia") threatening our security. I spent 16 years in Norwegian prisons, and I only met two Russians (or technically only one; the other was a Russian with Ukrainian citizenship). None of them were really criminals, just unlucky individuals. I met hordes of hard-core criminal Albanians, Poles, Balts, Rumanians and Chechens though - and many of them were actually Gypsies of course. 100% (yes: 100%!) of all assault rapes in Norway since 2003 were committed by Muslims (Arabs or Negroes). About 90% of the Heroine market in Norway (and actually in all of Scandinavia) is controlled by Albanians, who were allowed to stay here en masse because the Serbs defended their civilian population in Kosovo against Albanian teenage-murdering, girl-raping terrorists. Scandinavia is messed up by our politicians, and the population is too well fed, too misinformed and too well entertained to care. We do get the impression from the (Jew-owned) media in Norway that Russia is a growing military threat, "of course", but this only makes at least me think better of Russia and the Russian leaders. What we really need protection from is our own leaders, the war-mongering NATO, "our" media, and of course our own stupidity and naivity. NATO is our biggest threat right now (and I say that knowing Norway is a member of NATO...). Just take a look at how much heroine Afghanistan is producing now, compared to when it was run by the Taliban. This heroine flows into all of Europe (including Russia) and it helps Albanian (and other) criminals get rich and powerful, and it ruins our society from within. Oh, and NATO (id est the USA) makes everyone hate us too. Rightfully. In the meanwhile China takes over the world...

May you try dance music production someday? Is it possible for you to contribute your voice for dance (club) record? What that hypothetic band need to do to make you interested?

Well, Vladimir, "ruler of the world", I have actually made rave/house music before, but I have never released anything. I don't think I would like to contribute to other projects at all though. Each man to his own band...

What is your today's advice for people of Russia, and/or, to whole world?

Don't trust your government or the media, and vote only for so-called right wing nationalist parties with a strong anti-Jewish attitude. Or face total enslavement in the near future. And beware of China; a ruthless Communist dictatorship with no concerns for your well-being. The USA is rotten, but dying. China even more rotten, and she is growing in power. Beware!

Do you love Earth?

Love is a strong word, and our planet is but a rock amonst many in the universe. She is doing fine, and if she finds us and our nonsense too troublesome she will rid herself of us. As simple as that.

Thank you very much, Varg!

Thanks to you Vladimir, for the interest and questions. Good luck to you!
Author: Vladimir Zamansky (© 2011 MetalKings.com Russia)


Interview with Varg Vikernes
Metalsucks.net E'zine (02.03.2011), by Kim "Grim" Kelly
When word spread that Burzum only-man Varg Vikernes was doing a limited number of interviews — via email only — to support his latest work "Fallen" (out on March 7th), we knew we couldn't pass up the opportunity. "Grim" Kim Kelly took charge and put together a batch of thoughtful questions about Burzum's legacy, the lyrical and musical themes of "Fallen", the current Black Metal scene, Varg's relationship with classical music and more. Vikernes' answers are, well... you'll have to read them to find out.


***

Hey there, thanks for taking the time to answer these questions. I'm sure you've been absolutely inundated with requests since word of the new album spread. Are you surprised at all that new Burzum material has received so much attention, first with the release of "Belus" and now with "Fallen"? It must be satisfying to see that your work has not been forgotten.

Hello to you. Yeah, it's nice to see that interest in Burzum remains. I guess illegal downloading, bootleggers, burzum.org and a very slow worldwide distribution kept the name hot through the years. Oh, and a number of worthless book releases about Black Metal and talk about Black Metal films has too, of course.

When did you begin composing the music for "Fallen"? Is every song new, or did you utilize older ideas or song fragments like you did with "Belus"?

Every song is new, if we can agree that material written between November 2009 and December 2010 qualifies as new material.

After waiting so long for "Belus", it came as almost a shock to your fans to hear that "Fallen" was already on its way. How has post-prison life affected your creative process? One must imagine that it's much easier to compose and create music nowadays.

Well, I made the first four albums (and "Aske" too) in about 18 months, so you shouldn't be too surprised by this. In fact I see this as rather slow work, and I do it intentionally. I take my time, do a proper job, I think, and don't work as if the end of the world comes tomorrow. Now, I do still think our world will go down the train [sic] soon, but I no longer work as if it matters...

On "Fallen", the lyrics are dark, but the message is strong, at times even triumphant. There is a great emphasis on nature, death, and pagan imagery, concepts you've often interwoven throughout Burzum's career. Are the songs here purely poetry, or do they have relevance to your own life as well? Lyrics like, "I am not cold anymore, I am warmed by the moonlight" sounds like a pagan awakening, and the entirety of "The Message" reads like a battle cry.

"The Message" is a battle cry, and I even censored myself a bit there in order not to be too politically incorrect (you know: there is no real freedom of speech anywhere), but the rest of the tracks deal with more personal subjects. I dare say it's a more personal and self-focusing version of the "Belus" concept, really.

In the song of the same name, your personification of madness – as a pale, beautiful, lonesome but deadly maiden – was intriguing. Was this purely a poetic image, or did you base the song/character on some existing concept or person/being?

The image is purely poetic, but at the same time strongly suggests that our mixed neanderthal-human origin is what makes us – id est the Europeans and to a lesser degree the Asians – innovative and creative. Innovation, creativity and lunacy goes hand in hand.

The cover image is striking. Why did you chose this particular part of "Élégie" to grace the cover of "Fallen"? Have you been a fan of William Adolphe Bougereau for long?

A fan? I don't know. I like his art, and he is a very skilled painter, but I only used "Élégie" because it fit the concept of the album perfectly.

You've sought to distance Burzum from the majority of Black Metal bands (and metal in general), and aesthetically at least, you seem to have achieved it with "Fallen". At a glance, the album looks more like a CD of classical music or a soundtrack – definitely not the typical gory Satanic imagery upon which Black Metal feeds. Was this your intent?

Very much so. I am happy to hear the message got through... It never did with "Filosofem" you know, an album I made to be an anti-Black Metal album, the same way the début album had been an anti-Death Metal album. That message never got through...

You've said that you consider your songwriting and influences with Burzum to be more classical than anything. Do you think the compositions on "Fallen" would appeal to a fan of the classical genre, or to a composer?

Perhaps. Probably. If that be one with an open mind. Besides; I am a fan of the classical genre and I like it...

Stylistically speaking, "Fallen" marries the feral spirit of your earliest recordings with a new, modern, almost enlightened feeling. You're not the same man who wrote the "Aske" EP now, and it's fitting that your music has matured as well. How do you feel when you see people ignoring all logic and complaining because your newer material doesn't sound exactly like what you did in the nineties?

Actually I don't feel much when I hear of them. Or maybe I feel pity, but only for a brief moment – and I guess you know that pity is contempt? I don't waste any more energy or time on them than I have to though. They exist. I know. Then I ignore them. As simple as that.

With that said, I think the metal community is extremely conservative. For example; about 1/4th of all "Belus" albums sold had the LP/vinyl format. Less than 1/10th was digital sales, and the rest was CDs.

What are your long-term plans for Burzum? Are you working on new music already, or engaging in other pursuits?

Well, I just make music and release an album when I have enough material to do so. Right now I am too busy promoting "Fallen" to make music... I am trying to get a book, "Sorcery and Religion in Ancient Scandinavia", published, but I guess that has nothing to do with Burzum...

Thanks very much, the last words are yours.

Thank you for the interest. If you want an English translation of the "Fallen" lyrics you can visit the only official Burzum website; www.burzum.org.
Author: Kim "Grim" Kelly (© 2011 Metalsucks.net E'zine USA)


Interview with Varg Vikernes
"Decibel" Magazine (15.03.2011), by Chris Dick
Do you see much similarity—musically, thematically—between "Belus" and new album "Fallen"?

Yes I do. Musically because it's still Burzum (...) and thematically because to some degree "Fallen" deals with the same subject, only it's not in a mythological context, and on a personal level.

I know you didn't see "Belus" as Black Metal. But since I forced you to classify it, you labeled "Belus" Heavy Metal. Still feel that way on "Fallen"? I know you've gone back to "Det Som Engang Var" more so than "Hvis Lyset Tar Oss" or "Filosofem" for inspiration.

Yes, very much so, and I see the debut album and "Det Som Engang Var" as Heavy Metal too... for that sake.

Vocally, some of the songs ("Jeg Faller", "Valen") on "Fallen" remind of English post-punk bands. Did you have that scene in mind when writing the vocal lines?

Pardon my ignorance, but I have never heard or heard about English post-punk before. I will Google it and see what that is... (later) Ah, well I do like The Cure and New Order, and Depeche Mode too, if we can put them in that category too. I didn't have this scene in mind when writing the vocal lines, but I am certainly inspired by it.

But I also hear post-punk in the music. "Budstikken" feels like a metallic version of Belgian outfit The Names or the production aesthetic of Asylum Party. Am I close or way off the mark here?

Now, I haven't heard about any of the bands you mentioned here, but I think we can say the bass lines on "Fallen" are inspired by The Cure, but also "Belus". I wanted to do something more with the bass this time, because I liked it when I did on "Belus" (on "Glemselens Elv"), and I guess when anyone do that it will in any case remind us all of The Cure and similar bands.

You've had a lot of criticism for changing the Burzum logo on "Belus". You changed it again on "Fallen". What does the logo mean to you?

Burzum is a name, not a logo. To stress this I used Times New Roman for "Fallen", and I am perfectly happy about that. If anyone wants to buy an album because of the band's logo, or indeed if anyone wants to not buy Burzum albums because of the Times New Roman "logo", that's fine by me. I want the focus to be on music, and not some "fancy" logo.

Does it really matter what people think of the logo?

Nope. Although I do like to wake up all those who think of Burzum as some sort of static Black Metal entity, unable to change or evolve.

What's your interest in William-Adolphe Bouguereau's art?

He was an exceptionally skilled painter, and he painted classically, but beyond that I used (a part of) one of his paintings, Élégie, only because it was the best for the concept for the album. I know many "got stuck" in Theodor Kittelsen's art for 15 years or so, and thought of this as being about as "Burzumic" as you could possibly get, but I may add that didn't have a relationship of any importance to him either.

How is the production on "Fallen" different? Seems more distant.

It is clearer in the sense that you now can actually hear what I am playing, and it's heavier in the sense that the bass and drums are more dominant that they used to be. What else to say? You tell me what's different...

Do you believe every man gets what he deserves? I'm referencing the song, "Enhver Til Sitt", here.

Sure, but I am not saying we are all "good" or "evil" men who all get a reward for being "good" or punishment for being "evil" or anything like that. I am just saying that we harvest what we sow; and remember that pain and suffering can make you stronger, and joy and happiness can make you weaker, so what is good for us and what isn't isn't always so easy to determine. What is more important is that we accept our destinies, and even when in pain and suffering, even when everything is going down the drain, you tell yourself that there is no reason to complain. Face life – no matter what it throws at you – like a (pagan) man, not like some (Judeo-Christian) pussy, kneeling in front of their false god begging for help every time they face some adversity.

Do you think Burzum is a singular entity? I mean, every day bands are recording music, releasing music, and playing music. Do you feel part of that or disconnected from it?

Some musicians make and record music, other musicians play in a band... I just make and record music and I don't feel a part of anything in any music business.

Burzum.org has two gateways. One in English and one in Russian. In interviews on Youtube, I've heard you use Russian expressions. What's the relationship between you, Burzum, and Russia?

You could call me a Russophile, but how can I not be when they have made the best film ever ("Stalker", by Andreij Tarkovksy), the best music ever (Tchaikovksy and Russian folk music in general), the best book (although I am not going to give you the name of that one...), the best rifles (the AK-series), the best off-road cars, both civilian (Lada Niva) and military (UAZ-469), and mire too. Russians are also generally speaking more enlightened than individuals in "the West". I also like the Russian no-bullshit approach. Anyway, that's not why burzum.org has a Russian gateway as well. It does because it is run by a Russian... Also, my Russophilia is not the reason I know a few phrases in Russian. That is simply because the Norwegian prison system had its share of Lithuanians, Poles, Chechens and other East Europeans (not too many Russians though, contrary to popular belief), and they tend to speak Russian better than English or German.
Author: Chris Dick (© 2011 "Decibel" Magazine USA)


Interview with Varg Vikernes
"Roadie Crew" Magazine (#147, April 2011), by Luciano Krieger
FALLEN

Roadie Crew Magazine"Fallen" brings a fresh new sound, even a new dimension of Burzum to the listeners. More clean singing vocals, as noticed in "Jeg Faller" and "Valen", a more personal focus in the lyrics, as its declared in the release. At the moment you create more experiments into the music and expand your possibilities, do you consider "Fallen" as a new step in Burzum career (a new musical dimension to be explored), to be continued?

Yes, I think I will continue to try out new approaches and methods when making and recording music, but only when I think this will make the music better, some way or the other. Innovation and change for the sake of innovation and change makes no sense.

It's also written on release that "Fallen" was mastered as classical music. Could you please describe this process of production and mastering? Are being used analog sound devices on the entire process or some software until the final format? Is Pytten also collaborating with you during this phase?

We record analog instruments digitally. The reason it was mastered this way was because we wanted to keep the dynamics of the music. Normal metal masterers often fail to do that, as was the case for "Belus", so we did it like this for "Fallen".

Another aspect of Burzum, is the visual element. The covers from all your albums are very different each one, and people tend to associate them to diverse feelings. "Hvis Lyset Tar Oss", transmit misanthropy, cold, solitude; "Filosofem" cover transmit through Kittelsen's artwork, the folk inspired art, the Heathen spirit; while "Fallen" shares a refined moment, classical inspired art, something very delicate and mysterious at the same time. Which factors you considered to be important when choosing this visual concept?

It has to fit the concept of the album. That's it.

Burzum albums always give attention to the introduction and conclusion, providing a cycle, instantaneously making the listener pay attention in the entire album, not only listening to one single track or another. "Fra Verdenstreet" and "Til Hel Og Tilbake Igjen", turn evident this aspect of Burzum music. Do you connect these initial and ending tracks to the idea of the album? Are they defined at the beginning or at the end of composition process?

They are defined at the end of the composition process, and are often at least partially improvised in the studio. This makes them more "in tone" with the feel of the album, and I put much energy and effort into this. The album is supposed to be a complete story, with a beginning and an end – and the end is often just what comes before the beginning, making it a circular story, repeating itself ad infinitum.


PAST, PRESENT AND FUTURE

"Belus" was very commented worldwide, since it was the first release after your time in prison. Can you please comment about your expectation when "Belus" was finished? What did you feel when it was ready to be released?

Well, I felt I had done a good job and that I was satisfied with the result. The mastering took away much of the dynamics of the album, but we never had the time to correct that, so now I am not all happy about it, but when it was recorded and mixed everything was fine. I didn't think too much about how it would be accepted by others. I like d it, and that was all that mattered to me.

You have a visible preference for old equipments when recording. Have you thought at some moment to go deeper into this subject, searching for and using medieval-like instruments in future recordings?

Actually I just use whatever equipment is at hand. The reason I listed the instruments used for this recording in the press release was to make sure I wouldn't get hundreds of e-mails afterwards with questions about which instruments I had used, and so forth. I don't care at all about such things, and only find it annoying when asked about it. Medieval instruments would be fine, if I had access to any...

"Dauði Baldrs" and "Hliðskjálf" are very different albums, still hard for many people to comprehend. Many journalists classified them as the most "avant garde" albums of your career. In spite of being recorded during your time in prison, and of course, into the consequences of such environment, do you plan to revisit the synthesizers and piano, recording some album exclusively with such instruments again?

There are no plans for such a thing, but I might do it some day. Hardly under the name Burzum though.

Have you received invites from other musicians to record after being released? Do you still have contact with Fenriz, Abbath and other guys from the old days?

Yes, many invites, but mostly from foreign musicians – and I am not interested in collaborating with any musicians out there. No, I have no contact with anyone in the Norwegian music scene.

Have you received in any moment of your career, some financial or administrative support from Norwegian government? Its known that some fund exist to support artists in your country. Have you received some contact on this matter during these years, or are you paying everything by yourself?

I have never received anything from the Norwegian government – and I have never asked for anything either, for that sake. Only "politically correct" (i. e. left wing extremist) bands receive support from the Norwegian government, by the way.

Are you satisfied with the way burzum.org is being conducted? Do you control the way contents, layout and statements are published there? I mainly ask this, because burzum.com exists until now. Is there any pending issue with them? Do people from websites like burzum.com get in contact in order to publish articles about you?

The individuals behind burzum.COM are a bunch of Jews who run the site to spread lies about me and to undermine my credibility, and to use my fame/infamy to further their own goals. They purchased the website from the registered owner (I had to register it in some one else's name because I was in prison) without my permission (so in effect they stole it from me) and has ever since refused to close the site down.

Burzum.ORG is the only official Burzum website out there. If it is not on burzum.org it is either false or it will be confirmed on burzum.org very soon.

Any plans to write a new book? Are you into some specific literature now?

No and no. There is no time for this for the moment.

You are considered a great influence in Black Metal, being a mark, being mentioned by hundreds of bands and artists. Do you have any concern today in being still associated with Black Metal music?

It's ridicules, because I have nothing to do with Black Metal. Even "Filosofem", recorded in March 1993, was an anti-Black Metal album, the same way as the début album was an anti-Death Metal album.

Do you know something about South America and Brazil? Your art is very known down here, so I would like to know if you receive feedback from these shores.

Yes, I receive much feedback via e-mail, and that is nice, but sorry, I don't know any South American bands at all. I may add that I don't even know any Norwegian bands either, so there is no reason to despair...

How do you describe Burzum for a newcomer, a person who never listened to your music and never read your articles?

It's Heavy Metal music with strong emphasis on atmosphere best enjoyed when alone.

I really would like to thank you for the opportunity of making this interview. It would be fine if I could receive at least some answers, which will be very appreciated by people in Brazil and overseas. Thanks for your patience and let a final message, any statement you would like to send to readers of "Roadie Crew" Magazine.

Thank you very much for your time and interest, Mr. Krieger. Good luck with your magazine. I have no message to your readers other than enjoy the music!
Author: Luciano Krieger (© 2011 "Roadie Crew" Magazine Brasil)


Burzum: The Extended Interview
"Slug" Magazine (#268, April 2011), by Gavin Hoffman
Slug MagazineFew names in metal music — or music as a whole—generate as much vitriol as Burzum or its sole member, Varg Vikernes. The Norwegian recording artist has been referred to as the most hated and most dangerous man in metal music. Considering Vikernes' somewhat checkered past—being sentenced to 21 years in a Norwegian prison for the murder of Øystein Aarseth (a.k.a. Euronymous), founding member of Norwegian Black Metallers Mayhem, as well as being convicted of the arson of three Norwegian stave churches. To the unfamiliar, these sensationalized descriptions may fit. What follows is an e-mail conversation with Vikernes on the eve of the North American release of his latest effort, "Fallen".

* Disclaimer: "SLUG" magazine does not necessarily agree with, condone, or support certain comments in the following interview, but it is understood that censorship of any kind is a detriment.


***

Prior to "Fallen", the majority of the music Burzum has recorded was not released in chronological order, so to speak – from the first demos through 2010's "Belus". Is this the same situation with "Fallen", or is the album comprised of entirely new songs?

All tracks on "Fallen" are new. That is if we can agree that material made between November 2009 and December 2010 is new.

In the press release for "Fallen" on your website (burzum.org), it is stated that "Fallen" was mastered as though it were a classical album, and you were more experimental than you were on "Belus". Would you mind elaborating on how you were more experimental with "Fallen" than you were with "Belus"?

Experimental in the way I used the vocals, the way we mixed the album and because I included a fairly experimental introduction and conclusion. It was mastered as if it was classical music, just like all the albums prior to "Belus", I may add, and this means simply that there is a more dynamic sound on the album than that on "Belus". Unfortunately, I let a typical metal engineer master "Belus", and because of this the album lost most of its dynamics. We didn't have the time to correct this mistake, but I wanted to make sure this didn't happen with "Fallen", so we told the engineer to master it as if it was classical music. We – id est Pytten (Grieghallen Studios engineer Eirik Hundvin) and myself – didn't want to do it ourselves because we had been working ourselves "blind" with the album and needed a third set of ears, so to speak, and because Pytten's studio is a recording studio, and not really a mastering studio.

Since the release of "Belus", you have been a bit more open regarding the equipment used to record your albums. Is there any reason behind this, or is it simply because people have been outwardly wondering what equipment you use to record your music?

It's simply because I am sick and tired of receiving e-mails from musicians who want to know what equipment I was using for this or that recording. Personally, I couldn't care less about the equipment used. I use whatever is at hand. I am even contemplating using cardboard boxes and kettles for drums and cymbals the next time I record an album. Just to spite all those who believe the equipment is so important. I am sure the result would have been outstanding anyway... ;-)

I am a drummer, and I noticed in the press release for "Fallen" that the album was recorded with a vintage Ludwig drum kit, including a 26" bass drum. Did you have any trouble acclimating to that size of drum? I play a 26" bass drum myself, and I initially had some difficulty with the mallets sinking into the head and not responding as quickly as they would on a smaller drum...

It was hard to play the drums at all when I got out of prison. I rehearsed a lot using my own "buy-the-cheapest-drum-kit-you-can-find" drum kit, in one of the buildings on my farm (to spare the rest of the household), but when recording I used the one in Pytten's studio and I never really thought about whether it was harder or not to play on. It took an hour or two to get used to it, but then it was fine to me. It always takes an hour or two for me to get used to a drum kit. I thought that was perfectly normal... The size of the kick didn't strike me as having anything to say in this context. Please stop making me think about such things; maybe I will really have problems the next time, because you told me I should have... :-/ "What we don't know doesn't hurt us." If my drumming really sucks on the next album, we all know whom to blame... ;-)

"Belus" was released less than a year after your release from prison, and "Fallen" is following close to a year after "Belus"—even your first four albums (plus the "Aske" EP) were recorded in roughly a two-year span. Can you cite a reason for your being such a prolific songwriter/musician?

Actually I was pondering this question myself the other day, and I concluded that the reason is my own ability – or if you like annoying tendency – to focus on one thing at the time. All brain power is focused on this one single task, and therefore I can be very efficient. I can work for hours and hours, and only when I am done notice that I am actually freezing, that I really have to go to the toilet, that I am hungry, thirsty and so forth. I didn't notice whilst working, because I was so focused on what I was doing.

Now, the "problem" is that I am like this in pretty much all contexts, whether it is making music, playing computer games, reading books, doing research on some subject, playing role-playing games, re-painting the 4x4 or doing some other form of manual labor. I can easily work 18 hours a day, eat while I work, and never take even a 5 minutes break, and keep up this pace for half a year or so, before I start noticing the fatigue. It's a bit frustrating for the individuals around me, but... it gets the work done.

The reason I am working so slowly these days – making only one new album a year – is the fact that I have other responsibilities too, and cannot spend all my time on Burzum.

What is your practice routine like, if you have any? Do you own, and practice with, other instruments than your guitar, or, since you have what some may consider the "luxury" of only having yourself to contend with in a recording setting, do you simply compose bass/drums/ambient pieces when you are in a recording studio?

I own all instruments myself, albeit they are not all of "recording quality", but I never really rehearse. I did rehearse my drumming when I got out of prison, because I had to, but when I was "back in shape" I stopped doing that. Now I only make music, meaning I play the different instruments only whilst making music. Ever since I recorded "Fallen", December 2010, I have yet to even touch an instrument, and this is the end of February, because I spend all my "Burzum time" promoting the album. Oh, and "of course" my brand new LED monitor "Made in China" stopped working after one week, so I have to buy a new one in order to record anything I make (for rehearsals).

Can you Americans please stop moving your businesses to China? They only make crap that either doesn't work at all or stop working after a short while – and then you have to buy a new one in order to make a living. It's very bad for the environment – they practically just produce garbage for us to pile up in our countries – and I don't see why we should send our money to that piece of shit Communist country in the first place. Thank you very much.

In the past, you have stated that you were somewhat focused on making sure your recordings were the opposite of so-called underground metal that had become popular at the time, but that with "Belus", "Fallen" and presumably with future releases, you are more focused on recording and releasing music the way you want to, without concerning yourself with outside influence. Is this correct?

This is correct. I simply do my best to make the music I like, without considering anything but my own preferences. I am not revolting against anything. I am not protesting against anything and simply do what I like. Life is best when lived your way, and not as a negation of what you don't like.

How did you go about choosing the cover art for "Fallen", and was there a reason you chose to stay away from any stylized font for the Burzum name and album title on the cover of "Fallen"?

I used Times New Roman for the band title and album title simply to stress that such things do not matter, at least not in context with Burzum. I make music, and if anyone wants to dislike it because of my logo, or lack thereof, then fine by me. The artwork was chosen because it fit the concept of the album perfectly, and used because I couldn't care less if I do what is expected of me or not.

Is there any sole purpose, for lack of a better word, that inspires you to create music as Burzum, and do you have any predetermined desired effect the music should have on the listener?

Well, I think desired effect was focused too much on, by some British metal magazine - of course. They do love their sensationalist celebrity crap over there. In fact I simply make music because I am a musician, and I could hardly be used for anything else in this modern world. I am too individualistic, difficult and outspoken to have any other type of job, I think. Actually I'd love to be a sniper, wasting towel-heads for a living, but my criminal record doesn't allow me such a profession.

Well, I guess the desired effect of my music is that the listener enters a pleasant state of mind, where they are free to think whatever they want to, about whatever they want to. Music is entertainment, and we need that in order not to fall into the pit of despair.

You have stated that Burzum has nothing in common with what people today refer to, or think of, as "Black Metal." How would you prefer Burzum's listeners to regard your music, instead of simply putting a sterile genre tag of "Black Metal" on it?

Heavy Metal would be a sufficient tag, don't you think? Black Metal is not of interest to me, and I think it is a waste of our time talking about it. The whole genre has become a parody of what it was supposed to be, and it serves only as a source of annoyance for every more or less intelligent human being familiar with it. Yet, we can always go to YouTube and look at Immortal videos just for laughs, and I think that's the only thing Black Metal is good for.

This is the first Burzum album to see a proper North American release. Is there a reason why you have elected to allow "Fallen" to see such a release, or is this something you've never necessarily bothered to concern yourself with?

No, I think you Americans are too concerned about my negativity towards the USA, and believe that I have a problem with Americans in general. Commercially the USA is a big marked, so my label had an interest in this, and of course me too, and I am perfectly aware of the fact that the USA consists of many fine human beings too – just like Europe – and that your government is not representative of your population. Again; just like in Europe. We all have serious problems with our governments, and the fact that you have more problems than we do is simply because you have more individuals of a certain ethnic group amongst you than we do (thanks to the good Germans...), and they have too much power – and they are completely under the spell of their own greed. Religion is also a more serious problem over there than over here, because Europe more or less threw out the worst religious fanatics – and most of them ended up in the USA. "Fallen" sees a proper North American release because we now have had the opportunity to do this, for the first time.

What, if any, music currently inspires or intrigues you?

Now, the problem is that I don't have all that much time to listen to music, because the time I can listen to music is mostly spent on making music. So, in effect I listen mostly to unfinished Burzum music. When I have the time to listen to music I listen mostly to The Cure though, and I can highly recommend their music to anyone. Especially their "Disintegration" album. It's old music, but it's still the best I can think of.

If you have any further thoughts you would like to share, please take the opportunity do so.

I am fine. I think my manager wants me to keep most of my thoughts to myself, in order not to scare away too many distributors, and I will do just that. Thank you for the interest, and good luck with your "SLUG".

What does the future hold for yourself and for Burzum?

Time shall tell. I am not in the business of making predictions...

Lastly, if you have any further thoughts you would like to share, please take the opportunity do so.

No, I am fine. I think my manager wants me to keep most of my thoughts to myself, in order not to scare away too many distributors, and I will do just that. :-) Thank you for the interest, and good luck with your "SLUG".

By the way; did you know that the ancient Europeans believed that if you stepped on a black slug (or killed a frog) it would start to rain?.. and that's the sort of sorcery all religions are based on. So don't blame us Europeans for throwing out all those religious freaks (id est your "founding fathers"...)! :-p

Okay. I gotta stop talking – and grab a bite and take a leak (see answer #7).

Have a nice day!


***

Love him or despise him, Varg Vikernes has had an immeasurable impact on the world of metal, and whether you agree with or abhor his personal philosophies, Burzum's music deserves a chance to stand on its own. Anyone with even a passing interest in metal could benefit from giving it a chance. "Fallen" will be released in North America on April 5, via Candlelight Records.
Author: Gavin Hoffman (© 2011 "Slug" Magazine USA)


Interview with Varg Vikernes
"Terrorizer" Magazine (#217, December 2011), by Robyn
Terrorizer MagazineForeword: "This interview was made for Terrorizer Magazine, but they censored it. They were not given the option to print only parts of the interview, so they break their contract with me. Because of this we give you the whole uncensored interview originally intended to be published in Terrorizer Magazine. Perhaps they and others like them will learn not to break their contract with me from now on. If they print the interview anyway, censored or not censored, or any pictures of me, they do it wouthout my consent. I will because of the disrespect they have shown never work with Terrorizer Magazine in the future. They harvest what they sow." (V.V.)

Your circumstances were very different when we met: you had just come out of solitary confinement. Who was the Varg Vikernes that I met back then?

Well. It was me, only younger. You met a more curious, searching and colourful version of me, but also a more ignorant, less realistic and much angrier version, I guess.

You said that in some ways being in prison was an advantage, as you could research for your book, "Sorcery And Religion In Ancient Scandinavia". But as you refused to do prison work, it meant spending 23 out of 24 hours in a prison cell. What effect did spending so much time alone have on your psyche?

Some individuals handle isolation very badly, and we had a lot of them in prison too, the most extreme examples actually burned themselves to death in their cells. Others handle isolation very well, as if it didn't matter at all. I belonged to the latter group, so to me it was no big deal, and I don't think it had any noticeable effect on my psyche.

The whole prison experience must have left its mark. In what ways has it changed you?

I am sorry to disappoint you, Robyn, but this is all water under the bridge. I spent some 16 years in prison, and I don't intend to spend my post prison time talking about this, or even thinking about this. Shit happens. Deal with it, get over it and move on. I'll leave the self-pitying whining and sobbing for "the chosen people" at their wailing wall.

At the time of my visit, I was also struck by the leniency of the Norwegian prison system (as opposed to that say, of the United States) conjugal visits, prison leave, a maximum of 21-year sentence for any crime. What are your reflections it?

All prisons and prison systems have their pros and cons compared to other prisons and prison systems. In Norway we have for a long time hardly had any crime worth talking about, due to the fact that we have had a rather homogenous population for so long, so severe measures were never needed, but of course this is changing. The prisons are being filled up with criminal Muslims these days. They only make up approximately 7% of the population, but some prisons in Norway still had 93% Muslims in them even when I did time, and it gets worse all the time time. So I guess the prison system here needs to change too. The only thing the Muslims seem to respect is violence or the threat of violence. With time the naïve Norwegians might realize this too and take the consequence of this.

I don't spend much time reflecting on these matters, though. I certainly have better things to do. Civilization is going down the drain, and the sooner it does the better. There is no point in trying to fix a broken mast or repaint the deck when the whole ship is heading straight for the abyss. Our best hope is that the ship sinks before it gets that far.

Well; your best hope, that is. Personally I jumped over board a long time ago and swam back ashore, to dry land. Whatever you guys on board the ship do or don't do doesn't concern me. Adios amigos!

When we met, I was also struck by your knowledge of European/Scandinavian history and religion. I couldn't help thinking that by burning churches aside from attacking Christianity beautiful pieces of architecture and craftsmanship were destroyed. What are you thoughts on that?

You know, this might come across as somewhat politically incorrect, but still; no matter how "beautiful", "rich" and "fantastic" the mosques the Muslims invaders build here in Europe are, most of us the Europeans still want them gone. We don't pardon my French give a sh** if they are "beautiful" or not. Just tear them down and throw them and their builders out of Europe! Pronto!

Most Europeans today can relate to that.

However, the churches are no different. They too are the temples of an invading force, and the synagogues too, of course, and the fact that we have been brainwashed for a thousand years into thinking they are a part of our culture changes nothing; they are still anti-European racist centers of worship of a foreign (Hebrew) false god.

Sure, many of them are beautiful buildings designed by skilled architects, but so what? Do I care if the sword cutting my people and me down is some old rusted scimitar or a golden crusader's longsword with a beautiful huge gem attached? I should defend myself no matter what, and not give the crusading Jew-lackey carte blanche to murder my race and me only because his blade is so bloody beautiful or because he has been allowed to do so for a thousand years already!

What most individuals seem to forget is the fact that whatever we tear down leaves room for something else, something new. This might seem like a far-fetched idea to many of you, but we could start to build beautiful buildings again, you know. We don't need to build only bland buildings, like we have done the last 100 years or so. If you want to build something fantastic just do it. Who is stopping you?

To conclude this; I don't see anything beautiful being destroyed when someone smashes, burns or tears a church, a synagogue or a mosque (or a bank) down. I see a Satanic temple being removed from our sacred Pagan soil; from Europe.

And if some Christian loser wants to protest against this; what did they do to our temples when they came to Europe? "You harvest what you sow."

When I was reading your website, I was fascinated by the teenage games/fights you had in forest, with clubs, spears etc. It seemed like you longed for the past, of nobler time perhaps, where people fought battles to defend their beloved lands. Please tell me more about this longing.

My brilliant wife has studied this subject for some time, and has found many very interesting answers. Apparently the longing is very European, and she thinks we have this longing because we were better in the past. The flawed theory of evolution tells us differently, of course, but if you look at the first art known from the Chauvet cave in France some 35.000 years old, it was exceptional compared to the art of f. ex. the early middle ages. The older the art we find is, the better it is.

Before Chauvet they didn't even need art, because their minds were so superior. They didn't need to record the beauty of our world; they managed to process all impressions properly just by looking at it. They could f. ex. like a modern day autistic savant just take a look at the sky and memorize the positions of all the stars.

We long for this time, because we still have this fantastic neanderthal DNA in us (seen today as blonde hair, blue or gray eyes and white skin), and just like you can feel phantom pains in a lost finger, we feel phantom pains in our severed minds, that were broken by the mixing of homo sapiens and homo neanderthalensis beginning perhaps some 40.000 years ago. This despair causes us to produce art and to do weird things, in an attempt to artificially create the harmony that we no longer are able to experience.

Alas! All that has been lost due to race mixing... and we keep doing it, digging our own grave in the process.

Last month, a Viking ship, which had held the body of a chieftain, shield and spear, was excavated on a remote Scottish peninsula (a Viking burial ground). What does such a discovery mean to you?

Not much really. We already knew the Vikings settled on the different British isles, but I guess we might learn something new from it anyway. Time shall tell.

When we met, you also remarked that you were not allowed to see your daughter (she would be almost 20 now?); that because of your political beliefs you were considered a bad influence. You now have three children. How much of your past have you explained to them?

(Not answered)

Your mother has been a great supporter of yours, for example, while you were in prison, she wrote to "Dagbladet" complaining of your treatment. She sounds like a person of strong beliefs. Please tell me about her.

(Not answered)

It was interesting to read your thoughts about how Burzum albums are put together, that the songs are arranged to make the "spells" work. When listening to your songs, what is the "spell" you wish to put the listener under?

We can still get a glimpse of our "Atlantis" of the neanderthal past, and awaken some lost abilities by casting "spells"; by entering a trance. If I am allowed to return to the hypotheses of my wife; this is what art is all about; some is visual (paintings, photos, statues etc.), some is made up of sounds (music) and some is verbal (books). Religion too is all about this; hoping and wishing for "salvation" from "the original sin" (i. e. the mixing of races/species). If you wish you can read more about this on www.mariecachet.com.

I try to enable the listener to enter a certain state of mind where he is able to experience the harmony of our world. If you like the music this probably works for you. If you don't it probably doesn't work for you. As simple as that. It works for me.

Why do you recommend listening to Burzum alone, preferably in bed?

Well, I don't think the music of Burzum is suitable for live performance, and I imagine, when I make music, a listener who listens to the music in solitude because that listener is me. I first and foremost make music for me, for myself, and I prefer to lie on a bed or a sofa or the grassy ground when I listen to music. Music inspires contemplation, dreams and the imagination. It can for a short while recreate the "Atlantis" (the Golden Age) of the past in our minds. Or it should anyway. Some music should. This is as I see it done best when you are alone, lying down. No distractions. No attention or energy spent on other things.

What did it feel like re-recording songs (for this album) that you hadn't played for possibly 18 years?

It certainly had a nostalgic feel to it, and when it was all recorded and we started mixing both Pytten and me remembered vividly the original recording of the debut album and "Det Som Engang Var", and we spent some time in reminiscence. It brought back memories of what once was...

What remains the most personal song for you and why?

"Feeble Screams from Forests unknown" I think, because it is one of the earliest tracks I ever made and because it says everything I had to say. I remember where I was when I made it, where I lived, what my life was like, who I socialized with, what my hopes and dreams were and so forth and I was 18 years old. For some reason I miss being 18...

After writing the lyrics for this track I faced a major problem as a text writer, because I really didn't have anything more to say. That was it, really. What use was there to say anything more? In a sense almost everything I have written ever since has been just different ways of saying the same. It all boils down to the same, found in "Feeble Screams from Forests unknown".

With "From the Depths of Darkness", tell me about the journey you take the listener on?

To me it is a journey to my own past, of fighting with wooden sticks in the forest, longing for the time when I was playing roleplaying games with RPG-nerd friends. It is a journey to a time when I had long hair, when I was dreaming of a fantasy world, living life free of responsibilities and being more alone than ever, before or after. It is both sad and fascinating, it makes sense and is absurd at the same time. It was my fall into a reeking bog, but also my rise to... "greatness". In a sense I died back then, or at least I gave up living normally, but I am still alive and fighting. In a different reality.

To you, the listener, "From the Depths of Darkness" might be something entirely different, but I can hope it will take you on your own special journey; wherever you want to go. Wherever you are able to go. Your DNA is your limit... limiting your mind.

The cover image of your first album remains intriguing. Could you please tell me more about it, and what the figure represents?

The original drawing was inspired by an AD&D module, called "The Temple of Elemental Evil", but as used by me it was supposed to portray the lost and searching spirit found in "Feeble Screams from Forests unknown". It was in a sense also autobiographical, as I saw myself in that figure. Alone in a desolate, dark and dying world. A ghost from the past seeing the true face of the world in which we live today. Or so I believed anyway.

You said "no amount of modern techniques can hide the fact that Burzum is primitive, just like no education can ever hide the fact that I am a savage". What did you mean by that?

(Not answered)

Of course you killed Øystein Aarseth in 1993. 18 years on, how do you feel about that act?

I don't spend time thinking, let alone "feeling", anything about this. Some die sooner than others, for different reasons. Many die just two months old because some pharmacists and bankers want to make money on dangerous vaccines. Many die in Iraq, Afghanistan and Libya only because already filthy rich bankers want to earn more money. Many die because normal human beings don't always understand the dangers of driving their cars. Many die because they make death threats against others; Aarseth belonged to that group and he threatened a person who didn't give a shit at the time. Big mistake.

To me it meant amongst other things that I found the opportunity to do proper research on our ancient religion, a subject that many find interesting. Had I been "free" I would probably not have given priority to such research. So rejoice!

In 1993, when the police raided your apartment, they stole your SS helmet. How did you come upon such headwear, and what was its use?

A friend of mine one of the RPG-nerds, by the way had two such helmets, in perfect condition. He inherited them from his grandfather, and he agreed to sell me one of them for 350 NOK. I wanted one because I was very fascinated by the Waffen-SS, like so many young men still are.

Its use? It was used as decoration, but my idea was to use it if Norway was invaded ("helped") by the Americans. I had everything I needed to conduct partisan warfare including more than 3.000 rounds of ammo, several rifles and shotguns, army clothes and so forth. I had not stockpiled any food though. I didn't expect to survive long enough to be needing that...

Every day is a good day to die fighting those capitalist bastards still trying to destroy Europe... preferably whilst wearing a Waffen-SS helmet, of course. Banzai!

You have been labelled a racist. To what extent do you believe everyone is a racist?

Oh, we are racists all of us. Of course. Well, at least all sane and healthy biological creatures are racist, because they want to make sure their own DNA or a DNA as similar as possible to their own survives. Today the bank-owned medias do their best to brainwash us into believing otherwise, but that doesn't matter. Reality is not changed by a few lies, no matter how many times they repeat them.

They the bank-owned medias even uses the term "the human race", as if there is such thing. Dogs have races, but we don't? Cows have races, but we don't? So a light brown cow is a different race than a brown cow, but a negro is the same race as a Norseman? Come on!

Anyway, us all being racists is a good thing, because that means we will keep our human diversity and of course we do. Most humans still actively choose a mate of the same race, in spite of the massive race-mixing lie-propaganda they are exposed to.

You have expressed your disgust with capitalism, and bankers in particular. If you were in government, how would you change the way society is run?

If I were in government I would be running errands for bankers, wouldn't I? If not I would not have been in government in the first place...

Anyway, reality put aside, I would change a lot. First of all I would remove paper money and replace it with real money; gold coins, silver coins and copper coins. That would remove the opportunity for bankers to turn us all into debt slaves, like they do today by making paper money from nothing and then loan it to us for interest. Further, I would ban all forms of interest. We used to burn people at the stake for taking interests in the middle ages, and we should do that today as well. Further, I would nationalize the banks, making it impossible for bankers to sell the country and it's properties.

I mean; who owns "ultra-English" companies such as Land Rover? Or Jaguar? Not the English... but how the Hell did that happen? Why haven't the bankers sold London to foreigners too? I am sure they would have if they could have. They have already sold your government to Israel...

If we look at the democratic system I would exchange this so-called democracy with real democracy. What we have is a rotten ochlocracy or an oligarchy; it's a democracy in name only. We are ruled by bankers who own the media, the politicians and everything else too. They even decide who we can vote for. In a true democracy only the natives of a country can vote, and only those who own a property, are adults (i. e. are at least 21 years old), are married and have children.

Only natives with a property and a family have any real interest in the well-being of the nation. All others have egotistical motivations and should thus not be allowed to influence the future of the nation through elections. Only natives with the right to vote should be able to stand for election.

...let's leave it with that. There are so many things that would need dramatic changes. I could go on forever.

I can add that I have given up on this system and trying to change it. It is best left alone, to die on its own, sail into the abyss, and when it does I and others like me will be there, living on our own well protected properties, growing our own food, ready to build a new civilization on the ruins of the old. Mankind is still mankind if only 100.000 individuals survive the chaos produced by the bankers... I am pretty sure the bankers will not survive though and if they do... *chop*. They won't.

You also talk about the "rape of Mother Earth". What do you do in your own day-to-day life to care for the environment?

Climate changes are caused by solar radiation and other natural phenomena, so I don't worry one bit about that. Nothing we do can change anything in the climate. The last Icelandic volcano eruption for instance polluted more than all of Europe put together has done the last 40 years. So I drive my Russian 4*4 with a clear conscience, knowing very well it uses far more fuel than most other cars (I am not driving a f***ing Land Rover when the Land Rover company is not even owned by the English and Russian 4*4s are better off-road anyway... ;-p).

The environment is a different story, though, and I think the best we can do is to not pay taxes, or to pay as little tax as possible, not take any bank loans and in all other ways possible not give any money to the banks or the government. Do not have a single penny in the bank if you do the bankers will use it to rape both you and your country, figuratively speaking. Withdraw all your money from the bank!

Banks and the governments of today finance all the "bad for the environment" activities in our world, from wars to factories producing meaningless consumer goods. Everything. When they fall the world will be "green" again.

On a personal level I build my own house using muscle power and only good materials from nearby, I grow as much of my own food as I can, I have planted trees where there were none before, I do my best not to buy meaningless consumer goods, when I can I choose products made in Europe, and so forth.

I will also use a crossbow, a longbow, a spear, a javelin, a sling, a staff sling, a seax, a dagger or a telescopic baton instead of a gunpowder weapon if some long-nosed banker steps on my lawn...

Further, I work hard to stop immigration from poor countries to our part of the world. I mean, where they live they produce less garbage and pollute less, but when we allow them to come here and raise their living standard to our level, then they too become a serious problem to the environment... they turn into filthy polluting consumers too! Ideally we should just line 99% of the world's population up against the wall and execute them, and that would be the best we could do for the environment, but I guess I might come out looking somewhat unsympathetic if I say that in public...

I posses the album, "Obscuritatem Advoco Amplectere Me" by Abruptum. It is claimed that the Swedish trio tortured themselves while recording. What is the truth about this album?

It's a Swedish trio? I thought it was a duo... well, anyway; that's what they wanted us all to believe, and Aarseth too wanted it. He did his best to build a false "evil" image for all his bands, but... as you might know "It" is not really Swedish at all, he is a Gypsy, and they are known to not always tell the truth...

Have you heard about this famous paradox; "a Gypsy tells you that all Gypsies always lie".

In 1993, the West Memphis 3 (three teenagers from Arkansas), were arrested for the murder of three boys (which they assert they did not commit), and convicted based on an interest in Heavy Metal and Wicca. After 18 years, they have been released. What are you thoughts about this case?

What else can we expect from pigs but grunting? The USA is so messed up by its Judeo-Christian hate religion that there is hardly room for any reason whatsoever over there. I pity the three falsely convicted teenagers (now adults), but they live in a lunatic ex-colony, populated by all the freaks we didn't want here in Europe, so what else could they expect?

Your most recent promotional photograph depicts you in a cloaked jacket, holding a spear. What do you wish this image to say about you?

Well, I may start by saying that I have really no interest in being photographed, for whatever purpose, but apparently guys like you or at least those you work for, the magazines, insist on having photos of the interviewees. "New" photos. So rather than give in to the demands from my distributors and label, and have some meaningless photographer come over and take a billion unnatural poser shots of me, I took a few shots of myself in my garage and neighborhood. The hood's purpose is to hide me just enough for me to be rather unrecognizable; I detest meeting "fans" who recognize me and want to talk to me. The spear's purpose is to tell everyone that I might bloody pierce you bastards if you recognize me anyway and waste my time by approaching me to talk. Piss off, everyone! :-)

I am currently planning the construction of a tall stone wall around my property.

Because of your "notoriety", you said you were viewed as a criminal. To what extent do you feel people still see you purely in that way?

I have no idea. I haven't paid much attention to how others see me for quite some time. You can probably answer that question more accurately than I can. But do you really care? Does it matter? I don't think so.

How do you wish people to regard you?

As a musician and writer, making music and writing books. They don't really need to regard me as anything. I listen to music myself, but I often have no idea who made or played the music. It doesn't matter. I don't listen to music because this or that person made or played it. I listen to music I like. Period.

The same applies to books. The books' contents matters, not the authors of the books.

Your life has been marked by solitary pursuits: reading, writing, a one-person band and ultimately solitary confinement. To what extent do you consider yourself a loner?

Well, I am married and have four children, so I don't think "loner" suits me very well.

It's not that I want to be alone as much as I want to be with only individuals I like, trust and appreciate and I go to great lengths to avoid contact with the rest of mankind, so to speak. As a musician and writer I do have to spend some time entertaining strangers though, but that's okay. I can still be selective and if I grow tired talking to strangers I stop it. As simple as that.

If "From the Depths of Darkness" were someone's first Burzum experience, how would you describe this album to them?

It's melodic, melancholic, varied, long and will introduce you to the music most used by Aarseth in 1993 to create the false image of "Norwegian Black Metal". Darkthrone's "A Blaze in the Northern Sky" was used by him too, but Aarseth had released the Burzum debut himself, so he preferred to use that one. It's probably the most personal album I have ever made, but at the same time also the least reality-based albums, so to speak. It was a dream (or if you will; a nightmare) turned into music and ultimately an album. All the music on "From the Depths of Darkness" was made by a pure, innocent and naïve teenager, by a different and I guess more sympathetic me. May he rest in peace.
Author: Robyn (© 2011 "Terrorizer" Magazine UK)


Interview with Varg Vikernes
"Hot Press" Magazine (2012), by Roisin Dwyer
This is your third album since your imprisonment, how do you feel your creative tendencies have evolved since your release?

Time moves too slowly for me to notice any evolution in my creative tendencies. To me they feel the same as always. They are constant...

Other than providing considerable time to study and write were there any other positive aspects to your imprisonment?

Sorry, but I think it is a waste of everyone's time to talk about this. I spent 16 years in prison and do not intend to spend any more time talking about this. It is all water under the bridge now.

There is a heavy emphasis on lyrics and atmosphere on the current album, why so?

Because that is where my music took me this time. Burzum is not traditional metal music, but invites and talks first and foremost those who can appreciate the «burzumic» atmosphere.

You have been described by others in many ways over the years, neo-Pagan, Odinist, neo-Nazi. Is there a term that best describes your belief system and how would you summarize it?

This is a pit I intend not to fall into (again). No matter what I say in such contexts I always soon hear some wailing choir somewhere failing completely to grasp what I say, and who criticize me because they are unable to have more than one thought in their heads at the same time. It then degenerates into a discussion about semantics, and nothing good comes from this.

I am me, as simple as that.

Your writing and lyrics seem to convey a deep disenchantment with the modern world, why did you choose to bring four children into it? And what key changes would you make if you were in a position to do so?

So you think everyone who are disappointed with this sick world should not have children? Would you care to explain the logic behind such a statement?

The world we live in has been turned into a cesspool, all right, but it will not become any better if we do not bring any good, honest and kind human beings into this world anymore. We cannot let the parasites take over completely! I will not let our Europe be overtaken by mongrel filth, and the only way to prevent this is to make sure that at least there will be blonde and blue-eyed children born into this world as well.

The left wing extremists propagating the mongrelization of the European race will never succeed as long as at least some of us keep producing 100% European children; blonde, blue-eyed, white skinned, honest, intelligent, good, kind and courageous human beings, able to resist and overthrow the Jewish tyranny we suffer from today.

Have your been following the Anders Breivik trial? Do you understand his motives? Do you sympathize with him in any way?

Of course I understand his motives. The problem with Breivik is that he was lured by Jews (such as his mentors Robert Spencer, Gisele Littman and «Fjordman») to kill his own people, even teenagers. He has been used by them and he has been fooled by them. He list all the problems of our world very eloquently (in his defense speech in court), but for some weird reason he fails to identify a single one of the origins of these problems – and they are all Jews. So...

You can read this for more about Breivik.

The image of Euronymous was recently a frontrunner in a Norwegian Air contest for a logo for their tailfin, how would you have felt if this had come to pass?

Nothing. I think that would have been perfectly fine. I think they should use his image.

You have written a detailed account of the night of the murder on burzum.org and you seem to be steadfast in the opinion that your actions were justified, was there ever a time that you questioned this?

Of course not. Unlike you and others I have never been deceived by false reports in the media. I have always known the truth.

What are your opinions of current Black Metal culture?

Sorry, but I don't pay attention to that, and haven't done so for quite some time either.

You seem to hold a deep antipathy towards journalists and the media, what is the root of this frustration? Also, media pressure played a role in your release, how do you feel about this given your stance?

You sound as if you are not able to see the shades of gray or any nuances. The world is not black and white, Mister. The Sun can warm you, but it can also burn you. The light can enlighten your path before you, but it can also blind you.
Author: Roisin Dwyer (© 2012 "Hot Press" Magazine)


Interview with Varg Vikernes
Pro-Rock (2012), by Naiden Kolchev
Good day, Varg! First, congratulations for "Umskiptar"! Since "Belus", it has become a tradition for you to release an album every spring. Is there some symbolism in this? I mean, spring is the season when nature is reviving and resurrecting itself after the long winter stagnation...

Spring is the season when life returns to our world, yes, but although I appreciates the symbolism it is not planned that way. It was for "Belus", but the others just came one year after the first – mainly because the distributors prefer only one album each year.

How do you keep your enthusiasm and vitality as a musician? Are nature and the ancient past your main inspiration?

The romantic image of the ancient world is very inspiring, as is nature itself, but I think the dissatisfaction with our modern world is the strongest force keeping me going.

I've read that you consider the album as "back-to-the-roots", but I personally find it closer to "Belus" and "Fallen", more atmospheric and deeper than to your first releases. What makes the link between "Umskiptar" and "Det Som Engang Var"/"Hvis Lyset Tar Oss", for example?

Ah, well, that depends on what you see as the roots of Burzum. With "Umskiptar" I try to return to my musical roots, and to the roots of the atmosphere I try to create on this album; to traditional music and to classical music.

Your vocals are continuing to change, and beside the whispering and the clean warm singing, in songs like "Galgviðr" the vocal lines remind me of the Northern folklore. Is my guess right? Are such tradition inspirational for Burzum's music? And are the vocals now of equal importance as the instrumental part?

The vocals are more important on "Umskiptar" for two reasons. Firstly because there are more lyrics, made up of the entire "Völuspå" poem, and thus more vocals. Secondly, and this is the most important, because of the language itself; "Völuspå" is written in Old Norwegian, a very poetic, beautiful and powerful language – compared to modern Norwegian. It lifted the entire production, so to speak, and changed (metamorphosed) it...

Like I said, I wanted to return to my roots, and unlike other metal music my music is not rooted in blues or jazz, but in traditional music and classical music.

How much of your new music is recorded by analogue instruments, and what part of it is programmed? Do you think that computers are able to destroy "the charm"/or "the aura" of a record, as some people say?

Everything is recorded using analogue instruments. Even the introduction and conclusion are recorded using analogue instruments.

Well, I guess computers can destroy an album, but they don't necessarily do. Some programmed music can be very atmospheric. I don't think the important part of making music is the method used, but rather the spirit put into it, so to speak.

The artwork of "Umskiptar" represents a personification of the Night, correct? The cover reminds me of the cover artwork of "Fallen", where you also used picture from the Romanticism. What attracts you to this period of the European art?

The Romantic art is beautiful, the topic is often Pagan and the ideals positive and European.

Nowadays less and less people buy the music on physical medium – most of them prefer to download the digital version or even "steal" it. How about your fans? Are you comfortable with this state of the music industry – not to be able to "touch" the record and so on? And is it possible to make your living with underground music?

I think metal fans are more loyal than other fans, and they are often more inclined to collect the albums of their favorite bands. Sales are dropping for metal bands as well, but not as much as for other genres.

It is probably impossible to make your living with underground music, unless you play live most of the time.

Last year you released "From The Depths Of Darkness", a re-recording of old songs of yours. Surprisingly, most of the reviews I read were quite negative – most of the complaints were again about "breaking the aura of the old record". How would you comment? How did you decide to record those songs again?

Ah, well, the reviewers who were negative were mostly negative because they wanted to be. Like I stated above; metal fans are very loyal, but they are also often (but not always!) very narrow-minded and refuse to accept changes.

Now, I didn't make that album for the narrow-minded individuals in the scene, but for those who – like me – think the old vocals and production make it hard to listen to the early music of Burzum. With the re-recording I am finally able to listen to and enjoy this music again.

Do you consider yourself more as a philosopher than a musician, as music being your way to express your views to the world and those, who would embrace them?

I consider myself a bard, a musician singing about Pagan topics to make sure these topics don't go away forever – drown in a sea of lies and meaningless information. I am not a philosopher, only frustrated by the development of the world we live in – and too stupid to keep my mouth shut when I see injustice.

How would you describe your "target group" (pardon me for this definition) – people, that would listen to your recent albums? Do you seek for "thinking" and inquisitive fans? And is it possible to find such among the typical black metal followers nowadays?

My target group is probably anyone who will be able to appreciate the music, the visual art and the lyrics of the albums. I don't try to reach a certain group with my albums. I just record the music I like and release it – and those who happen to like it can buy it and enjoy it as they see fit. I guess the target group is individuals like myself, who think of music as a portal to another world – of romantic dreams and lost worlds.

Byelobog Productions is dedicated to your new music and its promotion. Is there a way for another band to sign with this label?

Not that I know of, no.

The last two decades, you are public figure in Norway and the "Metal" world. Often you leave the impression of a person that prefers to be left in solitude. Isn't it too exhausting, especially when people tend to concentrate on your past? Have you ever had problems with fanatic fans from Norway that may recognize you somewhere?

No, I have never had any problems with fanatic fans. Or at least I would not describe it that way. I politely explain to fans showing up at my doorstep that they are too intrusive and must leave my property. They need to respect my privacy. This does not happen often, though. I hardly ever moves amongst people who can recognize me so it is really not a problem in my everyday life.

I wish that I could be invisible and unknown, but I try to make a living from music, and this is the price to pay.

I know it's one of the most annoying questions, but I'm bound to ask you. Do you happen to communicate in any way with some of your colleagues from the 90's? Or even listen to new black metal music sometimes?

No and no. (I know this is one of the most annoying answers, but I am bound to reply this way.) :-)

Speaking of this, is really The Cure one of the bands that fit you nowadays, since you mentioned them in some of your interviews?

Ah, I had forgotten about them completely. Actually, I hardly ever listen to music these days, save the music I work with, because I sold the car which had a car stereo, and now I have all my CDs in the (new) car, but I have no car stereo... and I am reluctant to spend money on a new car stereo...

In our last interview, you described your passion for medieval armor and weapons as a romantic attempt to resurrect a "Golden Age that never existed and never will". Do you have a collection of such, according to your latest promotional pictures? Is there a weapon that is particularly valuable for you – emotionally, of course?

Well, I kind of like the seax/sax, a long knife/short sword used in Scandinavia in classical Antiquity and until the Viking Age. In a sense it represents the spirit of Ancient Scandinavia. Yes, I have a small collection of classical and medieval arms. Swords. Spears. Bows. Crossbows. Armour. Helmets.

You are famous with your firm opinion, speaking of political, religious or social topics. Last year you published an article, criticizing the murderer Anders Breivik. Do you think such tragedies may occur due to misunderstanding of political/religious ideologies and mental problems, or this is conducted from above, by anonymous political/religious figures and groups?

Such tragedies probably take place because the politicians are destroying their own countries, for personal profit, and sooner or later the people will revolt. First in form of crazy (but not insane) individuals like Anders Breivik, and then in form of more and more individuals like him, until the politicians are all hanging in the light poles in the streets. Some attacks are conducted from above, others are not. The future does not look bright.

Such tragedies, as the one you mentioned, I may add, is nothing compared to the tragedies caused by the politicians and their work every single day.

As far as I know, you are quite interested in Slavonic culture. Most of us, Bulgarians, are also ethnic Slavs, so I always wanted to ask you about the things, that you find close to yourself in this ancient culture. Do you consider European Paganism as universal, no matter the ethno-linguistic group?

European Paganism is European; common to all ethnic Europeans. This is our nature, our blood, and we cannot escape it even if we want. It is closer to us than anything else.

Recently, you've published your latest book "Sorcery and Religion in Ancient Scandinavia". In your opinion, what impact do those ancient times have on contemporary Europe?

The ancient times are the foundation on which we build everything today, and they have an enormous impact. All our art, religious (even "Christian") festivals and our very spirit are all based on this foundation – and this is why our enemies hate us. We are still European.

In some of your interviews you speak about Mother Earth and our relationship with Her. What do you think about Gaianism as life philosophy? Do you support the view that we all have to break our anthropocentric attitude towards the World, in order to save our civilization?

Ah, I don't think we should save our "civilization" in the first place, so I might see this from a different perspective. I am not convinced this, Gaia, is our "home world" either. All mythologies suggest we actually come from "the sky", i.e. some other planet out there in the universe.

Anyway, Gaianism as a life philosophy is just another way for the enemies of Europe to promote internationalism, so that we will be more easily conquered and enslaved by them. We should embrace diversity rather than try to make everybody equal in all respects. We are not, and that is a good thing.

To some degree I agree that we should break the anthropocentric attitude towards the World, but... we are still humans (well, to some extent anyway), and because of that we can only relate to the world from a human perspective.

As a father and a person that has seen many things in his life, do you think that parents should raise their children, protecting them from all the cruelty in the world, or only the life itself could give them the best lessons?

We need to protect them from some dangers and expose them to others. I let my children climb and fall, run and stumble, and they sometimes hurt themselves doing so, and that is fine, but I will for example not risk having them sexually molested by some pedophile teacher in school or elsewhere. Life today is very unnatural and destructive, in so many ways, and this is not a life I want them to adapt to. I will rather destroy this world and build a new world for them. Thankfully this world is so sick it is dying, and falling, and will die soon.

If you don't mind, I'm going to ask you two common questions for columns in our magazine:

1) Do you like concept albums and which is your favourite one?

Probably "Within the Realm of a Dying Sun", by Dead Can Dance.

2) What do you think about these albums: DAVID BOWIE - "RISE AND FALL OF ZIGGY STARDUST AND THE SPIDERS FROM MARS" and EMPEROR – "IN THE NIGHTSIDE ECLIPSE"?

I cannot recall having heard the entire David Bowie album you mentioned, and I am sure I have never heard anything at all from the Emperor album you mention; Emperor is a band made up of police informers, individuals who betrayed their friends and informed on them to the police, so I will never listen to any of their albums.

Thank you very much for this interview and for your patience!

Thank you for the interest!
Author: Naiden Kolchev (© 2012 Pro-Rock, Bulgaria)


Interview with Varg Vikernes
"Metal Hammer" Magazine Greece (March 2012), by Tolis Yovanitis
How did you first decide to dress the "Völuspā" in a metal costume?

It would be more correct to say that I decided to dress it in a Burzum costume, and I did whilst working with the translation of "Sorcery And Religion In Ancient Scandinavia". Burzum isn't only metal...

Do you agree with the term Skaldic Metal?

Yes. I came up with that term to make it clear that Burzum is not black metal.

Can you enlighten us on what are the characteristics of skaldic poetry (technical/stylistical)?

Skaldic poetry usually consists of alliterative verses, all in an eight line form. The syntax is special and the sentences contain kennings ("known") and heiti ("name").

The normal perception is that the skaldic poems were only spoken (and not sung), I may add.

Could it be said that skaldic poetry and the structure of metal music (as you play it) have things in common?

Well, yes. We have the repetitions of four (repeated twice), to complete a verse and chorus, and in skaldic poetry we have almost always two sentences in four lines each, making up the eight line skaldic verses. Other than that I think the message in at least my music is very often the same as in skaldic poetry, and with the same purpose...

You have in the past spoken about the use of "kennings" in Burzum lyrics. Can you tell us about this use of kennings it's connection to skaldic poetry?

A kenning is a normal word (such as "boat") replaced by a more abstract compound word (such as "sea horse" or "wave rider" or similar). It was used in skaldic poetry to make it possible for the poet to use alliteration throughout the poem and also to make it more esoteric.

A heiti on the other hand is just a simple word for the same thing (such as "warrior" instead of "soldier"). A synonym.

In what ways exactly can the knowledge of our past be a critique towards our present?

Well, when you know what happened before and you see it happening again, and again, and again, and again, then you will understand better what is happening and why it is. You can also use this knowledge to point at the mistakes made by others in your present. We already know what will come from certain actions. We really don't need to repeat the mistakes to find out.

I may add that "Umskiptar" is not a critique towards our present. The title can be seen as such, but the album is just a poem, from a lost world.

The vocals are even more impressive this time. I wonder didn't you feel tempted to ditch the shriek vocals and work solely on the clean ones?

Yes and no. On some tracks the shrieks are necessary, but on others it isn't – and I did use only "clean" (a relative term...) vocals only on a few tracks.

How many characters (so to speak) do the vocals consist of in "Umskiptar" ? Would you care to give us a brief description of each one?

Oh! There are as many "characters" as there are tracks, I think, and several different ones on some tracks, but I did not build this album like I did with "Belus" – using one type of vocals for the deities and one for...the sorcerer. "Umskiptar" is just a story, with different moods and atmospheres. Hence different "characters".

Is that an Arbo painting on the cover? How did you pick it?

Yes, that's an Arbo painting. As you might know this is a Norwegian painter, and I decided to use his Natt ("Night") painting after spending much time trying to find the right one. I first wanted to use Slindrebirken by another Norwegian painter (Johannes Flintoe), but we were unable to find a version of the painting with high resolution, so I used Natt instead. I must add that I am glad I did. Maybe the next time I will use Dag ("Day"), also by Arbo.

"Umskiptar" is connected to your, recently translated in English, book. Do you suggest it's reading by listening to "Umskiptar" ?

Ha ha. Well, I could, but I think any music you like will be just as good.

Concerning the book. One of its most refreshing aspects is the explanation of the God's names. What were your main sources for that?

Mainly dictionaries. In particular etymological dictionaries. I also used my Norse grammars book, which includes rules for reconstruction of proto-Nordic words based on Norse words, and proto-Germanic words based on proto-Nordic words. So I could find out that e.g. Norwegian Odin came from Norse Óðinn, and Norse Óðinn from young proto-Nordic *WoðanaR, and young proto-Nordic *WoðanaR from old proto-Nordic *WoþanaR, and old proto-Nordic *WoþanaR from proto-Germanic *Woþanaz, and proto-Germanic *Woþanaz from the proto-Indo-European root word *Wot, meaning "spirit", "fury", "mind". I did this for all the names, often several times, because I sometimes failed to find the true meaning right away.

One of the most difficult names to unveil in this manner was the assumed goddess Skaði, who originally was actually a god – seen by the masculine name. The masculine name is treated grammatically in the Norse grammar books as a feminine word, because Skaði is after all seen as a goddess and not a god, but the true meaning of the word is not seen until you realize that it is actually a masculine name for a god and that you need to treat the word as a masculine word.

What language is used in the album? Is this the old Norse or Icelandic?

All the lyrics are in Norse. Technically it is defined as "Western Norse" (Old Norwegian/Old Danish. I can add that Old Swedish is defined as "Eastern Norse"). I am sure some Icelanders would call it Old Icelandic, but Iceland was a part of Norway until 1450 and they spoke Old Norwegian (which of course is identical to Old Danish; "Western Norse"), so...

Old Norwegian is quite different from modern Norwegian and also different from modern Icelandic, I may add.

Have you done any personal research on how old Norse/Viking music might have sounded? Are you using any of its patterns on "Umskiptar" ?

Not much no, but we still know that unlike "primitive" music from other parts of the world "primitive" European music was quite advanced, and included the use of very sophisticated instruments, such as string instruments and flutes.

The ancient Scandinavian music was spiritual, and I intended "Umskiptar" to be as well.

Do you consider "Umskiptar" for Burzum to be what the "Twilight Of The Gods" LP was for Bathory?

Well, if I only knew what "Twilight of the Gods" was for Bathory...

That's all ,thank you very much! End this as you like.

Thank you, my friend, for you interest, and good luck to you. Long live Hellas!

Author: Tolis Yovanitis (© 2012 "Metal Hammer" Magazine Greece)


Interview with Varg Vikernes
"RockTribune" (April 2012), by Maarten Van Leest and Morbid Geert
RockTribune MagazineYou've said before that you want your music to be "magical". For my taste, "Umskiptar" is the most successful attempt yet, as it really transports you to some trance-like state. Do you agree with this, or do you believe "Umskiptar" is simply a different approach (which happens to resonates more with me)?

Well, music and how we process or perceive music is very individual, so my guess would be that the album is – like each and every Burzum album has been from the beginning – a new approach and that this particular album happens to resonate more with you. I do believe also that "Umskiptar" is more accessible, so to speak, than the others, because of the slower pace and the strong influence from European classical and traditional music.

It is also one of the least "evil" sounding pieces I've heard from Burzum. Was there any specific reason behind this?

In case you didn't know I revolted against this ludicrous "evil" Black Metal image as early as in 1992, when I made the "Filosofem" album (recorded in March 1993) as an anti-Black Metal album. If any music by Burzum sounds "evil" to you I think you need to get your ears – or perhaps your mind – checked. Try "desperate" instead, or "melancholic".

Maybe Burzum sounds less "evil" to you because I have the last few years been able to fight and counter the lie-propaganda you and others have been fed with since 1993 by the mass media and it's useful and often unknowing helpers in the metal scene, so now that the truth I provide manages to banish the lies like light banishes darkness you finally see that perhaps Burzum doesn't sound "evil" after all?

What was it about the poem Völuspá specifically, that you wanted to dedicate an entire album on it?

First of all I wanted to make an album dedicated to the propagation and cultivation of our own European (i.e. Pagan) culture, and Völuspá is a very important part of this culture. The language – it is written in Old Norwegian – is also very poetic, powerful and beautiful, and the contents of the poem is very interesting and has been interpreted in so many different ways by so many.

You've said that you try to change all the time, but you fail most of the time. Do you see "Umskiptar" as one of the times where you've succeeded in changing?

Yes, I guess you could say that. I may add that I feel that every Burzum album has been different from the others, and that I am – after all – going through a slow metamorphosis myself too, on many levels. I fail to change only to some extent, and even if I fail most of the time I don't necessarily fail most of the time in all contexts – and I have no idea which context you might refer to in this particular matter.

It appears to me that with Burzum, you create something fluid, harmonious and maybe even benevolent, while the views you share with the world (for instance on your site) are more cold, abrasive and at times maybe even harsh. Do you agree with this contrast and, if so, why do you think that is?

There are no contradictions in any of this; in what I say, do or am. On one side I talk about this revolting cesspool that we call Europe (and the rest of the world is of course no better), and on the other side I do something to improve (or rather restore) Europe by making it more harmonious.

Reading your articles, much of the start of Burzum had to do with escapism (such as the RPG's, the "forest fights", the driving in your car listening to music). Now that you've aged a few years, spent some time in prison and got a wife and kids, I can imagine that your feeling towards everyday life in general and your everyday life specific has shifted. Do you still need or want Burzum to be an alternative to everyday life?

Sorry if I seem to go off topic here, but just about everything you do is escapism. Whether you watch Hollywood made soap operas and films on TV, play computer games, listen to music, try to build a career, play card games, knit cute little napkins in the evening, go to a ball game, dance, go to church, jog or whatever you do. Just about everything we do we do to cope with the realities of life. Some call this vertigo, and we fear this vertigo not because we are afraid to fall, but because we fear that we might actually jump.

I still want Burzum to be a distraction from the despair we all suffer from because we are able to understand life and the world we live in, but not truly fathom it.

Do you feel the need for more simple pleasures, apart from writing "heavy" and "serious" books and music?

Yes.

Are you a happy and/or content man?

Yes.

You're adhering to environmentalism and you've written about "the rape of mother earth", and you rightly see overpopulation as the root of this. At the same time you have several children and I guess you'll agree that the wish to protect them is stronger than any fear you might have for the environment. How do you balance these ideas?

Well, environmentalism is also about making sure threatened species and races do not become extinct, and right now the European race faces this threat. Even in Europe the blonde and blue-eyed man, who used to make up 100% of the population everywhere in Europe in ancient times, is becoming rarer and rarer to find – and half the blondes you see today are even false blondes. I contribute to the survival of my race by producing European children, the more the merrier, and this contribution is far more important than anything else I could do, in a world where Jews are allowed to spread their hateful gospel of "anti-racism", and where their media propagates and advocates the mongrelization (and thus the destruction) of the European race.

There is no overpopulation of blue-eyed, blonde, white skinned, intelligent, good, honest and courageous human beings. We only have too many Negroes, Asians (including Jews) and other non-Europeans. Both in Europe and elsewhere.

You've also warned against the rise of the "third world" to our standard of living (and the results on the environment). But isn't it true that "we" (Europe) became rich and mighty (and reached our current standard of living) by polluting some 50 years ago. Is it then fair to deny them the same chance?

Sorry, but no, it is not true that "we" became rich and mighty by polluting some 50 years ago. That is, with all due respect, nonsense.

"We" became rich and mighty again (like we had been in Antiquity) from anno 1350 onwards because we from then on more and more freed our minds from the Jewish plague known as "Christianity" and replaced this Asian regurgitation with classical European (i.e. Pagan) ideas and ideals. Hence the name "The Renaissance", which translates as "the rebirth" (of Classical Pagan ideas and ideals). We returned to our European roots and became more European again, so to speak, and therefore became more powerful.

We do not "deny" them the same "chance" as we had. They don't stand a chance of doing what we did. What ideas and ideals are for example Negroes going to revive to make them greater "again"? They were never great! A "Renaissance" in Africa would be a return to cannibalism and other savagery! (Well, why not? At least that would provide them with enough food for themselves...) (And I can add that recent DNA research prove that the Egyptian ruling class in ancient times were also ethnic Europeans!)

They are different from us and they live in countries with different opportunities and limitations. Only Europeans could do what Europe did, because they were Europeans!

The only "chance" they have, if they make the same mistakes we made when we industrialized our countries (not 50, but starting some 250 years ago), is to ruin their countries (and the rest of the world) even more, and we should not help them do this – and besides this will only give them another bad excuse to flee their even more broken homelands and settle down in our crowded Europe. Crowded because of mass immigration, I may add. Crowded even by "humans" who used to eat each other only 50 years ago (e.g. in Belgian Congo).

The industrialization of Europe has been a disaster to us. Our wealth has attracted all the most destructive and dangerous parasites on this planet, and they are destroying Europe from within, in all ways imaginable. I truly wish Africa and all of Asia had been filthy rich, so that all the parasites would leave us alone and go there instead.

If you want to learn something true about the climate changes, which of course is something else than environmentalism, you can see this film on YouTube.

[by the way, on a "personal note", since I work as a civil servant on climate change, (and so not really part of the interview): the climate change is not the result of a natural phenomenon, but actively caused by human actions. You've written about how "big money" can lie to the general public, the notion that there is still any true scientific discussion about this proven fact is a prime example about this.]

Both on the internet as in my own circle of friends, people discuss whether or not to listen or to "like" your music or even interview you, because they don't agree with your ideas and/ or actions. In how far do you think (your) music should be experienced separate from (your) person?

I think that should be up to each and every listener to decide. They can all think for themselves.

How would you feel if you heard that a devout Christian or Muslims or perhaps a very left wing squatter feeling empowered by "Umskiptar" (or one of your other albums)?

I couldn't care less.

And the other way around; can you enjoy art (music or otherwise) from people whose political, philosophical or religious points of view differ greatly from yours?

Well, I enjoy The Cure and Dead Can Dance, and I am pretty sure they are miles away from me in these respects. Not that I have checked; I just make a wild guess...

What, if any, are your thoughts about the actions of Anders Behring Breivik?

He is a symptom of a sick society, just like all the others who revolt violently.

You rebel against the influence Judeo-Christianity has on Europe, but I think that a far larger problem is more the ever expanding gray mass that only consume and enjoy the most simple and base entertainment. In other worlds, I have more respect for a person who tries to better himself through the Bible or the Koran, or... than some (stereotypical) schmuck who likes to watch football, watch "romantic comedies", lie in the sun for his holiday, etc. Couldn't it be that "white" and "black" are busy fighting each other, while the gray middle envelopes them both?

Sorry, but you are very ignorant if you think that I only revolt against Judeo-Christianity. The world is not "black" and "white", and there is no "gray" mass in between. Everything is in shades of all the colours you can imagine. Nobody just tries to better themselves through the Bible or the Koran. Nobody just likes to watch football or "romantic comedies". Human beings are not as depicted in Hollywood films. We are not one-dimensional creatures. We all have flaws and qualities, and we are all both useful (for something) and useless (for something else).

The "gray" mass is not my worry. My worry is the small elite of bankers who control almost everything and who all go to the same synagogues and read the same old testament. Christianity and Islams are just tools for these malevolent creatures.

You should watch some videos by (the Christian!) Dr. David Duke. You could start with this.

Which would you prefer, a world where all religion and spirituality were banned, or one where Paganism would be one of the four big international religions?

I don't care about the world. I only care about Europe, and the Paganism I embrace is a set of values and ideals, a culture and tradition, not a religion. The rest of the world can do as they please.

Recently, you wrote and released a book called "Sorcery And Religion In Ancient Scandinavia". During your years of imprisonment, you had plenty of time to study the subject. I know that you already had more than just sympathy for the Norse heathendom before, but did it develop further by expanding your knowledge?

Yes and no. Yes in the sense that my respect for and fascination for our European ideals and values, culture and traditions grew stronger. No in the sense that I am still not religious; I am not stupid or ignorant enough to be religious.

Was it also helpful to cope with everyday life? It seems as if "forced contemplation" in prison turns some people into being more spiritual (although unfortunately they usually cling more onto the Bible or Koran), so I was wondering if there's a connection...

Well, sorry to disappoint you, but your comparison is very far off the mark. Studying ancient languages and traditions, archeology and myths, and comparing different European myths is very different from reading the Bible or the Koran because of personal shortcomings. I studied the subject first and foremost because I wanted to make sure our cultural heritage survived in the sea of Jewish lies we all drown slowly in today. I wanted to show that all the "Christian" traditions are in fact Christianized Pagan traditions, and that they are because even the "Christian" Europeans refused to stop celebrating their old high festivals. Our culture survived, as part of Christianity. This is also what I demonstrate with "Sorcery And Religion In Ancient Scandinavia".

You partly wrote the book as an answer to the books that were already written, but in some ways seem to embrace different conclusions. Can you give some examples of which statements by archeologists or ethnologists are blatantly wrong in your eyes, and which are the correct views upon these topics?

The book is full of examples, but I guess you need to know the "established truths" to know when I unveil them as lies in that book. Most of what I write about is not even mentioned by other writers, because they – pardon my arrogance – haven't understood very much at all in a mythological context. Some examples:
I provide evidence in support of Sir James Frazers hypotheses regarding the origin of the conception of spirits and the evolution of sorcery into religion. His hypotheses has been discredited by just about every scholar in modern times, but I prove that they are still very much valid.
I unveil the true meaning of the myth about Baldur's death, in contrast to the generally accepted version.
I explain the true reason behind the Olympic games and the three other Greek contests in Antiquity (one every year).
Norwegian researchers at UIO (Univeristetet i Oslo) have found that Skaði was indeed a male deity, but have failed to understand this and find the logical spelling of the reconstructed proto-Nordic version of his name or to understand the implications of this. I do this in my book.
I provide a very reasonable explanation to the origin to the myth about King Arthur of the Britons pulling a sword from a stone to become King.
I unveil the origin to the myth about "the holy grail", and prove that it is not a Christian, but a Pagan myth.
I explain why the fairy tales have a male hero and why the "daughters" of the Kings inherited "half" the kingdom when the hero defeated some "troll" or "dragon".
I use the rock carvings showing a woman found in Bohuslän in Sweden to recreate the ancient Scandinavian calendar, and manage to explain this in a mythical context.
I explain all the high festivals most of us still celebrate today, believing they are Christian. They are really Pagan and I prove this in my book.
"Santa Claus" is not based on a Turkish saint, but not on Þorr or Oðinn either (as many scholars claim). It is based on the image of another Scandinavian deity, Heimdallr.
I provide a reasonable explanation to why the Bronze lures of ancient Scandinavia could be dismantled and why they were buried in the ground.
I take Sir James Frazer's myth of eternal return and show that it is true by putting everything, myths, rock carvings, runes, fairy tales and old songs, into context. His hypothesis has been discredited by just about all the scholars of today, because he only found a "bone", so to speak, and I put both meat and skin on that bone.
I link each rune sign to a deity and unveil a deeper meaning to them, and use them to explain the esoteric message of the Völuspá.


Now, these are some examples, but I assume this suffice to prove my point.

Do you think that some aspects of these ancient heathen cultures were left aside in literature, as they don't match with the Judeo-Christian dogma's? For instance, in these ancient cultures, be it Germanic or Celtic, women had equal rights to men and seem to have had a higher position in society than women have since patriarchal monotheism invaded Europe. You'll never read in the books though that the queen used to have the superior position until she got "worn out", and that she would marry another king if the newcomer seemed to be stronger and smarter...

Well, I think most women today have been brainwashed too much by Jewish feminist propaganda.

The women did not have equal rights to men, and the men did not have equal rights to women. Men and women are different, and our forefathers (unlike us) were wise enough to appreciate this.

Patriarchal monotheism didn't invade Europe. Europe became patriarchal when our forefathers understood that women become pregnant because of the sexual intercourse, and not because of rain falling on them, Sunshine warming them or because they touched fertile plants in nature, transferring fertility to them. From then on the men inherited their titles from their fathers, and not the daughters from their mothers.

In the matriarchal times the Queen was elected because of her beauty, and the men competed to win the right to marry her and become King and ruler of the realm. Both of them needed to win the next year's contest to keep their titles. Eventually the Queen would lose her beauty and the King would lose his strength (because of age), and they would then be replaced by a more beautiful Queen and a stronger and wiser King.

If you actually read my book you would know this already. It is thoroughly explained there...

Monotheism didn't invade Europe either. It was spread by means of deceit, treachery, terror and lies over the course of around 1400 years (when finally all of Europe, even the Lithuanians, had been officially Christianized). By that time the largest peoples of Europe were already having a Renaissance of the European/Pagan ideals and ideas.

The first chapters were by far the most interesting ones in the book. The chapter on the Völuspá though took nearly half of the book, yet doesn't give that much new insight except for your personal "translation". When I consider this in combination with the fact has a lot of illustrations, it seems as if not that much remains to be read. Isn't this a bit poor, considering that people have to pay 12 pounds sterling for the paperback and 20 for the hard cover? I was personally a bit disappointed by it and wouldn't have spend such an amount on it.

Well, my books are like mirrors. You see yourself in them. If you know much already you will be able to appreciate the contents. If you are ignorant you will learn nothing.

This book isn't for the novices out there, but for those who are able to appreciate the contents. I even write in the foreword that I expect the reader to know the Scandinavian mythology already before they read my book.

It is short because I always write with multa paucis ("say much with few words") in mind, and because I leave out the obvious, like I don't bother telling that "Santa Claus" is based on Heimdallr. It is obvious from my book that he is.

If you are not able to appreciate the contents of this book I suggest you sell it to someone who will. If you sell it for 6 pounds Sterling you will only have paid 6 pounds for wasting your time on my book.

On top of that, you seem to have written more interesting (and sometimes more controversial) columns on your webpage, which were carrying a stronger message. Have you never thought of bundling those into a book, or don't you know whether you'll be writing more books in the future?

The articles on burzum.org have already been released as a book, in Russia and in Russian, as "Vargsmål II".
Authors: Maarten Van Leest and Morbid Geert (© 2012 "RockTribune" Belgium)


Interview with Varg Vikernes
"Metal Revolution" E'zine (April 2012), by Bato
I believe every metaller on earth knows about Varg Vikernes and some things from your past. But who is Varg Vikernes that I meet today?

Varg Vikernes: Well, "knowing about" and "knowing" are two very different things, so I can easily say that I am the same, only older, and if anyone who "knew about" me think I am different it is only because they never "knew" me in the first place.

What effect did spending 16 years in a prison have on your psyche?

Not much. Besides I was probably more traumatized by spending time in the Marxist kindergarten archipelago and the Marxist school system in Soviet-Norway than I was from spending 16 years in prison. I prefer punishment, isolation and contempt to brainwashing, forced participation and false love any time. I will rather stand on my own two feet in prison than hold hands with Soviet-Norway anywhere else.

Would you then say that your latest offering "Umskiptar" is some kind of reflection of that time?

Not at all. My time in prison is all water under the bridge. I spend no time thinking about that.

The whole prison experience must have left its mark. In what ways has it changed you as a person?

Well, I am older now...

Have your views on (Norwegian) society and people changed while serving your sentence?

No. Time has only confirmed my perception of things, but of course I know more now than I did then, so my views have also been supplemented, so to speak.

Were, and how, were you affected by the latest events in Norway (the massacre committed by Anders Behring Breivik)?

If you have a real interest in this I suggest you read the "War in Europe" articles on burzum.org, and in addition to that I can tell that this attack should come to no surprise to anyone familiar with Norway and just how totalitarian that Marxist state has become.

Would you share your thoughts with our readers on how your albums are put together? Is there a chronological order or randomly?

It differs from album to album. I follow no rules. Every time I make an album I use ad hoc solutions, so to speak. Whatever works works. When it comes to "Fallen" I think I made every song in chronological order, but on "Umskiptar" I instead did my best to make it fit the concept and texts (all taken from the old Scandinavian poem "Voluspå").

Have you utilized any new recording/song-writing techniques for the "Umskiptar"?

No. "If it works, don't fix it". I did what I have always done – although since "Belus" I have used a computer as a tape recorder instead of a cassette player, when making the music. When I record I still record each instrument individually, on a click track, and I then add the vocals when all instruments have been recorded.

What remains the most personal album and song for you and why?

(Not answered)

Now tell me something about your latest opus. If "Umskiptar" is someone's first encounter with your work, how would you describe this album to them?

It is made up of an equal share of rather old-school metal tracks with more varied vocals and musical narratives. It is slow paced and the main focus of the album is atmosphere and contemplation. The album can be seen as a supplement to "Sorcery And Religion In Ancient Scandinavia" (a book).

Can you compare it to its predecessor "Fallen" ?

It is slower and in particular the vocals are different, mainly because I sing in Old Norwegian (which is the same as Old Danish) this time, and I sang in Norwegian on "Fallen" . This old language made a real different, and I think lifted the entire production. The album is in a way a voice from the past, the voice of our forefathers, speaking to us in their language and using their own poetry.

You've been very productive lately, first in 2010 came "Belus", a year later came "Fallen" and now "Umskiptar" has been released. Something we'll also see in the future?

Possibly. Time shall tell. I don't make any plans in this context; I just make music when I find the time to, and then let the music take the lead.

Do you have any favourite tracks of "Umskiptar" and why?

My favourite tracks on "Umskiptar" would be "Alfadanz" and "Æra", and possibly "Joln" as well. Why? "Alfadanz" because of the traditional feel, "Æra" because of the simplicity and underlying brutality and "Joln" possibly because I like the Old Norwegian language that is particularly clear on this track.

What is the exact meaning of the word "Umskiptar" and does it have any special meaning for you?

It translates into English as "metamorphoses" or "changes", and it refers to the meaning of "Voluspå", the poem used as lyrics on this album. The poem deals with the metamorphoses of nature, in a mythological language.

Do you think the compositions on "Umskiptar" would appeal to a fan of the classical genre, or to a traditional black metal?

Both and neither. I have fans who enjoy one or both theses genres, and of course there are individuals who like one or both these genre but who doesn't like Burzum at all – and I think that is fine.

Burzum is, in case you didn't know, not black metal, by the way. It's skaldic metal.

Have you received any feedback from the media and fans? Do you care at all what other people think of your work?

Well, I care when they like it and don't care when they don't. Burzum is not meant to be appreciated by everyone anyhow. It is made for me and those who are like me, or for those who are able to appreciate it for other reasons.

Burzum.org has two pages; one in English and one in Russian. In some interviews I've even heard you use Russian expressions. What's the relationship between you and Russia?

The relationship is good... The main reason why burzum.org has an English as well as a Russian page though is the simple fact that the admin of the site is Russian. I have a very good relationship to all European nations.

How do you wish people to regard you?

I don't worry about that. People can regard me any way they want. I couldn't care less.

Thank you very much for spending your time talking to us, the last words are yours.

Thank you for your interest. Remember to visit burzum.org if you want the latest news about Burzum.
Author: Bato (© 2012 "Metal Revolution" E'zine Denmark)




Interview with Varg Vikernes
"Metal Hammer" magazine (April 2012), Jonathan Selzer
Your "War In Europe" essay, citing former KKK Grand Wizard David Duke, appears to be profoundly anti-Semitic. Is that a charge you'd accept or deny, and to what extent do your political and racial views provide a context for "Umskiptar"?

Well, I also cited Gilad Atzmon and Avigdor Lieberman, both Jews I may add, in the same article, so I think it says more about you when you only react to the fact that I cited the former Republican Louisiana State Representative Dr. David Duke. I cited these three men because they tell the truth in context with at least a few of the topics discussed in the essay. Their backgrounds are of no interest to me as long as they tell the truth.

You should focus more on what individuals say rather than what they were or what they might have been in the past.

The essay "War i Europe" is profoundly anti-Jewish and anti-Zionist only in the sense that it points at certain (to some) unpleasant facts regarding the Jews. When I point at these facts you and others call me an "anti-Semite". Would you call me an anti-Nazi if I wrote an essay which appeared to be profoundly critical to the crimes of the Nazis? Or would I just be telling the truth?

Again I think the focus is misplaced. You should rather focus on what the Jews have been doing in Europe ever since they first arrived here, rather than attack those who point at these facts. You should watch a few of Dr. David Dukes videos instead of spending any time talking about a tiny part of his background. They are all available on YouTube and elsewhere online. I highly recommend all of them.

With that said, all because of your inquiries I may add, I can return to the topic we should be discussing in a music magazine, and tell that the only context for "Umskiptar" is the profoundly beautiful, pure, happy and healthy Pagan culture of Ancient Scandinavia. It is a purely mythical concept dealing with the metamorphoses of nature, as it takes place every year. Summer, Autumn, Winter and Spring.

"Umskiptar" is based on an epic Old Norse poem. What's the personal resonance of the poem for you, in terms of both the storyline and structure?

It is written for at least two different types of audiences, and it has two very different meanings, one exoteric and one esoteric. It can be an entertaining story, about dwarves and giants, deities and war, but it can also be the passwords which need to be memories and understood by the initiates for them to be allowed to challenge the king in the yearly contests – the bride races. It is called Völuspå ("the prophecy of the sorceress"), because it explains the metamorphoses of nature taking place every year, and if you know this you can always know what is going to happen next – and thus you will make a good king. Hence the name "prophecy". It was made in an age of sorcery, when sorcerers were the rulers of society, after being initiated by a sorceress in the realm of death (the burial mound). Hence "the prophecy of the sorceress". You can read all about this and much more in my book "Sorcery And Religion In Ancient Scandinavia".

Does the shift towards clean vocals signify a change of perspective for you?

Possibly yes, but I think the shift this time was more due to the fact that there were so much more lyrics this time compared to older albums. It would have been less dynamic if all the vocals were to be sung or spoken with the same vocal style. I intend to do similar things in the future as well, I may add.

You've been very prolific since your release. Is this a workrate that's going to continue?

Well, if you take a look at my past I am actually taking things easy these days, making only one album each year. I did make four albums and one EP in about 1,5 years in the beginning of the 90ies, so you shouldn't be surprised if I make one each year in the future.
Author: Jonathan Selzer (© 2012 "Metal Hammer" magazine UK)




Interview with Varg Vikernes
"Devilution" Magazine (08.04.2012) by Kent Kirkegaard Jensen
On "Fallen" a lot of the lyrics are on the topic of death, the mystery of death. You also say that your life is running out and going somewhere else. Are you more aware of your own mortality and what are the thoughts behind those lyrics?

No, I am not more aware of my mortality. The lyrics deal with the same as the "Belus" lyrics, only in a less mythological language, so to speak. They deal with the journey into the realm of death as a journey of initiation and a search for hidden knowledge.

"Belus" was originally planned to be called "Den Hvite Guden"? Why the change?

The title was widely misunderstood and took the focus away from the music, so I changed it. Anyway, it is quite common for artists to have a working title for their projects, and "Den Hvite Guden" was one working title for "Belus". The album was originally called "The Return of Baldur", by the way, but as we know now I changed that too.

From where do you draw inspiration for writing music and lyrics?

From Mímisbrunnr...

What can we expect on "Umskiptar"? What is the theme of that album?

The theme is "Völuspá". You can expect a musical journey taking you through the different moods of the poem.

You write that it is about "Völuspá". This old poem about norse mythology and I know Tolkien said, that he was inspired by it. Why did you choose to write about that? Can you maybe elaborate on the subject and tell our readers a little about it and why you chose to interpret it?

Well, I could write an entire book about the subject, and as you might already know I have already done so. It is called "Sorcery And Religion In Ancient Scandinavia", and if you have an interest in the subject I suggest you read the book. I chose to write about this and interpret the poem because it is a very important part of our European culture and history.

Burzum is taken from "Lord Of The Rings" and you even have a track called "En Ring til å herske"? What has the Tolkien-book meant to you?

It used to be (and I say that because it is no longer) a source of inspiration, both in relation to music and also roleplaying games (like D&D, AD&D, MERP/Rolemaster etc.). Tolkien used much European symbolism and mythology, and I think that is what made me interested.

What made you want to write music in the first place? How did "Burzum" come about?

You can read about that here, if you care to.

When you did the first three albums you wrote a lot of atmospheric and ambient tracks. Where did you find inspiration for tracks such as "Han Som Reiste"? And what was the purpose for creating music like that? (I myself have used "Han Som Reiste" as a meditative track at times.)

(Not answered)

A lot has been said and written about you and the murder of Øystein Aarseth. It was the moment when Norwegian black metal suddenly got widespread international attention. What do you think about your role in making a subgenre so known to the point that it is a major export industry for Norway today?

Actually, Norwegian so-called black metal suddenly got attention in January 1993, when I did an interview for "Bergens Tidende", where the journalist changed the entire interview and wrote a lot of nonsense instead of what I had told him, and Øystein Aarseth was never murdered; he was killed after having attacked me in his apartment.

My role in making black metal known was important, but only because Øystein Aarseth himself used Burzum to spread his idea of how black metal was supposed to be like in the metal underground in 1992 in particular, and later because the media misused Burzum and me to spread their own version of so-called black metal – id est the tasteless parody we all know as "Norwegian black metal" today.

Would you have done anything different today had you been given the chance to do it over?

Sure, but spending time thinking such things is a waste of time.

Do you have any contact with the people from the Norwegian black metal community today? (Both those who we're in the bands back then and now)

No, I have no interest in so-called black metal or the people involved.

You've said that you don't like the "black metal" scene that exists today. What is it that offends you by it?

It's a tasteless parody of what it was supposed to be. I can add that I am not "offended" by it. I only ever think about it when asked questions like this.

You've written a lot about the ancient religions in Europe. Why (in the first place) did you decide to dig deep into that subject?

Because it is our culture and the foundation on which everything we built in Europe stands. Even Christianity is 90% Paganism and is thus more based on our European religion than on the Asian Judaism.

It is no secret that you've been very vocal about how the human races should not be mixed. Is it still your belief that the European bloodline has been gradually weakened?

Yes.

You must have heard about a man called Breivik and the killings on Utøya.

To some extent his views mirror yours. What do you think of Breivik and his actions on Utøya and in Oslo? To some extent his views mirrors mine? Well, he is first and foremost a nutcase Zionist and a fanatic Christian Freemason, and his views are so "all over the place" we can actually say his views to some extent mirrors just about everyone's views. I must stress that he is first and foremost a Zionist though, and should be treated as one.

If you want my opinion on this you can read this.

You've said in earlier interviews ("Terrorizer", 2011) that you are now a father of four and married. How is that? Do you attend kindergarten, school etc. with your children or do you shy away in fear of being recognized?

Well, why on Earth would I fear being recognized? All I ever experience when meeting people who recognize me is praise and sympathy, thankfullness (for telling the truth) and even admiration (from music fans). I have yet to have an unpleasant encounter with anyone. And why would I have one? The media is telling lies all the time, but most people have the sense to check the facts on their own, and the facts can easily be found out there – on burzum.org. So...

I don't answer questions regarding my family.

A lot of people have listened to your music through all these years and still do. Yet you seem not to want any contact with your fans. Why is that?

Generally speaking I have no interest in speaking to or meeting other individuals at all, and that's it really. Some individuals want to meet strangers for positive feedback or for something else, others don't. I am in the latter group.

I know that several concert organizers would like to book you to do a show. As an artist, isn't it tempting to say yes and get your music out to the masses and feed of the energy from the crowd?

Well, I am not some egocentric leech feeding of the energy of others, and I really just want to stay home and live a quiet life. I never go to concerts, either, for that sake, and have serious problems understanding why anybody does.

I know our readers would like to hear from you on the subject of being in prison for so long and the myth surrounding you because of the events that led up to your incarceration. What do you feel about that? Can you understand why people are curious to know more about you, your actions and your thoughts afterwards?

I don't know. I think most who are curious just want to find the truth, because they are honest and because they understand that the media story is just lies.

Because unlike other convicted murderers, you were already known before this happened. And I can only assume that maybe you tire of being asked about it all the time, but have you thought about how this maybe will follow you as long as you are an artist, producing music and sticking your head out, so to speak?

Yes, I have thought about that, but there is not much I can do about it, so I don't spend time worrying about it, so to speak.

And a few final questions. With "Belus" in 2010, "Fallen" in 2011 and "Umskiptar" in 2012 it seems you've hit the same creative ore of productivity, that sparked Burzum in the first place back in the beginning of the 1990's. Can we expect another album already in 2013 or what are your immediate future plans for yourself and/or Burzum?

Well, I think I might take a break from music and spend some years building a house instead. Maybe I have the interest and will to make music in the evenings, maybe not. Time shall tell.

Thank you for your interest, Herr Jensen.
Author: Kent Kirkegaard Jensen (© 2012 "Devilution" Magazine Denmark)



In other languages: Dansk


Interview with Varg Vikernes
"Valhalla Promotions" (09.04.2012), by Semivivus
Howcome you have released so many albums since your prison release, is this material that has been pent up inside of your head and if so does this content represent Burzum now or a Burzum of the past just through a more mature filter?

If you take a look at the earliest work you will notice that all the four first albums and the "Aske" EP are all made mostly between August 1991 and March 1993, so in about one and a half year, so I would say I am actually taking things slow and easy these days, with only one album each year.

Throughout so many years there have been numerous Tributes to Burzum, can you tell us which cover versions of any of your songs you liked the most?

Well, I have only heard some, and I don't know which ones I heard or anything, so that's somewhat hard to answer properly.

How would you prefer Burzum's listeners to regard your music, instead of putting the tag "Black Metal" on it?

Scaldic metal would be fine, or just scaldic music.

What is your opinion on metal and its fans as a whole?

It seems metal fans are more loyal than other fans, they collect more than others and are a bit more extreme (as fans) than most others. They are of course weirder than most others too... but that's nothing to be ashamed of. On the contrary.

Metal as a whole? I don't think I have an opinion on that. Well, I can tell that generally speaking I am negative, but I am more positive to metal than I am to most other music genres, so I guess it doesn't matter much anyhow.

What is the reason of the 11 year long silence (apart from compilation releases) between "Hliðskjálf" and "Belus"?

In one word; prison.

What has changed in Metal since the beginning of Burzum and how have you changed during the years?

(Not answered)

What do you think of modern Black Metal and blackened death metal bands nowadays?

I do not think about Black Metal at all, and I have no idea what a blackened death metal band is. I don't mean to be as negative as I might sound saying this. I just have other interests and worries. Sorry.

So after being released are there any projects for a book or some philosophical stuff?

Well, it depends on what you mean by "a book", because I am in fact working on a Roleplaying Game, and of course this will if ever released be released in form of a book.

Is it true that Fenriz took care of the drum duties on the last albums?

No, and I wonder why on Earth you or anyone else would believe that. I play all the instruments myself, and will do so in the future as well. Had anyone else played anything on an album I would of course have informed about that on the album cover.

"Umskiptar" will be released in May, can you tell us more about the ideology behind the lyrical concept and how important is Asatru in your life?

That is a question best answered by the articles on Burzum.org.

Are you still following the Metal scene intense, if so... are there specific bands that give inspiration to Burzum's newer albums?

No, and no.

There are many who hate Burzum but also those who always supported your music throughout all the years, how do you deal with the negative feedback? Does it make Burzum even stronger?

No, it doesn't make Burzum stronger, I just ignore it and keep doing what I like and what I want. I appreciate it when someone likes my music, and couldn't care less if they don't. That's their problem, if they spend time listening to music they don't like and even spend time complaining about it.

Regarding the music, are there any things you would have changed if you only could turn back time? Any releases you regret?

As I see it that is not a constructive approach to this.

"Umskiptar" is probably the first album where the use of vocals is as important as the music itself, what is the reason behind this and will we get to hear more use of clean vocals on the next Burzum releases?

The reason was first of all because there were so many stanzas in Völuspá, which I used as the lyrics for "Umskiptar", and also because the Old Norwegian language (of Völuspá) was so rewarding and inspiring to work with. Yes, you can expect more of this in the future.

Burzum is one of a few bands staying true to the sound of Grieghallen Studios, did you ever consider to work with another recording studio in order to follow a new direction?

This is a very strange question. A) Why would anybody want to stay true to "the sound of Grieghallen Studios"? B) Back in 1992-1993 all the underground metal bands in Norway did their best not to sound alike, and even went to great lengths to use different studios to achieve this. I originally used Grieghallen because it was a 5 minute walk from where I lived at the time, and I still use it only because I really don't like to meet new people. With that said, I follow a new direction every single time I am in the studio, and I have since the beginning.

You are a legendary person and we're sure you get lots of offers from bands to participate on their albums... Are there any bands you'd like to work with or do you prefer to record only for Burzum? Did you ever consider to hire specific session musicians and which musicians already worked for Burzum since you got out from jail?

No, I would not at all like to work with any other bands or musicians, and if I cannot record my own music I would rather not record it at all. I have not and will not hire, or for that sake see or even hear about other musicians. If I wanted that I would be in a normal band.

You're officially released from jail since 3 years, how difficult is it to start living in a world that has changed so much in the last 20 years?

It was not difficult at all.

Are there any future plans for a side-project, for example something in the vein of "Dauði Baldrs" and "Hliðskjálf"?

No, there are no such plans, but I will not rule out that I will do something like that in the future.

Thank you kindly Varg for your time and words, do you have any message to your fans and Valhalla Promotions?

Thank you for your interest and good luck to you. Remember that I have no Facebook profile or anything like that. The only web site with reliable and relevant Burzum information is www.burzum.org.
Author: Semivivus (© 2012 "Valhalla Promotions")




Interview with Varg Vikernes
Revolution-Music.dk (11.04.2012), by Tom "MetalMorfar" Jæger
Revolution Music: Hello Varg. Congratulations on your new album "Umskiptar".

Thank you very much.

The title "Umskiptar" means Metamorphoses. What kind of Metamorphoses are you referring to?

First and foremost the metamorphoses described in the lyrics of the album; a mythical description of the annual changes in nature and man.

The lyrics are taken from the Norse poem, Völuspá. What inspired you to use this theme?

I decided to use this poem whilst working on the translation of "Sorcery and Religion in Ancient Scandinavia", and I think it would be correct to list the book itself as the main inspiration for using this theme.

The lyrics seem to be written in the Norse tongue – why did you keep that?

Because Old Norwegian/Old Danish (i.e. [Western] Norse) is so much more beautiful, poetic and powerful than modern Norwegian/Danish. The fact that I used the original language lifted the entire production and gave it a special atmosphere, I think.

Does the music contain any new elements when compared to your previous work?

Well, it probably contains more a traditional sound (as in traditional European music), it has more vocal variety and also more vocals – due to the fact that the entire Völuspá poem is used as lyrics.

You recorded the album in Grieghallen Studio in Bergen. Was there any special reason for this choice?

Yeah, I guess so; old habit.... I am not fond of the idea of having to meet new individuals and having to get used to a new studio. "If it works, don't fix it."

What can you tell about the recording sessions, did they differ from your normal way of working?

Not really. I still record one instrument at the time and then add vocals. This is how I have done it all the time, but it is a bit easier now when everything is recorded digitally, as I can more easily record bits and pieces and then just "cut and paste" it together – something that was very hard when we recorded the music on analogue recording equipment (which I did on all albums before "Filosofem").

On your website you write many pages to tell your story and views on things. Is it important to you what the world thinks of Varg Vikernes or do you simply feel misunderstood?

Nah, I think it is more important to simply tell the truth in a world where we are drowned in lies wherever we turn our heads.

How has your long imprisonment affected you, both as a person and as an artist?

Not at all. This is all water under the bridge.

Do you regret the crimes that you were tried and sentenced for?

I regret the fact that I was sentenced for crimes I didn't commit. I killed a guy, all right but it was not a murder. You can read all about that on burzum.org if you care to.

Would you consider collecting Burzum as a live band for concerts and maybe tours?

No. Well, I will never say never, but at least I have no such plans.

Do you have any comments or breaking news on Burzum that are not covered by the questions above?

I guess I should stress that Burzum has only one single website, and that is burzum.org, and this is the only website I support and collaborate with. I have no Facebook profiles or anything of that sort, and the only reliable source of information regarding Burzum is burzum.org.

Thanks for taking your time to do this interview and good luck with "Umskiptar"!

Thank you for the interest and good luck to you to – and good luck to Denmark and the Danish people! Like all sane Norwegians I love you all! :-)
Author: Tom "MetalMorfar" Jæger (© 2012 Revolution-Music.dk Denmark)




Interview with Varg Vikernes
"Olde Haint Press" (13.04.2012), by Teddy Horse
Welcome, once again, to the Olde Haint Press... It is good to welcome you in return once again. Since we last spoke, you have released "From the depths of darkness"; a re-working of some of your older material from the first two albums... It seems you have returned to Grieghallen for this album - what can you say about this experience and what was it like to return, back, to the old nostalgia with the producer and your past? I have read some folks weren't so happy with the vocals, but I cannot agree here on the matter with them... I listen to "Feeble Screams..." as we speak, and can only congratulate you on your return both here and in this sense... do you also plan another album which revisits other songs, or the ambient pieces, for that matter?

Thank you for the positive response and for giving me another opportunity to participate verbally to your website.

It was both nice and a bit sad to return to these old tracks, as they surely brought up a lot of forgotten memories – of a time when things weren't so easy, so to speak. It was in a sense as if I was back, recording the tracks for the first time, and in a sense I wish it was.

No, I don't think I will re-record other tracks, as both "Hvis Lyset tar oss" and "Filosofem" had a sound I am still happy with – to some extent anyway.

Are you still planning on the release of your own role playing game? What can you tell us about this, if anything at all?

Yes, very much so, but I am not yet sure exactly on how to do this. I expect to be asking for help from gamers to play-test the system and to get feedback, but I will do some proof-reading and add some more meat to the bone, so to speak, before I do so.

Note that I am not trying to revolutionize RPG gaming with this game or anything like that. I just wanted to add in a game some things I have always missed in other games and remove some things I didn't like, and then create a setting I would want to play in myself.

It's all done out of love for RPGs, and because I enjoy working with this.

Do you have any fond memories of your role playing game days you would like to share? I myself, with a few, select others, played the first edition AD&D only, and we still sometimes do, in the manner of the old Gary Gygax tradition of early RPG... We have created many characters and had much magic still, with some great opportunities to play out the character and personalities like Mackarel Dale the rouge; the druid Owck the gnarled or against villains we have created like Fitzworg the enslaver...

Oh, it is a very long time since I last played a game, and I think even back then, when I had the opportunity to play, my biggest fascination was the logic (or lack thereof) of the system itself, the technical details and gaming mechanics, the complexity of the gaming world, races, stats and so forth. I am a terrible friend, so I have lost all my RPG-friends, and I lost the last one many years ago, and have gained no new friends to replace them, so I relate to RPGs pretty much just like some autistic person trying to figure out in details how a complicated mechanical device works. Right now I just try to make a logical system and a logical world for it...

My fond RPG memories have mostly been lost, but I still remember how fun it was to even just have the PC party walk up to some ruined tower or a cave entrance, and then try to unveil the secrets therein.

Ah, you know; Det som engang var ("what once was")...

Now, I wish to take a more serious turn... I wonder what your feelings are on things like wild-crafting and foraging, and especially the use of herbs... It seems many have forgotten the old handles and folk names of many of these plants and I wonder if there are any ones you feel a kinship with or if there are any hoary roots or aerial tops you would like to lay out on the metaphoric table tonight? I myself am fond of a good nightcap like valerian or scullcap, or even wild passionflower, taken from the cabinets of nature...

There was a time when I knew the herb lore of Tolkien's Middle Earth quite well, and much better than real herb lore, and I have always wanted to know more and much about this, but I have never managed to motivate me to learn it properly. I do know which trees are associated with each of the Norse deities, and I do have some elementary knowledge about this, but – alas! – I have not allocated too many skill points for that skill in particular, so to speak... :-)

Foraging is unfortunately really not (yet...) necessary in our rotten world, but I have to say I wish it was...

I am not very original, so I am particularly fond of the mistletoe, and I actually recently climbed an old oak to cut one down (for very mundane use though, in context with promo photos taken for the new album). The oak is a tree dedicated to the a Sun spirit, later to be known as the god Baldur (or Belus, Appollon, Byelobog, etc.) and when Autumn came the ancients believed its life force retracted to this tiny bough, the mistletoe, found in the crown of the tree. All the power of this Sun spirit/deity could thus be found concentrated in the mistletoe, and they cut it down to for sorcerous use – as a wand of great power!

Later the spirits turned to deities, and we saw the coming of a conflict between the traditional sorcerers cutting down the mistletoe for sorcerous use and the priests claiming they killed Baldur by doing so, and thus caused Winter to come and claim the life of almost every deity. Ever since we have suffered from this conflict; between the priest and the sorcerer, between religion and the old traditions, between the farmer and the wild nature trying to take back what has been cultivated by him.

And to some extent, this is the core of my RPG world, and also an important subject in "Sorcery and Religion in Ancient Scandinavia". (See the book for more on that, if you care to.)

Alas, it seems the food we have today is not so wholesome as it once was, and the water a hole for profit only, as if we should be even sold these things... I look around and I see folks who rely on commercial agriculture as if the farmer has become a ghost to the world... another topic I would like now to discuss with you is that of gardening and of food itself... I have met many people who are afraid of the wood and their own backsides, but when it comes to vegetables and spring water, it would seem as if the devil itself were responsible! I can also say I trust wild game and fish much more than what's in the markets... it would seem we are being poisoned and brought into certain bondage by our overlords...

I agree with you 100%, and I guess we both know that over-population is the problem here.

If I may return to the subject above, with a conflict between old traditions and religion, I can add that agriculture is actually the root to all tyranny, and the ancient nomadic life style is still the only life style which has ever provided true freedom to anyone. With agriculture came also control, over the food, and thus those who needed food. Famine, malnutrition, tyranny, war, terror and so forth are all a direct result of agriculture.

Today our overlords are all greedy bankers, who care only for profit, and they will keep robbing us all until we have nothing left for them to rob. This tiny elite, who think of themselves as a chosen people, will suffer greatly when this happens – as they have over and over again in history. Will they never learn?

Recently, I myself was jailed for false crimes, and held in a cell with a thin, puke stained mattress for over 30 hours here in my good old hometown of Arkansas... I was "cut loose" by the attorney and never went before the zionist (I will not capitalize this word!) judge... in this short time only, I can see the horror of it all you must have faced, and of course, your sentence was very dire compared to these few hours I mention... I can only imagine the good folks who suffered for real or imagined wrongs in dungeons in the times of yore... it must have been terrible, indeed... is there any strength or words of advice you can offer one who is confined to such walls? I do realize this is the last thing one wants to discuss after he has been done with it, perhaps...

Ha ha, sorry for laughing, but I understand you very well. When I was arrested they actually didn't give me a mattress at all, and they undressed me and left me naked in a cell with the lights on all the time. In retrospective this is of course a bit funny, because it is so freaking absurd, but I can tell that it is not like that all the time when you're jailed. I think I have only spent maybe a few months in all (of a total of 16 years I prison) under such conditions (and save a few days always with clothes on...). Most of the time is spent in a normal cell, with a bed, a chair and a desk.

I think it is much worse when this happens to a person who is completely innocent. I mean, I knew I had killed that guy, even though I knew he had attacked me first, and saw it as self defence, so I was (mentally) prepared for it. My so-called friends (alias f***ing rats), who were with me when I was arrested, were not prepared for this though, and even though they were released the day after, they were pretty... moved by this (and confessed to every single crime they had ever committed in their entire life – even crimes the police didn't even know of...).

When imprisoned and suffering such treatment, as you did, the best thing I think you can do is simply always remember that they cannot keep you in that situation for very long. In some countries only for 48 hours, or 24 hours, or for maybe a week or two as worst case scenario. So, just relax, sleep, do some push ups and sit ups, and wait for them to let you go...

One subject I have always been somewhat fascinated by is the Arthurian mythos, though there seems to be some of the enemies ideas therein... I find it strange that Nazis looked for a grail... On the other hand the concept of Merlyn is interesting, if only in print... what are your thoughts on such matters, or of druids, even? We do know there were many different ages of these sort of characters... or, so we are told.

The grail is originally an attribute of the Earth Goddess (like the halo/crown, hammer/sceptre and sword are the attributes of the Sky God – and later all Kings in Europe), which she uses to "pour out fertility" to the land and people. The symbol was, like all the other European (id est Pagan) symbols, adopted by the early Christians, who failed to eradicated them and therefore just gave them a new and Christian content (as is the case with all the Pagan festivals too).

The Nazis were probably fooled by the Christianized Pagan myths too, like all are familiar with them have been at some point, and they sought it because, as you might know, most of the Nazis were Christians...

Merlin/Merlyn and other similar characters are all vague memories of the sorcerers of the past. All other druids too, of course.

You can read more about all of this as well in "Sorcery and Religion in Ancient Scandinavia".

Where are you current studies on Neanderthal taking you, if I am even right that you still study these things? When I think of these folks I can only conclude they must have been master hunters, as well as having knowledge of plant and natural food sources - probably beyond that of most college students of today! Also, I search for the history of the Scot, Celt, and Saxon - and I somehow find it hard to believe they all came from the regions that science once told us all life was cradled... any thoughts here?

Well, my wife is studying the matter pretty thoroughly, but of course I am very interested and follow her work carefully.

What has not yet been proven, but what will be proven in the future, is that the Neanderthals were very advanced, and more advanced even than we are today. What will also be proven is that we – the European races – are their direct ancestors. Unfortunately they did mix a bit with the inferior Homo sapiens, but only about 0,16% of our genes are from Homo sapiens; 99,84% are from the Neanderthals. So, the Neanderthals never died out; we are still here!

Had we not had the 0,16% of Homo sapiens genes mixed into our species we would have been far more advanced than we are today, and we would have suffered from far less genetic defects and disorders. The mixing of species is never any good, and occurs in nature only under unnatural circumstances.

You can find out a lot more if you visit her page and read her articles; www.mariecachet.com

I already asked you about the "paranormal" or metaphysical on our last conversation, but as it is a topic of great interest to me, I have one more such subject to end the interview with now, and it is on the subject of the ghost, specter, or phantom... I will say I do not doubt the possibilities of such, and have had a few weird experiences myself in the matter... Also, in an elemental context; as I believe there certainly are spirits, if we may call them that... is there anything you can add to this matter, or do you even consider the possibility that the will of men can somehow live past what we know as certain death; if only in a world of shadows?

Our forefathers certainly believed in reincarnation, that each man would be born again in the kin after his death, and we see the same or a very similar faith all over the world. Such a uniform and actually global belief system should in theory strongly suggest there is something to this, but... I don't know what to believe in or what to think. I have had out-of-the-body experiences myself, several actually, and I have heard several stories of so-called super-natural events from individuals I trust, but... the but remain.

What could explain some of the "ghostly experiences" some claim to have is simply DNA and DNA memory. Maybe the memory of (some?) events are stored in the DNA and passed on to the next generation. The next generation will then some times be able to experience or at least feel that they experience something that actually happened a long time ago; a person walking in the hallway; the image of a staircase which was actually torn down and replaced by a doorway fifty years earlier, and so forth.

Even if we do reincarnate after death I do not believe in spirits. What is passed on to the next generation will only be our DNA (or actually parts of it), and this will only re-create us partly – and the mind will be new and only built (partly) by the same building materials (DNA).

What I think is more important than actually believing in reincarnation or thinking about a post-death existence is to live in the present. Carpe diem! There is no past, save in our minds and then only in the present! There is no future either, save in our minds and then only in the present! Time as perceived by us human beings is just a series of moments, pieces of time in the present, so to us only the present really exists. Everything else is an illusion, created by our limited human minds – in an Eternity that we can understand but never really fathom.

Where do you think the informations stored in the RAM in your PC goes when you turn off the electricity? Does it wander about in search of a new computer to possess, or does it simply disappear forever?

What are your current works and plans?

Currently I work to promote the new album, "Umskiptar" ("Metamorphoses") and the future might hold a few surprises, but I am not 100% sure what to do yet.

I would like to thank you again for your time and say it is always an honor to have you here at the Olde Haint Press, where obscurists and outsiders are the tavern's stock... Thanks, indeed, good fellow!

Thanks for your interest, and for giving me another opportunity to talk to your obscurists and outsiders. I wish you the best of luck, and do let me know if you ever find proof of the existence of spirits... I am a narrow-minded bigot, alright, but a surprisingly open-minded one (and only self-contradictory to those with a two digit IQ and no sense of humour...).

See you around!
Author: Teddy Horse (© 2012 "Olde Haint Press" USA)




Interview with Varg Vikernes
RockOverdose.gr (13.04.2012), by George Gourgaris and Zisis Petkanas
Hello Varg, welcome to Rockoverdose.gr and thank you for accepting the invitation for this interview. So, a new album is going to be released very soon. Could you define the main differences of "Umskiptar", compared with the two predecessors?

Hello Zisis, and thank you for your interest. The main difference between the new album "Umskiptar", and the two predecessors is definately the language used in the lyrics. The lyrics on the two predecessors are all in Norwegian, but on "Umskiptar" all lyrics are in Old Norwegian, which is a far more poetic and beautiful language. It sounds much better, not least compared to my own terrible Norwegian dialect, and gave "Umskiptar" a very different atmosphere.

What is the main concept behind "Umskiptar" and what does the album title mean?

The concept is metamorphoses (and that is also what Umskiptar means). The poem used as lyrics (id est Völuspá) deals with the metamorphoses found in nature each year and the metamorphoses man goes through - in life and death (or if you like; the journey to Hades and back again).

Like "Fallen", while listening the new album, I noticed a rich diversity regarding the vocal lines. Songs like "Galgviðr" or "Gullaldr" are so unique and reminds me more a narration to a fairytale, than a typical BURZUM song, structured with sharp riffs. What's your opinion about that?

Well, I am glad to hear you find them different, and I like your comparison to fairy tale narrations. They are actually all mythic narrations, and as you might know the fairy tales are (almost) all based on myths, so...

BURZUM has a tradition as regards the impressive cover images and the new album is no exception. Could you give us more details about the front cover of "Umskiptar"?

It's painted by a Norwegian artist named Peter N. Arbo, and is a romantic image of Natt (the night as a goddess, like Nyx). He also painted a romantic image of Dag (the day as a god, like Hemera), by the way and this too naturally fits well into the concept of a metarmophosis. The transition from night to day, and vice versa.

Is it possible to use again Theodor Kittelsen's art in forthcoming albums?

Possible, yes, but it will probably not happen. I do not think going back and try to repeat what I have already done before will do anyone any good. It worked in the past, but now I must find new pasture, so to speak.

"Hvis Lyset Tar Oss" & "Filosofem" were two amazing dark ambient albums combined with deep inner lyrics and astonished artwork, that managed to redefine the genre. Almost two decades later, what do you believe about those albums?

Well, I have mixed feelings. To me personally they first and foremost remind me of a very negative and destructive period of my life, when I had no true friends and was surrounded only by false rats and venomous snakes. They were honest expressions of my despair at the time, and I understand they paved the way for many other bands, so I guess I should think well of them as well.

How would you describe the music of BURZUM to someone that listens to it for the first time?

It's music made to be listened to when you have the time to relax and contemplate; music which is supposed to enable you to get a feel of a long lost world, known to us only as either Antiquity or even "pre-history".

Really, what do you remember from the early 90's Norwegian Black Metal scene? In your opinion did Black Metal became famous because of the facts in Norway or the quality of some significant releases, such as "A Blaze In The Northern Sky" or "Det Som Engang Var"?

Had the music been all crap nobody would have bothered listening to it, but all the fuzz in Norway naturally contributed a lot to the spread of this music. What I remember? Oh, that's a lot. I am not yet so old that I cannot remember vividly what happened 20 years ago. I do believe, however, that the scene in Norway in this period has been glorified and romantisized a lot in the years after. Like I said it really was just a big pit of vipers and Euronymous' store was a rat's nest. A few individuals shone like light in all this darkness, but the scene as a whole was rotten to the core.

The promotional photos of the new album are a little bit weird. Why did you choose the images of a hunter and a viking warrior?

I am first of all a little bit surprised that you call my promo shots weird, when we have seen photos of the clowns of Dimmu Borgir, Immortal, Satyricon and other Black Metal parody bands for years now, but that's okay. I will leave it with that. Well... It is actually not a Viking Warrior. The armour and perhaps even the helmet on those photos would have been anachronisms even in the Viking Age, as they belong in the Classical Antiquity (and up to the beginning of the Viking Age for the helmet). It's a Northern European Warrior from late Classical Antiquity, wearing blue clothes (id est the Pagan colour), fighting or preparing to fight the Christian Jew-lackeys of the Roman Empire. I called the series of photos WargaR to stress this. You see WargaR is the proto-Nordic origin of Old Norwegian Vargr – which of course is the Old Norwegian origin of my own Norwegian first name, Varg. (If I ever use the name Wargaz I have probably lost myself somewhere in pre-history...). The Hunter is the same person, only metamorphosed.... He is living in a different age now, but is still fighting the same eternal enemy of Europe. Some warriors never surrender! They just change when they die and are reborn again – to pick up the sword and keep fighting for Europe (as a biological term)!

Would you like to give us more details about your book "Sorcery and Religion in Ancient Scandinavia"?

You can read this for more about the book, and I can add that you will find a list with the Greek/Scandinavian names for the Scandinavian/Greek deities and their meanings, which you might find interesting.

Do you have any other interests besides music & reading? How do you imagine mankind in 50 years?

I imagine mankind as a much smaller entity. Mother Nature will hardly tolerate that this cancer we know as mankind will grow much more, and I can only believe and hope that that she will deal with this problem soon. Mankind in 50 years will probably be made up off fewer individuals, but on average of individuals of much higher quality. Alas! Imagine Greece in ancient times compared to modern Greece. Imagine all of Europe in ancient times compared to all modern European nations. Europe used to be a healthy Elysium, and bankers of a certain ethnicity have turned it into a mongrel cesspool... and we let them do this because Christianity brainwashing us into thinking well of these mongrel Hebrew-speaking backstabbing rats.

Europe! Wake up!

Thanks a lot for your time. Do you have something to add?

Thanks again for the interest, and good luck to you. Long live the Greek people!
Authors: George Gourgaris and Zisis Petkanas (© 2012 RockOverdose.gr Greece)





Interview with Varg Vikernes
Queens of Steel (14.04.2012), by Rafael Pérez
Hello Varg, first of all congratulations on the great work behind "Umskiptar". Is this new album a huge metamorphosis for BURZUM? On my humble opinion the tempo has been slowed down, which has made the whole atmosphere be more intense, is this a new path future BURZUM compositions will head to?

Hello Rafael. Yes, you are right, the tempo has slowed down since "Fallen", and the focus is (even) more on atmosphere and the concept of the album. It is very hard to predict how the next album will be like – I haven't even started working on it yet – but my guess is that it will follow in the same path as "Umskiptar". It might possibly be even closer to traditional music and myth than "Umskiptar" is.

On this new effort you have focused more on vocals, as you state on the press note; has this been something you consciously wanted to do or did it just come out like this during the song writing? By the way, how long did its creation take you? And where have you recorded it?

The album was recorded during just over one week last year in Grieghallen, like the others, and I can only guess when it comes to how long it took to make the album. There is no definite start.

When I decided to use the Völuspá poem as lyrics for this album I knew the focus would shift a bit to vocals, because of the length of the poem (made up of 66 stanzas), so I guess we can say it was a conscious choice. What surprised even me a bit when I recorded the vocals was that the language of the poem itself – written not in Norwegian, but in Old Norwegian (alias Norse) – lifted the entire production. My voice changed (metamorphosed...) and became better, so to speak; deeper and more powerful. It did, I think, because Old Norwegian is so much more beautiful, powerful and poetic than modern Norwegian is.

"Umskiptar" is based on an ancient Norwegian poem named "Völuspá" which, summing it up, tells the story of a clairvoyant who presages to Odin the world's creation. Could you please tell us a bit the link between the poem and the album and its lyrics?

What you describe is the exoteric meaning of the poem, as it has been understood by most scholars the last few hundred years, but I have studied the poem for quite some time and have found a meaning much more logical and much more European, i.e. with a circular logic rather than the linear "from creation story to Armageddon"-thinking found in the Asian Judeo-Christian religions. The title of the poem, Völuspá, translates as "the prophecy of the sorceress", and the poem really describes the metamorphoses of nature, as it takes place every year, from Winter to spring, from Spring to Summer, from Summer to Autumn and from Autumn to Winter again. The Ragnarok is only a purification of the world, when the deities and all other powers in nature are purified, to enable the Summer to return after Winter. This is however the esoteric meaning for the poem, intended only for those who travelled into the burial mounds (on Halloween) to learn the keywords (i.e. the true meaning of the poems) by a woman dressed up as Lady Death, waiting for them inside. She is the sorceress, who can make prophecies about the future, and enable others to do so as well, because she knows the secrets of nature. She knows that after Autumn comes Winter, then Spring, the Summer and then Autumn again. She knows what will happen to the deities, that Baldur (the personification of Summer) will be killed, only to return after Winter when Spring returns. Those who talked to her in "the realm of the dead" learnt these "passwords" and were then allowed to challenge the King in a yearly competition, where the winner was elected King for a year (until the next such competition).

This is an oversimplification of the poem and its meaning, but if you want to know more I suggest you read the book ("Sorcery and Religion in Ancient Scandinavia") I wrote largely about this. You can read more about the book on burzum.org.

The "Umskiptar" album is basically only a musical interpretation of this poem. You can find an English translation of the Old Norwegian lyrics in "Sorcery and Religion in Ancient Scandinavia", but you can also just google "Völuspá" and find them online, as the poem has been translated into many different languages already. Most of the translations differ a bit, but I trust you will find the general meaning in all of them.

On your latest albums you have left a bit aside the use of keyboards and synths; do you think they don't fit anymore on this new period? Do you believe on the future you will use them again or is there any chance of creating any project featuring them?

For some reason I have felt a strong desire to only use analogue instruments ever since I started to make music again. This might change, of course, but I still feel that only analogue and perhaps even only acoustic instruments will be able to capture the atmosphere I wish to create.

On your new promotional pictures you appear dressed like a hunter and like a warrior as well. We don't have a physical copy of the album so; could you tell us the reason behind these photos? Which ones will be finally included on the album?

There are and will probably never be any photos of me on any Burzum album, save the first one where I appeared wearing a black cloak and corpse paint (to gain access to "the realm of the dead" you need to look like you are dead yourself...).

The reason behind the promo photos? Ah, well, the first series (WargaR) are pictures of a European warrior fighting or preparing to fight the enemies of Europe; He is wearing blue (the Pagan colour), so we can assume the main enemy is Judeo-Christianity (i.e. Judaism, Christianity and Islam). Now, the concept of the album is "metamorphoses", so the other series (Hunter) show the same European man still fighting the enemy of Europe. He is the same, only metamorphosed, because he fights the same enemy only in modern times. The European fighting spirit can be subdued, even killed, but it will always return when new Europeans are born (or if you like re-born), ready to pick up the sword and fight for Europe. Europe never surrenders.

Even Spain was occupied by Muslims for many hundred years, but the European man didn't give up, and finally took it all back. Now we only have to get rid of that Jewish regurgitation called "Christianity", and we will be European (= Pagan) again.

How do you think the time you stayed in prison has influenced your latest records? Was a metamorphosis on Varg Vikernes's life and a new period for BURZUM?

Ah, not really. Time changed me, but time is present everywhere, so prison itself didn't change me. I might have been like young and soft tree once, being able to bend if the wind grows too strong, but by the time I was imprisoned I had already become like an old tree; hard and strong. If exposed to too much wind I will not bend, but break and fall instead, and that has yet to happen...

What's your point on the current international crisis and the way the capitalist system suffocates people trapped on it? Do you think it could exist a change that will change the system?

It's the same old story... we have seen this before, in Europe, many, many times, and it always ends up with the same result.

The problem is that Christianity allows the Jews to work freely, and what they do this time is to – in form of Jewish owned banks – print money from nothing and then loan it to others for interest. The obvious result from this is that we are eventually all in debt to them. Every nation owes them money, and just about all individual human beings too. The Jewish Rothchilds family alone owns more than 50% of all wealth in Europe already (!), and like always the Jews just don't know when to stop. They are too greedy for their own good. So they keep stealing our money, they keep ruining our nations for personal profit, and they will keep doing this until there is nothing left to steal – because they have stolen it already.

Now, we – the Europeans – are good, kind and gentle human beings, so we might not revolt against this now, but when we cannot even feed our children we will! What follows then is another pogrom and the "poor" Jews will be persecuted again, and most of their stolen goods will be taken from them, and they will have to run away again (with all the gold they can carry), only to start the process of all over again. This is of course the reason why we call them "the eternal Jew", because they always return with their poison. Because of Christianity we let them.

What are the current bands you could stand out? Could you name us some of your favourite albums?

Oh, I might not be very original or up-to-date, so I still think The Cure's "Disintegration" and Dead Can Dance's "Within the Realm of a Dying Sun" stand out as masterpieces of music.

Do you have right now some new project as new compositions, books...? If so, could you anticipate us something about it?

Right now I work on a role-playing game (i.e. a book), but I think it is always best to keep what I do a secret until it is ready for release. I wish we did that with "Umskiptar" as well...

Well, this is the end of the interview. Thank you for answering to our questions and, once more, congratulations on this new record. This is your space to say and promote anything you want. Hails!

Thank you very much for your interest. I hope you will be able to enjoy "Umskiptar" and that the metamorphosis in Spain and (perhaps even more so Greece) are going through, and which all the rest of Europe will be forced to go through sooner or later too, because "our" rotten politicians have been bought by Jewish bankers, will not last for too long. Vote only for anti-Jewish and anti-Zionist so-called right wing extremist parties, and know that Europe will prevail in the end. We always do, because we are better than our enemies. Hail Europe!
Author: Rafael Pérez (© 2012 Queens of Steel Spain)




Interview with Varg Vikernes
"Phoenix Radio" (14.04.2012), by Jordan "RedBeard" Jackson
How are you today?

Fine thank you. And you?

How has your music been evolving over the years?

In circles. I revisit old themes all the time, unable to let them go, but the circle expands all the time, so I visit new themes as well.

A lot of people link you very closely with Tolkienism. How much does literature, especially Tolkien's literature, continue to influence your music?

Ah, well, I don't think there is any Tolkienism left in Burzum since and including "Dauði Baldrs". Maybe it was the worthless "LotR" Hollywood productions who did it for me or maybe I just grew a better taste or simply matured, but Tolkien's world has lost its magic to me. I am still fascinated by fantasy settings, and love our myths and fairy tales, but Tolkien's world has lost its magic to me. His interpretations of old fairy tales and myths are just so... thoroughly Judeo-Christian.

Other literature inspire and educate me, and influence Burzum that way. I am particularly fond of our European mythologies and of course the European fairy tales.

Production style is a major discussion point regarding your music. How has your continued studio experience changed your engineering philosophy?

I certainly don't try to make sound as raw as possible any more, but I am more focused on the atmosphere than the sound quality itself, and I see the production itself as a means to create a certain atmosphere. If it sounds too polished or exactly like other albums I wouldn't like it.

Especially in recent years, you have expressed contempt for scene-following black metal fanboys. Do you still loathe them, or have you accepted them?

I don't worry about them. Burzum is not black metal, and I have nothing whatsoever to do with the black metal genre in any way. It might come as a shock to you, but I haven't had either since 1993, when I recorded the "Filosofem" album as an anti-black metal album, as a revolt against the (at that time) ridicules black metal trend.

For better or for worse, your history precedes you. Do you feel haunted by your past, or has is been something constructive from which you have learned?

My past is unproblematic to me. I protected my life when it was under threat, and I would do that again any time. However, I do learn every day, and I have learned a lot from watching how the Jewish-owned media has spread poisonous lies and vicious hate propaganda to hurt me, my credibility and my honour for almost two decades now.

To what extent does pain influence your work?

Sorry, but may I ask you why you ask me that question? Why on Earth would pain influence my work? Do you mistake me for some black metal clown from Satyricon or something like that? Do some research before you ask your questions. Or maybe you have a different agenda?

Many people's political extremism mellows as they age. Has yours, or does your nationalist ideology burn as intensely as it always has?

Well, I have never been an extremist; racism and nationalism is not extremism; racism and nationalism is the natural and normal (judging from a few thousand years of history) ideologies.

Extremism is when you propagate the mongrelization of the European race and advocate the destruction of each and every nation in Europe, by any and all means. Extremism is when you open the doors to your country and hand over all the power to banker Jews and turn your other cheek when Arabs and Negroes rape your women in the streets.

Yes, I am still a human being who cares for the well-being of my own race and nation. I am still a person who is not deceived by the lies of the Jewish bankers running this world. I am still a person not jumping into the reeking grave dug for us by the elders of Zion. I still have a backbone. Thank you.

Which is your favourite Burzum release?

"Umskiptar", I guess.

What is the future for Burzum / Varg Vikernes?

Time shall tell. More of the same, I guess. I am very persistent...

Is there a question which you've never been asked in an interview which you wish you could be asked?

Not really, no. I would however wish that more of those asking me questions were genuinely interested in the (perhaps few) topics I actually know much about, and more than most others, and that they really wanted to learn something. Alas! Most of you guys are digging mud in a reeking bog when there is gold a few feet to your right.
Author: Jordan "RedBeard" Jackson (© 2012 "Phoenix Radio", UK)




Interview with Varg Vikernes
"Zero Tolerance" magazine (15.04.2012) by William Pinfold
Even to a non-Norwegian speaker, the use of the old Norwegian language makes a difference to the sound and atmosphere of "Umskiptar", to me it feels more solemn and in a way less emotional, do you find it a very different experience to sing in this language than in a modern dialect?

Very much so. Old Norwegian (alias Norse) is very different from Norwegian. It is more poetic and I think also more beautiful, and more powerful as well. I think it changed both the atmosphere of the album and my voice as well (for the better). The vocals on "Umskiptar" are more commanding, and I guess because of that less emotional.

There has been a lot of academic debate about "Völuspá" (when I read the "Edda" at University the view we were given was the compromise that "Völuspá" was probably written by a heathen writer but was strongly influenced by Celtic Christianity), what are your thoughts? Do you see it as essentially an optimistic or pessimistic poem?

Well, I think the commonly accepted interpretations of "Völuspá" are – pardon my arrogance – all pretty worthless. The scholars always seem to approach the poem as if it is some sort of Scandinavian creation story, but they forget a few very important factors. The most important being that they forget to take into account that the Europeans – i. e. the Pagans in ancient Europe – didn't have the Judeo-Christian linear thinking they (the scholars) have, thinking that everything has a beginning and an end. The Pagans regarded everything from a more circular perspective, so to speak, and there is no beginning and no end to a circle! So there is no creation story in our mythology! And no end either, I can add. (Ragnarok is a yearly event.)

"Völuspá" translates as "the prophecy of the sorceress", because this poem was taught to the young noblemen who travelled into the realm of death on Halloween to learn the runes (secrets) by the Queen of Death (waiting inside the burial mound in form of a sorceress). She taught them these verses for them to be able to predict the future, and they needed to do that if they were to become Kings. They could because everything went in circles, and thus repeated itself. So when she taught them about the metamorphoses of nature, about how the deities fell in the Autumn and returned to life in the Spring, the young noblemen were able to make accurate predictions about the future. After Autumn comes Winter, after Winter comes Spring, after Spring comes Summer, after summer comes Autumn, and so it goes on forever. The poem was the passwords they needed to know to be able to challenge the May King and take his place, if they won the "bride's races" in the Spring.

There is no Christian influences in "Völuspá", none whatsoever, and those who think so are only mislead by their own ignorance and Judeo-Christian mentality.

As you might already know I have written a book about this subject, "Völuspá" and the metamorphoses of nature and the deities, the basis of the Pagan religion, and if you have an interest in this I strongly suggest you read it. It is called "Sorcery And Religion In Ancient Scandinavia" and should be available online, from amazon.co.uk and elsewhere.

Although the themes you are most identified with nowadays (and specifically on "Umskiptar") are mythological, the imagery you use for your albums is mostly from the XIXth century. What is it that draws you to these kind of romanticised pictures rather than, say, the drawing from ancient manuscripts or the decorations of the Viking era?

The romantic art of the XIXth century is more appropriate imagery, I think, for my albums. It is better technically and it is also more... romantic. I am in any case not very impressed by Medieval art, from the early period anyway, and I would have to go even further back in time to find anything of real quality. The pictures found in Lascaux, for instance.

I was initially surprised that "Belus" sounded as much like older Burzum as it did, but looking at your discography to date there is a strong sense of continuity, even with the ambient albums. Do you see yourself making any major changes musically in the future?

Yes and no. I can see it happening, but I have no concrete plans for it. Right now I enjoy analogue instruments, the older the better, and I think that will influence my next album too. After that? I don't know.

Your vocals seem so much stronger than they used to, do you consciously work on improving your sound or is it an organic kind of process?

It can best be described as an organic kind of process, and like I stated above the language itself this time made a difference.

Did the fact that you used "Völuspá" make "Umskiptar" an easier experience than writing your previous albums or did it make it harder to write appropriate music?

It was neither easier nor more difficult, but it was different, for sure.

From having read various things you've written over the years the fact that you have written "Sorcery And Religion (Witchcraft) In Ancient Scandinavia" seems much less surprising to me than that you have continued to make metal music. Are you still interested in metal outside of Burzum at all?

Not really, no. I still detest the stereotypical "metal sub-culture" and I just don't understand why it attracts anyone at all. I also notice – with pleasure – than more and more of those who listen to Burzum don't listen to other metal music. I don't think Burzum should be described as metal music at all. "Scaldic metal" should be replaced with "scaldic music". Burzum has very little in common with metal bands.

I am not saying there is anything wrong with metal or metal bands, but it is just not my cup of tea. I am not trying to make others think exactly like I do. We are all free to like and think whatever we want to.

What do you make of the vast number of Burzum-influenced black metal (and post-black metal, post-rock etc., etc., etc.) bands around these days?

Sorry, but I don't know them. They live in another world.

A lot of people seem to want you to record another "Filosofem", but I imagine everything about that album is related to the circumstances it was written and recorded in, can you listen to your older work in a detached way or is it as personal as it sounds?

It is probably as personal as it sounds. I can add that they also want me to use the same artist for cover art – as if making the exact same album over again would serve any purpose whatsoever.

I am about the same age as you and personally I would hate to be judged on the things I did (positive or negative) when I was in my late teens, were you at all tempted to leave Burzum behind you altogether at any point?

Yes, I wanted to use another name after I started up again in 2009, but my manager and distributors talked me out of it. If they had tried to do that today they would have failed, but it is too late now. Or maybe not. We will see. Maybe I change it in the future.

Although it's only natural that people are interested in their heritage I find it odd that people choose which part of their heritage to identify with - the area where I live in Scotland was the centre of Pictland, as far as anyone can tell the oldest indigenous civilisation of Scotland, but most "patriotic" Scots identify much more with the Gaelic culture which was brought to the west coast from Ireland. The same is true in England with Anglo-Saxon versus indigenous "British" or Welsh culture (there are far more AS-themed black metal bands than Brittonic ones), so the question (finally) is - why do you think people are drawn more to one part of history than another? Obviously it isn't necessarily to do with being the most "authentic" or oldest version of one's national identity.

The most obvious explanation to this would probably be that some parts of history is more glamorous and glorious than the others. However, I think most of us base our identities mostly on ignorance, and because of that end up favouring this or that part of our ancestry – often without even knowing about the other part(s); or wanting to know about them.

We can identify with our species, our race, our nation, our kin and ourselves, and I think it is important that we do – on all levels. We should be truthful about this, though, and never base anything of what we say or do on ignorance.

Today we live in agricultural societies, and have a very geographic approach to the quest ion of race and people in general, and what most of us forget is that our forefathers didn't live like we do today. They lived in nomadic societies for tens of thousands of years, and moved about all over Europe, North and South as the different Ice Ages forced them to, and to the East and West as well.

Our nomadic lifestyle had to a large degree ended when the Romans and Greeks started to record history, but even after that we saw large migrations of tribes (peoples) in Europe, some of them moving from one end to the other, settling far away from their "original" homelands. The Goths and Vandals are perhaps the best known examples of this, and of course the Scots, who migrated from Ireland to Scotland, as mentioned by you.

Until some 4-5000 years ago we were probably all the same, though, with the same language, the same religion/tradition, the same culture and of course the same genetic make up. Then because of agriculture (i.e. less movement) we split into groups differing only slightly and with time more and more from the other groups, and we saw the coming of proto-Celtic, proto-Germanic, proto-Slavic, proto-Italic languages et cetera and slightly different Pagan religions and so forth, and later these too branched out, after we all settled down in different areas, leaving our nomadic lifestyle behind. Europe became more static, and because of that more diverse.

We should keep this in mind when we discuss these matters. We should also remember that the European race has 99,84% Neanderthal DNA and only 0,16% homo sapiens DNA, so in effect we are not even the same species as the other humans... See www.atala.fr for more about this.

Anyway, I don't think it is wrong to embrace this or that part of your past. It is also a matter of taste. Some just happen to like the Anglo-Saxon culture more than the British culture, for instance, and who are we to say that is wrong? Maybe they do because they know too little about the British culture to like it, but still.

I can add that I think the British culture (note; singularis!) is beautiful, interesting and simply wonderful (and by British that I mean all the cultures native to the British Isles). Pagan Europe is a wonderful place. We should protect it by all means.

Your music is so much a means of communicating the meaning and feeling of your lyrics, do you think much in mundane musical terms of tempo/heaviness/melody etc. when composing?

No. I base everything on atmosphere and think only about how to use the atmosphere as a means to "drive forward" and support the lyrics, or vice versa.

Although I don't personally think there is any virtue in cheap-sounding production values I was slightly dubious about "From the Depths of Darkness" before I heard it, because I think part of the special atmosphere of your early releases comes from the extremity of youth. Did you have any qualms about revisiting those songs?

Sure I had, but at the same time I really didn't like the vocals on the original recordings (the debut album, that is), and had not been able to listen to these otherwise great tracks for years because of that. The only way for me to appreciate my own music was to re-record these tracks. So I did.

Recording the songs on "From the Depths of Darkness", how close did you feel to the younger version of you who originally wrote and recorded them?

I didn't feel close to the younger version of me, but rather sad on my own behalf, so to speak. It would have been good to be able to go back in time starting over again knowing what I know today. Alas! Such thinking is futile.

A related (but slightly abstract) question; to me it seems like there is a lot of nostalgia in black metal generally, and I think often nostalgia is dismissed as something simple or even foolish but I think it's a complex and quite central human emotion or feeling - given that your work almost always has ancient Scandinavian history and myth at its heart, do you think that nostalgia is a key ingredient of your music?

Yes, I think it is. We all yearn for the Golden Age, and I believe that this Golden Age was real – and that it is a description of our nomadic past, when we were free, happy and healthy. We have not been free since the introduction of agriculture. Everything bad we know of came as a direct result of agriculture; malnutrition, famine, tyranny, war, slavery, over-population and so forth. Before agriculture we had a more varied diet, we weren't depending on a good year for the crops to produce what we needed, nobody controlled the food supply, nobody had any reason to go to war against others, nobody had any use for slaves, only the best children survived, and so forth.

Then came what most know of as "the original sin", when our Neanderthal forefathers mixed with the newly arrived homo sapiens, and the hybridization of the two ruined our species, and we lost many of the Neanderthal's vastly superior mental abilities. Even though only 0,16% of our DNA is from homo sapiens this was enough to destroy so many good qualities in us. Most dramatic was the fact that we became less intelligent, and although we still managed to understand the world, we could no longer fathom it. Because of this we fell into despair, and all this despair caused us to try and create harmony in our now dis-harmonic world. And that was the birth of art, and later civilisation... You can read all about this on www.atala.fr – in both French and English.

What do you think modern Europe would be like now if Christianity had not replaced the old ways of life? Christianized western/northern Europe nowadays is mainly pretty secular, do you think that would still be the case?

Christianity is 90% Paganism; all the Christian high festivals are just Christianized Pagan festivals, and we kept the Pagan idea of personal responsibility for your own happiness. You must still do something to be "saved", in contrast to the Jewish faith where you just have to wait for salvation to come to you. So, in a sense Christianity never really replaced anything, it only gave it a new content (and a new linear way of thinking), but of course it also added to us exceptionally destructive respect for the Jews and their truly Satanic religion. The problem is and has never been Christianity itself, but the Jews who pull the strings in the background. They still do, and they do because of Christianity, who claims these Satanic creatures are "God's chosen people", and who therefore make so many of us tolerate them, accept them and even give them special privileges. Right now they are bankrupting one European nation after the other, because they have been allowed to take control of all the banks, where they print money from nothing and then give loans with interest. So every single nation on Earth and almost all human beings alive owe them money. Like always they don't know when to stop, their greed is just too great for them to control it, so they will continue stealing everything we have until we have nothing left... Then we will see another massive pogrom, and the "poor" Jews will suffer again.

But be sure that some Christians will pity them, "God's chosen people", and let them into our countries once again, in the future, and the whole process starts all over again, as it has already so many times in history. They never learn from their mistakes.

If, in 1993, you and Øystein Aarseth had parted ways and simply not associated with each other again in any way, what point do you think Burzum would be at now? Do you think you would still be making metal music (or music at all) in 2012?

I leave the wild speculations to the "serious" mass media.

Thanks for taking the time to answer my questions!

Thank you for your interest.
Author: William Pinfold (© 2012 "Zero Tolerance" Magazine UK)




Interview with Varg Vikernes
Metal-Rules.com (16.04.2012), by Kirsty Birkett-Stubbs


The notoriety surrounding Varg Vikernes casts quite a long shadow, underneath which his foremost role as a musician is perhaps sidelined by some. Yet in the years following his release from prison, Varg has remained as prolific as ever with his one-man project Burzum, including upcoming new album "Umskiptar". Whilst it's possible that Burzum may scorch the fingers of some, in discussing the album and other works it is apparent that the creative fire of Varg Vikernes continues to burn on…


***

Thanks for taking the time to answer a few questions for me!

Thank you very much for your interest.

At this time we're talking ahead of the release of your new album "Umskiptar" – is this still very clearly what people know as a Burzum album, or are there some notable differences?

It is very clear that this is a Burzum album, but there are notable differences as well. The language (of the lyrics) is no longer Norwegian but Old Norwegian, and there are more lyrics than before. Much more. Also the pace is somewhat slower, more similar to "Filosofem" than any of the other albums.

What is the focus behind the album?

The annual metamorphoses of nature, as perceived by our Pagan forefathers in pre-historic times. (The poem itself was recorded in the Middle Ages, but it is obvious from the contents that it is much older.)

I understand that all of the lyrics are taken from a Norse poem, "Völuspá" – what was it about this poem in particular that attracted you?

Mainly the fact that it has been misunderstood for so long, as some sort of Scandinavian creation story. When you study the poem you understand that it obviously isn't, and you understand that those who think it is are all approaching the poem from a Christian perspective. They use their linear way of thinking when analysing this and this was a very alien idea to our Pagan forebears. The Pagans had a more circular thinking, as seen in Sir James Frazer's myth of eternal return (widely discredited by Christian scholars, "of course"). So I wanted to use "Völuspå" to make others to see this and understand the true beauty of the poem – and the true beauty of our European culture.

Given the political landscape and dissent amongst people at present, I think it's interesting that you've looked instead to the past for inspiration?

Oh, I always do. When we live in a cesspool the only place to find widespread beauty and harmony is in the (romanticized) past.

The album artwork is more in keeping with the style of previous release "Fallen" – is this a continuing theme?

Possibly, but I don't know yet, because I haven't started working on the next album. I like romantic art (and on a side note also think it is good to show modern women how a healthy woman looks like…).

At the end of last year a new Burzum compilation "From the Depths of Darkness" – how did it feel to revisit older material?

It was nice, but also a bit sad – knowing how much time has passed since the first time I recorded these tracks. I remember vividly where I was when I made this music, what clothes I wore, how I felt about the world and life in general, what my worries were, and so forth. Alas! If I only knew then what I know today… *sigh*.

Did the songs still have a strong impact for you even years on? Have your feelings towards them, or perception of them, changed at all?

Well, I really like these tracks, and they still have an emotional effect on me, and I re-recorded them because I just couldn't stand the original shrieking vocals. In order for me to be able to listen to these tracks I had to re-record them with less annoying vocals, so to speak. So I did, and released the music in case others too had the same experiences in this context. As I see it the re-recordings made the music more available, enabling more to enjoy it – and not just the hard-core metal heads.

Was it a conscious decision to follow this revisitation of older material with something new?

Not really. It is always good to show the fans that I didn't record the older material because I didn't have any new material, but that is really not the reason why I followed the revisitation with something new.

Maybe I am just one of those lights who burn very intense for a short while and then die out very fast, but in any case my work pace is quite fast. When I can make music (i.e. when I am not locked up in prison or something like that…) I do make a lot of music, fast. I made four albums and an EP in a 1.5 year period in the early 90ies, so nobody should be surprised if I made one album each year today and in the future. Until the light burns out, that is.

Post-prison you've been very prolific musically with three new albums in three years, as well as the compilation – is this the result of a need for a creative outlet?

Well, most likely I make music because I live in a dis-harmonic world, and I care so I try to make it more harmonious by making music. And by writing books and articles. And by resisting the dissolution and destruction of the beautiful Europe (as a biological term).

Do you have any other long-term plans, either for Burzum or otherwise, in the pipeline?

Yes, I do, but I think I better keep quiet about all of it. I should have done with "Umskiptar" as well… Well, I can tell that I am working on a role-playing game (a book), and that I do plan to publish it someday. I do mostly for the love of RPGs, and it might take forever to finish it (the process of making it is the most fun part…), but anyway. We will see what happens with that.

Just to round things off then, how would you recommend listening to new album "Umskiptar" when it drops?

However you feel like, Kirsty
Author: Kirsty Birkett-Stubbs (© 2012 Metal-Rules.com)




Interview with Varg Vikernes
16.04.2012, by Virko Pirrus
Greetings, Varg, from a small Baltic country called Estonia and congratulations for the new album! How is the springtime in Norwegian countryside?

Greetings, Karel. The Winter has not yet let go completely where I live; it is still fairly cold, it rains and the wind is blowing.

"Umskiptar" is without doubt the most calm and thoughtful Burzum metal-album. Can it be seen as a natural progress after "Belus" and "Fallen"?

Absolutely. It is in a sense an extension to the theme used on both "Belus" and "Fallen", a more thorough investigation of the same subject.

You mentioned in a press release that "Umskiptar" is a kind of "going-back-to-the-roots" album, especially when it comes to the atmosphere. Can you be more specific? Are you referring to a certain older album or a certain period in Burzum's history?

Actually I am not referring to Burzum history at all, but to my personal roots – which can be found in European classical and traditional music.

The whole lyrical side of "Umskiptar" is based on an old Scandinavian poem "Völuspá", the prophecy of the Völva. It's a quite ambitious and daring undertaking, to use it in it's wholeness. Of course, selected parts of the poem have been used quite often by different (viking) metal bands before. How did you end up interpretating "Völuspá", why specifially this poem? Whence the title of the album - "Umskiptar" ("Metamorphoses")?

The title refers to the content of Voluspå, which is not really a creation story, but an explanation of the metamorphoses of nature, and the year in particular. I used it because I had studied it for a long time and was translating the poem as part of my book, "Sorcery And Religion In Ancient Scandinavia". It is an important part of European culture, and deserves our attention.

You have mentioned that everything you had to say, you have already said in the lyrics of "Feeble Screams from Forests Unknown". So, is it correct to assume that music comes always first for you, not the lyrics? How do you see "Umskiptar" in this context? Although these are not your own texts, it's definitely a more story-telling/narrative album than everything you have done before.

Well, I think "Belus" was pretty narrative as well. It's the same story, only using a more traditional/sorcery (as opposede to mythological/religious) language and imagery.

You said it yourself; everything I had to say I have already said in the lyrics of the song you mentioned. I still have things to say though. "Feeble Screams from Forests unknown" is more than 20 years ago.... I have managed to come up with an idea or two since then.... :-)

Atmosphere comes first to me, and some times the music is more important than the lyrics, but it can also be the other way around.

"Umskiptar" is strongly dominated by clean vocals, at some point you almost actually sing :) Was it something that the complexness of the material demanded or did you just feel that way? I must say that those clean vocals really do work well. Do you plan to continue in that direction?

"You almost actually sing".... thank you. That was very flattering...

Yes, I plan to continue in that direction, but I don't think planning ahead is the best way to make music. I let the music take the lead, so to speak. I go wherever the music takes me.

There was some kind of confusion concerning the artwork of the album. If I remember correctly there were actually three different cover designs (old paintings) for different versions of the album (CD, LP, Picture LP). What was the case with that?

There were two different images on the table. The first one, "Slindrebirken" (the picture of a birch tree on a burial mound), was initially my favourite, and I intended to use it, but we couldn't find a version of the picture with sufficient resolution. I then decided to use "Natt", instead, the one we actually used, and was very happy I did.

You have expressed your wish that "Umskiptar" should be called as skaldic metal, not black metal. What are the reasons behind that and what do you mean by "skaldic metal"? Just for your information, there is another one-man-band - Falkenbach from Germany - who has used that term, well, quite exclusively so far.

Oh, really? Well, I have never heard the term used by anyone before, and I haven't heard about Falkenbach either, for that sake, but it doesn't really matter. I am more than happy to use the term "scaldic music" instead. I am not sure if all my music can be called "metal", and certainly not sure if my future music can be called "metal"...

The why I came up with the term "scaldic metal" (not knowing it was used by anyone else) was to make it clear that Burzum is not black metal.

Burzum has always been very productive, recording and releasing in relatively short intervals, both before and after the prison years. The simple advantage of being a one-man-band, a creative urge beyond control or something else? :)

It might be all of the above...

How long did it take to complete "Umskiptar" from the first ideas to the final touch in studio? How does your creative work looks like in general?

That's impossible to estimate accurately.

I just make music and lyrics, and then record everything...

"Umskiptar" was recorded at Grieghallen, as almost all your previous albums. What captivates you most in Grieghallen's sound? Have you ever considered trying out another studio?

"If it works, don't fix it." Yes, I have considered other studios, but I am too conservative to try something new.

There are many Burzum fans out there who are still anxiously waiting for you to come out with an ambient track in vein of "Tomhet", "Rundgang..." and "Tuistos Herz", or at least using again synths in your metal songs in vein of "Det Som Engang Var" and the likes. What can you tell to them?

Can someone send me (a digital version of) the operation manual for an S2 GEM music processor? I have lost the manual and I have completely forgotten how to use it....

Well, on a more serious note (pun intended), I can tell them that I might do something like that again in the future. I think e.g. "Tomhet" is (still) one of my better tracks, and I like this type of music very much.

The autumn 2011 saw the release of the first part of your re-recording series, "From the Depths of Darkness". You have said that you're planning to re-record songs from "Hvis Lyset Tar Oss" and "Filosofem" as well. I can understand why you re-worked your older songs, but what caused you to do the same with "Hvis Lyset Tar Oss" and "Filosofem"? I guess most Burzum fans agree that they are perfect as they are.

Now, I have never re-recorded anything from "Hvis Lyset Tar Oss" or "Filosofem", and I agree with those who think they are fine as they were recorded the first time, so I will probably not do so either.

Years go and the world has changed, yet Burzum is still very much alive. You are turning 40 next year (as are many musicians from the so-called second wave black metal scene). When you look back to "the Burzum story" and should sum it up, how would you do that?

I am soon 40 years old, but I am not very soon dead because of that, you know, so I think I will wait a bit summing it up until all the digits have been added to the calculation.

I thank you for your time and patience (and of course for your inspirational music)! I will be eagerly waiting what Burzum comes up next with. The last words are yours.

Thank you for your interest. Remember to visit burzum.org for accurate and reliable news about Burzum.
Author: Virko Pirrus (© 2012 Estonia)




Interview with Varg Vikernes
"Rocking" E'zine (24.04.2012), by Antonis Kondylis
"Umskiptar" is the third Burzum album in the last two years. It seems a very creative period for you. Had you composed those songs after "Fallen" or there were some ideas gradually developed throughout many years?

The tracks on "Umskiptar" were composed after "Fallen", but a few riffs might have been made before that. Sometimes a riff can be very good, but does not fit in a track until much later.

Yes, I guess I am rather creative these days, but I must remind you of the fact that this is not something unusual. The first four albums and the "Aske" EP were all made in a 1,5 year period, and only my imprisonment stopped me from making more albums. It is only natural that I keep working in this pace now that I am able to do so again.

How long did it take you to compose and record this album? Where do you receive inspiration from?

It is hard to tell how long it takes to make an album, because there is no definite start to the work, but if I am allowed to make a guess I would say it takes a few months to make the music, and a month or so do record it, mix it, master it and ready it (with cover art etc.) for printing.

Personally I am very much inspired by the memory of what once was, be it a romanticized memory or not, and also by the despair and anger I feel by living in the rotten world we live in today.

"Umskiptar" follows a minimalistic musical form. Can we attribute that just to the fact that it presents a poem or you intend to follow this pattern in the future?

I intend to make music I like, and that's about all I have planned. Whether it is complex or simple is less important, and I don't have any plans to do it one way or the other. I think the atmosphere is more important, and also the concept of the album.

The new album musically keeps a distance from black metal, as people regard how black metal should sound. Does this depict your future musical dimension?

Yes, and this is also why I call it "skaldic metal" or just "skaldic music", to make sure it is not identified as "black metal". Burzum is not black metal. Even "Filosofem", made in 1991 and 1992 and recorded in March 1993, was a revolt against "black metal", and I find it hard to understand that anybody still think of Burzum as black metal.

I can say that each Burzum album is a unique journey. What kind of journey do you believe "Umskiptar" takes the listener to?

My guess is that it would remind the listener of old school metal, from the 70ies, and also of traditional European music. I would like the listener to think about each song title and the lyrics (which can be found translated to many languages online; it is after all from the famous poem Völuspå), and then let the music take them on a journey to this mythical past.

Compared to the early 1990’s which are the differences between that period and the current one in the way you create music, record an album and the sources of inspiration as well the differences of that Burzum and the present one?

Back in the 90ies I was surrounded by rats and traitors who pretended to be my friends, and I am no longer. Thankfully. There is not much difference when it comes to how I did and how I do things I relation to Burzum, except I take it more easy now than I used to – knowing that the end of the world is not just around the next corner, and if it it that doesn't really matter anyway.

Is there a Burzum album that you regret for it and if you had the chance you would make it totally different?

It is not very constructive to think like that, so I don't.

In the past you have said that metal is a kind of music which comes from blues and you do not want to deal with it again. Why and how did you decide to come back to the metal music form from "Belus" and on?

Because my metal music comes from European classical and traditional music. I have no roots in blues whatsoever.

Besides, what I really criticized back then was the metal sub-culture, and I still do...

It might be irritating for you, but I would like to go back to the early 1990’s. In 1992-93 many events (church arsons, murders etc.) took place in Norway and you were among the protagonists. Do you regret about them? How do you feel, 20 years after their occurrence?

I guess I should have killed a few of those rats and traitors as well. They could not have given me more than 21 years in prison anyway, and the world would have been a better place if I had done so...

If you can go back in time, would you avoid any of those actions?

I regret nothing I have done, only the things I didn't do. And note that you should also know that I might not have done all the things you believe I did.

Has your imprisonment changed the way you see music or the world in general? Do any of your political statements or beliefs differ nowadays compared to the past?

Well, they are more enlightened and rests on a sturdier foundation, but by and large they are the same. I was mostly right to think the way I did.

Do you believe that Burzum music serves any purpose or it is just a way to express your beliefs and your feelings?

It serves a purpose for me and for many others too – and the rest does not matter.

Do you long the old Burzum or old black metal days?

No.

Do you follow the current black metal scene? What kind of music are you fond of this period?

No. I don't know any black metal music if this period. Black metal is of no interest to me. I don't know any death metal bands either, for that sake – because death metal is of no interest to me either.

What can we expect from you in the future?

More music, maybe a new book every now and then, and honest answers to all questions asked.

Thank you very much for your time.

Thank you for your interest.

Author: Antonis Kondylis (© 2012 "Rocking.gr" E'zine Greece)




Interview with Varg Vikernes
Metal Discovery (20.04.2012), by Jason Guest
Whenever anyone talks about topics of controversy and notoriety within the history of metal, one name is almost always guaranteed to come to the fore in such discussions, that of Varg Vikernes and his one-man musical vision, Burzum. With a new album entitled "Umskiptar" (which translates as "Metamorphoses") soon to be released, Varg took time out to discuss with "Metal Discovery" such subjects as the influence of his early music on his post-prison recordings, the creative process behind his latest album, the poem that it is based on, "Völuspá", and what it signifies in the evolution of Burzum, as well as what lies ahead for Burzum and its music...


***

Since being released from prison, you've been very prolific in your creative output and there's been a very quick turnaround between albums from "Belus" through to "Umskiptar". Does this mean that there will be regular releases from Burzum?

In theory yes, but you never know what will happen in the future, so I cannot guarantee anything. May I also remind you of the fact that I made 4 albums and an EP in about 1,5 years in the early 90s, so you shouldn't be surprised if I make (only...) one album each year these days.

Did the recording of the tracks chosen for "From the Depths of Darkness" mark a particular point in the development of your musical career? Was its purpose to reacquaint yourself with the early Burzum? If so, what does this era hold for you? Did re-recording the tracks for "From the Depths of Darkness" have any impact on the writing for "Umskiptar"?

The main purpose of the re-recording was to make it possible for me to listen to these old tracks again. I couldn't stand the original vocals on the first album, so I never listened to the first album. The vocal was okay on "Det Som Engang Var" but the technical quality of the album was too bad (meaning I did a poor job back then) for me to really appreciate it. I also wanted to make this music – which I am still very proud of – available to a new audience, not necessarily made up of hard-core metal heads (who are able to appreciate the original recordings anyhow), and therefore saw a good reason to release the re-recordings as an album.

Even though the purpose was not to reacquaint myself with the early Burzum this was indeed a very positive side effect and, yes, I do believe this has influenced "Umskiptar". I can add that "From the Depths of Darkness" was recorded long before "Fallen" as well, and thus also influenced "Fallen", probably more than it did "Umskiptar".

The era you refer to was an era of despair and confusion, and I walked as a wolf amongst sheep in wolves' clothing, so to say. I have never before or after been more lonely than I was then.

What differences are there between "Umskiptar" and "Fallen" and "Belus"?

The language used for the lyrics is different, being Old Norwegian on "Umskiptar" and Norwegian on the two others. The pace is somewhat slower on "Umskiptar" compared to the others. The vocals are different too, both in quality and in quantity on "Umskiptar" compared to the others. Finally, the lyrics on "Umskiptar" are all taken from the "Völuspá" poem, and I have written them myself on the other two albums.

Where does "Umskiptar" fit in to the development of Burzum?

If the two first albums were expressions of my anger and rebellious will, and the next two my melancholy and despair, and the next two my wandering about in the vast fog of the distant past, and then the next two my return from the fog, then "Umskiptar" is my life in the Sun light and the zenith of my life, and we can only hope the next album will follow this line, before I fall back down and return to anger and a rebellious will... and the cycle starts all over again; the metamorphoses of Burzum... :-)

For this album, you have said that the vocals are the most important aspect of the album. Is this the writer in you making its way to the fore?

Not really; you should differentiate between the vocals and the lyrics. The vocals are indeed very important on this album, but I didn't write the lyrics myself; they are all taken from the "Völuspá" poem, so even though they are no less important because of that, it doesn't say much about me as a writer. The entire poem is used as lyrics, and I see the album as a musical interpretation of "Völuspá". The vocals are important because there are so much lyrics, 66 stanzas in all, some of them even repeated a few times, and what I think made a huge difference was the language itself. Old Norwegian is so much more beautiful, poetic and powerful than Norwegian is, and my voice changed (metamorphosed...) because of this, and it lifted the entire production. It felt as if it wasn't my voice singing or speaking, but like a voice from the past, a voice of the forefathers, speaking to us today in his own ancient language using his own ancient poetry.

With "Völuspá" at the centre of the album, what was the writing process for "Umskiptar"? What did you want to achieve with "Umskiptar"?

I wanted to use "Völuspá" because I believed it deserved the attention, and another type of attention as well. It has been misinterpreted so much that its true meaning has been lost, and I wanted to show to all those interested what it really means. The album in itself might not enlighten too many, but it is released as a musical companion of my book "Sorcery and Religion in Ancient Scandinavia", and will be understood in context with that book by many.

The concept of the album is "a deeply rooted European (i.e. Pagan) Stoic concept of changes" that "can therefore also be seen as critique of all the popular political movements of our age of lies". Does this also reflect a change in yourself?

Not as such, no. Of course I change too, we all do, but I have not dramatically changed my world view or perception of reality, or anything like that, if that is what you mean.

For the cover of "Umskiptar", you have chosen a work by the Norwegian historical painter Peter Nicolai Arbo. It's understandable why you would choose this artist, but why this particular piece?

This particular piece, "Natt", was chosen because it is a romantic image of the personified Night, as she rides across the sky, followed by "Dagr", the personified Day. This too is a natural and mythical metamorphosis, so it fits the concept like a hand in a glove.

"Fallen" was mastered like a classical album. Did you take the same approach with "Umskiptar"?

Aye, I did, and I can add that I have done for all the other albums too, save "Belus" which was unfortunately mastered by one with a typical metal philosophy.

You've said that Burzum's music is not for live performances, that a solitary experience is required. Is there any context in which you think that your music could be performed live, such as by an orchestra or in film perhaps?

I don't think a solitary experience is required, I just prefer that myself. Everyone are of course free to enjoy Burzum any way they may please, and there is nothing magical about Burzum that will force them to listen to it this way or the other in order for them to enjoy it.

Anyhow... Yes, Burzum would fit well in films, or the theatre, or other settings, and I don't rule out a live performance altogether, but if I was to ever do such a thing I would want it to be worth it and for it to serve a purpose other than to fill my bank account.

Your post-prison albums have seen a significant change in production and more use of clean instead of "Black Metal" vocals. Are you purposely moving away from that aesthetic in order to more clearly define yourself as a musician?

If I recall correctly I used the clean vocals (in "choirs") as early as on "Det Som Engang Var", my second album – recorded in April 1992, about two months after the début album had been released – so I have never thought about this as anything new to Burzum. Sure, I didn't use it on "Hvis Lyset Tar Oss" or "Filosofem", but that was just coincidences. I could just as well have used it more back then as well.

The "Filosofem" album was my first attempt to distance myself from the "Black Metal" trend, and was in reality an anti-Black Metal album, just like my first few albums had been anti-death metal albums. Unfortunately nobody understood this, and instead "Filosofem" just set new standards for what was to be defined as "Black Metal". Of course "Dauði Baldrs" and "Hliðskjálf" really made my point clear, that I did not play "Black Metal", but by then it was in a sense too late. The parody of so-called Black Metal that we today know as "Black Metal" had already become a huge sub-culture and a genre in itself.

In a sense I am not in this context as much interested in defining myself as a musician, but more in defining myself as not being a "Black Metal" musician. I really do not want to be associated with that sub-culture/genre.

When you were incarcerated, you made two synth-based albums because you weren't granted access to any other instruments. Do you plan to do much synth work in the future or is the guitar central to the expression of your musical ideas?

The guitar has been central only because that is the instrument I play the best and make (almost) all my music on, but I could just as well have been using only other instruments for an entire album. I might in fact do that some time...

Right now I am very fond of analogue and acoustic instruments, so I have no plans for a synth-based album, but I will not rule out anything. I follow wherever the music takes me, so to say.

You no longer take any interest in the Black Metal scene and its musical direction. What, if anything, do you listen to? Are there any particular influences that (still) shape Burzum's music?

For a few months now, ever since I sold my old car and bought a new one without a car stereo, I haven't had the time to listen very much to music at all. I haven't even been working with music the last few months (since I recorded "Umskiptar"), so I have not listened to Burzum-music either – save "Umskiptar" mostly in context with the mastering of the album.

What I would normally listen to is "Within the Realm of a Dying Sun" by Dead Can Dance and "Disintegration" by The Cure, to name a few. I also would have listened to more classical music if I could, but this type of music is not very suitable for a car, where there is so much background noise, and also to more traditional music.

How much interest do you take in and how much credence do you give to reviews of your work?

There is as I see it no reason to give any credence to reviews, for the simple reason that music taste is very much subjective, and some individuals just don't understand this or that type of music. I e.g. do not understand the appeal of rap music, and see this only as annoying sounds – in the same manners as I find the sound of dogs barking at me when I run past them annoying.

What matters and what should matter to me is what I think about my music. Sure, it is nice when others like it and understand it, but if they don't that doesn't mean I am doing a bad job. It only means that my music does not resonate with their personalities, so to speak. You know, I am not making music for the masses, in the sense that I don't try to reach as many as possible. I make music for those who like this type of music, for those able to appreciate it for what it is. The more who like it the merrier, of course, but that is and should be only a positive side effect of the music, not a goal in itself.

It is flattering when you get a good review, but I think it is not necessarily good for artists to get too many good reviews either or focus too much on the good reviews. Many draw inspiration from flattery, and make more and even better music because of it, but this flattery can also be very harmful for the musician – and can "go to his head" and turn him into some egocentric prick. I guess Bono from U2 would be a very good example of the latter (or of both, actually; he has made a lot of very good music too).

Do you think that your history and notoriety overshadows your music? Do you think that it hinders your music reaching and being appreciated by a wider audience?

It is really futile to ponder upon these questions. The best thing I can do is to just make music and don't spend any time worrying about whether my history is a hindrance or an accelerator or not. It doesn't matter anyhow. There is nothing I can do about my past, but I can do something about my future, so I focus on that instead.

Is it possible to differentiate the musician and writer from the image?

Yes. It is possible if you want it to be possible, but if you don't want it to be then it is probably impossible...

What does the future hold for Burzum? Do you have plans for more music? How do you see Burzum developing?

Right now I am preoccupied with some other time consuming projects, so I have no plans on the table, but I expect to make more music – and like I said I just let the music take the lead. Wherever it goes I follow. We will see what happens.

Thanks very much for your time in answering these questions.

Thank you for your interest. Remember to check www.burzum.org for reliable news and information about Burzum.
Author: Jason Guest (© 2012 Metal Discovery)




Interview with Varg Vikernes
"This Is Not A Scene" (27.04.2012), by Berns von Bernington
Berns was fortunate enough to catch up with Varg Vikernes of Burzum. Varg shared his thoughts behind Burzum's latest offering "Umskiptar", Pagan traditions, Old Norwegian and the progression since "Belus" and "Fallen".


***

Hello Varg, Welcome and thank you for taking time to do this interview with me. I would like to welcome you.

I was fortunate enough to review your latest album titled "Umskiptar" and I could not help but notice a progression in the music. In what way do you feel you have progressed as a musician?

The thing that I think made a big difference on "Umskiptar" was the language of the lyrics. Old Norwegian is so much more beautiful, poetic and powerful than Norwegian is, and I felt that the language itself elevated the entire production, gave it another spirit, so to speak, and indeed made it much better. The fact that there was a lot of lyrics this time made this fact even more significant.

Maybe I haven't progressed as a musician at all, but just made an album this time which happened to resonate more with your personality? "Umskiptar" is slower and more atmospheric, and even more "ritual", than the older albums.

Your latest album is very different to that of "Belus" and "Fallen" in terms of the way you projected the message of your album through a poem Völuspá. Did you want to convey the message of the album in more of a metaphorical aspect in using this poem?

The message of the album is "Voluspå", so to speak, and the metamorphoses this poem describes.

"Umskiptar" actually deals with the exact same topic as can be found on the "Belus" album, only this time I use a more mythological language and imagery – where I used a more traditional sorcery ("pre-religion") language and imagery on "Belus". It still describes the Pagan traditions and the metamorphoses of nature during a full year.

The last 3 albums were released in quick succession and I have seen that some of the tracks were recorded in the space of 2008-2009, especially on the "Belus" album. "Belus" was more of a politically motivated album, where "Fallen" was more of an experimental album with an atmospheric tone to it. "Fallen" also had a similar feel to "Det Som Engang Var". Where would you place "Umskiptar" in relation to it's predecessors? Where did the inspiration come from? Or is it an entirely new concept?

The only album I have compared it to yet is "Filosofem", because of its slower pace, but I would rather say it is a different concept though.

"Belus" was not a politically motivated album, by the way. Like I stated above, it describes the metamorphoses of nature, only from a (pre-religion) sorcerer's perspective.

How do you musically find the balance between Norse mythology and political messages inherit in "Belus" and more recently in "Umskiptar"?

It is hard to answer your question when the assumptions laying the ground for your question are erroneous.

For me personally, I feel that "Umskiptar" had a message that was conveyed at deeper level of understanding especially through the poem and had a metaphorical message behind it rather than being blunt and to the point like its predecessors in the early 90's. Is this how you wanted to convey the album or more importantly the message of the album?

I wanted "Umskiptar" to be like a voice from our forefathers, telling their descendants about the ancient Pagan traditions. So I used their language and their poetry – to bring them back to life, so to speak.

In relation to recording, the last 3 albums, has the development and advances in music technology changed your approach to recording your music?

Not really, no. Well, I can more easily cut and paste than I could in the past, meaning I don't have to start all over again if I make a grave mistake, but that's the only big noticeable difference. I still use the same analogue instruments and record one instrument at the time, and then finally the vocals.

Is your music for the fans or is it more personal than just fans getting the message you wish to convey and buying records?

I think the message I wish to convey is not so important. Sure, some might appreciate this and even look for it, but perhaps even a majority find their own meaning or message in the music they like, whether it is Burzum or something else, and I think that is just fine.

The music I make is as I see it an expression of a desire to create harmony in a dis-harmonic world. It is the fruits of metaphysical despair, so to speak. Elegy. Naturally this is a personal and really very private thing, but I know that there are at least a few others who appreciates this as intended by me, and that makes it worth releasing the music from a more personal perspective as well.

Has the progression in your music changed the way you approach composing and recording your music? As mentioned before you recorded parts of "Belus" in 2008, 2009 and in 2010, is this the type of approach you prefer when composing and recording an album? Or is the traditional composition of an album and then recording more appealing?

I recorded parts of "Belus" in 2008, 2009 and in 2010? Where did you read that? It is all news to me... "Belus" was recorded in January 2010, as far as I can remember.

PS. I just checked burzum.org and found that perhaps you confuse "production year" with "recording year"? The dates listed on burzum.org are the dates when the tracks were composed.

My favoured approach is to compose an album from A to Z and then record it.

In the past 2 albums and the latest one, 2 of the 3 were very politically motivated and deeply rooted in Norse Mythology rather than Anti-religious, do you intend on keeping that approach for future albums?

You are free to interpret any music you wish any way you want, but like I stated above "Belus" was not a political album at all, and nor is "Umskiptar". "Fallen" on the other hand could to some extent be seen as one, if you over-analyze the lyrics.

It is hard to answer your question when the assumptions laying the ground for your question are erroneous.

Finally, do you feel that the political aspect of the music mixed with Norse mythology adds more focus to the message it conveys?

It is hard to answer your question when the assumptions laying the ground for your question are erroneous.

Thank you for your interest.
Author: Berns von Bernington (© 2012 "This Is Not A Scene", USA)




Interview with Varg Vikernes
Metal Army America (27.04.2012), by Ridge "Deadite" Briel
Ridge "Deadite" Briel recently caught up with Varg Vikernes of the legendary band Burzum to discuss his upcoming new album "Umskiptar" and other issues, such as setting the record straight on exactly how to classify his music, what he thinks of the "Lords Of Chaos" book, and what sort of music he listens to.


***

Ever since you got out of prison, you've been recording new music like crazy. Were most or all of these songs written while you were locked up?

No. Only of a few of the tracks on "Belus" were written whilst in prison or before I went to prison. The rest is all new material.

Tell us about "Umskiptar". What does the title mean and what is the overall storyline of the album? What is the backstory of the painting that adorns the cover?

The title means Metamorphoses and it is a musical interpretation of the poem Völuspá, a Norse poem dealing with the metamorphoses of nature. The cover painting is a romantic image of the goddess of the night, "Natt", by P. N. Arbo, a Norwegian painter. The lyrics deal with the metamorphoses of the year, and the cover art the metamorphoses of the day and night. After Night comes Day, and then Night again, and so it goes of for ever...

What is it that stands out to you about the poem Völuspá enough to make an entire album about it as compared to other sections of the Prose Edda?

It is a very misinterpreted poem, understood for more than a hundred years as a creation story and a story about the end of the world. So I wanted to present it in another light. If understood in context with "Sorcery and Religion in Ancient Scandinavia", it will grant the listener a new perspective of a poem that deserves our attention.

What equipment did you use for the recording of this album?

As far as I remember the same as on "Fallen", only I also used a lure and an old grand piano as well. Actually, I think I used another bass this time – but I cannot remember its brand or anything like that. I pay no attention to such things when I record.

Tell us what a typical day in the studio would consist of. Did the lyrics come first or the music? What influences you when writing this type of atmospheric Black Metal?

This is not Black Metal. Burzum has not been so-called Black Metal since before "Filosofem" (made mostly in 1992, recorded in March 1993)... Burzum is Scaldic Metal.

Anyhow, I recorded each instrument first and then did the lyrics. A typical day in the studio would be hard work from the morning to the evening.

Why have you chosen to do a return to the roots of Burzum, the more atmospheric portion that is, instead of creating the kind of music that was on "Fallen" and "Belus"?

Well, I think you (and it seems most others too) have misunderstood what I said in the press release. I said I returned to my roots, but my roots are not early Burzum. My roots can be found in European classical and traditional music.

Why I returned to my roots? Good question... probably because the circle has been completed, and I have to start all over again. Or perhaps because I have been visiting different places and realise that the best place was were I started.

I've read that each of your albums is supposed to be a type of spell that first makes them susceptible to magick, to inspire a trance like state of mind, and then to carry the listener into a world of fantasy. Is there a specific function that each album has that isn't shared between them? And if so, what is the function of "Umskiptar"?

Ooooh. Your use of the term magick is very misplaced in relation to Burzum. You could use the term magic or rather sorcery, sure, but never magick. I detest Crowley and everything he stood for.

The purpose behind the music was to enable the listener to enter a fantasy world, to return to our Golden Age, so to speak. "Umskiptar" is a voice of the forefathers; a call from our past, reminding us about our Pagan origin and responsibilities.

In reference to the album "From the Depths of Darkness", why did you choose those specific tracks to re-record as compared to other tracks? Do you plan on re-recording any more tracks in the future?

No, I have no plans to re-record anything else. I think both "Hvis Lyset Tar Oss" and "Filosofem" are fine as they were recorded the first time. The tracks were chosen based on my personal preference only. Some tracks needed more than others to be re-recorded, and others I just wanted to re-record.

Are there any music artists or bands that you would recommend to others? What sort of music do you personally listen to on a day to day basis?

Personally I like some of The Cure a lot, like their fantastic "Disintegration" album, and I also like the beautiful "Within the Realm of a Dying Sun" by Dead Can Dance.

In "Belus", you had two previous tracks that were re-worked to fit the album. What compelled you to re-write these songs into the album? Is there anything like that on "Fallen" or "Umskiptar"?

No, all the material on "Fallen" and "Umskiptar" was new. I used old tracks for "Belus" because I really liked these old tracks. That's it really.

What is your view of the old bards of Norway? Do you feel that the culture has lost some of it's value due to the disappearance of the bards and their lost tales?

Norway never had bards. We had scalds. Gaul and Britain had bards. It is basically the same thing, but being a bit pedantic I just had to stress the difference...

Yes, we have lost much due to the disappearance of the bards and scalds, or rather we lost our bards and scalds because of Judeo-Christianity, so we lost much due to the appearance of Judeo-Christianity.

In a nutshell, what is your overall view of Anton LaVey and Satanism? Do you agree or disagree with the nine Satanic Statements? What sort of values do you feel people should incorporate into their everyday lives?

My view of Anton La Vey and his so-called Satanism? Anton Le Vey's original name is Howard Stanton Levey (which is the same surname as Levi), so in other words he was a f***ing Jew. I detest that Jew and all his teachings; they are created to break down European morals, ideals and ideas, just like Christianity was, much earlier by the Jew Paulus (alias Saul). Levey's Satanism is just another form of Judaism for non-Jews, just like Freemasonry, Christianity, Islam, et cetera.

I don't know about people, in the sense that there are different races of humans out there, and ever different human species (see www.mariecachet.com of proof of that), so I will only talk about my own race and species; the Europeans! We should embrace our traditional (Pagan) values of honour and righteousness. Nothing more, nothing less.

What are your views on the "Lords Of Chaos" book? There are a lot of contrasting views spread over the internet, so maybe we can set this straight once and for all.

There are contrasting views only for those who don't know that the only reliable information you can find about Burzum and me can be found on burzum.org.

The book is written by a Laveyist, Michael Jenkins Moynihan, and his humanist idiot companion, Didrik Søderlind, and if you want my view on their worthless book you can read this.

Is there any sort of literature you would recommend people to read and to gain knowledge from?

You should read Baron Julius Evola's books, for sure, as well as the classical Greek stoic philosophy, and if you have an interest in Scandinavian mythology I can also recommend my own book, "Sorcery and Religion in Ancient Scandinavia".

Any last words for your fans and what people can expect from "Umskiptar"?

From "Umskiptar" you can expect more of Burzum... slow, atmospheric and mythical.

Trust only the information you get from burzum.org!
Author: Ridge "Deadite" Briel (© 2012 Metal Army America USA)




Interview with Varg Vikernes
HeavyMusic (29.04.2012), by Kai Grimmsberg
Hello Varg. At the first time, I want to thank you for having agreed to this interview. And let's start with the first question - How are you? What do you do now, at this time?

Privet, Kai. Thank you for asking; I am doing fine. This week and probably until May I will keep working with promotion of the new album, giving interviews to different magazines and web sites.

Genre of your new album "Umskiptar" you identified as a Scaldic Metal. How will it sound? And the Scaldic Metal will be different, if not from Black Metal (which is understandable), then at least from two latest Burzum albums, which can not be assigned to the early Black Metal frames as well? Is it possible that over time, under the influence of this album will develop a whole new metal genre?

Probably not, and that's not really the intention either. My main purpose for using such a name was to distance myself from what is today known as Black Metal. I revolted against the trendy Black Metal culture as early as in 1993, when I made the anti-Black Metal album "Filosofem", but rather than understand this the Black Metal followers embraced the album and started to use that as an inspiration instead. Ever since I have tried to make it clear that Burzum is not Black Metal, but it seems old lies are hard to kill.

How will it sound? Well, much like the other Burzum albums I guess – which are not Black Metal albums either...

Unfortunately, "Umskiptar" leaked on the Internet for almost two months before the official release date. What do you think about this? And how could this happen?

It happened because the music industry fails to understand that we no longer live in the 1980ies, and in this particular case because my former (!) PR agent sent promotional copies of the entire album to left wing extremist magazines (who openly hate me and everything I stand for) almost two months before release date – naturally against my will and without letting me know about it.

We know the name of the one who leaked it (a Swede) and are considering what to do about this right now.

I think it is a shame that the music industry still do things just like they did 30 years ago, as if the world hasn't changed. They then complain about the fact that their artists sell less albums for every year that passes by, because of more and more illegal downloading.... Many cannot survive as professional artists in this age because of failing sales, and those who survive are often forced to play live all the time to make a living, but if they do then they have less time to make new music. So this is a vicious circle.

I am lucky in the sense that metal fans are more conservative and tend to collect their favourite artists' albums and only use leaks to find out if they like an artist or not in the first place – but of course they could have waited until the album was out before they did that.

Anyhow, it is very uninspiring to work hard on an album for a long time only to have some thoughtless PR agent give it away to the world almost 2 months before it is available for purchase.

If I'm not mistaken, for different versions of the releases of "Umskiptar" (CD, DIGI-CD, LP,) will use a different design. Why is that? After all, before, as far as I know you've always used a one version of the design for each album?

That is a misunderstanding. There is only one design for the album.

The probable reason for this misunderstanding is the fact that I considered using another design for the album, but used the one you now know instead – as can be seen as the official design on burzum.org.

What was due to the choice of paintings to decoration the release?

The "Natt" ("night") painting by P. N. Arbo was chosen because it shows a romantic image of the personified night – and this fits the concept of metamorphoses very well. After night comes day, and then night again, et cetera.

These days in Norway is on the court of Andreas Breivik. I read your article about it on burzum.org, but still, I want to ask, if abstracted from his actions, what do you think about his personality? I mean, by its nature and purpose, that he believed in his ideas and worked on their implementation for many years, in the end, having carried out his plan?

The only thing I have to say about him is that I think it is sad how he attacks the symptoms of this diseases that is destroying our Europe, instead of attacking the source of this disease. He should have read "The Protocols of the Elders of Zion" one or two times before ruining his own life. He would have found much better targets than he did last year.

If now you are was be invited to become a part of action like this, which would be completely in line with your interests and civilian expectations, would you agree? (Yes, no) Why?

(Not answered)

Well, let's go back to the "Umskiptar", rather, to the photoshoot for the album. The pictures you embody the various images, a soldier in a helmet, a modern hunter in camouflage, and ancient warrior in armor. As far as I understood, in this photoshoot reflected a kind of metamorphosises, and so I can spend some parallels with the name of the new Burzum album. And what exactly do you was want to show by this photoshoot?

Well, I want to show that the fighting spirit si not gone, and it will not go away anytime soon either. We fought our enemies 2000 years ago, and we still fight them. We might be killed, but we will only return later, in another life, to pick up the sword and carry on fighting.

Maybe you noticed that I myself live in Belarus, but representative of a Russian metal music portal. I'm sure you know name of my country, but maybe you know anything else about Belarus? Share your thoughts. Would you like to visit Belarus?

Every time I hear about Belarus I think about a few certain topics. First the name, "White Rus", and then the fact that Belarus lost about 25% of the entire population during WWII, and I often use that in discussions with Norwegians who whine about how "terrible" WWII was for Norway. Norway lost less than 0,3% of its population, I may add, and 2/3 of the losses were due to Allied bombing...

The third thing that comes to mind when I hear about Belarus is the funny fact that Lithuania used Belarussian as its official language when Lithuania was great (some hundred years ago), because the majority of Lithuania's population was Belarussian. Finally I think about your president, Lukashenko, and how the Jew-owned media over here always tries to ridicule him and make him look bad (just like they do with Putin). Naturally this only makes me think better of him, because if the Jewish pigs in the media over here think he is so terrible then he must be doing at least something right, for sure – unlike the puppet politicians over here, who are all owned by Jewish banks.

It would probably be nice to visit Belarus, especially the countryside, where I have been told they live healthy lives and much like they did before.

Your wishes to all readers.

I wish them the best of luck and also that they are brave enough to think for themselves. Our time is a dangerous time, and only wits can get us through this in one piece.

Thank you for your interest!
Author: Kai Grimmsberg (© 2012 HeavyMusic Russia)




Interview with Varg Vikernes
"Mortem Zine" (30.04.2012), by Garmfrost
Greetings. When listening to your new album I feel something like a "post-Ragnarök syndrome", meaning that everything perished and the new things are being created. Am I correct? Do you think that Ragnarök has began or that the end of the world has already occurred and we are now living in the age of chaos?

The Ragnarök described in Völuspá occurs every year, on the holiday we today celebrate as "New Year's Eve", when we chase the remaining winter spirits away with fire (and today also with fireworks). Each spring is a new beginning; the return of Baldur.

The age we live in is truly an age of chaos, but I guess the chaos of this age is only the travail of a new era, so to speak. It is necessary for a new Golden Age to be born.

On your earlier recordings you have used art by well known Norwegian artist – Theodor Kittelsen and when not - the covers were still resembling his style. The graphic change came with "Belus". Why did you decide to change this and use different painters?

Because Burzum is not a static entity, and because there is no reason to make an album if it is exactly like the older albums. I may remind you of the fact that I didn't use Theodor Kittelsen on the two first albums either, or on the "Aske" EP. So the change found on "Belus" isn't very graphic after all. The biggest change is in fact that I no longer release albums in pairs, like I did in the past. I used the same artist on two albums every time, until "Belus", when I no longer did that.

The promo sheet for "Umskiptar" mentions the term "Skaldic Metal". Why did you choose such term? Have you felt a need to distance yourself from Black Metal?

Yes, I think it is utterly silly to describe Burzum as Black Metal when I revolted against Black Metal as early as in 1992, with the anti-Black Metal album "Filosofem" (which was actually recorded in March 1993). I was against this trendy scene even in 1992, and I still regard it with contempt. So I make it very clear that Burzum is not Black Metal by calling it "scaldic metal" or "scaldic music" instead.

I chose the "scaldic" term because it fits the concept of Burzum very well. It is both Pagan and romantic.

Not a long ago you mentioned working on the book "Sorcery And Religion In Ancient Scandinavia". Could you reveal an annotation of the book and how is your work going on?

The book was published last year, and you can find more information about it on Burzum.org

Promotional photography for "Umskiptar" is divided into two parts. Hunter and WargaR. Hunter is in more militant style while WargaR is approached in more classic manner with you wearing armour. Could you tell us what these photos represent and what did you want to express with them?

They represent the fighting spirit of Europe and the European man. The WargaR character is the ancient European man, wearing blue (the Pagan colour) and fighting or preparing to fight the enemies of Europe, and the Hunter is the same character, metamorphosed, in our own age or in the future. The European fighting spirit cannot die; if killed it will only be reborn later on, ready to inspire us to keep fighting. We will never surrender and never accept slavery or mongrelization.

I don't know whether someone asked your permission but what do you think about the upcoming Hollywood movie based on the book "Lords Of Chaos"? Your person is the centre of the movie and you should be portrayed by some nancy boy whom I don't know.

Well, it was "upcoming" three years ago too, and we haven't heard a thing since then, so I think we can all assume it went more down than up, so to speak. Naturally I was very much against this film, as can be seen on Burzum.org

You started your own label Byelobog Productions which releases only music of Burzum. Haven't you thought about releasing albums of other bands? What kind of requirements would such bands need to meet?

Sorry, but you have been misinformed. Byelobog Productions is not my label, and as far as I know they will not release any other music.

You are releasing new albums every year. Your inspiration seems to be inexhaustible and very strong. But aren't you afraid that you might start repeating yourself?

In a sense I have repeated myself since the first album, but I don't think that has ever been a problem. I say the same thing, every time, over and over again, but in a different way every time.

If I did use Theodor Kittelsen and sounded exactly like I did in the past it would have all been a waste, and this is the why I always try to do things differently every time, and I do. It is all still made and played by me, so the spirit will always be the same, but still.

Anyway, do you plan to create only metal music in the future? Haven't you thought about doing something completely different? And I don't mean recording another purely ambient album even though that would be welcome as well.

Well, I always do something completely different, on a few tracks on each album, but I have thought about doing everything "non-metal" as well, but we will see what happens. I follow no rules, so...

You give yourself an account of a withdrawn individual but on your website we can even see photography from your childhood. This is in my opinion quite contradicting. Aren't you concerned that your privacy, which you have always guarded from the publicity, might get exposed too much?

These childhood photos were published in the "Lords Of Chaos" book you mentioned above, and if it was up to me they would never have been published, but now that they are out there it is pointless trying to "hide" them or pretend they don't exist. We want burzum.org, the only website I am involved with by the way, to be the sole source of reliable Burzum information, so we try to include as much as we can, without having to compromise too much. We want you to visit burzum.org instead of other websites, so we have it all there. Or better; we have all the truthful information there, including photos.

Some exposure is at any rate necessary if you want to make a living as an artist. I am more exposed than I appreciate, but it is a price I have to pay if I am to make a living as a musician.

Have you ever been a target of some kind of an attack? After all, your person causes rather hostile emotions in certain people and various sectarian organisations.

On the contrary. I only experience support from people who recognize me. Most of them thank me for having the guts to tell the truth, or they express appreciation for my music or books. I have yet to meet anyone hostile. Maybe if I went to some Jewish gay bar, I would have met some hostility, but I rarely do so...

The more orthodox part of Black Metal scene is profusely pervaded by Satanist, anti-Christian and nationalist ideologies. This applies both to fans and musicians. What do you think about such orthodoxy? Is it just a pose and play-acting or a real life stance? In these days churches are not being burnt like it was during nineties, nonetheless do you see some displays of Black Metal orthodoxy in today scene?

Sorry, but I have no idea. I pay no attention to the Black Metal scene whatsoever. What they do or don't do is of no interest to me. I hope they are nationalistic though, and that it is a real life stance and not just pose and play-acting.

Europe has changed significantly. On one hand there is an European union striving for a multicultural unitary state structure which denies individuality and on the other hand there is a growing threat from Muslim countries. Do you think that there are still places of old pagan traditions to be found in the contemporary Europe?

Well, all our "Christian" traditions are originally Pagan, so I guess that answers your question. You should read "Sorcery And Religion In Ancient Scandinavia" and you would see just how Pagan the "Christian" traditions really are and where and what they really come from.

I wonder what do you think about the growing interest in the northern mythology and especially about the recent "phenomenon" when even high ranking managers (from USA for example) are entering organisations like Ásatrú or Wicca and they really believe in these contemporary achievements of neopagan magic. On top of that they also believe they are an incarnation of Thor etc. Isn't it paradoxical?

We live in 2012 and are surrounded by advanced science and technology, and still many believe Jesus walked on the water or that Marie was actually a virgin when she gave birth to Jesus (if that ever happened, that is), and I find that no less paradoxical. We live in an age of chaos. All our morals and ideals have been broken down, and even our survival instinct is broken, so I am not surprised when I see lost human beings wander about in search of a new meaning and new ideals. What else to expect, when we live in an age of chaos?

Have you ever gave a listen to any band covering Burzum song? There are countless tributes to your band, some are good and some are utterly poor. To mention two interesting examples - Czech Umbrtka paid tribute to both Burzum and Kraftwerk in a special song "Kraftvarg" and Infer from Slovakia reworked "Der Tod Wuotans" into Death Metal for example. What do you think about such tributes and Burzum "clone-bands"?

You should differ between bands playing cover tracks and Burzum "clone bands"...

Anyway, I am very much oblivious to what goes on in the music world, so to speak. I pay no attention and I don't want to pay attention either. I am sure they do this for themselves anyhow, and that is fine by me. Sometimes I wish I was more interested, but I think I am just too anti-social and too busy doing my own thing.

Do you sometimes listen to your own music? Or are you more like Fenriz who cannot listen to Darkthrone unless he is drunk?

Yes, I listen to my own music sometimes. That's why I made the music in the first place. I am never drunk, by the way.

Talking about Darkthrone. In the past you have co-written some lyrics on "Transilvanian Hunger" and "Panzerfaust". How did this cooperation happen back then? Can you imagine something similar nowadays that you would help out some other band? If yes under which circumstances?

No, I don't see this happening again. I did back then because I was frustrated, betrayed by most of my so-called friends, and I guess Fenris thought the same, and wanted to show his support by using lyrics by me. I appreciated his gesture, and I think it mattered in the long run. He at least never betrayed me. Nor did Hellhammer of the other guys in Mayhem. The rest did.

That is all from us. Thank you very much for the interview and your time. If you have anything to say to our Czech and Slovak readers go on please. Have a nice day.

Thank you for the interest. Long live Bohemia and Slovakia!
Author: Garmfrost (© 2012 "Mortem Zine" Czech Republic)




Interview with Varg Vikernes
"RockHard" Magazine (30.04.2012), by Sakis Frangos
How did you compose the music for your new album? Did you manage to transform the meaning of the poem into sounds or did you try to have lyrics and music separated?

What would be the most correct is to say that I already had made some of the music before I decided to use this poem as lyrics on a new album, and then I changed the music I had already made to fit the concept. All the music I made after that, which was actually most of it, was made for the poem.

It’s almost the third album with new material you release. Which were the main differences for creating this album? Do you find yourself changing? If so, in which ways?

The process was different in the sense that I worried less about the progress. I didn't feel a need to finish it anytime soon.

Oh, I am changing every day, for worse mostly, like a tree once young, soft and able to bend in the wind – turning stiffer and harder every day, resisting the wind instead. I am stronger, but will break rather than bend if the wind gets too strong.

When did you have the idea of making music upon this poem? Did you have on your mind to make something like that or did it change in time? If so, how did that change? If not, did you have so clear on your mind how will be presented?

The idea came whilst working on the translation of "Sorcery And Religion In Ancient Scandinavia"; the entire Völuspå poem is interpreted therein. When it came to presentation I was uncertain whether I should present it as it is normally interpreted (a much easier task) or whether I should use my own interpretation as a basis. I think I landed on something in-between the two, trusting my book would ensure that all those really interested would be able to land on «the right side of the fence», so to speak.

Did you have on your mind other transcriptions of poems through music? If so, which ones? If not, do you find your new album as a unique approach for creating music upon a poem?

Well, I actually had "Dauði Baldrs" in mind when I decided to do this, but I never thought of this as a very original approach for creating music. I do believe many have used poems like this before me.

Will you find interesting to make music also upon a poem in English language. If so, do you believe the structure of music you will create will be different from “Völuspá” or the music is depended only from the meaning?

The thing I liked the most about making "Umskiptar" was actually the Old Norwegian/Norse language itself, and I hope I will be able to use either poems in this language or be able to write such poetry myself in this language. Right now my Old Norwegian skills are only good enough for reading and translations, meaning I still struggle with writing anything even slightly complex in Old Norwegian, but maybe this will change.

I would not be interested in a poem written in English. English is perhaps the «new Latin», but I am not interesting in supporting the «new Rome» in any ways, so to speak.

The sound of Old Norwegian and the rhythm of Völuspå made "Umskiptar" very special, I think in a positive sense, and had it been done in another language it would have been very different.

You re-recorded your old songs from the first 3 albums. Would you find interesting to re-arrange also the "Dauði Baldrs", "Hliðskjálf" albums? If so, which arrangement would be interesting to you?

I don't know about that. Before I could answer such a question I would need to sit down and listen to those albums again to find out. I may add that I have no such plans and no plans to re-record any songs from the 3rd or 4th full length album either.

You changed the word soul on some lyrics of some old songs for these re-recordings. I think you mentioned as reason the fact that soul is used by Christianity. Can you please analyse it?

There is not much else to this. «Soul» is a word introduced into Europe by Christianity. Before that we had a «mind» instead. The whole structure of man was different. E. g. the Scandinavian model;

Lík («corpse») – The Physical body
Vörðr («warden») – The Life Force
Hamr («shape») – The «Astral» body
Hugr («mind») – The Mental body
Önd («spirit») – The Spirit

If you are interested you can and should read more about that here

You mentioned on "Terrorizer" magazine that if Fenriz accepts to play live, you would perform live in the future. If something like that happens, how would you like your performances to be? Would you do tours?

Well, I just tried to say «never», only with more words...

As you might know already Fenriz has wowed never to play live. I have no plans to play live, not in any way, any place or for any audience. I should never say never, of course, but at least that is how I see things today.

Almost every year there is a release of Burzum with new material. Will you continue in the future to release new stuff? If so, do you have a yearly plan for a new album?

No, I have no plans for Burzum. It is, as always, all based on whims and chance, and whether I have time for music or not. My guess is that I will feel a need to play music some time in the future too, and when I do I will work with music until I have a new album ready for recording. «The Future» is a rather unprecise term though.... so.

Which are the certain differences you find yourself as an artist now with the one that created the early/mid 90s albums? What would you change to Varg Vikernes of that period as an artist?

The young Varg Vikernes certainly believed in a catastrophe soon to occur... I even recorded four albums in just over one year back then, because I was convinced it would be too late if I waited.

...well, in a sense I was right, the catastrophe did occur, but only for me (and certainly for Euronymous...) and not as I had expected.

Anyway, I never saw myself as an artist, and to some extent I still don't, and I don't think there is much of a difference between the old and the new Varg. Not in this context, that is.

What is your challenge as an artist? Do you have something on your mind that when you will accomplish it, you will feel really great? For example, it is a major accomplishment to make music for a poem that you love, as you did now with "Umskiptar".

I think music is something many musicians make to somehow rebuild a lost world, fictional or real, that they prefer to the cesspool we live in (alias «the real world»). They try to create harmony where there is now only disharmony. However, no matter how great they think their music is they will always experience that it is not enough to replace the lost harmony of our world. So they keep making music...

...and I am one of them.

No, I never feel really great when accomplishing something with music. I see only the flaws and mistakes. The dis-harmony that must come from all creatures not divine.

Are the Norwegian authorities pressing you about paying them the amount of money for the “church burnings” etc.? If so, what are you planning to do?

(Not answered)

What do you believe about the economic crisis of nowadays? What’s your opinion about what is happening to Greece?

First of all it is not only happening to Greece. It is just worse in Greece than in the other countries in the EU and the rest of the world – for now. The rest will soon follow. Trust me. With that said, I think this is happening because private bankers (all of a certain ethnicity and with a certain religion) have been allowed to print paper money and then loan it to us all for interest. So every single country in the world owes them money now, and these bankers don't know when to stop – they have never understood that in the past either – and they will keep robbing us all until there will be nothing left to steal. At that point the peoples of Europe will have nothing left to lose and will therefore strike back at them – and we will see yet another pogrom, of course. They will suffer greatly and whine about it for all ages after, that is if they survive, and they might not this time. Europe is tired of this eternal plague.

So, brave yourselves!

...and rebuild the glorious Europe after it is all over.

Long live the Greek people!
Author: Sakis Frangos (© 2012 "RockHard" Magazine Greece)





Interview with Varg Vikernes
"Infektion" Magazine (#14, May-June 2012), by Joel Costa
Infektion Magazine"Umskiptar" brings a concept related to the European pagan roots. In which way would you say that this new album is a "metamorphosis"?

It depends on what you mean. The concept of the album is metamorphoses, but the album itself is not necessarily a metamorphosis. It is different from the older Burzum album in the sense that all the lyrics are in Old Norwegian this time, a much more powerful, poetic and beautiful language (compared to modern Norwegian). The music is also slower than for instance the music found on "Fallen".

The concept of the album is the metamorphoses of nature (including man); mainly the transition from Autumn to Winter, Winter to Spring, Spring to Summer and Summer to Winter, and the processes taking place in nature every year.

In this new record there's a song which can be translated to "Golden Age". What is the golden age for you?

To me personally it would be the time when we were nomadic hunter-gatherers, in the Stone Age, living healthy lives in harmony with ourselves. The Golden Age to me personally is the time before agriculture brought malnutrition, famine, wars, tyranny, genocide, pestilence, religions and so-called civilization to us.

In context with this album, "Umskiptar", the Golden Age is the Spring, when the Solar deity Baldur (alias Appollon, Byelobog et cetera) returns from the realm of death and regains his strength.

Are we people - in terms of knowledge and thinking - very far away from that age?

Yes, we probably are. What most people don't know today (because they are not yet allowed to...) is that we – the Europeans – are about 99,84% Neanderthals and only about 0,16% Homo sapiens, and that this tiny portion of Homo sapiens DNA changed us a lot, and in particular our senses, heads and brains. So we are no longer harmonious creatures, but instead we are permanently unhappy, in despair, and because of that we are and think very differently. You can read more about this on www.mariecachet.com if you wish to.

In the press release, we can read that "Umskiptar" your own return to your roots. Would you explain us why?

Because of the influence on the album from European classical and traditional music. This music is my musical roots, so to speak, so I returned to my roots...

Burzum is not a live act, as you prefer to make your music some kind of a personal thing. Why don't you support the idea of playing live with your project?

Well, I could list a number of reasons, but I guess the main reasons would be that I don't approve of the rock'n roll (anti-)culture cultivated by the normal live performances and also that I just don't like to meet individuals I don't know all the time.

I read that you recommend to people to listen to Burzum alone. Since you spent a lot of years in jail, would you say that this wish of yours is because you also spent a lot of time listening, feeling and imagining your music alone?

No! Not at all. (I wasn't even allowed to listen to music most of the time I spent in prison anyway.) I had this attitude in 1991 as well, and there is nothing new to that since then. Like I stated above, I don't approve of (any) rock'n roll (anti-)culture and I have never made music for a rock'n roll audience, so to speak. Back in 1991 I even imagined that each song I made would be a spell and each album a series of spells, and they were supposed to take the listener on a journey to somewhere else – like to the Golden Age I described above. The music has always been from me to you (singularis) as a listener. It is supposed to create a special relationship between the listener and the music/me. I first and foremost make music for me and for others who are like me.

Where do you find inspiration to write your lyrics?

Well, I didn't write the lyrics on "Umskiptar". I used a famous Old Norwegian poem, the Völuspá ("the prophecy of the sorceress"), which is all about the metamorphoses discussed earlier in this interview.

Tell me about the drawing of the cover. For me, it reminds me of death. What does it mean?

It is a romantic image of Natt, the goddess of the night, by the Norwegian painter P.N. Arbo. I used it because it fitted the concept of the metamorphosis, as it takes place in nature also every day, when Day is replaced by Night.

What does life and death means to you?

It is hard to answer that question without writing a book – with several volumes, I may add...

Life is a recurring phenomenon all around us, every day and every year. This is of course what "Umskiptar" delves into; the changes in nature, ergo in life, because all around us nature is alive. But it is also dead. Life is born, it perseveres for some time and then fades away into death. So can we see changes in death as well? Well, we do when nature is re-born, and death is (yet again) replaced by life. Or Night by Day. Or the darkness by light. Or the Winter by Summer. Et cetera.

As in nature so in man – we are after all a part of this nature as well –, so our very intelligent forefathers believed that we too returned to life after we had been dead for some time. Like the Sun returned in the East after hiding behind the horizon in the North during the night.

To me personally life and of course death is a mystery. I do not believe in anything and I do not know anything. Just like I can understand the endlessness of the universe I can understand life and death, but I cannot really fathom the endlessness of the universe – or life and death. However, I think I can describe my approach to this problem as somewhat Stoic, because I cannot find answers to these questions, so I don't bother trying either. I accept my shortcoming; I am a mere human being, and the once brilliant Neanderthal brain has been ruined by DNA from the inferior Homo sapiens from Africa...

Now, I say "somewhat Stoic", because I am not always Stoic, and my music is an expression of my less Stoic side and the despair I feel when I understand the world but cannot truly fathom it...

Which kind of battles have you been fighting lately?

Many personal and private battles. None very interesting or dramatic. I also constantly fight my will to truly revolt against the ills of our world. My logic always win, because I have too much responsibilities to allow the will to win.

Author: Joel Costa (© 2012 "Infektion" Magazine Portugal)





Interview with Varg Vikernes
"Metal Asylum" (02.05.2012), by Miika "Mega" Kuusinen
What kind of a process was it like to create "Umskiptar"?

It was not much different from creating the other Burzum albums, with the exception that this time I didn't write the lyrics myself, but instead used an old Scandinavian poem, "Voluspå", as lyrics.

What kind of a message is Burzum communicating with the new record?

"Umskiptar" tells the story of nature's metamorphoses, in a mythological language, and more than anything else describes the circular European world view in contrast to the linear Judeo-Christian world view. The album is a musical interpretation of a subject discussed in "Sorcery And Religion In Ancient Scandinavia".

You state on your website that you concentrated on the atmosphere a lot more now. Have you felt that the recent albums have lacked atmosphere?

No. In fact I felt that the most successful aspect of the other recent albums was the atmosphere, so this time I focused more on that, to do more of what I do best.

There has been a good number of Burzum releases recently and a book as well. Where does all the creativity come from?

The metaphysical vertigo, I guess...

A need to improve a dis-harmonic world by creating harmony. Music and harmony where there was noise and dis-harmony. Truth and information where there was lies and dis-information.

What kind of a project was it to write "Sorcery And Religion In Ancient Scandinavia"? What has the feedback been like?

The book was not written for novices, so to speak, and it is written with multa paucis («say much with few words») in mind, so not everyone who read it are able to appreciate it, but generally speaking the feedback has been very positive, and the more the reader know about the subjects discussed in the book the more positive they have been. The book contains a lot of new information and sees everything from a new perspective. The beginning of the book touches on a topic already (and more elaborately and eloquently) discussed by Sir James Frazer, in his "The Golden Bough", and his hypothesis is ordered and put into place in a European context, and then follows a description of the ancient Scandinavian calendar, the high festivals, the runes, an interpretation of "Voluspå", and then finally some examples from rune carvings, fairy tales and old traditional songs.

What was it like to re-record some of your early material last year for "From the Depths of Darkness"?

It was nice to finally be able to listen to and enjoy this music again. I couldn't before, due to the terrible vocals on the debut album and the poor technical quality of the second album.

Oh, by the way, I didn't record it last year, but even before I recorded "Fallen" actually, in 2010.
Author: Miika "Mega" Kuusinen (© 2012 Metal Asylum, Finland)




Interview with Varg Vikernes
"Fémforgács" (03.05.2012), by Balázs Péter
Hello, I write from Hungary by "Fémforgács" metal music site! Firstly I'd like to congratulate for the new album, it's amazing again! Do you agree that it's the straight continuation of the "Fallen"?

Hello and thank you! Yes, I agree, but it also has some new elements, like a different language (in the lyrics) and more varied vocals.

Would you speak about the album a bit? What about the songs? Are there any connection with the recent days?

(Not answered)

Where was the "Umskiptar" recorded? Were you playing all of the instruments?

It was recorded in Grieghallen, just like most of my other albums – and just like all my metal albums, actually. Yes, I still play all the instruments and do all the vocals.

Can you tell me something about skalds and the poetry?

Ah, well, I could, but you can also just read about that on Wikipedia.

Though the new album has just appear, is anything known about your future plans? Do you plan something new in the music or in the lyrics? Have you been thinking about re-record the "Dauði Baldrs" / "Hliðskjálf" albums? I think it would be very interesting, like the gorgeous "From the Depths of Darkness".

Right now I have no plans for the future. I am too busy with other projects and don't have the time to even touch an instrument. Yes, I have thought about re-recording other music too, but I came to the conclusion that it was better to focus on new music. The "From the Depths of Darkness" was a necessary album I think, but I don't think it is really necessary to re-record anything else.

Do you know/listen the new black metal bands or you are not interested in them?

No, I have other interests.

In my opinion learning and having broaded mind is very important. What types of book do you read and in what topics? What do you do in the everyday life (except music)?

Right now I am only reading a Norse dictionary (for the fourth time) and a vast book with old Norwegian fairy tales, and I am doing research online as well. My everyday life is not very interesting.

There is a photo about you and a Lada Niva on the burzum.org. It's well-known that you prefer Euro-Asian approach than the Atlantic cosmopolitan lifestyle. Is this the reason of buying that car?

Well, I wanted to own a car with excellent offroad abilities and also a car that I could maintain myself. The Lada Niva is mechanically very reliable and robust, and very easy to make repairs on. The parts are cheap too.

Oh, and I can add that I noticed – when working on the car – that the onboard computer in the Lada Niva is actually made in Hungary...

Besides, I detest modern «Western» cars, with a ton of electronics and all sorts of unnecessary features in them. Like I don't want an electric window, thank you, I can roll down the window myself.

A delicate ground: have you heard a hungarian book was written about you, it's title is "Burzum"? It was a little outcry because the writer Attila Leiszter use a pen name Kjell Manson and in the book it's told that he used to be your friend in your childhood.

Yes, I have heard about this, from Hungarian friends, and I don't understand how anyone can publish a book written by a hoax like that without even checking his claims. Why didn't the publishers at least just ask me before they printed his fairy tale? Before Hungarian friends told me about this I had never even heard about Attila Leiszter/Kjell Manson before, so of course he was not my friend in my childhood.

Anyway, just ignore him and his worthless book. As I see this he is your problem; bringing dishonour to Hungary more than anything else.

In a former interview you said Burzum was a "from you to me" band and not "from you to us". Have you thought it yet so we can't expect in the neat future for little or big concerts? By the example of Ulver...

No, I have no plans to do anything live. Even the idea of concerts bores me, so I am not considering this at all. Sure, I might change my opinion in the future, but... I canot see this happening.

Would you like to say something to the Hungarian fans? Would you have some advice about life?

Advice about life? Well, I could say that each man must find his own path, his own tempo and his own mode of travel, and nobody else knows better than himself what to do.

Hungary was once a major nation in Europe, defending Europe against the Ottoman Turks, and later the Bolscheviks, so I hope all Hungarian fans know this and are proud of their heritage.

Know also that the politicians in Europe today give away for free to Muslims and Jews what all our forefathers worked, fought, bleed and died for.

Thank you for the interview!

Thank you for your interest, and good luck to you!
Author: Balázs Péter (© 2012 "Fémforgács" Hungary)





Interview with Varg Vikernes
"Radio Metal" (05.05.2012), by Nicolas "Spaceman" Gricourt
In the early nineties you did four albums and one EP in just a year and a half and now you're at a pace of one album a year. How comes you're being less productive now than in the early nineties? Do you prefer to take more time to refine to music?

In the early 90ies I had nothing else to do so I spent almost all my time working with music. I also had a very pessimistic world view and was convinced I needed to finish my records before it was too late for me to do so. Today I have so much else to do as well, and am more relaxed when it comes to the future. I still think everything is going ad undas, but I approach the problem in a more Stoic way, so to speak.

With that said, I can tell that I do spend more time refining each album now.

Finally I can add that there are no "serious" (i.e. commercial) labels or distributors interested in publishing more than one album by an artist each year anyhow. They want to maximize profits before they allow another album to be released.

What actually inspires your creativity nowadays? Is it any different now compared to twenty or fifteen years ago?

No, there is really no difference. I think the best way to put it is to say that I am inspired by the metaphysical vertigo, and the subsequent need to create harmony to compensate for the lack of harmony in our world. I try to add colours to a gray picture, so to speak, to make it more bearable.

You have re-recorded some old tracks and released them as "From the Depths of Darkness". What didn't you like about the original versions?

Well, I found the vocals on the debut album too annoying, and also the lack of a ride, and the technical quality of the second album was simply too bad for me to be able to appreciate it.

What do these tracks and this period of your life inspire you now?

They are memories of what once was.

Has going back into your musical past had any impact on "Umskiptar"? If yes, how and what are the effects?

The "From the Depths of Darkness" album was recorded in mid 2010, in other words even before I recorded "Fallen", so it probably had more of an impact on that album than it did on "Umskiptar". How? Possibly by inspiring me to make more music in the first place, so it might have made both these albums come sooner than they otherwise would have. It is hard to point at any particular concrete effect.

It is apparent on "Umskiptar" that you wanted to give more importance to your vocals and its variety; there are actually a lot of clean vocals. What pushed you into this approach? Is it because you felt limited in your expression with purely raw vocals?

Well, I didn't really only used raw vocals before. Even on the second album there is a lot of clean vocals, used as choir on that particular album, and the clean vocal is there on both "Belus" and "Fallen" as well, so the only thing that has really changes in "Umskiptar" is the amount of clean vocals compared to the raw vocals. This time around I simply focused more on the clean vocals.

The reason why I did this? Because that is what fitted the concept best. I never really plan ahead when I make music. I let the music take the lead, and follow it wherever it takes me.

"Umskiptar" is the Old Norse term for Metamorphoses. Do you have the feeling to have metamorphosed with time, whether it is as a person or a musician? If yes, what has actually changed in you and why?

Perhaps you are identifying the album and Burzum a bit too much with me personally. I am really not talking about me or anything concerning me here. The title refers to the poem used as lyrics this time, the "Völuspá", describing the annual metamorphoses of nature, in a mythological language.

"Umskiptar" sounds rather peaceful and even relaxing. Is it because you're more at peace now than at the beginning of Burzum's career when you had much anger to express?

Probably yes. I am not a teenager anymore, and like I hinted to earlier in this interview today I relate to the world in a more Stoic manner.

The idea behind my music is in any case to enable some of the listeners to really relax and dream, and get a glimpse of the Godlen Age of the distant past, at least for a short while. The more mesmerizing it is the better.

You have stated that "Umskiptar" sees you going back to your roots. Does this mean you're restarting a cycle? And how does that inserts itself into Burzum discography that, I guess, follows this cycle?

To some extent you are right, that I am restarting a cycle, but on the other hand I have to say it is really not like that at all. I return to my roots in the sense that I am today inspired by and drawn to the music I listened to in "my beginning", so to speak. Everything in between has not been a waste of my time, but rather a necessary detour to arrive where I started, but with a different perspective. I stand on the same starting line, but I am looking in another direction – meaning I now know where to go, so to speak. Now I can finally travel in the right direction.

The lyrics on "Umskiptar" are all taken from the "Völuspá" poem. Can you tell us what it is about and of what importance is it for you?

Like I have said already the poem deals with the annual metamorphoses of nature, but it has been widely misinterpreted as a Scandinavian creation myth and a myth about the end of the world. I have described the deeper meaning of the poem very thoroughly in my book "Sorcery And Religion In Ancient Scandinavia", and it was because of my work with the translation of this book I decided to use the "Völuspá" poem as lyrics for an album.

It is important because it is a part of our European culture, and it deserves our attention.

There are some new promotional pictures of you available. You appear dressed like a hunter on some and a warrior on others. What are you hunting / fighting against? What is the concept behind these pictures?

The warrior is dressed in blue (the Pagan colour) and fights or is preparing to fight to defend Europe against our enemies. The hunter is the same warrior, only metamorphosed. They both represent the fighting spirit of Europe, and show that even if it can be broken, it will always return – metamorphosed – in later generations.

I read you say somewhere that it was best for you to keep what you do secret until you release it and that you wished that you had done that with "Umskiptar". Why?

Because I had a PR agent who sent a promo copy of the entire album to all sorts of magazines for a review, and because of that the album was leaked almost 2 months before release date. As I see it there is no good reason for anyone to get a copy of an album until it is out, and there is no need to have a review of the album ready at the moment when it is released either. If reviews come months after the album has been released that doesn't matter.

You compose and record everything by yourself in Burzum. We can compare this approach to Quorthon of Bathory who was seen by many as mysterious and solitary. To you feel close to him, to his vision of music and possibly more?

No, and I don't know very much about him either. I do like his "Hammerheart" album and also his "Twilight of the Gods" album, and a few tracks on "Blood. Fire. Death", but the rest of his music is not my cup of tea – I haven't even heard his post-"Twilight..." music anyhow.

You have sometimes clearly expressed your opinion on the fact that you had nothing in common with the Black Metal music, scene and community. On the other hand, this is precisely the community that praises your work. So, what do you have against them and what differentiate your music from Black Metal as a sub-genre?

Well, what can I say; I just think the whole post-1992 Black Metal scene is ludicrous. I knew most of these guys (in Norway, that is), and I find it very strange when the guys I knew as rats (i.e. police informers) and as cowards running away like little girls when I ended (or even just appeared to end) up in fist fights in Bergen are portraying themselves as so bloody tough, raw and brutal.

I guess my dislike for the Norwegian band members I knew have influenced my view on the whole scene too much, and I know that is unfair – but I cannot help it. Sorry, but the mere mention of the word "Black Metal" makes me reach for my pistol, so to speak.

We talked with Ihsahn of Emperor and he said the following thing to us: "Nowadays, people tend to see Black Metal as a more traditional type of metal because everyone knows what it is about and it is often defined by what it should or should not be. This goes completely against what I always believed Black Metal to be. For me, Black Metal always represented the idea of musical freedom. Now that there are so many rules, it is no longer Black Metal. " Do you agree with his vision?

Ah, well. Speaking of rats...

First of all, Ihsahn wouldn't know what Black Metal was supposed to be. He was one of those death metal musicians who all of a sudden wanted to play Black Metal instead in 1992, long after Darkthrone and Burzum had released their first so-called Black Metal albums that year in February and March respectively, and this new thing was already turning into a trend in Norway. So his death metal band "Thou Shalt Suffer" changed name to "Emperor" and all of a sudden claimed to be Black Metal band instead. Okay, fine, they changed style, and of course were free to do so, but they didn't know the idea behind the concept, they didn't influence it in any way and they were just like the other followers – only they were very early followers; if that makes a difference.

Black Metal was a new concept. The name itself came from a Venom album, because Euronymous was a Venom fan, and the concept was named by Euronymous, but it had nothing to do with any particular music style (save any type of metal music in general, of course). The whole point with Black Metal was that each and every band should be different from all other bands – in contrast to the ultra-trendy death metal bands who by that time all sounded the same. If a band didn't have it's own style, it's own originality and a special approach then it wasn't Black Metal. When the rats in Emperor and Enslaved very quickly dropped their death metal dreams and all of a sudden started to copy (!) Darkthrone and Burzum we – Euronymous and myself – were bloody pissed at them. They didn't understand anything! All they had done was to exchange their death metal icons with Black Metal icons, and all they did was to rip off and copy Burzum and Darkthrone and to some degree also Immortal instead of ripping off and copying Death, Morbid Angel and so forth, as they had done before, when they played in their worthless death metal bands.

So they turned Black Metal into an entire genre defined by and based on the music of Darkthrone and Burzum and to some degree also Immortal. From then on – 1993 when these followers released their first albums – Black Metal became a music style with a particular (ridicules) image linked to a particular style. They didn't do anything original, they didn't invent anything new, they just did the same as what we had already done before them. They were as anti-Black Metal as you could possibly get!

I then (in March 1993) made my "Filosofem" album intentionally different from what I had done before, as a protest against this new Black Metal trend; I made an anti-trendy Black Metal album, and funnily enough they still didn't get it, and they started to rip off and copy that album instead – and today "Filosofem" is seen as one of the original "Black Metal" albums.

They probably still don't get it, but why would they? Idiots never understand anything. You probably have to beat it into their heads with a baton.

Well, fine, Euronymous named our concept "Black Metal". I never cared much for the term, so they – Ihsahn and the other followers – can have it. I don't want it. I don't want to be associated with them or their crap in any way. And that is one of my main issues with this term.

With that said; yes, Ihsahn is perhaps right when he says that the bands who play so-called Black Metal today are not really Black Metal bands, but neither was ever "Emperor" or "Enslaved", and I guess he still fails to see that.

By the way, many musicians of the Norwegian Black Metal scene of the early 90's - in which people associate you - have scattered into much different directions, sometimes more rock 'n roll - like Satyricon or Abbath of Immortal - and sometimes softer and more elaborate - like Ihsahn with his solo project. What do you think about the evolution of this scene and these musicians?

I guess they ran out of Burzum albums to rip off, as I didn't produce anything metal between 1993 and 2008, so incapable of coming up with any ideas themselves they had to find other bands in other genres to rip off...

Well, more seriously, I can tell that I don't pay any attention to what these guys are doing, so I cannot say much about that. To me they are nothing but rats, and they belong in the dark and damp sewers of Norway.

What comes to your mind if we remind you of this Norwegian scene of the early 90's? Do your memories comply with the idea that people have of it nowadays?

What comes to my mind? Ah, well, I remember vividly how they all ratted each others out in 1993 after I had killed their idol, Euronymous, and then blamed me for all the petty crimes they had done. I remember them running away from fist fights when I stood my ground – and won the fights on my own without their help. I remember them talking about how tough they were, and how I supplied them with guns and explosives, only to never see them use any of this for anything, except to tell the police I had given it all to them when they were arrested (because they ratted each other out). I remember them confessing to crimes the police didn't even know about. I remember how Euronymous shook his head in despair, when he saw these losers hanging out in his shop. I remember selling a shotgun for a symbolic sum of about 5 EUROs to one of them, thinking afterwards that I bloody well hope he uses it to blow his own head off. *spit*

No, the image people have of this scene hardly comply with my memories...

Are you still in contact with the friends you had at that time in this scene?

...

No.

Your album "Belus" was originally supposed to be named "The White God" in Norwegian but you changed the name because of speculation of racist undertones on its meaning that arose. Do you somehow feel limited in your artistic freedom because of people who tend to over interpret in a political or ideological way everything you say or do?

Not really. It was only a working title anyhow, that I came up with a few days before the album's announcement. The original title was actually "The Return of Baldur" (or actually, in Norwegian, "Baldurs Tilbakekomst"), but I figured that would give many false ideas too – making them think I saw myself as Baldur or something. I wanted a more neutral title.

On the other hand, in a message published on your official website last year, you took a stand for the French FN party and called the French people to vote for its candidate. Do you think it is the role of a musician - more so a foreign musician - to encourage its fans into a political direction?

Yes. France is the heart of Europe, and my nation's future depend on how things go in France. Today, mainly because of your worst traitor generation ever (i.e. those of age 50-70 today), you are stuck with the choice between an incompetent Jew-lackey (Hollande) and a lying Jew (Sarkozy), and you might not be the next Hellas – Italy and Spain will probably beat you to that finish line – but your nation will surely soon go ad undas, and because of that so will mine. All of Europe will suffer because of the Frenchmen's inability to think clearly.

You know, I would gladly fight, kill and die for France and the French people, your nation is European and your people is like a brother to mine, but how can I when you don't even care to fight for it yourselves? You just give up your own nation and spit on the memory of all those who fought and died to defend France since the beginning. I guess half of you don't even know who Jean D'Arc was or what she did. The Jews are too busy teaching you about the Shoah in school for you to ever learn anything about your own history, and they are too busy replacing you with Afro-Asians for you to have the time to even learn your own language properly.

Don't get me wrong; Norway is not any better, but unlike France we never had the opportunity to fix things, like you had when you had the opportunity to vote for Marine Le Pen. We only have desperate men like Anders B. Breivik, trying to fix things in the only way possible in our totalitarian Soviet state. We have no legal means to defend out nation left.

You often seem to consider yourself as a European before considering yourself as a Norwegian. Does this mean you feel more European than Norwegian actually?

Well; my race is my nation, so to speak. I have more in common with the many blonde and blue-eyed individuals in e. g. France than I do with the Nachgedunkelte Schrumpfgermanen ("dark fading Teutons") in any Scandinavian country. And I feel more Danish than I do Norwegian, anyhow, in the sense that I am not as helpless and Marxist as my utterly brainwashed countrymen are (and I do have roots in Denmark [and Sweden] as well).

What is "Norwegian" anyhow? Our whole national identity was built on lies in the 19th century, and just about all the culture we have was imported from other countries in Europe. Judeo-Christianity destroyed everything that was ours, except our people itself – but they are doing their best to destroy that too, by importing masses of Afro-Asians to our country and trying to make us procreate with these creatures.

(If Eva Joly is representative for Norwegians then – dear [Pagan] God! – my nation is surely doomed!)

What is your opinion about the crisis Europe is going currently through? Many people think we have reached the limits of the capitalist system and of the European economic union, is this also your vision? What would it take according to you to have Europe back on track?

What else can we expect but misery when we allow Jewish bankers to print money from ink and worthless paper and then loan it to us for interest? They have been doing this since the beginning of the Industrial Age, and have aggressively sold us their loans all the time (and you are a "anti-semite" if you don't want their money!), so by now just about all nations on this planet owe them money! And so do just about every individual human being in our part of the world too! You cannot even buy yourself a place to live without having to loan money from them! They made sure of that, amongst other things by importing millions of Afro-Asians to Europe, causing a huge need for more homes – and thus extreme price increases.

Today one single Jewish family, the Rothchilds, own more then 50% of all wealth in Europe, and they are not the only filthy rich Jewish family in Europe. The problem is that the Jews are too greedy for their own good, so they will not stop until they own everything we have. They are also too stupid to understand that if they own everything then there will be nothing left for the rest of us – and when we cannot even feed our own children we will revolt. We will finally revolt when we have to, and then we will see another massive pogrom in Europe, and the "poor" Jews will suffer again, like they have done so many times in the past, when they did similar things to our forefathers. So, if you want to solve the problems of Europe just strip the Jews of all their power and throw them our of Europe! Then we can take their lackeys, "our" treacherous politicians, the journalists and left-wing extremist teachers who all spread the Jewish lies to us, who all betrayed their own nations over and over again, and let them all hang!

Since you seem so concerned by politics - including foreign politics - have you ever thought about initiating a political career?

No. I have zero faith in so-called "democracy". The only thing that will solve the crisis we are in is a popular revolution – and it is just a matter of time before that happens.

You have also written a message about Breivik. In this message you seem to condemn his acts because "true nationalists don't kill children of their own nation". Does that mean that you wouldn't have condemned his killings if they hadn't been perpetrated against Norwegian people or, possibility, against Jews, since they are at the center of your argumentation and although some of them also have the Norwegian nationality?

No, no, no; the Jews in Norway don't have a Norwegian nationality. They might have a Norwegian citizenship, alongside their Israeli citizenship (granted to all Jews worldwide, including the "French" Jews), but they will never be Norwegian – or indeed European.

Anyway, I don't generally condemn it when someone kill in self defence. When your life is threatened, or when your nation's survival is threatened, you have the right to defend yourself, if necessary violently.

Do you condemn your forefathers who killed others en masse whilst defending France and French interests? I don't think so. Why should you? France survived because of them. France is great because of them! Everything you have today you owe them.

Burzum have reached a point where a majority of people know it more for its history - your history as a matter of fact - and your ideology rather than its music. Is this something that you bemoan?

Not really, no. Music is nice, and all that, but I think what I say is more important. I contribute to awareness in Europe in a time when the truth is banned, and that is more important than any music can ever be.

From what I know you have never played Burzum's music live. What could possibly motivate you to perform your music in a live setting?

It's a good question, but... playing live is really not something I want. Some like it, others don't – and I simply belong to the latter group. I am more thrilled by the idea of going down to the garage to vacuum my car than I am by the idea of playing live, so to speak.

Do you have any musicians in mind that could join you if that ever happen? If yes who are they?

No, I don't.

Thank you for your time answering all these questions.

Thank you for your interest Philippe. Good luck to you – and to France. You will need it in the coming years... with either Hollande or Sarkozy steering your ship (intentionally into the abyss).
Author: Nicolas "Spaceman" Gricourt (© 2012 "Radio Metal" France)



In other languages: Français, Italiano



"You can add Rotting Christ to the list" – Burzum's Varg Vikernes shares his metal faves with Metal as Fuck!
"Metal as Fuck" (08.05.2012), by Daniel Rodrigo Vieira
For the purpose of this discussion we asked that there be no political rants or whatever beyond our scope, which is metal. We extracted the artist behind the myth, the metalhead beyond the medieval warrior. For instance, who in the bloody Earth would suppose that one of the most famous Heavy Metal bands in the world and one of the most respected American Death Metal acts would be among his faves? Ladies and gentlemen, here it goes - Burzum as you have possibly never read before! We present to you, metal buffs and connoisseurs, the artiste: Varg Vikernes...


***

Hello Mr. Vikernes, I'm glad to talk to you. First of all I want to say I found "Umskiptar" a great masterpiece; What are your expectations about how it will be received?

Hello Daniel Death, and thank you for your interest. I am glad to hear you like "Umskiptar"; I don't expect everyone to do so. Burzum is of course not intended for everyone, it is a music only some will appreciate, and that is all fine.

In which formats will it be released? I know Byelobog Productions will distribute it throughout Europe, but will it receive a proper distribution in North America and the rest of the world, or will people have to buy the imports?

To my knowledge it will be released as a CD (some fancy box edition and a normal box) and as an LP. If I am recalling correctly Candlelight will be doing the distribution in the Americas. Plastichead is responsible for the rest of the world.

You know you are one of the greatest (if not the greatest) name in Black Metal in general for good or for bad, and a new Burzum release will always be coveted by pirates worldwide. What do you think about the great leak that happened to your work "Umskiptar", months ahead of the release? Being back in the music business, what do you think about this unstoppable exchange of musical files, including those of your own band?

The great leak happened because my former PR agent sent my entire album digitally to outspoken enemies of Burzum, and they of course leaked it as soon as possible to harm Burzum. Having an album leaked a short time before it is released doesn't matter much, other than it gives those with an interest in it a chance to listen to it for some time before they decide whether to buy it or not. Those who want to illegally download an album will do so after it has been released just as well as two months before it has been released, so I don't spend any time worrying about them, but having an album leaked almost two months before release date is extremely unprofessional, I think. The next time I will not let anyone send out promo copies of my album until after it has been released (if ever). The magazines can wait with their reviews until after it has been released. They have to, when they leak the unreleased albums we send to them again, and again, and again. Not all of them can be trusted.

Was it hard to transform Völuspá into music? I know you made some adaptations here and there to fit your compositions, but was it (the music per se) inspired by other artists?

The music was inspired by European traditional music and classical music in general – and not by any single composer or music group in particular. No, it wasn't hard to transform Völuspá into music, and the adaptations you refer to weren't really necessary as such. I repeated a few stanzas to extend a track or two or simply to have the effect of repetition where I wanted it.

As being an advocate against the modern way of life do you consider yourself a kind of neo-romantic? Or do you reject such labels?

No, I am fine being labeled a neo-romantic (although I am sure a whole band of fools will start complaining and claiming I have "changed my opinion again" if I say I am). Note though, that I am not anti-technology per se, or anti-progress (or rather anti so-called progress). I just think it is most of the time used in a very bad way, and that it threatens our natural selection greatly – which eventually will weaken mankind, and possibly even destroy us all.

I know that in the beginning of the 1990's you were somewhat connected to electronic music, but what were the metallic influences of Varg Vikernes and Burzum? For example, were you into thrash, the NWOBHM, or any form of what people nowadays call Heavy Metal or rock music?

Yes, I liked the two first Kreator albums "Endless Pain", and "Pleasure to Kill" a lot, as well as Iron Maiden up till and including "Powerslave", I liked Destruction's "Infernal Overkill", Celtic Frost's "Morbid Tales", Bathory's "Hammerheart", Slayer's "Reign in Blood", and I also liked some Death Metal music, such as Pestilence's "Malleus Malifecarum", the self titled Deicide album, the Von "Satanic Blood" demo and probably some other metal music too, that I cannot recall right now.

Seeing your new photoset, I couldn't help but notice that in the section Wargar you are wearing clothes very similar to that wore by Graveland's Rob Darken. Did you have (or do you have) some contact with that guy? What was the type of contact you had with bands outside Norway in the 1990's? If any, who, and where did they come from?

Sorry, but I don't know Rob Darken, and I have never heard Graveland either. I wouldn't know who that was or that Graveland even existed either if it hadn't been for questions like this... But yes, I had contact with others in the Death Metal underground in the early 90's, from all over Europe, but I cannot recall any names or anything. Ah, well, actually I remember I had contact with one guy in Rotting Christ, who was by the way a great guy (in a great band). Ah, so you can add Rotting Christ to the list above, with Death Metal bands I liked and listened to in the early 1990's! But alas! All that has been forgotten...

What the heck is a Wargar?

It is my first name in proto-Nordic. Used in this context to give a clue to what time period the warrior is from. (From the time before the Viking Age, in case you wonder...)

Norwegian: Varg (Icelandic Vargur)
Middle Norwegian: Vargr
Old Norwegian/Norse: Vargr (Old English: Wearg)
Proto-Nordic: *WargaR
Proto-Germanic: *Wargaz
Proto-Indo-European: *Vargas

The asterisk shows that the word has been re-constructed using known grammatical rules for word re-construction.

Sometimes Burzum is synonymous with ambient music, serving as a portal for people to enter into this kind of eerie world. Do you consider your ambient albums something original, or were they influenced by someone else? For example I started to like "trippy" music, ambient, progressive rock, noise and so on, because of Burzum...

The ambient tracks on the Burzum metal albums are pretty un-original as ambient music, I guess; they are similar in style to other ambient music, but the ambient Burzum albums ("Dauði Baldrs" and "Hliðskjálf") are rather original, or at least I cannot recall any specific influences, though. I was in prison, rather isolated from the rest of the world, so I didn't have access to much else other than my own ideas, so to say.

What do you think about the Black Metal scene in general, do you listen to any of the bands formed by kids who were influenced by Burzum?

No, I left that train ages ago, in early 1993 when it turned into a silly trend. I haven't looked back since – and I spend no time thinking about Black Metal. If others like this thing, then fine by me, but I have [left].

I know you live in the remote past of your Norwegian roots and the last tracks of your albums ("Fallen" and "Umskiptar") attest to this primitive and tribal, say, way of life. Have you ever thought about recording something entirely in that way, with acoustic instruments and such?

Yes, I have, and I might in fact do that some time.

Is "Umskiptar" a new idea or you have been planning it for years? Do you have more projects/songs to be released, or is nothing planned yet?

There are no plans for new projects yet. "Umskiptar" as an album was a fairly new idea the year I made it, but I had been working with the subject for many years already when I decided to use it for an album.

I don't know if you have that perception, but once Burzum was back in the business the imitators disappeared. What do you think about a whole generation of kids who think Varg Vikernes is a great idol? I know it sounds utterly ridiculous, but judging by your popularity, do you consider yourself a rock star?

Not at all, no. I don't even see Burzum as "rock n'roll". Actually I have very little to say about this topic because I never think about it, and really don't find it very interesting either.

What gives you more pleasure to write music or books? Are they correlated or are they different demons?

They are different angels.

Do you consider yourself a good musician?

I can play whatever I want to, and if I don't I only need a little practice before I can, so I am perfectly satisfied with my musician skills.

Do you produce your own music, or you do have people behind it helping you, turning the knobs?

If you mean in the studio, when recording the music, then yes, I have a technician with me turning the knobs. I cannot afford my own studio (or a computer powerful enough to do it all home), so I bloody well have to do it like that.

Once I heard "Umskiptar", I felt in love for "Alfadanz". What is your favorite song of the album?

Probably "Alfadanz"...

That's it Mr. Vikernes, thank you very much for taking the time to speak to "Metal As Fuck" - have a nice week!

Thank you very much for your interest Mr. Daniel Death.
Author: Daniel Rodrigo Vieira (© 2012 "Metal as Fuck" Australia)




Interview with Varg Vikernes
La Grosse Radio Metal (08.05.2012), by Lionel
"Umskiptar", a new Burzum album, is coming out in May... Do you have special expectations on the feedback and fans reactions?

Not really. I always just make music I like, and release it because a few others like it too, and because I need to make a living somehow. Like always some will like this album and others won't. C'est la vie.

You left jail in 2009 after a 16-year sentence... And since then you've released three new albums ("Belus", "Fallen" and now "Umskiptar"). Did you imagine all these albums/songs in jail to be so prolific?

No, and I can remind you of the fact that I made four albums and an EP in about 1,5 years in the early 90ies, so you shouldn't be surprised if I keep up a similar pace. I am in fact taking it easy these days, with only one album each year.

Can we expect some other albums to come in 2013, 2014, 2015... and so on?

Possibly. I am a bit preoccupied with some other huge projects, so I might not be able to make anything at all in a few years, but we will see. Maybe I will find the time for music as well.

Last November, you also released "From the Depths of Darkness", a compilation with re-recorded songs from your 1992 and 1993 albums. Why such a choice?

Well, I didn't like the vocals and productions on the first album, and I wanted to re-record them so that I could listen to the music again. I like the music a lot, but I just couldn't stand the old vocals...

Back to "Umskiptar". Can you tell us about the concept of this new album?

The concept is the metamorphoses of nature through one full year. The changes we see in nature as summer replaces spring, autumn replaces summer, winter replaces autumn and then spring replaces winter.

If I had understood correctly, the lyrics are not directly from you but taken from a Norse poem, "Völuspá". Can you tell us more about it?

Yes, I have used the "Völuspå" poem and used it as lyrics this time. The poem is a mythological description of the metamorphoses of nature, as described above.

Is it still possible to be pagan in 2012?

Well, is it still possible to be Christian in 2012?

It is possible to value and embrace the Pagan (i.e. European!) ideals and morals, and to reject the Judification of Europe through Judeo-Christianity.

The piano on "Alfadanz" reminds me of something. It's very poetic, is it taken from a classical title?

No, it is just me playing the guitar riff using a piano instead. It has a very traditional folk sound, so I guess that's the why you think it sounds like classical music.

Is there a specific song that is even more important for you on this album for personal reason? One that may raise a special pride?

Not as such, but I do think "Alfadanz" is the best.

Can we say that it is like a return to the roots for Burzum?

Yes, it is a return to my roots in European classical and traditional music.

As for the future, can we expect one day another 100% instrumental/ambient/atmospheric Burzum album?

You can probably expect to someday see an ambient album or a pure piano album, or something like that, but I don't think it will be instrumental. There will most likely always be vocals.

Your Website is in English or in Russian. Why?

Because the admin knows English and Russian. I may add that many articles are available on the website in many different languages as well, and some in French too.

You've been in jail for 16 years. Which kind of experiences did you learn when you lived remote from society life?

Ah, this is all water under the bridge. I spent 16 years in prison and I do not intend to spend much time after my release talking about it. It's no big deal.

Everybody knows that in 1993 you killed Øystein Aarseth, an event that led you to prison... How do you feel with this 19 years after? Have you realized that you did something wrong and terrible?

Pardon my frankness, by what do you know about this? Do you realized that perhaps what you have been told is not correct?

I defended my life, and I would do it again any time. I would defend the life of anyone else I met and who were in danger too, I may add. I am not some sub-human kneeling in front of the picture of some criminal Jew on a cross, turning my other cheek when someone hits me or those close to me.

More generally, do you have some regrets in your life?

I will know when I die and cannot do anything more in life. Death is the only moment of real truth.

Did your experience of 16 years in prison help you to write a book like "Sorcery and Religion in Ancient Scandinavia".

It helped in the sense that I lived the life of a hermit and could spend all my time studying and doing research, wasting no time on travel, making food or other mundane tasks necessary when you are "free".

How do you see the presidential elections in France? What do you think about the different candidates? (Hollande, Sarkozy, M. Le Pen, Melanchon, the Norwegian ecologist Eva Joly...)

The elections in France gives hope to Europe, because Marine Le Pen might win. Hollande is married to a Jew and a traitor to his nation. Sarkozy is an Hungarian Jew who see the presidential position as a means to "butter his own behind", so to speak, and I have never seen a person lying more than he does (and I spent 16 years in prison with mostly criminal scum). Melanchon is a Freemason (i. e. an "artificial" Jew, so he is "in bed with" the Jews as well) and traitor to his nation. The "Norwegian" ecologist Eva Joly is a joke, "in bed with" the pedophile Jew Cohen-Bendit. I am ashamed of being Norwegian every time I see her treacherous face. They all try to replace the entire French population with Afro-Asian immigrants (who vote for them!). The only one different and not a Jew or "in bed with" a Jew in this election is Marine Le Pen.

Marine Le Pen is a fantastic woman, a modern Jean D'Arc, and I would be very grateful if we had a politician like her here in Norway, or elsewhere in Europe for that sake. She is the only one who can save France as a nation, a culture and a people – and if France is saved the rest of Europe will follow.

May I, by the way, remind you of the fact that the socialists really wanted the rabid rapist pimp "DSK", who is also a Jew, of course, as their candidate. What kind of political party ever even considers such a pervert as their presidential candidate?

A few months ago you surprised everyone with a "Letter to France" in which you supported Marine Le Pen... did you receive harsh reactions from some people/fans because of it?

Quite a lot of Frenchmen have written me because of this, but with four exceptions they have all been positive, thanking me for writing that article. Two of the negative reactions were from Neo-Nazis, who complained that she in their eyes wasn't sufficiently anti-Jewish.

Recently, tragic attacks perpetrated by extremist men happened both in Norway and France. Do you make a difference between the slaughter in Norway with Anders B. Breivik as a Christian Fundamentalist and more recently in Toulouse (France) with Mohammed Merah as an radical Islamist?

Recently, tragic attacks perpetrated by extremist men happened in both Libya and Afghanistan too. Do you make a difference between the slaughter in Afghanistan ordered by Sarkozy as a fundamentalist Jew and more recently in Libya ordered by Sarkozy as a radical Zionist (pushed on by the Jew "BHL")?

In Norway; 69 civilians dead.

In France; 6 civilians dead.

Afghanistan; 15,863 civilians dead. Still counting.

Libya; between 10,000 and 30,000 civilians dead. Still counting.

You do the math. And the attacks in Norway and France come only as a direct result of the crimes committed by Jews like Sarkozy.

Man's domination over Nature seems to progress everyday... Does that make you angry?

Not angry, but sad. The problem is mankind being too numerous. Mankind need quality, not quantity. I trust that Mother Earth will solve this problem herself if it gets too bad.

What is your view on the global economical crisis that is plaguing our world? Do you think it's going to continue or things will be better?

It will only get worse, because criminal Jews in the banking system are allowed to print money from nothing and then loan it to others for interest. So every single country on this planet, and almost all families as well, owe them money. The Jewish Rothchild family alone owns more than 50% of all wealth in Europe already, and the problem is that the Jews don't know when to stop. They are too greedy for their own good. They will continue to plunder and steal until there is nothing left to steal. We will be left with nothing, not even food to feed our children. At that point we will revolt, again, as we have done so many times when similar things happened in the past, and we will see another massive pogrom – and the "poor" Jews will face persecution again.

Only when the Jews have been kicked out and stripped of all their stolen goods will Europe feel good again. It will be a healthy, happy place until we let the Jews back in, and they will start all over again trying to steal all that is ours. So I hope the eternal Jew will never be let into Europe again. Ever.

Can you explain your promo pictures of 2012? Are you at war with somebody?

Like all European men should always be, I am at war with the enemies of Europe. It is a war still fought only with words and pictures, but still a war. It is our duty as men to defend our lands and peoples.

You're playing with 2 facts, on one side you're dressed in military clothing and on the other side you're wearing a Viking helmet. Do we have to try to find a signification behind that?

It's an image of the ancient European fighting or preparing to fight for his Europe, wearing the colour blue (the Pagan colour), and then the metamorphosis of the same warrior, still fighting for the same, only in more modern times. Possibly in the future. They can kill us, but we will only be reborn and keep fighting. The European spirit will never die.

Can you tell us something about your new artwork?

It is a romantic image of the Night as a goddess riding across the sky, painted by the Norwegian artist P.N. Arbo. It is used because the album deals with the metamorphoses of nature – including the changes taking place as night replaces day, and vice versa.

You are considered by many as a racist with an extreme spirit. How do you live with these accusations and are you aware that sometimes your words may shock people?

"Accusations"? Being called a racist is not an accusation, but an honorary title. Of course I am! Yes, I understand that my words may shock others, but only because they have been brainwashed to think racism is a bad thing or because they don't know that I am right and base my racism on knowledge that has been hidden from them – by malevolent and anti-European Jews like Sarkozy, DSK, BHL, et cetera. It is not wrong to shock others, or even to terrify them, if you need to in order to make them think a little bit for themselves – for a change.

Now you're far from the Black Metal scene. Do you feel alone or do you still have some contacts? I've read that you are still in touch with some of Mayhem and Darkthrone guys...

The guys of Darkthrone and Mayhem are good guys, but I no longer have any contact with them. We have different interests in life. No, I have no contacts in the black metal scene. Not that I know of any way...

What music are you listening the most every day? Not only metal I guess.

Mostly some of The Cure's music and an album ("Within the Realm of a Dying Sun") by Dead Can Dance.

In the early of the 90's you created with others the imagery of Black Metal (forest, nature, medieval roots...). What do you think about new bands following the same way in 2012?

In short; I don't think about them, and I don't pay any attention to what they do.

Do Wardruna (with Gaahl) or Krauka keep the traditional, ancestral and respectful approaches of the Pagan spirit for You?

Sorry, but I have not heard or seen anything they have done.

Do you know the French Black Metal scene, the Black Legions in the 90's like Mütiilation, Torgeist and Vlad Tepes trying to reproduce the Inner Circle in France? Would you still support this type of terrorist (or destruction) actions?

Sorry, but I don't know anything about this.

You create new songs and you know that you will probably never play them live. Isn't it frustrating?

Not at all. If I wanted to play live I would have a real band.

What do you think about the movie "Severed Ways - The Norse Discovery of America" of Tony Stone with some Burzum soundtracks?

Well, I just googled it and read about it for the first time. It doesn't sound very interesting, and I didn't know they used any music by Burzum. It's probably just another Hollywood nonsense story. Everything touched by Hollywood turns to shit, so to speak. Pardon my language.

But if one day someone you know is asking you to join his band, would you consider the offer and possibly accept the deal?

Not really no.

How do you create a song? Do you need to be in a special state of mind? For example do you need to be in the middle of nature to write a song?

No, I just sit down and play until I play something I like, and then I record it for later use. When I have enough riffs I arrange them and make songs of it. Of course I need to be inspired to make music, but inspiration doesn't come out of thin air; you can muster it yourself if, when and where you want to and need it.

Finally, how do you see yourself in 10 or 20 years? Still doing some music? Other projects in mind?

Most likely I will still make music. Musicians rarely if ever retire. Yes, I have other projects in mind too. Books. Films.

Thank you for your time. Do you have some final words for your French fans?

Thank you for your interest. Remember that music was originally all sung or played in context with sorcery, and later religion, and that the scalds (alias bards and troubadours) of the past were first and foremost teachers, using entertainment (like music and poetry) to spread their lore and to educate others. Music today is mostly just entertainment, but it can still be something more than that. Don't be surprised or too negative when I try to do things the way our forefathers did it. I am European after all; in blood and spirit.

Cette interview en Français
Author: Lionel (© 2012 La Grosse Radio Metal)





Interview with Varg Vikernes
RockWay (18.05.2012), by Panagiotis Petropoulos
You have stated that "Umskiptar" is a back to the roots album while you say that you're not happy with any of your old LPs. In which way does "Umskiptar" resemble your roots?

Well, you should remember that I am older than Burzum, and my roots are not my old albums. My roots can be found in European traditional and classical music, and that is what I was talking about. "Umskiptar" does not resemble my roots, but is very much inspired by European traditional and classical music.

Saying that I am not happy with the old albums does by the way not mean I don't like them. It just means that I think some things could have been done better or that I need to continue making music to do it better.

In general, speaking as an artist (or its creator) how do you see "Umskiptar"?

"Umskiptar" is a different album from my other albums, but yet rather similar in some respects to all of them. It is slower than the others, even than "Filosofem", and the vocals are more important than on any of the other albums.

"Umskiptar" is something like a musical version of the poem Völuspá or it's just influenced by that?

You can see it as a musical interpretation of Voluspå, yes.

How did you decide to work with it?

I was working with the translation of my book "Sorcery and Religion in Ancient Scandinavia" and wanted to use Voluspå (interpreted in the book) because of that. It is an important part of our European heritage, and I thought it deserved more attention, and attention in a different light.

What does Umskiptar's cover resemble?

The cover painting on "Umskiptar" is called "Natt" (night), and is a personification of the Night riding across the sky, by the Norwegian painter P. N. Arbo. It is relevant in this context as an example of the metamorphoses of nature, here the night, followed by day.

Since you tend to release your studio albums every year, is it right to think that you're on continuous work for Burzum?

If you mean that Burzum is my only professional occupation then your assumption is correct.

In which types of music you like to experiment, even for your own?

The type of music I record with Burzum, I guess. If I like the music I make I use it for Burzum. There is no experimentation beyond that.

Do you think that you have a limit as a musician?

Of course I do, and I even have a limited interest in musician skills. The skills I have are sufficient to make the music I like, and I have yet to "meet the wall", so to speak. The challenge as I see it in context with music is to make music I like, and it is more difficult to make good technically simple music than it is to make good technical music.

Since you may – someday - work with something that's not influenced by Scandinavian mythology, is there a possibility that you'll consider the Greek mythology?

Well, as I see it these mythologies are two sides of the same coin. They are slightly different because the different European tribes had in Classical Antiquity left their nomadic hunter-gatherer lifestyle and had settled in different parts of Europe (because of the coming of agriculture), and the language had because of this evolved in different directions. In Scandinavia they spoke first a different dialect of proto-European, then, in Classical Antiquity, it had become what we today call proto-Nordic. In Greece proto-European turned into proto-Greek. So when they described the deities they used different names – because all the deities have of course names with a meaning, telling us something about them. The Scandinavian *Haimadalþaz (younger name Heimdallr) was called Kronos in Greece, *Balþuz (younger name Baldr) was called Apollo, *Nahti (younger name Natt) was called Nyx, and so forth, but they were really the same, with the same roots. The Pagan religion I describe in my book was pan-European, only with slightly different geographical peculiarities.

The Greek mythology is no less fascinating and wonderful than the Scandinavian mythology, but I am not Greek...

Did you ever want to visit Greece?

In 1980 I visited Cyprus (because of the war in Iraq) and spent about 10 days there, and as you might know Cyprus is a part of Greece – or at least it should be (all of it!) – and I did spend one day at the airport in Athens once, so in a sense I have already been there.

Yes, I would like to visit Greece, but I think all the attractions of Greece have been covered up by the commercial "Sun bading" and "island jumping" vulgar tourism, so I am reluctant to go there because of that. Any place crowded by low-brow working class tourists is a real "turn-off", so to speak. It is also somewhat hard to get there by car, and I do not fly anymore.

What is your opinion about worldwide economy?

We have since the end of WWII given Jews free reign to take over all the banks, and because of that everything is going ad undas. They are printing money from worthless paper and then loan it to us for interest, and then aggressively sell their loans, using their media to propagate consumerism and on a national level a more expensive living standard for us all. So today just about every nation and individual on Earth owe them money! One single of these Jewish families (Rothschild) own more than 50% of all wealth in Europe! The problem is that they just don't know when to stop, so they keep stealing our money and will keep doing so until there is nothing left for them to steal. They don't seem to understand that if they own everything, then there is nothing left for the rest of us, and we will all starve. When this happens we will revolt, and then we will see another massive pogrom and the "poor" and "innocent" Jews will be forced to flee with all the stolen gold they can carry, of course, and find a new host to feed on.

Greece and Iceland is being economically dismantled only to be sold cheap to the Jewish bankers ("private investors"), but soon the same will happen to Italy, Spain and Portugal, and then France, and finally the richer countries in the EU and Norway too. Until we get rid of this parasite amongst us, the eternal Jew, we will keep suffering, and only when we throw the Jews and all their "mind waste" (i. e. ideologies and religions) out will we be truly free and able to build healthy societies again, here in our beloved Europe.

Do you have a theory about life in our era?

There is much to say about that, but I will limit myself and say only that the problems of the era we live in should be seen as the travail of a new era.

Thank you for this interview, add whatever you wish.

Thank you for your interest, and remember to give me a call if Greece should ever decide to take back what rightfully belongs to you; from the vile Turkish occupiers of everything from Phrygia and Cyprus to Trebizond. Take back Byzantion and restore your empire! Ζήτω η Ελλάδα!

Greek version: ελληνικά
Author: Panagiotis Petropoulos (© 2012 RockWay)





Interview with Varg Vikernes (June 2012)
Alberto Destasio (Catania, Sicily, Italy): Have you been influenced by Tchaikovsky? If so, which elements of his music in particular?

Certainly I have been influenced, but to point at anything in particular is hard. Perhaps we could say that the melancholy in Burzum originally came from Tchaikovsky, but whether or not that is true is hard to tell.

Aldric Winterblade (Pennsylvania, Vinland): What is the nationalist situation in Norway; that is, what is being done there to preserve the Norwegian and European peoples, and which approach do you follow, or which organization do you support? What do you do to advance the preservationist cause?

What I mainly do is to propagate my point of view through interviews, like this one, and I spread positive propaganda by means of my music, but other than that I do little. I am not a very social person, I have just about no friends and I know just about nobody in Norway (save criminals...) so... I have no idea what is going on in Norway to preserve the Norwegian people. They are too busy digging their own grave anyhow, to listen to any sense. We cannot cure a patient refusing to take his medicine either. We better just let him die and then let those who want to live live.

Ah, well, I also have four blonde children by now, and that in itself is a good contribution. They can mongrelize our peoples as much as they want, but as long as we keep up producing true European children they will never win.

Aleksandr (Puerto Rico): Do you believe in extraterrestrial life outside our planet earth? Yes or No and why?

Yes, because the universe is vast, and knowing just how ludicrous the macro-evolution theory is the most likely origin for life on Earth is actually from outside of Earth... Not that any of this matters much though.

Aleksi (Helsinki, Finland): What have you been reading lately? Can you recommend some good books you think everyone should read?

Everyone should read "The Protocols of the Elders of Zion", "Mein Kampf" and all the books not written by Jews about their own culture they can get their hands on. Lately I have been reading "Villmarksboka" ("The Wilderness Book") by a Sami with the name Lars Monsen.

Alex (USA): In Slavic nations like Poland, Russia, Ukraine etc... there has been a resurgence of the original Slavic religion. With this, many of the old practices and celebrations have returned with them. Examples of such practices include things like burning effigies of the winter goddess Marzanna when spring comes, and communal celebrations of Kupala (Summer solstice) where people sing, dance, pray, etc... Do they have such things in Norway and other Scandinavian countries? If so, would you/have you ever participate/participated in an event celebrating an ancient Norse holiday much like the Slavs do in their countries?

To some extent we do the same, and have been doing so since... "the origin of time". The Pagan holidays are still celebrated in Scandinavia, much in the same manner as before, only they have often (but not always) exchanged the names of the deities and such with more Christian names. Besides Jul (Yule/Winter Solstice) the Summer Solstice is of course the most important of these, with bonfires lit along the coast, communal feasts, girls with flower garlands in their hair and so forth.

Alexander Ivanov (Russia): What you can say about NAZI RAP, RIGHT IDEOLOGY RAP, PAGAN RAP and other types of rap? Today in Russia we have very popular NAZI RAP of 4 Reich Records from Siberia. They have very tough lyrics like NSBM.

Ah, now I really don't know much about this, and when you know very little about a subject it might just be better to say nothing, so I say nothing.

Alexander Kuz'min (Lubertsy, Russia): As a musician and composer, I am faced with this unpleasant affair as a "creative stagnation". This raises the question: how do You deal with this unpleasant period in his work?

Usually I always do what I am inspired to do. Right know I work on my RPG instead of music and have barely touched an instrument since the recording of "Umskiptar". Not because I am not inspired to make music, but because I am more inspired to work on my RPG. Whilst doing this I look forward to making music again.

Alexander Warren (England): Just out of interest, how did you get the scar on your jaw?

From a skiing accident in Geilo (Norway) when I was 11 years old. I was pierced by a ski pole and crushed my jaw when I landed, and I actually had an out-of-the-body experience and "saw the light"; a comfortable and soothing light surrounding me, carrying me beyond time, until I returned to this world and to our understanding of time. It was Belus I guess...

Amaury Bain (France): How do you see the future of our old continent Europe, face of this decadence?

Alas! Civil war, race war and a return to extreme nationalism (the only solution). We are entering another Ice Age as well, and if nothing else that might stop immigration from Africa and Asia...

Andrew Cummings (Aberdeen, Scotland): As you know, there have been a lot of stories and rumours about you in the media. Would you ever consider writing an autobiography in order to dispel all the myths about you?

I did, but I found out that it was too personal and private and I don't care to share any more with the rest of the world than I already do through burzum.org. Not now anyhow.

Andrey (Latvia): If there was no Norway, where would you like to live? (or where do you think you might live then).

Denmark, I guess, or Sweden. But my wife is French and all of Scandinavia will soon (relatively speaking) be covered by glaciers, so I guess France it is. The countryside in France is still white as snow, so it is a very comfortable place to live; no crime, honest people and nature everywhere.

Andrzej (Poland): In your interview from 2005 you said that if you grow too old you will commit suicide by hanging yourself on a tree like Odin and the pagan initiates did. Do you still consider suicide as a way to terminate your life?

Yes, but I don't think this is very dramatic or special. This was a custom for many thousands of years in Europe, and it is done to make sure you don't slow down the tribe or become a problem to them in any other way. Death is not a problem. Only dishonour is a problem.

Anthony (Kelowna, Canada): It is clear that you (understandably) have a strong contempt for modern society. Judging by this, and your decision to reside on a farm in a rural area, I thought that you may be attempting a transition to a fully self-sufficient lifestyle. Does this degree of independence interest you? It must be quite a challenge learning all of the necessary skills for rural living after being locked away for 16 years.

Well, in theory it interests me, but I am a hopeless farmer. I would rather have nature take back what has been cultivated by the farmers, and then live in harmony with nature, and harvest what nature has to give without us having to "cultivate" anything. In my garden I have bushes carrying berries and fruit trees, but nothing else. I don't mow the lawn, but let animals grass there instead.

Theory and practice are two different things. Dreams and reality too. I would like it if we could live like European hunter-gatherers did in the past, but Alas! we cannot...

Arcangelo (Italy): Do you believe in friendship? If no, what are values that you believe? The misanthropy is a value for you?

I believe in family. Contempt for the weak is a value for me, and most men are weak, but I hail the strong, and some men are strong.

Arturo Prieto (Madrid, Spain): What is the object that you used to make the intro from "Fallen" and "Belus"?

On "Belus" a hammer striking an anvil. On "Fallen" a (Nordica) water boiler boiling water in slow motion.

Bjørn (Norway): I am curious about your views on Julius Evola, and the "Traditional (re?)teachings". A couple of years ago I read a statement from you in an interview saying that Evola was one of your favourite authors. I have noticed that in the recent years you have had an somewhat "atheistic" approach. Do you have any belief in a higher principle? Do you believe that all the secrets are to be found in our very blood? I personally consider the new wave of (simplistic) atheism a degeneracy. Just as Christianity was (and is?), atheism has become the easy way out.

Although I appreciated Evola's books I do find them too oriental-oriented, so to speak. Yes, I have beliefs in higher principles, some of them stemming from the age of the bear cult of Stone Age Europe, and I am not an atheist the way you and others seem to think. I am a bit tired of semantics, but it often boils down to that; different understandings of the same terms.

There is no atheism, by the way. Everyone believe in something as if it was a religion to them, be it deities, or principles or the evolution or whatever.

Brenner (Brazil): Do you plan to write and publish a book with tales and stories in the future?

Perhaps in context with the RPG, but I am a lousy writer. Most of my imagination was cut into bits and pieces and burnt to ashes by the school system.

Chance Edington (Bedford, Indiana, USA): I have not been able to purchase a copy of your book "Sorcery and Religion in Ancient Scandinavia" but intend to. Could describe the research that went into the making of the book and the different sources that were used in the writing process and what inspired you or was your main motivation for writing it?

Well, I read just about everything there was to read about the subject, in Norwegian, Danish, Swedish, English and some books in German too, and save the information that "elf" actually translates as "white" from Emil Birkeli's "Fedrekult i Norge" and information about the evolution of traditions into religion in Sir James Frazer's "The Golden Bough" (talked about in the first few pages of my book as well) there was very little relevant information in any of these books. However, the two above mentioned books gave me a new perspective and enabled me to approach the subject from a different angle, and I did. The real sources for my book are the dictionaries and the original Norse (Old Norwegian) texts recorded by the Norwegian Snorri Sturlason on Iceland (a Norwegian colony at the time), as well as old Norwegian songs and folklore. I also saw everything in context with archaeology and pre-history.

My motivation for writing "Sorcery and Religion in Ancient Scandinavia"? Well, all the other books about this were utter rubbish, and I figured that if "you want a good book about the subject you probably have to write it yourself"... :-) If you want something done properly you better do it yourself.

Christoffer Frylmark (Sweden): Some people (including me) were really curious how your voice would sound like after all this time, I can hear some similarity if you listen to "Filosofem". How come you changed your vocals from your desperate high pitches screams to a more raspy singing? Did it come natural or was it something you changed by yourself?

The voice is the same; the technique used when singing is different. I never liked the pitched screams, and used them only because I didn't know how to do it differently. Now I do, so...

Claudio D. (Italy): Today, what is your opinion on Darkthrone? Fenriz is still your friend? What do you think of Nocturno Culto?

Sorry, but I have only met Nocturno Culto twice, and I have never talked to him, so I don't know him; Fenris I see as a friend, but a friend from a past I have left a long time ago. Darkthrone? I am not a fan of any type of punk or rock music, but.. I wish them well.

Cory Hollett (USA): What are your thoughts on space exploration? And have you ever had inspirations from discoveries made from it?

Well, as long as they fantasize about "dark matter", to explain away the holes in their own faulty theories and hypotheses, I pay no attention to what the astronomers do or say.

Anyway, I have to say I am perfectly happy about living here on Earth, being bound to this planet and prevented to leave it by Earth's gravity and space radiation and perhaps my mind is too.

"My journey to the stars" is metaphorical.

Dev (London, UK): Which album of yours did you have the most fun recording and why?

Recording is never fun. The only fun part is to be done with it. If I could I would record on my home computer instead, never even having to leave my home to do it. That would have been nice.

Dimitris Varsamis (Greece): Have you ever thought about changing your project's name, Burzum?

Yes, but my manager talked me out of it in 2008. Maybe I will change the name in the future. Time shall tell.

Dipak Pawar (India): Are there any unreleased songs of the 1991-1996 era?

Well, there were a few, but I lost the tapes ages ago. Or rather; the prison system "lost" my tapes for me. So they are now gone forever. I originally recorded the "Darkness" ("alias "Dunkelheit") track for the "Hvis Lyset tar oss" (HLto) album, but I wasn't happy with the recording, so it wasn't used until I re-recorded it for "Filosofem", and then I re-recorded the "Key to the Gate" track when I recorded "HLto", but it turned out even worse than the original recording, and finally there were one or two tracks recorded for "HLto" that I simply didn't use because they weren't good enough.

Djordje Petrovic (Serbia): What is your opinion about the geopolitical situation on Balkans? How would you comment on the fact that entire "western" propaganda labeled Serbian people as the "bad guys", while on the other hand it gave whole heart support to Balkans Muslims, from Bosnia to Kosovo, and recently Macedonia as well?

Let us just say that I made plans to run away from prison in 1999 to join the Serbian forces and to fight against the despicable NATO criminals and their Albanian-Turkish Muslim thugs, but my plans were ruined by the fact that the prison system suddenly and without any warnings sent me to another prison a few days earlier than planned.

The geopolitical situation on the Balkans? In short; Yugoslavia didn't kneel and bend over before the kosher rulers of the USA (or is it the "JewSA"?) after the CCCP fell, so the USA, using their tools; the (terrorist organization) CIA and later also NATO ("North Atlantic Terror Organisation" I gather), took its revenge. Today feeble puppet presidents bend over to the USA all over down there, and all the South Slavic peoples suffer from it.

Dmitriy Martens (Penza, Russia): Hello, Varg, would you like to visit Russia? If so, what cities and locations visited would be?

Sure, a trip to Russia would be nice. I would like to visit old towns like Veliky Novgorod, Pskov, Moskva and perhaps also Sankt Petersburg (although it is not a very old town).

Drew Neish (Ottawa, Canada): From what I've read, Hinduism appears to be a very peaceful and nature-friendly religion - what are your opinions on the Hindu system of beliefs?

To some extent I am negative, because it is so alien to me, but I am also rather positive, because Hinduism is probably the only Pagan religion still being widely popular (in India, anyway). Hinduism is partly European, because it is based on the religion of the Aryans (a European tribe [probably from what we today know as Latvia/Lithuania] invading the Indus Valley some thousand years ago).

Eduard (Northfleet, GB): According to your opinion European nations are descendants of kin Jarl and Karl. Our languages have one root, as well as we have one background. But what about Finish, Estonian, Hungarian nations, their languages are from Finno-Ugric language group including also Sami, but they mainly have blond hair and blue eyes. Sami people look like Asians. So what's your opinion about Finish, Estonian and Hungarian peoples, who are they and what background they have?

The Samis are (hybridized) Asians, originally from Western Siberia, and they speak a European language because they were probably enslaved by the Finns (and brought to Europe by them) in the past and they had forgotten their own language when they re-gained their freedom.

You logic is faulty, though. Race and language are different topics. Using your logic the Negroes in the USA are Europeans too, because they speak (some sort of dumbed down) English, a European language. Also, take the French Nobility as an example; it was and still is Frankish (from the Scandinavian tribe known to us as the Franks), meaning they are still ethnically speaking Scandinavians, but they speak a Latin language (French), so.... are they "Latin" then?

The Finns, Estonians and Hungarians are as European as the rest of us. And the Basques too. Languages are learnt and forgotten, and matter little in this context.

Eduardo Hasselmann (Brasilia, Brazil): Do you play bass guitar on Burzum albums with your fingers or using a pick?

Pick. Always a pick. I only play with my fingers sometimes when I play acoustic guitar.

Edward Severin (Norway, Oslo): What is your attitude to the philosophical reflection Michel Montaigne? Close to you his thoughts?

Nope, not at all. I find his books boring. They are too kosher for me, so to speak. And so was Michel Montaigne himself, I may add.

Eugene (Belarus): Varg, what kind of music do you think is good and conducive to intellectual and spiritual development, and what you would not recommend listening to.

Well, I guess we could say that if the music makes you think, dream and carry you away to different worlds it is good and conducive to intellectual and spiritual development.

What not to listen to? Whatever the mass media wants you to listen to.

Evan Yunker (Mukwonago, Wisconsin, USA): When you were in prison, lots of Mayhem/Euronymous fans were claiming on the Internet etc., that they would seek revenge upon you for murdering Euronymous. Has anyone threatened or tried to do harm to you since you have been released from prison?

No. I guess they either grew up or they realized that I didn't murder Euronymous. I just defended my life, like anyone of them would have wanted to do if in my shoes.

Fabio Rainelli (Italy): I have read your book concerning sorcery in ancient Scandinavia and, even if I'm Italian, I've always been very interested in ancient scaldic/pagan folklore, (as well as the ancient mythology from Mediterranean cultures). What do you think about Sturluson's Elder Edda? As it has been, for years, my unique source of information about Scandinavian mythology.

His books are invaluable, and I appreciate them a lot, but they are not the only books about Scandinavian mythology. Saxo Grammaticus as well wrote down myths, and our fairy tales and traditional songs also contain myths.

Froz (Tambov, Russia): Many children in Russia are baptized at birth. In the same Christian churches. I think it's wrong. Everyone must should decide which religion to choose. I would like to hear your opinion on this situation.

Well, be happy you are born in Russia. I the USA they even circumcise about 80% of all males born. In other words not just Jews and Muslims... most Christian men in the USA are circumcised! You can ignore a baptism, but growing your foreskin back is rather hard... and being taken for a Jew might not be very fun either. Especially not in the future...

Ah, whether you are baptised or not you can choose your own religion. It is just water and some nonsense words by a brainwashed clown in a silly dress.

Gaëtan Rasse (France): Don't you really want to play live one day with Burzum?

No, and I have to say I find it hard to understand why anybody would want me to.

Georgiy (Moscow, Russia): Joseph Stalin, who is blamed today by media all over the world, considered by many Russians (not only by communists but by a large part of nationalists also) as a greatest statesman in Russian history. What is your attitude to this historical personality?

My attitude is highly negative. He (married to a Jewess himself) and his Jewish henchmen destroyed most of Russia, culturally, economically and even ethnically. Russia is still struggling to rebuild what was ruined by his reign.

Gleb Ribchenko (Grodno, Belarus): What do you think of historical reconstruction of the early Middle Ages, and historical reconstruction in general? By the way, you once were engaged in historical reconstruction? I saw some photos on which you are embodied in the youth, dressed in a chain armor.

It is all Romanticism and Nostalgia to me, and I guess that is at least some times good things. We escape to better times for some time, to draw fresh air, and to regain the strength to live in a filthy, destructive and "unnatural" modern world.

Gustavo de Castro (Brazil): How do you deal with coloured immigrants in your everyday life?

There are none where I live. When I encounter them I either ignore them or (if they have a shop or offer a service) boycott them and take my business elsewhere.

Ignas Petrauskas (Vilnius, Lithuania): Do You have any interest in modern technology (like smartphones) or scientific accomplishments (large Hadron Collider and so on)?

Not really. I have nothing against scientific accomplishments per se, but I find meaning in other things or ideas myself. There is no point in looking forward when you don't know where you are going, and you can only know where you are going if you know from whence you come. I prefer a primitive arrow being shot at a target to a golden, fancy and advanced rocket being fired aimlessly into the air.

Igor (Belarus, Minsk): In A Burzum Story: Part III - The Lie-Propaganda You wrote: "I refused to participate in the rape of Mother Earth, and revolted against the modern world..." In interview 12.08.2004, by BG You said: "The three Scandinavian countries should simply become one, Scandinavia. Norway has oil and fish, Sweden has advanced technology, industry and science..." It seems You don't think that modern science is the rape of Mother Earth. Please, tell me why do You think so? Obviously You know that oil contaminates the oceans and rivers, animals die during the medical experiments, my country and our neighbors Ukraine and Russia seriously affected of Chernobyl Disaster 1986. All thanks to advanced science. And there were no such problems in paganism times. Maybe we are just hostages civilization?

We are hostages to civilization, but you should see what I write in context. Some times I speak about ideals, other times about dreams or reality. I have ideals and I dream, but at least some times I have to relate to reality.

Ideally we should live like they did in the Stone Age, like hunter-gatherers, but we are too many to live like that. We can dream, but... we also have to relate to the harsh reality.

Igor Lemeshev (Rostov-on-Don, Russia): What is the fate of the book "The Cult of Hel?" Will it be published?

Probably not.

Igor Maslennikov (Moscow, Russia): In one interview you mentioned you listen much to European folk music. Could you name a few folk recordings you like?

Sorry, but they are now nameless, forgotten and lost.

Ilja Avtonomov (Saint Petersburg, Russia): I am interested in making a band and play authentic Scandinavian folk music. But there are some problems: there is no literature about it here in Russia (or maybe I am not good in my searches). Anyway, as it was no notation in pagan Scandinavia (correct me if I made a mistake), I suppose there is no genuine music, which survived after Christian invasion. Do you know any sources, where these music can be find out? Or, maybe, you know some principles how Scandinavian music can be "reconstructed".

There were notations in the ancient world, notations are an old European invention, and if they knew it in Greece they knew it elsewhere in Europe too, even in Antiquity. The peoples of Europe traded and travelled much like we still do today. Trade equals cultural exchange, you know. You go there, you learn something new, you bring the new back home. Voilà.

We still have the traditional songs, some of them as old as history, but of course we cannot know whether or not the melodies have changed since then. Maybe they have. Maybe not.

We even have some songs that might in fact stem from the Stone Age, when they had a bear cult, like the famous Scandinavian song "Bjørnen sover" ("The Bear sleeps"). If you listen to this and ignore the instruments (and only listen to the lyrics) you might actually listen to real Pagan music...

Music in itself is a Pagan thing, by the way. Spells, you know...

Irene W. (USA): Are you afraid of communists, Mossad agents or others that don't like what you have to say?

No.

Irving Giovanni Vargas (Durango, Mexico): Varg, when the time comes, how would you like to die? Or, how do you imagine your death?

Well, I have already died, but I came back, so... I don't have to imagine it. To be a real man you first have to die...

Israel Gazca (USA): What do you believe becomes of the spirit after death?

It probably vanishes in thin air, just like the information in your computer's RAM when you turn off the electricity.

Your honour or hamingja (Norse for "luck" [literal translation: "walk in the shape"], in the meaning "honour") can however live forever, in the memory of man. See www.mariecachet.com for more on this, possibly in the future.

Iván Muñoz (Chile, South America): Have you ever fallen in love with someone?

Yes. In ideas, girls, sites, trees and even songs.

Ivana (Croatia): Which superpower would you like to have?

A true Neanderthal brain.

Jack (USA): What do you think is the true esoteric history of man and his purpose. For example, was the Fireborn Nordic man genetically engineered by extra-dimensional serpent gods? Is our purpose to nourish the psychic light ignited by rituals aimed at exercising the R-complex? How do you feel about notions of a Demiurge or creator gods? Or is agnosticism the only logically answer because the evidence isn't clear enough to make any final decisions?

Is this your idea of "a" question?...

Anyhow...

I can only advice you to read carefully the articles on www.mariecachet.com. They deal with the true history of man and his purpose.

James B. (Finland): You've said that every native European race was once blonde & blue eyed. Yet, Europe's oldest known natural mummy is said to be genetically closest to present day Sicilians, with brown hair & eyes. Why do think this is?

Because he (too) was a hybrid, a mix between true European (Neanderthal) and African (Homo sapiens) like the Sicilians are today. When the Ice Ages forced the Neanderthals to go south they mixed with Homo sapiens, and when the Ice Ages ended they returned to Europe, some of them hybridized, like the Ötzi character you refer to must have been.

The further South you go in Europe, the more hybridization you will find, because the closer you get to Africa. That's perfectly logical. That's why the least affected areas, Scandinavia, are the blondest...

Well, any marketplace in any town in Sweden today looks more like an average bazaar in North Africa or the Middle East, but that's another subject altogether...

Joao Pereira (Portugal): I know you are planning on releasing your role playing game in form of a book, but apart from that have you considered writing a fantasy novel?

As part of the RPG, yes, and I may add that I am not yet planning on releasing the RPG; I am still just working on it, and I might be doing that for many years still.

Anonymous (Finland): Since you are a man who appear to be very frustrated with this current world, could you tell me about your "ideal" world. What kind of nations, political parties, religions or other ideologies there should be? Or should there be anything at all?

The best for us would probably be to return to living like Stone Age hunter-gatherers, but personally I am more fascinated by Antiquity and the different European societies in Antiquity; Ancient Greece, Latium, Etruria, Gallia, Brittannia, Scandinavia, Illyria, Thracia, Dacia, Sarmatia, Scythia et cetera.

Jorge Montenegro (Chile, South America): Hi Varg, I want to know your opinion for the New Atheism movement.

Sorry, but this is the first time I hear the term...

Jorris Bigay (France): What do you think about Marine LePen's score in French elections?

Well, I am sure it would have been much better had not millions of Africans and Asians been allowed by left-wing politicians to vote in France, and had not Jews owned all the mass media in France, but it is still pretty good.

Josh Cook (Newfoundland and Labrador): Have you ever considered arranging any of the pieces from "Dauði Baldrs" or "Hliðskjálf" for orchestra or an orchestral ensemble of some sort? I think it would be amazing to witness, or be a part of (I am a pianist and trumpet player myself) a performance of any of those pieces.

Ah, well, I would never try to do something like that myself, I wouldn't even know how to do so, but I would be happy to see a professional do it.

Kashiem Sharief Streetman (USA): Emotionally, what were your feelings towards the death of Quorthon (founder of Bathory)?

None whatsoever. I never had any type of relationship to him personally.

Kathryn (USA): I've read the biography on your site, but I was curious about your younger years. Can you tell me what your childhood life was like? How did your family influence the person you are today?

Sorry, but I don't discuss such topics in public. Respect my privacy.

Kel'Thuz (Poland): What do you think of libertarianism (philosophy of liberty) and would you consider it a potent ideological force against the encroachments of a global totalitarian-egalitarian despotism?

No. You know, "the road to Hell is paved with good intentions", and when you give too much freedom to modern man (a wretched, hybridized, domesticated, sub-human creature) it will always end with "Hell on Earth".

Despotism is not necessarily a bad thing. Pretty much all great architecture and art in general has been ordered by different despots. Not by "democratic" governments. What we need to crush the Zionist attempts to take over the world is extreme, totalitarian, nationalist, anti-Jewish, Pagan/European movements. We need despots, but our own despots; from our own peoples. Democracy is a hoax anyhow, so we might as well replace it with despotism.

Ken Chadwick (Toronto, Canada): In a previous interview you mentioned you were building a wall around your property, how is it coming along? Was it a challenging project?

Well, I said I was planning the construction of a wall around my property... Right now I focus on the foundations for my house instead. That is more important. It is not really challanging to build just about anything. You need no experts to do so. Just do it yourself. Google it if you have no idea on how to do it yourself.

Max (Krasnoyarsk, Russia): Do you plan to translate the book "Sorcery And Religion In Ancient Scandinavia" into other languages?

No. I only know English and Norwegian well enough anyhow, and Norwegian is a waste of my time and energy.

Max (Russia): How many churches you have burned and how many will burn?

Nice...

Milan (Pančevo, Serbia): In one of your previous interviews, you said that you would like to work as a sniper in Afghanistan/Iraq/Chechnya. Had you been free during the 90's, would you volunteer to fight with the Serbs in Bosnia and Kosovo?

Yes, I would have volunteered to fight with the Serbs. You had the moral right in both wars. In theory I could have joined you in Bosnia before 1993, but I was too young and ignorant to do so, and too busy living my own life to notice the rest of the world.

Nick (Pittsburgh, Pennsylvania, USA): What are your thoughts on the global seed vault in Spitsbergen? The fact that major funding comes from Bill Gates is unsettling. Also could you put a forum up on your website? That would be truly glorious.

Spitsbergen will probably be covered in ice soon, because we are going into a new Ice Age as we speak, so it is all a waste...

A forum is not a good idea. Too many spend too much time online spreading lies and nothing but lies, and they infest just about all forums, and they would surely infest a forum on burzum.org.

Nick Conley (USA): What are your plans after "Umskiptar"?

To not reveal all my concrete plans again... :-)

Nicole Micena (USA): Out of the entirety of history, which war is your favorite?

That was a strange way of seeing things. "Favourite war"?...

Ah well, I guess I have no favourite war, but any war fought by Europeans against non-Europeans would be a good war, and all wars fought by Europeans against other Europeans would be bad wars.

Now, I guess any war where I can participate myself is my favourite war. It reeks you know, that all the good wars are over, and our governments do all they can to make sure we all degenerate to death in peace, only to let the Jews take control of everything. So, where is my generation's chance to be war heroes? Are we supposed to only have the opportunity to die fighting for Jews against imaginary enemies in far away countries?

Ah, well, I can always look forward to the coming civil war and race war in Europe. Si vis pacem, para bellum!

Ondrej Novotny (Czech Republic): Do you plan to release some video interviews?

In fact I plan not to. I (in theory anyhow) intentionally give only written interviews, done via e-mail. There are some exceptions, but still.

Orazio Maria (Gnerre, Italia): What do you think about the geopolitical and metaphysical conception of Eurasia?

It is a Jewish concept created to lure us into their trap and to make us help them create a Zionist-controlled Earth. Arabs are no threat to us. Jews and in particular Zionists (of all races) are.

Paolo (Milan, Italy): The song "Once emperor" seems to be a prelude to "Fallen" sounds. What does this song mean to you?

Sorry, but I don't even remember having recorded a song by that name. I guess I have, if you say so, but I don't remember doing so. Perhaps this is one of the two "lost" tracks I rejected when recording music for "HLto"?

Patryk (Poland): Many people on Iceland and overall Scandinavia believe in elves, gnomes, trolls, sea monsters and many other supernatural beings. They say that they dwell in stones and mountains. Some claim to have ability to communicate with them. What are your views on this? Do you believe in existence of such things? Do you consider this kind of spiritual dimension to be true, or you only believe in material world?

Or perhaps many people in Poland believe that many people on Iceland and in Scandinavia believe in such creatures?

This is what I believe;

(Light) Elves = a word for the spirits of the dead, believed by many in the past (!) to dwell in the forest or the burial mounds themselves. Called "elves" ("white") because the dead were buried in white clothing or because they were believed (in the past!) to emanate from the burial mounds as white light. (Dark) Elves = a word describing the dark and rotting bodies of the dead, "living" underground (i.e. in the burial mound), with all their valuables and goods. They are also known as Dwarves.

Gnomes = a Greek word meaning "Earth-dweller", so I trust you really mean "House Goblin" or "Kobold" or something like that, all creatures from the Christian era, when the "Elves" were demonized by the Christians and turned into small and often ugly creatures living near or in the house.

Trolls = the name our forefathers gave to malevolent spirits, who they believed tried to possess the bodies of the dead and turn them into walking dead creatures drinking the blood of the living in the night. So they nailed the bodies of the dead to the ground with poles, to physically prevent them from leaving the graves. Troll translates as "sing", "trill", and refers to the spells cast by bad men. The Norwegian word "trolldom" ("sorcery") derives from this. A "trollmann" is the word for a (good or "evil") "sorcerer".

This too was "naturally" twisted in the Christian era, and mixed with the image of the Ettins ("giants", original meaning "the hungry"), so today a "troll" is instead an ugly and giant creature.

Sea monsters = actually exists, if you consider just how big a whale can get, or how large octopi you can find in the depths of the ocean.

Personally I am more worried by the many monsters walking around amongst us in our cities, though, known to most of us as "humans".

Per Gårdekil (Bohuslän, Sweden): I'm interested to know more about the "Sun Calendar" mentioned in "Sorcery and Religion in Ancient Scandinavia". I have tried to find info and pictures of this calendar with no result. If it's an archaeological find, then it must be archived somehow, and mentioned somewhere if it's famous. Perhaps it would even be in a museum. I'm would like to know if there are any sources to this calendar, so I can discover more about it? It concerns me since I live in Bohuslän, where it's supposed to have been discovered.

You know, I have encountered the same problems as you have. It is very strange, because I read about these rock carvings in a Norwegian newspaper (of all things) some time in 1995 I think, where they showed pictures and all, and after that I have found nothing about it. Not anywhere. As if the rock carvings and all traces of them disappeared overnight.

Many years later (after release from prison, naturally) I visited some archaeological sites in France, and talking to the guide I found out that the person who found the site accused the archaeologists digging there of destroying evidence whenever they found something they didn't like. By that he meant; that didn't support their hypotheses. I did some more research and found out that this is actually quite common. The archaeologists often systematically destroy evidence they find, because they cannot explain it or because it contradicts their own hypotheses. They also, if the evidence has already been secured, ignore all evidence not supporting their hypotheses. (You can actually read more about that too on www.mariecachet.com).

Unfortunately this is not only the case for archaeologists, but for all human beings... like I said earlier in this interview; modern man is a wretched, hybridized, domesticated, sub-human creature. There is very little honour left in man.

The rock carvings are there, trust me, but how to find them? I don't know. Maybe they will be unveiled to us some time in the future. We need a regime change in Sweden first. Vive la Revolution!

Peter (Germany): You stated that Christianity is 90% Paganism and thus more based on our European religion than on the Asian Judaism. So why is Christianity such a threat to you anyway? What can you appreciate about Christianity?

Christianity is a threat to Europe because it holds in it a respect for Jews as some sort of "God's Chosen people", it is international and it is controlled by Jews and Jew lackeys (such as the Satanic-looking current pope).

I don't appreciate anything about Christianity. It is a religion for sub-humans and cultivates the sub-human in man. *Spit*

What I can appreciate on the other hand is the Paganism found in Christianity, but I don't need Christianity to appreciate that.

Philipp S. Fricke (Germany): Are the whispered words "Worship me" in the track "Channeling the Power of Souls into a New God" an answer to Paradise Lost's whispered question "Where is your God now?" in the "Intro" to their "Lost Paradise" album?

No it isn't. It was meant as a provocative statement ending side A of the album, a spell telling you (jokingly) in your sleep (assuming you would have falling asleep by then, because of the transcendental music) to worship me. I flirted at the time with the idea that faith in something gave that something power, and that this power could be channeled and used by means of sorcery hinting to all Christians who believe in the power of their false god or bible that any such power would actually stem from their own faith rather than anything else.

Robin Goodfellow (British Columbia, Canada): I recently read your book "Sorcery and Religion in Ancient Scandinavia", and was very interested by how you drew many parallels from the book "The Golden Bough" by Sir James Frazer, and I am curious as to what other volumes you may have referenced in your work, or what other occult/magick books stand out as far as your beliefs in Scandinavian sorcery go? I was very impressed with your book, and further impressed you did all of the translating yourself.

Like I said earlier in this interview I learned something from Emil Birkeli's "Fedrekult i Norge", but other than that I have used only dictionaries and of course the original (untranslated) Norse sources. Of course the sum of everything I have read and learned over the years played a major role, but what made my book different from others was the fact that I didn't just look at one isolated topic to find the answers but instead tried to see everything archeology, mythology, fairy tales, traditions, rule lore et cetera as different aspects of the same.

Normally writers fail to use anything from the e. g. Bronze Age to explain fairy tales from the 17th century or to understand the mythology recorded in the 12th century, or to use Scandinavian mythology to explain Celtic stories, and so forth. They failed to respect the continuity of the European culture through the ages. I have done so and that was what made a difference I think. You also have to remember that our pre-historic forefathers were nomadic, meaning that e.g. the Norwegians living in Norway today aren't necessarily the descendants of the peoples living in Norway 7000 years ago. The tribes living there today might as well have lived in Greece or Ireland, in Russia or Spain at the time, and the tribes living in any of these countries might as well at that time have lived in Norway. They were all nomadic! They all mixed! They all had the same culture and religion! It was one big tribe! All pre-historic European culture belongs to and is common to all of us! We didn't settle down until agriculture, and even after that many of us remained nomadic for several thousand years.

Well, back to your question; there are some occultism-inspired books with clear links to Scandinavian symbolism and belief systems, but they are all from the Christian era and are heavily influenced by Judeo-Christianity, e. g. using runes to summon the "Devil", and so forth, so although I have read some of them I have never found them useful for anything and would not bother reading them to start with if I had known what a waste of my time they were.

With that said, I have to stress that I don't see SRAS as an occult or magic (and certainly not a magick) book. It is a book about our common European culture and religious history, using mostly Scandinavian mythology (because that is the mythology I know best) to prove my point.

I can add that many things left out in SRAS has been included in my RPG. E. g. the information about exactly which trees, symbols and animals the different deities are connected to, and when or where the deities were seen as home and most powerful and such didn't really serve a purpose in SRAS, but serves a purpose in the RPG.

Rus Kasumov (Russia): Have you ever heard about Russian lore and if it's "yes" what do you think about using Slavic ballads in your future works?

Yes, I have read some Slavic ballads, and was pleased to see that they are very much in accordance with the Scandinavian mythology/fairy tales, but for now I plan only to use texts in Norse (Old Norwegian/Old Danish/Old Swedish/Old Icelandic). I leave Russian for the Russians, German for the Germans, et cetera.

Skalder Franz (Franconia, Germany): Do you believe in the Holocaust?

Sorry, but your countrymen lost the war, and because of that I cannot answer that question truthfully without the risk of legal persecution. If you Germans manage to get rid of your USA-inserted government and system (comparable mainly to Karzai's government and system in Afghanistan and to Talabani's government and system in Iraq), where you are not even allowed to change your own constitution, and after more than 68 years of occupation regain your freedom, only then I will be able to answer your question.

Skylar Macdonald (Williams Lake BC, Canada): Will there be another book like "Sorcery and Religion in Ancient Scandinavia"?

Like I said there will be more and some new information in the RPG, whenever that may be released, but there are no plans for another book. The work of my wife (www.mariecachet.com) covers all the changes I would have made (because of her work...) anyhow.

Tobias Kühn (Germany): What do you think about the work of Blood Axis, the Band of Michael Moynihan, who you know from the book "Lords of Chaos" with which you are not very comfortable? Beside your opinion about that book, you must admit that the band musically and from its lyrical themes could be in your focus of interest and the quality of the work of this man cannot be doubted.

Well, I have only heard one of their (his?) albums and although some the music on that CD was good I see no point in listening to it. Why? Well, the good music is not even their (his?) own music. They (he?) just used samples of other music, like Negroes do in rap and/or hip hop, and then added some text on top of that. Sorry, but that is not my cup of tea, so to speak. I prefer the original classical music, and I detest music made from samples of others' music. If you cannot make your own music you better just do something else instead.

After I heard their/his (first?) CD some time in the 90ies, I never looked back. He is a liar and a parasite (using others' music and writing shit about others for his own benefit), so he has no sense of honour, and I ignore him and everything he does. He could write a "Hymn to Varg" for all I care; he will always be like a Jew and a Negro to me.

Vitaly Bychkov (Kamyshin, Russia): What do you think of date 21.12.2012? Whether there will be a regeneration of Earth or a doomsday?

Ah, well, we are entering a new Ice Age, but it is not like this is going to happen over night. It will not even be very dramatic. The Summers will be milder for a long time, and there will be less sunshine and because of that the glaciers will start to form or grow until they finally (in 1000 years?) cover all of Northern Europe, the Alps and the Carpathians.

And the Afro-Asians and mongrels in Europe will start to drop like flies, due to a lack of "sunshine vitamins". What a pity...

The fair, blonde and blue-eyed European man will thrive; this is what he was built for! This is his continent!

You know; Ice Age is the norm in Europe. The Ice Ages come and they go, but most of the time they stay.

Vytautas Rumskas (Lithuania): Does your family or friends influence your music, if yes then how?

No, I wouldn't say so.

W. Mortimer (USA): What films do you feel are important to society as an art form?

Films like "Stalker", by Andrej Tarkosky; deeper than the ocean itself, intelligent, artistic and beautiful (i.e. able to turn the terribly ugly into something fantastically beautiful) films. Films like that are very rare though...

William Wylie (Canada): On the track "Til Hel og tilbake igjen" from your 2011 album "Fallen", around the 04:36 time in the song, what sounds to me like an acoustic guitar starts playing, but it sounds like it was recorded possibly a long time ago, or maybe recorded with old equipment. Is either of these true? I did read the equipment list on your website for that album, and noticed the microphones that were used, but I did not find an acoustic guitar in the list.

You know, I would like to talk to you about exactly how I did this, but I think I will rather keep this technique a secret, or else it will just be stolen and used by others before I am able to perfect it. Let us call it a "professional secret"... or a "trick of the trade".

Oh, and yes, you are absolutely right; I did use an acoustic guitar for that, and must have forgotten to add it on the instrument list you refer to, and unfortunately I don't remember now. I am very good at remembering some things, but other things the things I have no interest in myself slip off my mind like water off a duck. I can write a book about mythology without notes, but try to send me to the shop without a shopping list to buy just three different items...

Varg Vikernes, June 2012




Interview with Varg Vikernes
"Subbacultcha" Magazine (June 2012), by Ben Bland
Since your release from prison in 2009 you have been rather prolific in producing new material under the Burzum name. "Umskiptar" is the third album in as many years from you. Is it as easy and natural as ever for you to create Burzum music?

Yes it is, but I really don't have as much time these days to make music as I did in the past, so until now I have only been able to make one new record each year.

You've spoken numerous times about your dissatisfaction with the black metal scene of today. What is it about your music that is definitively black metal, in your view?

Well, Burzum is definitely not black metal at all. For fear of being identified as a black metal band I have even gone to the length of calling it by another name, scaldic metal, in the press release of this album.

How much of black metal's musical aesthetic do you feel is defined by atmosphere and how much by instrumentation? I ask this partly because I noted the use of the piano on "Alfadanz", which somewhat surprised me.

Well, I wouldn't know as I don't play black metal and have no interest in the genre either... but speaking for myself and my own band I must say I don't think there are or should be any restrictions on how to do things or what instruments to use. I never try to make my music fit into a certain mould or to follow any rules whatsoever. Personally I like the piano a lot, and at least in this context – the "Umskiptar" album – it felt right to use it. (It was actually a grand piano, by the way.)

Come to think of it, I did decide to only use analogue instruments from now on, so I guess I do follow some rules after all (but on the other hand I make the rules myself and break them as I see fit, so...)

In many ways the piano is my favourite instrument and I think it's enormously diverse in the way it can reflect both darkness and light. As such I think it could be just as at home in your music as in that of singer-songwriters the world over, for example. Can you conceive at all the idea of making a Burzum record with frequent and predominant use of the piano?

Absolutely. Or even an album with piano and vocals only! I am actually working on some ideas for something like this, but in a world of thieves and copy-cats I should not say too much.

This album and "Fallen" have both had the Burzum name and the album title written in standard Roman type. Is this a reaction to the over importance many, well metal fans in particular I suppose, seem to attach to completely irrelevant aspects of a band's image?

Yes, definitely. I mean, they all seem to think of themselves as being so very rebellious and different from the rest (I guess they first and foremost mean from all non-metal bands), living "as lions amongst sheep", but they are really no less uniform and conform than all the rest of us. They all look the same, say the same, play the same music, play the same instruments, wear the same silly clown make-up and clothes, use the same vocal style, have the same logo style, and so forth, and they all have a very strong notion of how "metal" (or even worse "black metal") should be like. If you are any different they bloody hate you!

The funny thing is that I revolted against this even in 1993, when I made the Burzum album called "Filosofem". I did everything different at that point, intentionally, but of course nobody understood that it was a revolt – in particular not those I revolted against. Instead they just took off their old costume only to put on a new costume, so to speak, all identical to the customes of the others in the scene, of course. And from then on they all sounded like that album instead, and called their music "black metal" (failing miserably to understand that "Filosofem" was actually a revolt against "black metal").

I really gave up on them a long time ago, but I still do care a little bit, and do things like use Times New Roman as font for all the text on the album, including the band's name, to show others that these things really don't matter. You don't have to use some "cool" logo with inverted crosses, pentagrams and dead men's skulls to play metal music. And I happen to like Times New Roman, I may add.

Now, with all that said, I have to make it clear that I don't think I am so bloody original or special either. I just think it is okay to tell others that I don't think it is very important to be. Just like I think it is okay not to fit into any particular mould no matter what you do. Just do what you want and think is right. I can add that if Burzum did fit perfectly into a mould that would be fine too, as long as I liked it.

What are your views on the increasingly digitalised nature of music production? Has that had a major impact upon the way you make your music?

Not really. I still record one instrument at the time, as I have always done. It is easier to cut and paste when the recording is digital, so I often record shorter pieces than I used to, and cut and paste them together, but other than that there is not much of a difference. I still use a natural reverb – from the building I record in – and record using analogue equipment.

Because of the complexity of the digital music recording software I actually spend more time in studio than I used to, so it is more time consuming and thus more expensive to record music digitally.

"Filosofem" too was recorded digitally, by the way, only we used an analogue mixing table and did everything exactly like we had done when we recorded the older albums (when we were using only analogue equipment).

Referring back to the music you made in prison, obviously those records became "ambient" records, in essence, due to the constraints of your situation. However, over a decade later, your music still seems to feature influences from "ambient" music. Have you at all considered making another full-length "ambient" album since your release?

"At all" yes. I have thought about it, but I am more inclined to do something new instead, like e. g. make an album with piano (and vocals) only. I am easily bored by things I have already done before...

Some people seem to hold the impression that your music is too self-indulgent at times, yet surely it is an artist's prerogative to be self-indulgent. What are your thoughts on this?

You know, to find inspiration artists are always depending on the reactions they get for their art from others, and this is actually a serious problem to many. If they get too little positive feedback they might lose all their inspiration and even the ability to create anything at all, but if they get too much positive feedback they risk turning into complete pricks, so to speak, so self-indulgent and full of themselves that the rest of the world just want to throw up every time they see them or even hear about them.

The probably best example of just how wrong this can go would of course be Bono from U2, who I am sure is only one step away from turning himself into a world religion (of peace, of course).

Now, some handle the positive feedback better than others, and those who dislike an artist will always think he (unless he is either dead and buried or locked up in some dark and forgotten cellar somewhere) is too self-indulgent no matter what. Thinking so says more about them than it actually does about him, though. I might not be very good at many things, but I am indeed very good at pissing others off, and I think that is at least the main reason why I am or my music is perceived as too self-indulgent by some.

I can end this by saying that I think everyone is free to think whatever they want, to like or dislike, to enjoy or ignore, whatever they like. We all live in suppressive oligarchies claiming to be "democracies", all rights, but at least our minds are free. For now anyway... (I can hear the shackles of Zion being prepared in the background as we speak).

Your vocal performances have become more diverse over the years and are noticeably so varied on this album. Why exactly is this?

Most likely I managed to practise what I have preached for so long, more and more as time passed by. I actually also did things differently, more and more, for each album I made, rather than just talk about it. I guess I successfully freed my mind from the constraints of conformity, but only step by step.

You've said in interviews before that you want your music to be judged on its content rather than by the fact it was made by you. Musically speaking, what is it about this new record, and indeed your entire discography, that you think makes what you have created of real artistic importance?

From what I have been told there is a certain atmosphere on each Burzum album that you cannot find on other albums, and at least some appreciates this atmosphere. Burzum is not loved by the millions, so to speak, so I am not under the impressions that I manage to impress you all, so to speak, but I do believe that all individuals (after all) are different from all others, and some of them appreciates this particular atmosphere. And of course I am glad they do, or else I would have to find a real job....and I am pretty much useless for everything else tolerated in this modern world.

Thanks for taking the time to answer these questions. Lastly, if you have any idea at all, what would you say we should expect from future Burzum releases?

You can probably expect music with the same "appreciated-by-some" atmosphere as can be found on the other Burzum albums. The music might be different, and some music might speak to fewer individuals or to other individuals, or to more individuals, but the atmosphere at least will probably be the same.

Thank you for your interest.
Author: Ben Bland (© 2012 "Subbacultcha" Magazine, Netherlands)




Interview with Varg Vikernes
"YCKM! Try to Kill The Metal!" Blog (04.06.2012), by Guy YCKM
Hi Varg, your last record: "Umskiptar", following "Fallen", is both surprising and most interesting. Your music seems to be more varied, wiser, more thought about and also more metaphysical. And this is far from the pure "Black Metal" style you played in the 1990's and from the ambient ritualistic songs you composed in jail. So, Can we say that we are now having a new Burzum style since Belus record or else is it the logical evolution of your project?

Bonjour, Guy. You might say "Umskiptar" represents a new style, but if you think about it you will understand that every Burzum album, including the first four, all represented a new style. The biggest change (if we disregard the prison albums) actually came with "Hvis Lyset Tar Oss". "Umskiptar" (too) is a logical evolution, though, and I expect the next album to be different from the others too.

Can you talk about the main themes you deal with in this new record? Particularly, can you explain why you chose to entitle your record: "Metamorphoses" like the Ovide's poems. (I must say that the French translations of your lyrics are generally unsatisfactory, that's why it would be better if you could explain them to your French fans )

Metamorphoses is a poem by Ovide, but it is also a word, and even though I appreciate the link to Ovide I did use it for its meaning of the word. The lyrics on "Umskiptar" are all taken from an old Scandinavian poem, "Völuspá". This poem is generally understood as a creation myth and a myth describing the end of the world, but it is really a description of the metamorphoses of nature. It describes how Autumn turns to Winter, Winter to Spring, Spring to Summer, Summer to Autumn and then Autumn to Winter again. And so it goes on forever, with no beginning and no end. It also explains how our forefathers related to this every year. The language is mythological, so all the forces of nature are anthropomorphised, and are known as elves and deities.

The scanning you are very often using all along your record seems to be inspired by the Latin method of scaning? Is it also a tribute paid to the work of Ovide, the poet?

If I can assume you are talking about the cover art, and the type of paintings I use for my records, I can tell that I most often use Romantic art because it best underlines what I want to say with each album. It is a way to express contempt for the forlorn modern world, and also a way to idealise the glorious past. It all stems from a longong for the Golden Age.

How do the Norwegian mass media consider you as a man? And How do they receive your music? Are you criticized or seen as a black sheep in your country? (Let me say that in France, apart from Gojira, the Metalheads are all considered as being satanic and violent, or, in the best of cases, as inoffensive and stupid persons. That of course is wrong, is it?)

They hardly regard me as a metal head at all, and instead only think of me as a dissident, spreading "dangerous" ideas. They don't criticize me at all; they pretend I don't exist. For example; not a single Norwegian magazine, radio station or website has asked for an interview in relation to the release of "Umskiptar". I get more media coverage in Belarus and Bulgaria than I do in Norway whenever I release an album.

What do you think of the Breivik case, which must still be present in the press and television in Norway today?

It's like a trial in Stalin's Soviet Union during The Great Purge. There are no nuances, no dissent, no alternative perspectives, nothing. In that sense it reminds me very much of my own trial in 1994, only it is even worse this time around. They also desperately try to make him look insane, even though he obviously isn't. Maybe one day they will be able to understand why he and others like him feel forced to do such things. You can read my views on Breivik himself and his actions on burzum.org, here and here.

Have you any idea about this funny paradox which raises numerous questions here in France: How is it that Norway should be the country were the people are supposed to be the happiest in the world while the most depressing and desperate "Black Metal bands" were born precisely in such a country?

It only sounds like a paradox, but in reality it makes perfect sense; Norway is a totalitarean Marxist state, and has been since 1945, and it is very suppressive to anyone with different ideas. Take me for instance; the only country where I am being heavily censored and even ignored completely is Norway! I have more freedom to say what I want in so-called suppressive dictatorships like Belarus and China than I do in Norway!

The amount of brainwash and extremism Norwegian citizens are exposed to from the first day they are forced to go to kindergarten is simply huge! All citizens in Norway have an identification number, that they have to use in all official contexts. So we don't really use our names, but a number (like prisoners in a concentration camp)! The state has registered all doors in all of Norway, with excact information about who lives behind each door (and we are of course listed by our numbers). There is no privacy for the citizens at all. You can for example go to www.skattelisten.no and find out exactly how much each person in Norway earns, just by typing in his name. (I am by the way not listed; I no longer live in Norway). You are in practise a public person whether you like it or not, and you belong to the state. The state can even take your children for no good reason at all, like if a neighbour reports you claiming you are hitting your children. They will not try to find out if this is true or not, but will instead just take your children, and then you have to prove it is not true – which of course is very hard to do. You see, your children too are mainly a property of the Soviet-Norwegian state.

Generally speaking you are not allowed to do anything at all by yourself in Norway. You pay insane amounts of taxes because the state wants to take care of you! They hold your hand throughout your life, and if you try to get lose you are seen as a threat. They hate individualists, in particular individuals who can stand on their own two feet. You have to depend on them for your happiness, or else... You either sing their Marxist songs or you are a threat to them.

I am sure the teenagers on Utøya were more afraid of the consequences they would face if they tried to defend themselves against Breivik than they were of Breivik. They were expected by the Soviet-Norwegian state to do nothing, not defend themselves, not try to stop the killer! They were expected to wait obediently for the Soviet state police to protect them – as it has done throughout their lives. So when the police failed them miserably they were helpless... and were mowed down like grain to a scythe. 1 Nationalist wolf against 700 Marxist sheep waiting mindlessly for their Soviet herder to protect them. I am sure they would have died from hunger and thirst too, if the Soviet-Norwegian state hadn't occasionally ordered them to eat and drink.

I wish Norway didn't have so much petrolium. If we didn't this insane regime would have collapsed ages ago...

What is your reaction as to the heritage you have left and which still inspires lots of artists today? (Shining, Lustre, Silencer, Peste Noire and so on it is not black metal at all, but these bands can be considered as depressing and experimental music)

Unfortunately I am very much oblivious to this heritage, so there is not much I can say about it.

What is the use of your music which would render you very proud? (For instance: Do you prefer people using your songs for movie Soundtracks or for experiences in spiritism or meditation?)

What makes me the most proud would be when individuals appreciates it the way they want to.

You wrote in your website you really love France. Would you like to write a song in French, which is a very poetic language too. (I think about French dark poets as: Baudelaire or Lautreamont)

Je parle seulement un peu de français, and it is thus hard for me to understand and truly appreciate any poetry written in French. In order to use a poem I should at least be able to understand it myself...

For you, what does being a metalhead in 2012 mean? (as to the social relationships and to the relations with the present Musical world as well.)

It doesn't mean anything to me. I don't regard myself as a metalhead, and I don't think all Burzum fans are either.

Could you clearly explain to us, French, what paganism concretely means? Is paganism linked with chamanism in the sens that both are close to nature?

Paganism can be many things, but to me it is a set of values, ideals and ideas, and a concept of honour. The Pagan world view is circular with no beginning and no end, in contrast to the linear Judeo-Christian world view with a clear beginning (Creation) and a clear end (Judgement Day). Pagan is national in contrast to the international Judeo-Christianity. The Pagan idea of honour is also very much in contrast to the Judeo-Christian virties of humility. The Pagan idea of pride is also very much in contrast to the Judeo-Christian self-loathing and idealisation of the Jews as some sort of "Chosen people".

Paganism isn't neccessarily closer to nature, but it is in harmony with nature, including our own human nature, and that makes it very different from Judeo-Christianity too.

What do you think about the French Metal Bands (We do have numerous pagan groups like Arganork or Belenos, and metaphysical ones like Blut Aus Nord or Deathspell Omega). Do you often listen to these groups?

Sorry, but I don't know them. Like I said I am not a metalhead, and when I listen to music I mostly listen to classical music, traditional music and some darkwave music too.

In our radio shows, we have two rituals. The first one consists in asking our guests to tell us a bad taste Joke: Today it is your turn!

You might regret this...

Question: "Do you know the difference between a Jew and a pizza?"
Answer: "The pizza doesn't scream when you throw it into the oven."

The second one consists in collecting each guest's suppositions as to the end of the world. Briefly speaking, what is going to happen to us on December 21st 2012? (Our French bands are very imaginative concerning this mystic and amusing topic)

You might find my answer rather boring, but in any case I think the whole 2012 myth is pure nonsense. If it should hold any truth whatsoever though it would probably refer to the coming Ice Age, that we are about to enter as we speak. Most of the time in the past Northern Europe and the Alps were covered by glaciers, in different Ice Ages, and what we have today – a temperate climate – is only a rare event in history. So within maybe 100 years or perhaps as much as 500 years Northern Europe and the Alps will be covered by glaciers again, and we will face a whole new situation that can easily be described as the end of this world.

...I am sure the brainwashed Marxist Norwegians will freeze to death as the ice advances from the North, unless they are ordered to get out of the way by the state.

To conclude. Have you a particular message to send to our French Listeners? As a fan of your music, I must tell it was a real pleasure to get in touch with you? Guy YCKM.

Thank you very much for your interest.

Right now I pity France and every Frenchman, who are stuck with the choice between having their nation be destroyed either by an incompetent Jew lackey (Hollande) or a lying Jew (Sarkozy), and I will advice all of you to prepare for the worst. You might not be the next Hellas – Italy and Spain will probably beat you in that race – but you will surely go ad undas too. You can thank the traitor generation (age 50-70) for that, who kept voting for traitor politicians, and who kept giving the bankers more and more power to destroy your nation for personal profit. Don't be surprised if these bankers escape your sinking ship before it sinks, with their pockets filled with your gold. Don't be surprised when all these bankers escape to Israel. Their true homeland.

Author: Guy YCKM (© 2012 "YCKM! Try to Kill The Metal!" Blog France)




Interview with Varg Vikernes
"Echoes" (06.06.2012), by Jirka Dvořák
Hi Varg. How do you do in these days?

Fine, thank you.

You are just releasing a new Burzum's record, third in last three years. Are you in such a creative wellbeing just now, that there is no problem for you to release record in that short time there?

In the early 90ies I made four albums and an EP in less than 1,5 years, so you could say that I am actually only making one album each year these days. We will see if I can keep this up or not. Maybe I am just one of those lights who burn very intensely, and then die out sooner than other lights do.

New album is called "Umskiptar" – can you tell to listeners, which do not speak Norwegian, something closer about the title - what it means, is there any deeper meaning there?

"Umskiptar" is Old Norwegian (modern Norwegian would be "Omskifter") translates as "Metamorphoses", and is a description of the lyrical contents. All the lyrics on this album are from Voluspå, a famous Scandinavian poem recorded in the Middle Ages. The poem deals with the metamorphoses of nature, from a mythological perspective.

Can I say, that new record is natural continuation of previous two albums "Belus" and "Fallen"? I can feel gradual calming from the music, I can find some slower and more thoughtful songs... I had a similar feeling from "Fallen", when I had compared it with "Belus".

You are probably right. As I see it I am returning to my roots in European classical and traditional music, and I both slow down and change focus too. Fury is gradually being replaces by thoughtfulness. Aggression by contemplation.

I noticed on "Fallen" too, that you quite often use a ¾ bar and the situation is similar in new album. Have these kind of waltz got some special charm for you?

Ah, well, I wouldn't say that. Not consciously anyhow. I let the music take the lead, and I follow it wherever it takes me.

I heard some voices in connection with previous album, that this kind of music would be released under another band name, because your today’s music is different that the old music. I think the new record causes similar reactions – what is your position against those statements?

Well, you know, "Filosofem" is more different compared to "Hvis Lyset tar oss" than "Belus" is compared to "Filosofem", and "Umskiptar" is in any case more similar to "Filosofem" than any of my other albums – with the slow pace and strong focus on non-metal music. The biggest change in music style (if we ignore "Dauði Baldrs" and "Hliðskjálf") came when I made the "Hvis Lyset tar oss" album after I had made "Det som engang var".

Some individuals just want to be negative no matter what, for the sake of being negative, and they ignore reality completely, so I pay no attention to what they say. Besides, If they don't understand that a musician cannot just repeat what he did before then that is their problem. Some of them even wanted – or actually demanded – that I used artwork by Kittelsen, as used on "Hvis Lyset tar oss" and "Filosofem". As if Kittelsen's art was an integral part of Burzum. If I don't make something new I can just as well stop making music.

They complained when I re-recorded some the old music too, by the way.

Funnily enough there is a religion for those who enjoy complaining and whining all the time. It is called Judaism, and they even have their own place where you can bang your head against a wall and whine and complain as much as you like... :-)

Are the fan's reaction and critic's reviews important for you? Many musicians denies any influence a they say, that they make music especially for themselves, but I think that the feedback is important, isn’t it?

Feedback is important, but not all feedback is important. Sure, I can say I make music first and foremost for myself, and I really make no attempts to make as many as possible like my music (or me...). The more who like it the merrier, of course, but as I see it Burzum (just like all other bands) only talks to a certain type of individuals. It does not talk to everyone; Burzum mostly talks to human beings similar to myself in some way or the other, or individuals who for some other reason are able to appreciate this particular music.

Feedback from those who like it is important, in the sense that it inspires the artist to make more and (even) better music. Personally I don't even expect everyone to like my music so negative feedback is not interesting. The music will in any case not resonate with everyone's personality, and that's fine. What is the most important in any case is that I like my own music; that the artist likes his own art. I can add that too much positive feedback can be quite catastrophic, because it can boost the ego of the artist too much... and turn him into a complete prick. I use to name Bono from U2 as a very good example of this.

What is your motivation for compose music? Did you ever ask yourself, why you make music that you make, what is the reason and goal of all?

The motivation, I think, generally speaking for all art and culture as a whole, is despair; the feeling that we live in a dis-harmonic world and that we have to do something to make it more harmonious. Or rather that we ourselves are dis-harmonic and that we need to compensate for this by adding harmony to the world we live in. This metaphysical vertigo causes us to create, not as much because we are afraid to fall, but because we are afraid we might actually jump.

I personally strongly believe that the Golden Age of our past was once real; we really did live in a harmonious world, a peaceful Elysium, and we lost this when our happy, intelligent, beautiful, fair, kind and harmonious Neanderthal forefathers mixed with Homo sapiens from Africa. We retained most of our genes, as much as 99,7% of the Neanderthal genes, but the small portion of Homo sapiens genes, making up some 0,3% of our genes today, caused great damage to us as human beings. We still have the intelligence to understand e.g. that the universe is endless, but we lost our ability to really fathom this endlessness. This resulted in a metaphysical vertigo and was the origin or all art and culture – that as you might know all originated in the meeting zone, where the two human species met and mixed. We still create art and build culture to compensate for this lost ability to really fathom the universe. The Neanderthals didn't because they didn't need this. They were harmonious creatures living in harmony with nature.

You can read more about this on www.atala.fr

Nobody can see conscience of other people, but if you look at today's hard music scene, do you think, that it is about pure music or hard business?

Now, I have to admit that I don't really see the hard music scene. My eyes are fixed on other topics. I only ever gaze into a tiny part of the metal music scene when I give interviews like this one, and I only do when I promote a new album. I have no friends in that scene and spend no time thinking about it. I do not know what the hard music scene is about. Sorry.

I come back to actual record and specifically to promo pictures, which are on your web. What symbolize the pictures of warrior from very old times and soldier from historical period, that is still alive for someone?

Let me start by saying that if it was up to me I wouldn't take any promo shots at all. I did only because I have certain obligations towards my distributors, who think promo photos are so important in relation to promotion for the album.

Rather than take some meaningless posers shots of me, I figured I should try to show a metamorphosis there too. The ancient warrior is a Pagan (as seen from his blue clothes) fighting or preparing to fight the eternal enemy of Europe. He is an example of the European fighting spirit. You can defeat him, kill him and forget about him, but he will always return, metamorphosed, re-born in another individual of the kin, perhaps born many generations later. The second warrior is contemporary, or possible of the future, possessing the same European fighting spirit.

You presents yourself as a musician but as a writer too. You publish articles about a history of paganism in Europe, "Lords of lies" and articles called "War in Europe". What you mean this war?

There is currently a conflict going on for the hearts and minds of the so-called right wing extremists in Europe. The Jews have understood that Europe is turning nationalistic, and slowly but surely ridding itself of the socialist and capitalist yoke, and are doing their best to high jack the nationalistic movement, to make it too into a tool working for them. They already have control of several so-called nationalistic political parties, e.g. the Freedom Party in the Netherlands and their Zionist puppet leader Geert Wilders, and in England with the BNP and groups like the EDL too.

They will fail, though, as more and more of us nationalists work hard to inform others of our kind about what is going on, and it is easier for us than it is for them, even though they often pose as and pretend to be European nationalists in different nationalistic forums. The best known example of this is probably the Fjordman character, who pretends to be a Norwegian nationalist, but who in reality is a Zionist Jew.

The real war is that waged against Europe, our culture and our race, by the Jews – as unveiled to us in the infamous "The Protocols of the Elders of Zion". The book might well be a forgery, by the Imperial Russian secret police, but it still tells us the truth about the Jews and their plans for us.

Are you watching closely the events in Europe? Many people are speaking about multikulturalism, liberal policy of European countries to immigration, especially from Muslim countries, they are discussing religious disputes Christianity vs. Islam. Can you describe in few sentences your position to these events of today's Europe?

You can read about my views in this context here:
www.burzum.org/eng/library/war_in_europe01.shtml
and here:
www.burzum.org/eng/library/war_in_europe02.shtml

The act of Anders Breivik is very discussed too (also in my country) – which is ongoing trial. I have written your statement to his act, but I want to ask you, if you continue to watch the events in connection with this man and if something changed in Norway because of his act?

It seems something is changing. The newspapers have been 100% Soviet, to so speak, in their coverage of this case, until a few days ago, and I think they changed a few days ago because they received so many negative reactions from the Norwegian public that it was impossible for them to keep up the charade. Not a single dissident opinion was voiced, but a majority of the Norwegian people perfectly well understands his frustration (they just don't agree with his methods and his catastrophic choice to kill teenagers). A few days ago they started to print more nuanced articles and even admitted that Mr. Breivik has a few valid points.

We will see if they are able to start supporting their people and their people's opinions rather than try to forced Marxists ideas down their throats against their will, as they have been doing ever since WWII.

I can remind you of the fact that you got rid of your Communist rulers when the Cold War ended. We never did. We still suffer from this, because our Communist leaders joined NATO instead of the Warsawa Pact, and are still supported by the USA.

Have the events, you watch and write about them, any influence to your music? Are you reflecting your attitudes to today's society to your music, or you fundamentally don't join these things together?

Well, music is to me a recreation of the Golden Age, so to say, and there is not much Golden Age about the world we live in today... so yes, you could say I fundamentally don't join these two things together.

Well, and the very end – what would you wish to Burzum to coming years? :-)

Survival in an age when theft threatens to ruin the career of each and every amateur musician on this planet.

Varg, thank you for your time. My hello to Norway and I wish you all the best!

Thank you very much for your interest. All the best to you too, and much joy and good luck to the Czech people!

Author: Jirka Dvořák (© 2012 "Echoes" Czech Republic)




Interview with Varg Vikernes
"Look at Yourself" (November 2012), by Tolis Yovanitis
Where were you born?

In Haukeland hospital in Bergen, Norway.

How was your childhood environment? (how was it growing up in the place you grew up)

It was nice in the beginning and then grew increasingly worse, as the puppet politicians spent their time ruining Norway. We had forests, meadow fields and even a small lake nearby, where we used to play. I said "had" because it is all gone now; replaced by apartment blocks to house the pensioners who ruined our country and (far away from them, of course) all the Afro-Asian immigrants they let in.

What's the fondest memory you have from your childhood?

Probably the one of me playing in the forests and the meadow fields with the other kids.

How did you find yourself drawn to metal music?

I think it was because it was more similar to the classical music I already listened to, and I think also that I was attracted to the "rebel" feeling of metal music; I wanted to be an outsider when I saw the direction most others were heading.

Which was the first metal album you bought, tape-dubbed or traded?

Something by Iron Maiden, I am sure.

Do you remember the first metal gig you attained? How was it?

Yes, I remember, and I realized that gigs were not my cup of tea, so to speak.

What was the dumbest thing you did while a teenage metalhead?

Well, I don't think I was ever really a metalhead, but I sure was a teenager, and I guess the dumbest thing I did (I did a lot of dumb things) must have been playing "Russian roulette" with a bolt action rifle all by myself. The rifle was very old so it only worked occasionally when I pulled the trigger the first time (but it always worked the second time). I did this to "test my fate", so to speak, to see if I had a meaning in life. "If I blow my brains out I am not meant to live". It was pretty dumb, but also one of the scariest things I have ever done. Pulling that trigger with the gun to my head was hard. I did this on 13 different occasions, so I guess I have a purpose in life...

When did you decide to become a full-time heavy metal musician?

By the age of 17, when I gave up on the rest of the world.

Which was the first cover song you played?

Probably something by Slayer. I don't remember.

How did your family react when you told them you want to be musician?

"Music is okay as a hobby, but you need to get some education and a real job".

What would you have done in life if you had never been a band member?

I would probably have been a full time rebel...

What's the most embarrassing stage-moment you have experienced?

Playing live with Old Funeral in Notodden (a small town in Norway) only to discover after the concert that my guitar Amp had been turned off all the time.

What's your favorite songs from the ones you have recorded so far? Any memories from the time you were recording it?

Probably "Alfadanz", from "Umskiptar".

Do you have an Idol? Have you ever met him/her? How was it?

Not really. I think ideals and ideas are my true idols, not individual human beings.

Any regrets for choosing to become a full time musician? Would you encourage your kids to do so?

No! No! No! I would ask them to get an education for themselves and a real job instead. :-)

Do you have a certain kind of phobia?

Well, I have a fear of heights some times, but it has never prevented me from climbing in the mountains, so to speak, so I wouldn't describe it as a phobia. There are many things I don't like, nut describing them as phobias would be wrong.

Have you ever been stalked by a fan? Are fans annoying sometimes?

Yes I have, several (in fact many) times. It was understandable when I met stalkers in the metal sub-culture; all I had to do to get rid of them was to not move about in those circles, but it is very annoying when they even walk up to your front door, in your private home in the mountains, several hours away from the nearest town, and want to talk to you. I am sure they don't mean ill or have any bad intentions, but some people just need to think a bit more about what they actually do.

If you were a huge rock-star what would be the strangest thing you would demand on your rider?

My "rider"? Sorry, but I think the meaning of that question got lost in the translation.

What do you do to fill the vacant time while on tour?

I don't tour.

What's the coolest and what's un-coolest thing in heavy metal?

The coolest must be the music, the un-coolest the metal sub-culture, making Europeans behave like... well, not like they should.
Author: Tolis Yovanitis (© 2012 "Look at Yourself" Greece)




Interview with Varg Vikernes
Russian Dungeon Synth Community (14.04.2013), by Paul von Aphid, Black Boyar, Alexey Kochkin
Are you familiar with such genre tag as dungeon synth? What do you think of an idea of separating music that sounds like your synth albums from the dark ambient genre, since this kind of synth music has its own characteristics (synth sound, neoclassical or medieval melodies, mythological or fantasy concepts, etc.) that set it apart from dark ambient (atonal, noise, monotonous and industrial records).

Unfortunately I am not familiar with that genre, but it does sound intriguing. If I may say so, I think my new album ("Sôl austan, Mâni vestan") could easily fall into this category as well...

What music was in influence on your synth albums? On your web site you mentioned listening to Dead Can Dance and Das Ich, now announcing your third synth album you mentioned Tangerine Dream. What you like in traditional electronic music? I wonder if there's also influences from Jan Michaelle Jarre or another German artists like Klaus Schulze? Is there an influence of classical and neoclassical music? Wagner, Tchaikovsky, Poledouris (Conan OST)? Maybe you played some RPG's on your computer in late 80's/early 90's like you played tabletop MERP at young age?

It's hard to say for sure, because I only know what I liked and listened to, but not all I liked and listened to influenced my music, then or later. Jean Michelle Jarre probably influenced me though, as did Tchaikovsky.

Have you heard albums of other "dungeon synth" artists? Mortiis, Glenn Danzig, Wongraven, Lord Wind, Wojnar? If you have, what do you think of it? I know that you dont much like Mortiis.

No, I haven't. Yes, I strongly dislike Mortiis as a person. I have never heard his music though, and plan not to change that.

You know, when i didn't know yet that you were making your third synth album, I still had high hopes for it and even wanted to write you and ask you to return to your old dungeon synth style and release an official ost for your RPG. Can the new album be considered not only as an OST to a film you and your wife made but also as an OST for the game? Is there a connection?

Sure, you can see it that way. The game, MYFAROG, deals with the same subject as the film, ForeBears, but I still think the atmosphere is very different in the film.

During your childhood, were fantasy and films about medieval times an influence on you? Can you remember the one with the most impressive OST? To me, the OST to Excalibur (1982) definitely influenced dungeon synth aesthetics. Austrian Uruk-Hai (named exactly as your early band) and Nargaroth sampled the wedding theme from the film.

Well, I didn't see that many fantasy films or films about medieval times back then, or any other films for that sake. Norway, although a NATO country, was like a Soviet State, so we had only one single TV channel to watch, and they only broadcast one single film each week, and they were all extremely left-wing propaganda films (including a few films from the CCCP, by the way), and the cinemas were not much better (and with one or two exceptions I never went there), so... I didn't see too many interesting films until after 1991... when Norway too had to accept some of the things they had elsewhere in the "West", like multiple TV channels.

Dungeon synth interludes were included on an Isengard album, a project of Fenriz (who also created the Neptune Towers duology), and in general in the early 90s the dungeon synth wave was a part of black metal. Can you remember any talks in the scene about lo-fi synth side projects being a part of a protest against mainstream music? In 1994 Darkness Enshroud already expressed their thanks on an album cover to you (as Count Grishnackh), Mortiis and Absu bass player (who had a dungeon synth project called Equitant).

From 1993 and onwards I had nothing to do with this scene whatsoever. No, I never heard any talk about synth music.

Numerous dungeon synth projects have emerged in the CIS countries since 90's, and most of them emphasise heathendom themes in their music. Whether this is coincidence or a trend, another tag 'slavonic ambient' has appeared, embracing exclusively spiritually-inspired pagan music. Yourself, you were devoting your 'ambient' albums to the northern mythology, so why, in your opinion, synthesizer-based music fits well for expressing pagan concepts?

Yes, certainly. Paganism is to a large degree about spirituality and atmosphere, feelings and longing, so any music that can work as a catalyst for this fits well.

What motivated you to make a synth album again? Is it possible that you make some more synth records in the future?

My plan is to make more synth albums. When it comes to motivation I can only list Odinn ("mind", "fury").

What are your thoughts on the development of this genre of synth music?

Ah, I don't think about that. What comes comes. There is no need to plan anything or even think about it. We go where the music takes us...

What influenced early synth parts on your albums like "Tomhet"? You said before that you were sometimes at techno parties in early 90's instead of metal gigs, so well there any influences from that? Are you consider that part of "club" music as part of modern version of old heathen magic rituals (seriously or not?).

Underground house music and underground techno music, I would say. Long instrumental tracks played in a dark cellar in a club called "Fonix" (Phoenix) in Bergen. All modern rhythmic music can be compared to old religious music, I think.

You very rarely mention what you listen now (only like The Cure and Dead Can Dance) - but maybe you will be up to share something? Are you trying to looking for some music you "missed" because of informantional blockade at your previous years?

No. I am very conservative and rarely - if ever - listen to new music. "If it works, don't fix it". It works, so I don't try to fix it...

I know that you keep contact with such people like members of VON and you even planned to create a synth or gothic band with ex-Von members. I saw that information few times, but never saw any approval from you. I know that you still love Von music, so maybe it's possible? Are you know their Sixx side-project which play dark gothic rock simillar to The Cure? I also know that Stephen O'Malley from SunnO))) contacted you before - do you plan to work with such people?

No, I have no plans to work with anybody. Nor have I had such plans the last 20 years. It is e.g. the first time I hear that I planned to create a synth or gothic band with any ex-VON members. I didn't know that...

A lot of people claim (including me) that your music and views both and separately changed a lot of people lives. How it feels for you?

It feels good. I hope it made them more pro-European...
Authors: Paul von Aphid, Black Boyar, Alexey Kochkin (© 2013 "Russian Dungeon Synth Community")

